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Product Plug ‘Chiseling’ on Web 
Airers Now a Big Payola Operation 


- Rash of plugs being ‘‘chiseled” by +— 


products which don’t buy time is 
burning the networks. Business 
among publicity and public rela- 
tions outfits peddling mentiorf on 
sponsored shows to a wide variety 
of manufacturers is mushrooming 
to a point chains consider danger- 
ous. Those companies seeking the 
air mentions are paying flacks 
from $150-$250 per network men- 
tion, with the pressagents passing 
on $75-$125 to the producers, tal- 
ent or writers who work in the ref- 
erence. 

- Situation is a. toughie for the 
webs to police, since comics toss- 
ing off a gag about a payola pro- 
duct can argue that it’s a solid 
yock and an integral part of. their 
material. In a recent instance, one 
comedian doing a guester worked 
in a half-dozen paid plugs, which 
earned him more than his perform- 
ing fee. 

“Some of the chiseled references 
are pulled in from left field. On 
one network whodunit, a depart- 
ment store in a Pennsylvania town 
bought a mention. Scripter, for 
the fee; had the villain traced to 
the: town, with a clue found in the 
store. Some of those connected 
with the show considered it a rip- 
ley why a coast-to-coast plug 
would help a local outfit or why a 
mention in a crime-meller should 
be considered desirable. 

Many of those approached to 
cash in on the payola turn it down 
as strictly a racket. Yet in some 
eases it’s so easy to get the plugs 
that one. manufacturer, billed for 
five mentions (at $175 apiece) in 
one week, told his flack contact to 
limit his activities to two “inser- 
tions” a- week. 


Coy Sees No Objection 
To Kefauver Sponsor 
Deals or UN Client Coin 


Washington, April 10. 

FCC chairman Wayne Coy told 
a Congressional committee yester- 
day (Mon.) he saw no objection to 
commercial sponsorship on tele- 
vision of such public events as 
the Kefauver hearings or United 
Nations proceedings. 

Question came up while Coy was 
testifying before the House Inter- 
state Commerce Committee on the 
McFarland Bill to affect changes 
in FCC procedures. Coy told Rep. 
John A. McGuire (D., Conn.) he 
thought sponsorship ‘of the Sen- 
ate Crime Committee investiga- 
tion is entirely a matter of taste. 

“If. members of the committee 
think it’s. in bad taste,” he said, 
I think théy should prohibit it.” 
- Coy said he would be ‘opposed 
to outlawing sponsorship of such 
events. .Any objection, he sug- 
gested,. should come from the 
source of the broadcast and not 
froea the FCC. 

Coy told the committee he rae: 
ored . put such programs 
TV -and he thought pes “should 
b> available to’ everyone.” 
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Touring Legit in Preview 
On Tele for First Time 


A national touring company of a 
Broadway hit is getting a sendoff 
on TV from N. Y., with scenes 
piped into towns in which the play 
is ‘to tour, for a “first” in legit 
annals. Show is the touring com- 
pany of F. Hugh Herbert’s “The 
Moon Is Blue,” parts of which will 
be seen on ANTA’s “Showtime, 
USA” airer on ABC Sunday night 
(15), four days before the troupe 
opens its tour in Detroit. 

Several brief scenes will be 
shown, with Maggie McNamarra, 
Leon Ames and Murray Hamilton, 
who comprise the road cast, appear- 
ing. In addition, co-producer Otto 
Preminger will speak. 


Churchill Worth 
$50,000 to NBC? 


When Winston Churchill talks at 
the University of Pennsylvania in 
Philadelphia on Tuesday, May 8, 
all network facilities, both radio 
and television, will be pooled for a 
simultaneous _ pickup etc 10 
and 11 p. m. 

Situation, however, presents a 
$50,000 poser for NBC, which will 
be the hardest hit on cancellation 
of AM-TV commercial program- 
ming should the web decide on the 
sponsorship lopoff to join in the 
pooled broadcast-telecast. 

As far as NBC is concerned, it 
will mean cancelling out “Big 
Town” and “People. Are Funny” on 
AM and the full hour “Original 
Amateur Hour” on video. Situa- 
tion is far less acute for CBS, which 
only has a five-minute sponsored 
newscast to worry about on radio 
and the half-hour “Danger” TVer. 
Rest of the time is sustaining, as 
with ABC, DuMont and Mutual. 


Gamblers Apparently Flee 
Kefauver to Nevada; State’s 
Casino Taxes New Record 


' ‘ Las Vegas, April 10. 
' Possibility that Nevada gam- 
bling may hit its all-time peak dur- 
ing present year was indicated to- 
day. Legalized ‘gambling industry 
may harvest more moola this year 
than in 1945 when the 2% levy on 
gross take began, with first quar- 
ter 1951 return amounting to $542,- 
236.91 from state gambling estab- 
lishments, acco to. reports 
from R. E. Cahill, secy. of Nevada 
Tax Commish. That half million 
plus exceeds receipts of any quar- 
ter in past years. 

From these figures, Cahill agrees 
that a new gambling record might 
be established during the current 
(Continued on page 22) 
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SHAPE OF TY 
THINGS TO COME 


By ABEL GREEN 


Brigadier General David Sarnoff, 
chairman of the board of Radio 
Corp. of America, is so bullish on 
television and its future that his 
dim views on radio would seem to 
dwarf AM’s future chiefly because 
of his enthusiasms about TV. 

The sum-up of how strongly 
“Mister Electronics” believes in 
TV, as against AM, may lie in his 
observation, “If television only of- 
fered the movement of traffic on 
5th Ave., or the Loop, or Market 
St. in San Francisco, we would 
sell millions of sets. TV is life, 
and people want to see the march 
of life. That’s the big difference 
between‘ video and radio. Radio 
relied too much (much too much, 
he feels) on entertainment and 
amusement. That’s not. going to 
be true with television. TV. brings 
the action of life into the home— 
sports, the UN in action, Congress, 
political rallies, investigations like 
Kefauver. It’s a closeup on our 
contemporaneous life as we _ live 

_ (Continued on page 20) 


Silent TV Camera 
Shoots Hayden As 
Newsreels Get Nix 


Washington, April 10. 

Entire question of “TV Or No 
TV” in the current un-American 
Activities probe of Hollywood is 
likely to explode in the Commit- 
tee’s face after tonight, when NBC 
and Telenews give video viewers 
a looksee at this ayem’s session. 

Despite an announced ban on 
television and newsreel cameras, 
NBC and Telenews were both 
grinding away on the new noise- 
rless, 16m sound cameras during 
screen star Sterling Hayden’s Capi- 
Apparently, not 
even all the members of the Con- 
gressional Committee were aware 
that chairman John Wooed had 
given the TV lensers an 11th hour 
Yeprieve from the ban. 

Immediate repercussion from 
news that the morning’s session 
had been recorded for TV was an 

(Continued on page 22) 














The One & Only 


One legit producing firm, in 
one week, in less than one 
block’s distance, took in $122,- 
480 in grosses last week, for 
probably a record in legit. 


Firm, Rodgers & Hammer- 
stein, grossed $51,595 with - 
“King and I,” at th. St. James, 
N. Y.; $50,800 with “South 
Pacific” across the street at 
the Majestic,” and $20,085 
with “Happy Time,” in the 





next block, at the Plymouth. 





Sterling Hayden Details Real-Life 
Cloak & Dagger Among H’wood Reds 





1TV’s “Philco Playhouse.” 





“+ 


Ruth St. eat, 74, Preps 


Dance Tour Next Season 
Chicago, April 10. 

Richard - Brill, who has taken 
over management of the vet mod- 
ern dancer, Ruth St, Denis, who 
is now 74, will present: her in re- 
cital at the Chicago Civic Opera 
House May 20, Dancer will also 
appear at the Connecticut - Dance 
Festival this summer. 

Brill is prepping a tour for Miss 
St. Denis next season, and has sold 
her to National Concert & Artists 
Corp., N. Y., for its popular at- 
tractions-lectures division. 





ASCAP’s $2:400,000' 


Ist-Quarter Melon 


First-quarter , melon of the Amer- 
ican Society .of Composers, Au- 
thors and. Publishers, ‘due to be 
mailed to publisher and writer 
members next’ week, is expected to 
hit a peak total of about $2,400,000. 
Distribution will be nearly 20% 
over the recent quarterly dividends 
which fluctuated slightly over the 
$2,000,000 mark for the past year. 

As indicated in the Society’s an- 
nual report last month, ASCAP’s 
exchequer is being swelled by 
steadily - rising performance fees 
from radio and video, with the lat- 
ter media more than compensating 
for the coin lost from the film in- 
dustry. The deals with the film 
majors, which would add another 
$800,000 to ASCAP’s take, is still 
hung up on the pix companies’ de- 
mands for a blanket license which 
would cover both regular commer- 
cial exhibition and TV perform- 
ances. 

Although the upcoming divvy is 
being split down the middle be- 
tween writers and pubs, the cleffers 
will not receive their full 1,200,- 
000 share. Abouws $100,000 is being 
laid aside for the Alien Property 
Custodian for a flock of foreign 
writers who were cut off from 
ASCAP payments during the last 
war. 


TV Jumps Gun on Pix 
Industry in Paying 
D. W. Griffith Tribute 


- Television’ is jumping the gun 
on the film industry in paying trib- 
ute to one of the film‘biz’s earliest 
pioneers via a special documentary 
presentation of the life of the late 
D. W. Griffith April. 22 on NBC- 
Hour- 
long program, titled “Birth of the 
Movies,” is to be based on the me- 
moirs of Lillian Gish, one of the 
stars whom Griffith developed, and 
scripted by H. R. Hays and Robert 
‘Arthur. Miss Gish will play her- 





By. HERMAN A. LOWE 


Washington, April 10. 

The Communist Party was be- 
hind the unsuccessful drive to have 
the Screen Actors Guild support 
the 1946 strike of the Conference 
of Studio Unions, Sterling Hayden 
said today. 

The screen actor told the House 
un-American Activities Committee 
he was a member of the Party from 
June to December, 1946, and that 
during this period the. Commies 
sought to steam up the actors into 
swinging behind the strike. Hay- 
den said the effort was a total flop, 
thanks to the opposition of the 
SAG ‘koard and especially of 
Ronald Reagan. 

The actor said his joining the 
Vparty was a “stupid’’ thing. He 
said his wartime service as an 
Office of Strategic S-rvices agent, 
working in the underground of the 
Yugoslav partisans, “made him feel 
a strong admiration” for this Com- 

(Continued on page 18) 


ABC Working Out Deal 
So That Winchell Can 
Keep Some of the Loot 


‘Walter Winchell and ABC, over 
whose network the $1,000-a-minute 
commentitor-columnist has been a 
Sunday night-at-9 standby, are ne- 
gotiating a new contract that will 
permit WW to cushion his earnings 
as protection against future years. 
That’s the kind of deal Winchell 
long hankered for, and his feelings 
about his $12,500 .. week paycheck 
going mostly for taxes is well 
known to the trade. 

Winchell’s current contract with 
ABC runs to the end of ’52 (giving 
the web an exclusivity on both AM 
and TV, the latter when and if), but 
it’s understood that a new pact will 
nullify the straight pay features 
prior to the ’52 date. 

Presence of NBC pfez Joseph H. 
McConnell in Florida this week 
precipitated reports that WW-is the 
newest target in the NBC person- 
ality sweepstakes cued to the “life 
insurance” come-on that inspired 
the Milton Berle 30-year deal. 
Berle, too, is currently in Florida, 
spring vacationing from his ‘“Texa- 
cg Star Theatre.” Convergenve of 
the trio (Berle and Winchell friend- 
ship is backgrounded by their dual 
Cancer Fund championing) has 
been purportedly. linked to McCon- 
nell’s bid for the new conquest in 
wooing WW away from ABC. 





firm exclusivity on WW’s services 
through. "52 .would automatically 
negate any such overtures. 


Rassling to Up Pix B.O. 


Minneapolis, April 10. 
Newest gimmick here for neigh. 
borhood film houses is wrestling as 
an added attraction. 
Indie Princess now offers three 
matches supplementing screen fare 








(Continued on page 12) 
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London, April 10. 

Judy Garland scored the top re- 
ception of the London variety sea- 
son at her preem at the Palladium 
Monday (9). In a show crammed 
with top vaudeville values, the 
U. S. filmster got a sock reception 
and gained momentum with each 
succeeding pop tune until she 
registered as the biggest femme 
hit since Betty Hutton who ap- 
peared here last season. Miss Gar- 
land was visibly moved by her. 
ovation. 

At one point in her appearance, 
Miss Garland slipped as she was 


taking a bow and got even a great-! 


er hand when she admitted that it 
probably was one of the most un- 
graceful exits ever seen. 

The Debonairs (5) also made a 
heavy impact with their impres- 
sionistic terping. Max Bygraves, 
British comic, who was in last sea- 


son’s production of “Touch and! 


Go,” is also on the bill. 


In another London bow, Nellie 
Lutcher, at the Prince of Wales 
theatre, had the audience yelling 
for more after a solid 30-minute 
recital of pop tunes. Miss Lutcher 
could have done another half-hour 
according to the applause. This is 
her first West End date. She had 
a successful provincial tour last 
year. Bill includes comedian 
Derek Roy, and disk-jockey Jack 
Jackson who introduced Miss 
Lutcher to British radio listeners. 


Kay Thompson gave the Cafe de 
Paris its biggest opening of the 
year Monday (9) night with a 
strong song and dance show loaded 
with artistry and humor. Turn, 
after the preem, is rated the top 
cafe attraction in London and a 
surefire click for her six-week sea- 
son. 

At the Empress, Maxie Rosen- 
bloom failed to impress the nitery 
crowds. He left that show after 


- three nights and is planing back | 


to the U. S. today (Tues.). 


Show Biz Blesses 


Blood Bank Show; 
3,000-Pint Target 


The all-inclusive show biz drive 
for the establishment of a perma- 
nent blood bank for both industry 
workers and the Armed Services 
took shape yesterday (Tues.) at a 
luncheon meeting attended by net- 
work representatives and execs of 
most of the talent and craft unions. 
The project was unanimously .en- 
dorsed by the assemblage after it 
was outlined by Mrs. Richard 
(Dorothy) Rodgers, RCA  vice- 
prexy Manie Sacks and Tex Mc- 
Crary. 

With the major radio and video 
webs set to handle the all-séar gala 
at the Center theatre in Radio 
City, N. Y., May 29, reps of vari- 
ous agencies and unions moved to 
set up working committees in their 
own organizations to enlist donors 
of a pint of blood, which will be 
the admission price at the climac- 
tic benefit show on the eve of Me- 
morial Day. Goal is 3,000 pints— 
the number of seats at the Center 





theatre—with the ultimate objec- | 


tive being nationwide publicity for 
(Continued on page 12) 
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Lutcher, Thompson London — 
Sockos But Maxie Not So Slapsie| 
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Just Like It Says 
Hollywood, April 10. 

Parke Levy and scripters of 
“My Friend Irma” kept the 
CBS air show up to date with 
real life when Marie Wilson 
was rushed to the hospital with 
flu. 

Script was: rewritten a few 
hours before broadcast to have 
Irma absent in hospital—with 
flu. 





—— 


Soviets, at Ist Int'l Film 
Fete, Act True to Form In 
Cannes; Swiss Pic Nixed 


Cannes, April 10. 

Russian film industry, participat- 
ing in an international film fest 
for the first time in five years, 
sideswiped the opening of the 
Cannes Film Festival here last 
week by forcing the temporary can- 
cellation of'a competing film from 
Switzerland. Film, which was to 
have been the official opener for 
the affair, is “Four Men in a 
Jeep,” produced by Leopold Lindt- 
berg and dealing with a four-na- 
tion police force in Vienna. 


On opening night (4) the film was 
yanked, with the explanation that 
Lindtberg had not yet arrived. 
George Stevens’ “A Place in the 
Sun” (Par) was substituted. “Jeep” 
was shown later, depicting the Rus- 
sian member of the unit relentless- 
ly pursuing unpleasant duties be- 
cause of orders, although they were 
against his personal feelings. Pic 
aroused little comment and was 
lightly taken. Russian delegates, 
however, sent a note to festival of- 
ficials the following day protesting 
that it violated festival rules, which 
state that no film may be shown 
which is in any way “mevally of- 
fensive” to one of the participants. 
Note declared the depiction of the 
Russian soldier was detrimental to 
Russian prestige. 

Last-minute acceptance of sev- 
eral Iron Curtain countries (in- 
cluding Russia, Hungary, Czecho- 
slovakia and Poland) has given the 
Cannes officials a special hypo for 
their fest. Fifteen-man jury for the 
fete includes eight who are ac- 
tively engaged ~in film-making 
which, it’s claimed, will make for 
better judging of the entries. While 
a number of countries, including 
the U. S., are represented, the Brit- 
ish are doing the best lobbying 
job, having the most celebs attend- 
ing and flooding the town with 
their posters and still photos. 


EDITH PIAF RESUMES 
IN NEW PARIS REVUE 


Paris, April 10. 


Recovered from an attack of ap- 
pendicitis, Edith Piaf has resumed 
her engagement in “Petite Lili” at 
the ABC theatre. Miss Piaf, who 
is star of this show, did not un- 
dergo any operation and is _ re- 
ported in okay health now. She 
was stricken just before the trans- 
portation strike. which cut so deep- 
ly into all showbiz. 

Because Miss Piaf is the real 
‘draw of the show and since the 
nut is big, it was decided to halt 
the run until she _was able to re- 
turn. 
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WILL MAHONEY 


THE INIMITABLE 
Currently Empire Room 
Palmer House, Chicago 

Third Week 
Represented by 
ASSOCIATED BOOKING CORP. 


1256 Ringling Row 
As Heart Aid; But 
What a Headache! 


Benefit preem of the Ringling 
Bros. & Barnum & Bailey circus 
in New York last Wednesday (4) 
night, with more than 40 top names 
from Broadway, Hollywood, radio- 
TV and opera taking an active, cos- 
tumed role in the Big Show itself, 
was a press agent’s dream affair— 
on paper, at least. For the invet- 
erate fans who were there to see 
the circus, however, the most that 
could be said for it—and that’s 
plenty, of course—is that it earned 
a handsome $125,000 for the Louise 
Baer Memorial Fund of the New 
York Heart Assn. 

The show was put together with 
the best of intent by all concerned. 
The guest participants, as a matter 
of fact, were almost saintly in the 
trouble they went to to be at re. 
hearsals, to be on hand early for 
the performance, to don costumes 
and makeup, to climb aboard ele- 


(Continued on page 54) 














Puerto Rico Congress To 
Hand Ferrer His Oscar 


Jose Ferrer hops from N. Y. to 
San Juan, P. R., Saturday night (14) 
to receive in person Sunday the 
Academy Award Oscar which he 
won this year for his role in 
“Cyrano de. Bergerac.” Ferrer, 


+ who was born in Puerto Rico, will 


receive his statuette at a specially 
called joint session of the islands’ 
House of Representatives and Sen- 
ate. 


Ferrer will leave by plane imme- 
diately after the last curtain Satur- 
day night of “Twentieth Century,” 
legiter at the Fulton theatre, N. Y., 
in which he co-stars with Gloria 
Swanson. He will receive the Oscar 
next day from Gov. Luis Minoz- 
Marin in the governor’s polace. 

He will turn the Oscar over to 
the University of Puerto Rico for 
its permanent. archivces in cere- 
monies at the university. Ferrer 
will be back in N. Y. Monday morn- 
ing for rehearsal at the 48th Street 
theatre of “Stalag 17,” which he's 
producing. 


———— 
Pipe This! 


Audition platter for Mary 
Margaret McBride’s new ABC 


co-op strip, which started Mon- ~« 


day (9), was being recorded 
in her home when the pro- 
ceedings were interrupted by 
pounding from an apartment 
above. Her associate, Stella 
Karn, investigated and found 
that a trio of plumbers were 
at work. 

When she explained that 
MMM was interviewing Gary 
Cooper, two of the workmen 
went downstairs and_ their 
chatter with the pic star was 
included in the taping. Boss 
plumber, however, kept up 
with his hammering. It all 
made for a spontaneous show, 
but last week WFMJ, Youngs- 
town, O., turned down the co- 
0p because the affiliate didn’t 
like the intruding pipe- 
wielders. . 





~ Kesslere-N.Y. Library Collection 


George Maillard Kesslere is nearing the end of a monumental 
show biz collection titled “Celebrities—Yesterday and Today” 
which will become a permanent record of the New York Public 
Library’s Theatre Collection, George Freedley curator. 

It embraces over 4,000 portraits taken by Kesslere, foremost 
portrait photographer, and donated by him to the N. Y. Library. 
Personalities of the theatre, screen, music, the dance, radio-TV 
and other branches of the Lively Arts have been carefully as- 
sembled by Kesslere for Freedley’s permanent collection. 

Somewhat delaying the formal presentation is the absence of 
some biographical data, as result of a fire a year and a half ago in 


Kesslere’s 131 E. 62 St. €N.Y.) studio. 


Both he and Freedley urge 


show biz subjects to contact the artist at his studio; or Curator 
Freedley at the Library, 5th Ave. & 42 St., N. ¥. City, to augment 
their photographs with the missing biog material. This is neces- 


sary for the Library archives. 


About 50% of. the biogs were de- 


stroyed in the studio fire but as negatives were stored in vaults, it 
didn’t impair the basic photographic collection. In addition, Kesslere 
. is also donating some 400 paintings of show biz prominents to the 


N. Y. Public Library. 




















Look, Ida, I’m a Dr. 


Presentation to Eddie Cantor of 
a Doctor of Humane Letters de- 
gree from Temple Univ. has been 
set for the school’s commencement 
exercises in Philadelphia June 14, 
Dr. Robert Johnston, Temple’s 
prez, has notified the comedian. 


Ceremonies are scheduled to start | 


at 10:30 a.m. 


Because this year’s graduating | 


class of 2,000 is the largest in Tem- 
ple’s history, the commencement 
will take place in Philly’s Conven- 
tion Hall. Ex-President Herbert 
Hoover and Warren R. Austin, 
chief U. S. delegate to the United 
Nations, are also to receive the 
same degrees. 


Nix of Films, Radio, TV 
From ‘Essential’ Group 
Bringing Flock of Beefs 


Washington, April 10. 

Elimination of motion picture 
production and radio and TV from 
the Government’s revised list of 
essential activities is about to bring 
a series of beefs here. First will 
come from Joyce O'Hara, acting 
Motion Picture Assn. of America 
prexy, who plans a formal protest 
to Secretary of Commerce John 
Sawyer because no branch of pic- 
tures is included. 

The list, issued over the week- 
end, is for the guidance of the 
Defense Department in scheduling 
active duty calls on reservists, and 
for the information of Selective 
Service in considering draft defer- 
ments. 

The joint Department of Com- 
merce-Department of Labor Com- 
mittee is currently working on a 
revision of its list of critical oc- 
cupations. This will be released 
soon, 

Nearest thing to either radio or 
films on the revised essential list 
is a classification covering produc- 
tion of communication equipment, 
which includes the manufacture of 
such items as coaxial cable and mil- 
itary radios. 


Libby Holman on Song 








Tour for Gls in Germany 


Libby Holman will make a tour 
of Army installations in Germany, 
starting April 16, with her folk- 
song repertoire. She is being ac- 
companied by Gerald Cook, pianist, 
and her manager, Walter Williams. 

Miss Holman has been in Europe 
since last fall, concertizing. She 
sang her final concert in Rome at 
the Teatro Delle Arti last night 
(10). She intends to do night club 
or theatre versions of her folk- 
song concerts in U. S. next season. 





Martin-Lewis Settling 


Greshler-MCA Snafu 


Hollywood, April 10. 

Dean Martin & Jerry Lewis have 
settled their differences with their 
former agent, Abner J. Greshler, 
after nearly a year of squabbling. 
Comedy duo some time ago left 
Greshler and shifted to Music 
Corp. of America. Attorneys are 
currently working over the settle- 
ment papers and likelihood is that 
they'll be completed by tonight 
(Tues.). 

Settlement involves a friendly 
working agreement between the 
comics and Greshler in the opera- 
tion of York Pictures, their indie 
production unit under which “At 
War With the Army” was made. 
There are future pix planned. New 
agreement also calls for an arrange- 
ment with MCA whereby Greshler 
will, participate in MCA commis- 
sions from Martin & Lewis. 








Anti-Semitic Mob 
In Salzburg Clubs 
‘Lover’ Pickets 


Frankfurt, April 10. 

An anti-Semitic crowd severely 
beat up some 100 Jews who tried 
to demonstrate against the screen- 
ing of “Undying Lover,” the first 
postwar film of Veit Harlan, Nazi 
Germany’s No. 1 director, Wednes- 
day (4) night in Salzburg, Austria. 
The fracas turned into street fight- 
ing, and first reports being that 26 
of the Jews were injured, includ- 
ing 10 seriously. One of them was 
Pincas Spiegel, head of Jewish 
community in Salzburg. 

Reported that members of the 
Jewish community, former con- 
centration camp inmates, members 
of the Union of Nazi Persecutees 
and of the Socialist Youth Move- 
ment, gathered before the Elmo 
theatre, Salzburg, demanding the 
management stop the showing of 
“Lover.” About 1,000, including 
many in the audience, then at- 
tacked the demonstrators with 
clubs and stones, shouting anti- 
Semitic slogans. It took almost 
two hours for the police to re- 
store order. Jewish community 
members said the police itself dis- 
played an anti-Semitic attitude 
and failed to protect the demon- 
strators. Pic is planned to be 
taken off the bill today (5). 

The riot, most serious yet, came 
a few days after the city council 
here decided unanimously to pro- 
test against film’s planned showing 
at the Metro am Schwan theatre. 
The protest vote was 76 for, with 
four abstentions. Nobody voted 
against. Lord mayor Walter Kolb 
tqld the council that he regrets 
there are no lawful means to ban 
the film. 

Harlan was twice acquitted by 
British Zone denazification courts 
from charges of having committed 
crimes against humanity by direct- 
ing the anti-Semitic film, “The 
Jew Suess.” Film, a distorted ver- 
sion of a Lion Feuchtwanger 
novel, had allegedly produced 
serious “anti-Jewish repercussions 
after its showings during the Nazi 
times. 


Frankfurt Council Bans Posters 


The city council previously pro- 
hibited poster advertising of 
“Lover” here, and two most promi- 


(Continued on page 12) 


When Is ‘Entertainment’ 
Expense Deductible? 


Tax deductions of “good will” 
expenses depend on whether such 
are incurred for creating the 
friendship of customers or main- 
taining such friendship of already 
established customers. Recent case 
of the Canton Cotton Mills, de- 
cided by the Court of Claims, is 
felt of prime importance to show- 
biz, particularly where agencies are 
dealing with long-established cli- 
ents or with prospective clients. 

The court ruled that expenses 
for building up good will are capi- 
tal costs, hence are not deductible, 
but expenditur2s to keep good will 
is a current expense, hence de- 
ductible, - r 

In the Canton case the Court o 
Claims said: “Good will, once ac- 

uired, requires periodic cultiva- 
tion if it is to continue to produce 
benefits; and it is therefore .. . 
logical to class necessary expenses 
incurred currently to protect and 
nurture .existing good will as cur- 
rent business expenses rather than 
as capital expenditure.” 
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Phonevision’s Hefty ‘Subsequent-Run’ 
Patronage Key to Zenith's FCC Pitch 





Chicago, April 10. 

With its 90-day Phonevision ex- 
periment now completed, Zenith 
Radio is expected to base much of 
its pitch to the Federal Commu- 
nications Commission on the fact 
that PV, besides opening up a new 
film market, can also tap a hefty 
subsequent-run audience. Argu- 
ment, which will be made to the 
FCC in an attempt to get a com- 
mercial okay for the “pay-as-you- 
see” system, will be based on the 
fact that only 18% of those hav- 
ing seen the -PV films had previ- 
ously seen them in theatres. 

Public’s willingness to order 
films sent into their homes via PV, 
which they either had failed to see 
in filmeries or desired to see a 
second time, is being claimed by 
Zenith as the answer to the film 
industry’s complaint about the 
“lost motion picture audience.” 
According to some industry 
analysts, in fact, PV’s subsequent- 
run boxoffice potential may be the 
answer to charges that the system 
could eradicate the present exhibi- 
tor structure. By releasing to PV 
only those films which have previ- 
ously played theatres, the device 
would not be in direct competi- 
tion with exhibs on specific prod- 
uct, and the producing company 
would: still get a crack at the 
“home” maket. 

What particularly bothers the 
major companies which supplied 
product for the tests, however, are 
Zenith’s figures revealing that an 
average of 4.64 viewers watched 
each PV screening. Figures made 
available to the companies this 
week are based on a postcard sur- 
vey of the 300 test families, which 
to date covers the first two months 
of the test. Majors point out that 
the statistics prove their point that 
there would be no way to control 
the ‘number of people who could 
watch pix on PV for the single 

(Continued on page 4) 


Catholic Paper’s Critic 
Barred by Columbia 
For ‘Born’ Attacks 


“Hollywood, April 10. 

William Mooring, motion picture 
editor of The Tidings, official news- 
paper of the Catholic “Archdiocese 
of Los Angeles, disclosed in his 
column Friday (6) that he had 
been barred from all Columbia 
Pictures previews and screenings. 
Mooring had attacked Col’s “Born 
Yesterday” for alleged Communist 
propaganda, 

In a letter to Msgr. William E. 
North, managing editor of Tidings, 
Feb. 15, Harry Cohn, Col prexy, 
advised the prelate that Mooring 
was barred from Columbia pre- 
views, not because of an unfavor- 
able review, but because he went 
far beyond the action of a critic 
and appeared on platforms and at 
meetings, with the weight of his 
association with the Catholic 
Church behind him, as a crusader 
against the film. 


LLOYD WOULD RETURN 
IN BRIT. MADE FILM 


Hollywood, April 10. 

Negotiations are underway for 
Harold Lloyd to return to films for 
the first time in more than six 
years. Deal calls for Lloyd to go 
to England in July, after the Shrine 
convention, to make a film there 
for an undisclosed U. S. producer, 
who has considerable quantity of 
frozen coin overseas, 

Comic’s last film, made in 1944, 
was released last year under “Mad 
Wednesday” tag. Also on agenda 
are reissues of “The Freshman” 
and “Welcome, Danger,” latter a 
1931 talker. Lloyd already has 
Sneaked “Danger” a few times to 
test reaction. “Freshman” is due 
to go on scoring stages within next 
\wo-to-three weeks, Lloyd having 
C2cided to add soundtrack to orig- 
al version for release in the fall 
i rondunction with start of foot- 


al 











PV’s Final Tally 


Chicago, April 10. 

Final tally on the Phone- 
vision tests shows that 6,733 
screenings were ordered by 
the 300 test families during 
the 90-day period. That 
amounts to 22.4 screenings per 
subscriber, or an average of 
1.7 scréenings per sibscriber 
per wéék: ‘ 

Duritig the final month of 
March, which Zenith Radio 
prez Eugepe F. McDonald, Jr., 
terms the “indicative” month 
of the trial ruh,; an average 
23.9% of the subscribers or- 
dered each film. *° 


ne te 





MPEA ‘Puzzled’ 
At Soviet Showing 
Of 4 U. S. Films 


Motion Picture Export Assn. is 
puzzled over current showings in 
Soviet theatres of four U. S. pix, 
three of which the Russians claim 
to have confiscated in Germany as 
war trophies. What puzzles the 
MPEA is fact that the films are 
not the type that would be easy 
to re-edit and distort to fit Rus- 
sian ideology, as has been done 
with other Hollywood product. 

The three fidms taken from Ger- 
many are “Story of Louis Pasteur,” 
made by Warner Bros. in 1935; 
Metro’s “Romeo and Juliet,” a 
1936 release, and “The Man in 
the Iron Mask,” released by United 
Artists in 1939. Also making the 
rounds in Russia is “The Three 
Musketeers,” a Ritz Bros. burlesque 
of the Alexander Dumas story. 
This pic was leased by 20th-Fox 
to Russia in 1941, but the rights 
expired in 1946. 

Irving Maas, viceprez and gen- 
eral manager of MPEA, offers a 
couple of his own explanations on 

(Continued on page 22) 


EXHIBS MULL AD PIX 
BAN AS HYPO VS. TV 


Hollywood, April 10. 

Throw advertising films out of 
the theatres and give the customers 
nothing but uninterrupted enter- 
tainment. That is the gist of a move- 
ment seriously considered by exhi- 
tors in these parts as a means of 
luring the public away from tele- 
vision. No positive steps have 
been taken in that direction thus 
far but the question has been dis- 
cussed at various gatherings of 
film house operators. 

Idea is that TV fans are growing 
weary of shows overloaded with 
dull ‘commercials and would wel- 
come a return to the motion picture 
theatres if they were assured of 
straight entertainment unadulter- 
ated by blurbs for merchandise. A 
few of the big film theatres have 
used an occasional advertising pic- 
ture with an educational slant, but 
the chief offenders are nabe 
houses. Many of them tie up with 
neighborhood merchants and inter- 
rupt their entertainment with un- 
inspired sales messages—the same 
sort of stuff they get at home on 
television, for free. 


Selznick Due in N. Y. 


David O. Selznick is expected 
in New York this week from 
Haiti, where he has been vacation- 
ing with his sons. He'll remain 
about two weeks, following which 
he may go to Europe or return to 
the Coast. 

Producer broke up his vacation 
two weeks ago to spend four days 
in New York confabbing with Vic- 
tor Hoare, his foreign chief, and 
then returned to Haiti. He spends 
their Easter school vacation each 














year with his sons, Daniel and Jef- 
frey. ' 





MORE EXHIB 
APATHYSSEEA 


Action by Theatre Owners of 
America in Washington last week 
is regarded by industry insiders 
as having put a severe damper on 
the future of the Council of Mo- 
tion Picture Organizations. Those 
close to COMPO were morose this 
week, feeling there’s little prospect 
now for it to burgeon into the, big- 
time, all-industry public relations 
organization along the lines it was 
originally conceived. 

Stand of the TOA board was, 
on the surface, affirmative. It 
endorsed COMPO “in principle” 
and approved suggested changes 
in the bylaws that will broaden 
exhibitor representation on the 
organization’s governing boards. 
However, it left up to each of its 
28 units the matter of indivdual 
endorsement of COMPO. Nine 
have okayed it and most of the 
other 19 are expected to. 

Nevertheless, it is felt that the 
net result of the less-than-whole- 
hearted support by TOA will be 
an apathy by other exhib groups 
and individual theatremen. There’s 
no incentive for enthusiasm on 
their part when they see that other 
exhibs are giving COMPO. neither 
moral nor financial support. 

Key is Financial. Angle 

Financial angle, of course, is all- 
important, since COMPO can 
never really spread its wings and 
do a large-scale public relations 
job without an adequate budget. 
Financing was originally expected 
virtually to take care of. itself, 
with coin coming in automatically 
from exhibs via major company 
film exchanges. 

Instead, COMPO execs now find 
themselves in the fund-raising biz 
rather than in public relations. Dis- 
tribs have been forced for economy 
reasons to back out of the role of 
collection agency, meaning 
COMPO must round up its funds 

(Continued on page 16) 


SKOURAS, CROWTHER VS. 
NECKLINE, L’'IL ABNER 


“Are Movies Better Than Ever?” 
will be kicked around in a panel 
discussion to be held Friday (13) at 
a Harvard Law School Forum, 
Cambridge, Mass. 

Spyros Skouras, prez of 20th- 
Fox, and Bosley Crowther, film 
critic of The N. Y. Times, will take 
the affirmative. In the negative cor- 
ner will be Faye Emerson and car- 
toonist Al Capp. 





COMPO 








Doesn't Know What Mayer Wants 
To See Him About, Sez Schenck 





Bargain Nights 

Washington, April 10. 
Extremes to which some 
drive-in theatres carry the 
“bulk rate” charge were pre- 
sented to the Theatre Owners 
of America board meeting 
last week. Down in Arkansas, 
it was pointed out, the charge 
is 25c for a carload of people 

and $1 for a full truckload. 
Customers have become such 
bargain hunters that two to 
three carloads of people will 
drive up to the outside of a 
drive-in theatre and then all 
jam into one of the cars to get 
the benefit of the 25c rate for 
as many as eight to 10 people. 


$4,800,000 Loan - 
To Stan Kramer 


By 2 N.Y. Banks 


Financing of Stanley Kramer’s 
productions for. Columbia release 
will be shared by Bankers Trust 
and Guaranty Trust of New York. 
Deal is now in the making by Col 
with the two banks and should be 
ready for inking shortly. 

Bankers handles loans for a 
number of Col indies, but entry 
of Guaranty marks a policy switch. 
Kramer loan will be the first it has 
made to an indie for almost four 
years. Once active in financing 
production for United Artists re- 
lease, Guaranty ducked out of the 
biz when b.o. started to drop in 
1947. 

The two banks will share equally 
in the loan. Deal is for two years 
with options on the part of the 
banks for extensions for an addi- 
tional two-year period. Loan is in 
the form of revglving credit with 
maximum limit on outstanding 
funds of $4,800,000. It is not ex- 

(Continued on page 16) 


C. P. Skouras’ Minor Op 
‘ Hollywood, April 10. 
Charles P. Skouras will undergo 
minor surgery Thursday (12) at 
Cedars of Lebanon Hospital. 











Skouras checked inte the hos- | 


pital, Monday (9), 





and will be 
bedded two weeks. . 





National Boxoffice Survey 


Biz Turns Uneven; ‘Wedding’ Champ for 3d Week; 
‘Lullaby,’ ‘Hope,’ ‘Up Front’ Next Biggest 


Business picture is extremely 
spotty this week, with several key 
cities reporting that mild, spring- 
like weather is hurting. In Minne- 
apolis, however, it was the usual 
weekend blizzard that sloughed 
trade. Several pictures that were 
just getting started last ruund are 
showing marked stamina currently. 

“Royal Wedding” (M-G) is No. 1 


Two runner-up pix are “Valen- 
tino” (Col), with some disappoint- 
ing weeks currently, and “Bird of 
Paradise” (20th), lagging behind 
previous round’s gait. 

“Father’s Little Dividend’ (M-G) 
looms as standout newcomer, b2sed 
on trim to big sessions first week 
out. “The Thing” (RKO) also 


nationally for the third consecu-@s2Pes well, being hefty to solid 


tive week, even in the face of be- 
ing holdover or extended-run in 
many spots. “Lullaby of Broad- 
way” (WB) continues consistently 
sturdy to again land second place, 
while Bob Hope’s “Lemon Drop 
Kid” (Par) is pushing up to third. 

“Up Front” (U), which began to 
show big possibilities a week ago, 
is taking fourth money, current 
week seeing it preeming in about. 
200 keys across the country. 
“Rawhide” (20th) is climbing to 
fifth position, while “Mating Sea- 
son” (Par) is slipping. to sixth. 

“Born Yesterday” (Col) with 
boost from Oscar .awarded Judy 
Holliday, is showing remarkable 
stamina to take seventh spot, with 
“Cyrano” (UA), also helped via 
Jose Ferrer getting award for best 
male actor, taking eighth. “Pay- 
ment on Demand” (RKO) is wind- 
ing up in ninth place while “A. & 





C. Meet Invisible Man” (U) round 





out the Big 10 list. 


this round. “Tales of Hoffmann” 
(Indie) looks a comer for small- 
seaters, setting a new house record 
at the N. Y. Bijou opening frame. 
Another playing the arty circuit, 
“Teresa” (M-G) looks terrific on 
initial N. Y. date. A third suited 
for sure-seaters, “Kon-Tiki,” is 
landing a giant total in N. Y. initia’ 
session, being near house high. 

“Samson and Delilah” (Par) is 
very strong on its present pop-scale 
run. “Inside Straight” (M-G), an- 
other new entry, is okay to fair 
this week. “Get It Wholesale” 
(20th) shapes big in Philly and 
solid in N. Y. “Tomahawk” (UV), 
good in St. Louis, is okay in Mor- 
treal. “Great Missouri Raid” 
(Par), great in Detroit, shapes fair 
In N. Y. mi 

“Nick Cain” (20th) is light in 
L. A., average in Chi and okay in 
Pitt. ' 


(Complete Boxoffice Reports on 
_.... Pages 8-9) 


Louis B. Mayer has asked to 
see him—but he doesn’t know about 
what — Metro prexy Nicholas M, 
Schen said yesterday (Tues.). 
Schenck told Varrety in a telee 
phonic interview from his winter 
home in Miami Beach that he had 
naturally agreed to a meeting with 


| the studio chieftain and that they’d 


huddle in New York at the end of 


| the. month. 


Reports that have been heard 
ever sincé Dore Schary moved into 
the studio hierarchy in July, 1948, 
have flared with renewed vigor 
during the past few weeks. They 
are that Mayer wants to resign. 
Some rumors go so far as saying 
that he intends setting up a new 
production company. 

There has been no official con- 
firmation whatsoever on either 
Coast, although top Metro insiders 
agree that. Mayer is “unhappy.” 
The New York talks with Schenck 
which the production chief has ree 
quested are undoubtedly on the 
subject. of his relationship with the 
company. 

Schenck denied yesterday that 
there is any “strain” between him 

(Continued on page 16) 


Indpls, Ball Park Preps 
For Pix on Nights When 
Team Does Not Play 


Indianapolis, April 10. 

Indianapolis’ American Assn. 
baseball club will not televise its 
home games this year but probably 
will be the scene of a novel out- 
door film experiment instead. 
George Landis, formerly 20th-Fox 
branch .manager here and now 
president ‘of Amusemént Enter- 
prises, Inc., which operates four 
neighborhood houses, has arranged 
with the club’s management to use 
Victory Field for pix on Sunday 
nights throughout the ‘season and 
on all other nights when team is 
traveling. 

Opening is ‘tentatively set for 
April 29, pending solution of tech= 
nical details on which Landis will 

(Continued on page 20) 
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Garfield, Ferrer ‘lnvestigate’ Selves 


~ As Prelude to April 20 Red Hearings | 


Hearings slated for April 20 to 


wind up the present series of ses- 
sions by the House Un-Americarr 
Activities Committee on alleged 
Red leanings in Hollywood prom- 
ise to be the most unusual the 
House group has held to date in 
any field. 

In place of the general denials or 
refusals to answer, which have 
been normal procedure, the com- 
mittee’s two principal witnesses, 
John Garfield and Jose Ferrer, will 
come into the hearing ro@m with 
painstakingly detailed cases. Both 
are preparing to explain and de- 
fend every action of their pro- 
fessional and personal lives. 


Both have employed top counsel r 


and spent a large amount of 
time and money in recent weeks 
going over their own actions and 
motives. Both have strongly de- 
nied any tie with Communism now 
or in the past, and they are pre- 
paring to prove their denials. 
They are understood to have 
gone so far as to hire investigators 
of their own to dig up anything 
derogatory to themselves, so that 
they’ll be thoroughly prepared with 
answers whether the point is false 
rumor or based on some shred of 
fact. It is understood that attor- 
neys for the two actors have insist- 
ed upon such procedure as a prel- 
ude to taking on the cases. They’ve 
questioned the actors exhaustively 
themselves and sought outside evi- 
dence in order to be assured that 
they are not putting themselves on 
the spot by defending clients of 
dubious political backgrounds. 
Nizer Reps Garfield 
Garfield’s attorney is Louis Nizer, 
of Phillips, Nizer, Benjamin & 
Krim, New York law firm which 
reps Paramount, J. Arthur Rank 
and many other major outfits in 
and out of the film industry. 
Ferrer is repped by a whole bat- 
tery of lawyers. In New York he 
has his regular counsel, Edwin M. 
Reiskind, and in California. Greg 
Bautzer. His principal defender, 
however, will be Abe Fortas, of the 


(Continued on page 12) 


French Pathe Mapping 
American Expansion: 
Theatres, Distrib, Prod. 


French Pathe, which operates the 
Paris theatre, N. Y., still has plans 
for expanding its operation in the 
U. S. It-hopes to acquiré additional 
houses, set up a distribution or- 
ganization, and make further co- 

roduction deals with American 

lm-makers for lensing in France. 

These were the original aims 
when Pathe opened the Paris in 
1948, but they were shelved be- 
cause of economic conditions in 
the industry both in this country 
and in France. Responsibility for 
developing them has now been 
placed on Duncan McGregor, Jr., 
who recently replaced Jacques 
Chabrier as general manager of the 
Pathe interests in the U. S. 

McGregor was formerly an ac- 
count exec with the Fuller & Smith 
& Ross ad agency and in the ad- 
vertising department of Lord & 
Taylor. He’ll have supervision of 
the Paris, with Mrs. Lillian Nadel 
Gerard continuing as counsellor on 
bookings and in charge of publicity 
and advertising. 

Temporarily in charge of the op- 
eration is Lucien Nachbaur, who'll 
be here several more months on 
assignment by Pathe. He’s man- 
aging director of the company’s 
Paris flagship, the Marignan, 1,800- 
seater on the Champs Elysees. He 
was for two years in charge of all 
Allied theafres in Paris as a mem- 
ber of the staff of the U. S. Army’s 
Special Services division. 

Nachbaur came to New York 
about a month ago with Pierre Ca- 
baud, secretary general of Pathe, 
who has since returned to Paris. 
New liaison is being set up to keep 
Pathe’s French headquarters more 
fully informed of the Paris’s opera- 

tion and that of other art houses in 
this country. , 

Pathe has always had final ap- 
—s of bookings for the theatre, 

ut in the future will be kept more 
closely advised. First new pic un- 
der the present managerial setup 
is “Minne,” which goes in shortly. 
‘It played 12 weeks at the Marignan. 

Pathe has a 42-year lease on the 
Paris, with options for an addi- 
tional 42 years. i::- tal is $75,000 
ysarly. 











da Silva Vidpic Yanked 
Hollywood, April 10. 
Bigelow-Sanford Carpet Co. 
has withdrawn the Howard da 
Silva telefilm starrer “My 
Heart’s in the Highlands” as a 
result of official protests from 
the Catholic Church. Vidpic 
was tested in San Francisco 
and Boston to determine re- 
action after da Silva appeared 
before the House Committee 
on Un-American Activities and 
drew immediate protests. 
“Heart” was made a year 
ago for the “Silver Theatre” 
series and reissued with other 
films on a rotating schedule 
with the present Bigelow pro- 
ductions. 
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Brien Move Seen 
As New UA Raid 
On ELC Personnel 


Preliminary to an expected hop 
to United Artists, Lige Brien has 
resigned as exploitation director 





One ee 





came up, 


| Welles Sets European - . 
~~ Distrib for ‘Othello’ 


Rome, April 3. 

Orson Welles, actor-director- 
producer of “Othello,” has com- 
pleted arrangements on distribu- 
tion of his pic for most of the main 
points in Europe, but not in Amer- 
cia. .U. S. distrib deals are still 
in negotiation stage. 

When the pie was edited and 
within three days of being ready 
for the market, Welles began 
shooting extra scenes, both ex- 
teriors and ‘interiors, but May 1 
should see it ready for shipment. 
Upon completion of this one, 
Welles is ready to start another to 
be made completely in Italy. 


Stander's Stand 
‘As Anti-Commie 


Complete disavowal of Commu- 
nist leanings or Party membership 
was made by Lionel Stander in 
New York this week, coincident 
with his disclosure that mere 
mention of his name at the Larry 
Parks hearings in Washington 
three weeks ago had cut him off 
from jobs on television. 

Prior to the March 21 session 





of the House Un-American Activi- 


ties Committee, where his name 
Stander said he had 
worked in 10 TV shows in 100 





days. Since that time he hasn't 
had a call. 


No accusations were made 


for Eagle Lion Classics, effective | against Stander at the hearing and, 


April 27. Brien already has had 
talks with UA ad-pub v.p. Max 
Youngstein and while nothing has 
been finalized, the likelihood is he 
will make the switch. 


However, it was stressed the 
position of Mori Krushen as UA 
exploitation chief will remain un- 
changed. Upon making the move, 
Brien probably would become as- 
sistant to Krushen. 5 

Brien’s switch will mean con- 
tinuation of the trek from ELC to 
UA, which, in the instance of ex- 
ploiteer. Max Miller’s moveover 
drew “raiding” complaints from 
ELC. It’s known UA ad-pub chief 
Howard Le Sieur was miffed when 
Miller was lured by UA. 


UA sales v.p. was first to make 
the switch, followed by Arnold and 
Miller, 


Brien will continue in his pres- 
ent ELC capacity to personally 
handle campaigns for the openings 
of “Oliver Twist,” which will be 
given its American preem in Hous- 
ton on April 26. He'll also go to 
Dallas to work with Interstate 
Theatres general manager Robert 
J. O’Donnell on finalizing plans for 
the multiple engagements of the 
pic on the Interstate chain. 


TV BLAMED FOR DROP 
BY TRANS-LUX CORP. 


Pinning the blame on the “initial 
impact of television” and the pub- 
lic’s installment buying, Trans-Lux 
Corp., N. Y., this week reported 
its 1950 earnings dropped to $50,- 
857. Outfit netted $198,185 in °49. 


Trans-Lux operates 14 theatres, 
has a two-thirds interest in Trans- 
Lux Movie Ticker Corp. and vari- 
ous other interests, including 50% 
ownership of Maylux Pictures. This 
is the firm which acquired U. S. 
distribution rights to “Seven Days 
to Noon” from British Lion Pro- 
ductions. 


Meanwhile, resignation of 
William M. Girden as president 
of Trans-Lux becomes effective’ 
April 21. He’ll step up to chairman 
of the executive committee. Board 
chairman is Percival E. Furber: 


Disneyites Hit the Road 


Sales and publicity toppers in 
Walt Disney’s New York head- 
quarters hit the road yesterday 
(Tues,). Distribution execs’ Irving 
Ludwig and Leo Samuels left on 
tours of six exchanges each and 
will meet at the studio in about 
10 days for confabs there. They’ll 
be back in New York in about 
2% weeks, 


Eastern publicity director 
Charles Levy took off for Mil- 
waukee, Minneapolis and. Des 
Moines in preparation for “Alice 
In Wonderland” release. Ludwig 
and Samuels are spurring liquida- 
tion of “Cinderella” and “Treasure 
Island.” 











actually, he was in a small sense 
cleared. While questioning Parks, 
Committee Counsel Frank S. 
Tavenner, Jr., threw in: “Do you 
know Lionel Stander?” 

Parks -replied that he did, but 
that he had no knowledge that 
Stander was or is associated with 
the Communist Party. Tavenner 
made no further mention of the 
matter, going off on another line 
of questioning. 

Stander has been subpoenaed to 
appear April 20. Since John Gar- 
field, Jose Ferrer and a number 
of other Hollywoodites have also 
been called for that day, Stander 
is fearful that he may not have a 
chance to be heard. Thus, in an 
effort to clear himself -both 


ideologically and economically, he 
issued a statement this week. 

“I am not now, nor was I ever 
a member of the Communist 


(Continued on page 12) 





~~ Phonevision.. 
Continued from page 3 


basic charge of $1 per screening. 

Postcard survey, on which 
Zenith received a 75% response, 
revealed that the audiences aver- 
aged four adults to one child. Of 
the test families responding, 
76.3% termed the films worth the 
$1 charge, while 13.8% said they 
were worth more than $1. ~On the 
other hand, 6.6% claimed they 
were not worth the $1 charged. 
In addition, 91.8% voiced a pref- 
erence for watching their films at 
home, via PV, while only .9% said 
they would rather see them in a 
theatre. Film companies’ answer 
to that, however, is that the par- 
ticipating families were carefully 
screened before being issued their 
PV devices, with those getting the 
sets having voiced interest in the 
system beforehand. As a result, 
the majors claim, such statistics 
may be “loaded.” 

From a _ quality standpoint, 
55.7% of the respondents termed 
the film programs they saw as 
“excellent;” 32.3% termed them 
“good;” 8.5% said they were “fair,” 
and 1.6% thought them poor. Sta- 
tistics showed the average PV au- 
dience comprised 2.72 viewers 
from the family, 1.92 represented 
guests, while 3.77 were adults and 
.87 were children. 

Results of the tes: show that the 
films which grossed most in thea- 
tres also pulled the heftiest PV au- 
diences. Among the top PV 
grossers, for, example, were such 
films as “Welcome Stranger,” 
“Homecoming,” “Silver River,” 
“April Showers” and “Hunchback 
of Notre Dame.” Playing to much 
smaller audiences, on the other 
hand, were a number of films 
which fared only mildly during 
their theatrical release, such as 
“Wallflower,” “Always Together,” 
“Undercover Maisie,” ‘Mexican 
Spitfire’ and “Big Town After 
Dark,” ‘ 


PV's Peak at Final Week = 


Chicago, April 10. 


Phonevision boxoffice climbed to a new high during the 13th 
and final stanza of the 90-day test conducted here by Zenith Radio. 
Final period, comprising only six days, scored better than any 


Monday-to-Saturday six-day period since the first week, which had 


the greater advantage of novelty. 


Five days, from Tuesday-through 


Saturday, were better than the same five days of any week. Entire 
month of March, in fact, according to Zenith reports to major com- 


the month of February. 


panies supplying product for the tests, averaged much better than 


Total of 506 orders for screenings were placed during the final 
six-day period, representing 24.09% of the possible audience, This 
compares with 458 orders, or 21.8%, for the preceding seven days. 
As with the previous week, Zenith’s attempt to eliminate the 2 
p.m, screening in favor of a midnight program meant little to its 


b.o. 


Total of only 31 orders were placed: for the five nights in 
which screenings were offered. at midnight. 
was at 9:30 p.m., when 294 orders were received during the six days. 

Following is a breakdown of orders by the time of screening each 


Best screening time 





day: 

% of Families 
Whe Saw 
2p.m. 7 p.m. 9:30 p.m, Midn’t Total One Film 
March 26 (Mon.)... .«. 16 17 4 37 12.3 
March 27 (Tues.)... ee 37 47 1 85 28.3 
March 28 (Wed.)... e- 33 36 4 73 24.3 

March 29 (Thurs.).. «. 31 51 8 90 30 
March 30 (Fri.)..... .. 28 37 14 79 26.3 
March 31 (Sat.).... 17 19 106 ‘at 142 47.3 

See ciseasateen. ae 164 294 31 506 














Broidy Says Imperative Mono-AA 
Return to Higher Budget Pix 


a 





‘i 


Harmon Back on Mon. 


Francis Harmon, v.p. of the Mo- 
tion Picture Assn. of America, is 
due back at his desk in New York 
headquarters next Monday (16). 
He’s been out since last November, 
recuperating in a Miami Beach 
sanatorium from a serious illness. 

Harmon was slated to return sev- 
eral weeks ago, but was stricken 
anew by flu. 


Frozen Million 
la Italy Key To 
Loew's Coin Lag 


Earnings drop reported by 
Loew's this week was directly at- 
tributable to the corporation’s in- 
ability to convert into dollars, or 
put to use, close to $1,000,000 now 
frozen in Italy. Loew’s enters its 
oe on the basis of “dollars in 

In contrast with this was the 
situation last year when the major 
invested a part of' its Italian earn- 
ings and was free to remit the 
balance, ' 

‘Major disclosed a profit of $4,- 
225,865, or 82c per common share, 
for the 28 weeks ended March 15, 
1951. This was against a net of 
$4,986,963, equal to 97c per share, 
for the corresponding period in the 
previous year. 

Gross sales and operating reven- 
ues were estimated at $93,950,000, 
as*‘compared with $95,618,000 in 
the '50 period. 

Net profit of $2,230,911, equiva- 
lent to 43c per share, was reported 
for the 16 weeks ended March 15, 
51. Loew’s net for the correspond- 
ing period in '50 was $3,334,314, or 
65c per share. 


L. A. to N. Y. 
Bing Crosby 
Arlene Dahl 
Jerry Davis 
Irmgaard Dawson 
Gloria DeHaven 
Lindy Doherty 
Pat Duggan 
Mark Hanna: 
Horace Heidt 
Cornwall Jackson 
Gene Levitt: 
Arthur Lubin 
Lee Lukather 
Gordon MacRae 
Tony Martin 
Arch Oboler 
‘Hubbell Robinson, Jr. 
William F, Rodgers 
Si Seadler 
Vivienne Segal 
Tom Sheils 


Richard Thorpe 
Jaek L. Warner 











Richard Widmark 





With Monogram and Allied 
Artists now in the black, the or- 
ganization has plans to make 


‘higher-budget pictures in order to 


assure a well-rounded program, 
according to prexy Steve Broidy. 
He pointed: out that “we were 
forced through circumstances” to 
make a withdrawal from “A” prod- 
uct, but added it’s almost “impera- 
tive that we return.” Exec stated 
he’d be in a position to disclose 
details within 30 days. 

In New York for the companies’ 
eastern regional sales meet, Broidy 
indicated last week that the pro- 
posed jump into quality pix in the 
near future would be tempered by 
careful preparation in ligkt of past 
experiences. At that time, he re- 
called, ‘“‘we found that money alone 
wasn’t the answer.” 

Meantime, - Broidy asserted, 
“we're making pictures at a cost 
consisttent with what the market 
affords and will depend upon our 
distribution forces to tell us what 
to turn out.” Sales staff, he said, 
recommended few action pictures 
since they could be exploited to 
good advantage. These don’t have 
the “veneer or embellishment” of 
more. expensive pictures but have 
a basic. appeal in a specialized 
market, ° 

With the companies’ selling sea- 
son winding up in October, Broidy 
observed that 28 Mono pictures, 12 
westerns and six Allied Artists 
films will be delivered,. This com- 
pares against 22 Mono, 12 westerns 
and one AA pic made last year. 
Upcoming °'51,°52 program will be 
determined after a series of re- 
gional meetings to be held across 
the country. First such conclave, 
at the Hotel Warwick, concluded 
over the weekend in N. Y. 

At the eve of the local pow-wow 
it was disclosed that some 14 films 


(Continued on page 22) 
N. Y. to L. A. 


George Breakston 
Cecil B. DeMille 
Milt Ebbins 

Billy Eckstine 
Moe Gale 
William German 
Arthur Israel 
‘Veronica Lake 
Harry Levine 
Florence Marly 
Barbara Payton 
Paula Stone 


N. Y. to Europe 
Jerry Davis 
S. P. Eagle 
Martin Gosch ‘ 


Sol Hurok ‘ 
Alan & Blanche 
Richard Thorpe 
Arturo Toscanini 


Europe to N. Y. 


Jean Babilee 
Paul Goldin. 
Leo J. Horster 
Stan Laurel 

- Nathalie Philippart 
Maxie Rosenbloom. 
Bella Spewack 
Sam Spewack 
Herbert Tischendorf 








Lund 
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BREAD -BUTTER PIX 





Paramount Puts Exhibitors on Spot 
To Prove They Want Tradeshows 


Reinstatement of tradeshows by + 


Paramount, after discarding them 
in February, is putting exhibitors 
on the spot to spur attendance at 
the screenings. . While company is 
not telling theatremen that it again 
will yank the service unless they, or 
reps, show up at the trade screen- 
ings, it-is reported this is exhibs’ 
last chance to prove they want the 
opportunity to see in advance what 
they are buying. 

Al Schwalberg, head of Para- 
mount distribution, announced re- 
instatement of tradeshows at a 
meeting of company division man- 
agers last weekend (7-8). Decision 
stemmed from flood of letters, he 
said, from exhib organization lead- 
ers and-individuals who asked that 
company reconsider its new policy 
of screening only the most impor- 
tant pix. 

Checkup of other major distribs 
revealed no change in their trade- 
show policies. They will continue 
as heretofore, but hope was ex- 
pressed that exhibs would show 
greater interest in the service be- 
ing provided them. Continued poor 
attendance may result in a curtail- 
ment of the tradeshows, it was in- 
dicated by some execs. 

Par made a survey of exhib 
screenings in January. It was found 
that routine projection room show- 
ings were not serving their pur- 
pose, and a plan was set up where- 
by only important pictures would 
receive special tradeshow treat- 
ment.. Company now will screen 
all its product. Important dramas 
will be screened in small theatres, 
while comedies will be presented 
in large theatres with large audi- 
ences, Other product, such as ac- 
tion westerns, will be screened in 
the projection room. 

In a letter to exhib leaders, 
Schwalberg said attendance at 
screenings enables exhibs to deter- 
mine proper presentation of a pic- 
‘ture and to do a better job of ad- 
vertising. 


Sol Edwards Forms 
Co. to Distribute 27 
Of Rank’s Pictures 


New company, International Re- 
leasing Organization, has been 
formed in N. Y. by Sol Edwards 
for distribution in the U. S. of 27 
J. Arthur Rank productions. Ed- 
wards is former assistant sales 
manager of Selznick Releasing Or- 
Ganization. His new distribution 
offices will be headed by former 
associates in SRO, Grand National, 
Educational and other outfits with 
which he has served in exee ca- 
Pacities. 

The 27 pix untii recently were 
optioned by Pentagon Pictures but 
not put into full distribution. 
Rank-Pentagon deal was terminat- 
ed by mutual consent. Deal for 
Edwards’ acquisition of the prod- 
uct was negotiated with Robert S. 
Benjamin, president of the J. Ar- 
thur Rank Organization. George 
Garfield, Wall St. lawyer and 
realtor, is partnered with Edwards. 

Edwards will divide the lineup 
into groups for art theatres and 
regular houses, Already slated for 
the art bracket are “Beware of 
Pity,” with. Lilli. Palmer and Sir 
Cedric Hardwicke; “The Bad Lord 
Byron,” “The History of Mr. Polly” 
and “Dear Mr. Prohack.” In the 
general classification are ‘“Hang- 
man’s Holiday,” “Maniac on 
Wheels,” “Massacre Hill,” “Sin of 
Esther Waters,”. “Man of Two 
Worlds” and “My Heart Goes 
pec the latter two in Techni- 

r. ° . . . . . 


Distribution will be handled on 
a semi-franchise basis. Exchange 
heads will not be required to lay 
out cash for the pictures. 


Rodgers Back to HQ 


William F. Rodgers, Metro dis- 
tribution v.p., returned to N. Y. 
yesterday (Tues.). after a week's 
Stay on the Coast, catching up with 
new product. 

Sid Seadler, advertising head, 
returned to the M-G homeoffice 
Monday (9), also after a Coast visit. 

















Gamble Finalizes Deal 
For 2 Ex-FWC Houses 


Hollywood, April 10. 

Ted Gamble is here finalizing de- 
tails for acquisition of two Cali- 
fornia houses which Fox-West Coast 
was forced to unload under consent 
decree. Theatres are the Tower, 
Fresno, and Ritz, Hanford. Sale 
was arranged by FWC and Gamble 
is arranging leases with new land- 
lords. 

Gamble previously took over two 
other Cal houses from FWC, the 
Deanza, Riverside, and Obispo, San 
Luis Obispo. 


1296-7, Pic Deal 
For ‘Affairs’ In 
Goldsmith Buy 


Indie producer I. G. Goldsmith's 
purchase of screen rights to the 
current Broadway legit hit, “Af- 
fairs of State,” is unusual both in 
its financial aspects and. the pre- 
rogatives it gives the play’s author 
and producer. Deal calls for pay- 
ment of $125,000 in cash against 
10% of the film’s gross or 25% of 
its profits, whichever is larger. 

This is.an unusually high price 
for a Hollywood purchase of this 
type. In addition, Goldsmith has 
agreed that no release date shall 
be set on the pic, that hinging on 
when the show has terminated 
both its New York and major road- 
city runs. - 

Filmmaker in a still further con- 
cession has stipulated that author 
Louis Verneuil and producers 
Richard Krakeur and Fred Finkle- 
hoffe must be consulted on direc- 
tor and casting of the pic. Ver- 
neuil is making. a separate deal 
with Goldsmith to write the screen 
treatment. 

Film purchase has not yet been 
completed. But attorneys are now 
drawing papers and no hitches 
have arisen, so it is expected the 
inking will take place this week. 
Goidsmith has agreed to pay $62,- 
500 at the time of signing and an- 
other $62,500 in about a year. 

Expectation is that the film will 
go into release about the fall of 
1953. That hinges, however, on 
biz done by the legiter. Present 
hope of Krakeur and Finklehoffe 


(Continued on page 16) 


ASKS $768,600 IN 
L. A. TRUST SUIT 


Los Angeles, April 10. 

Western Amus. Co., headed by 
Ted Jones and Baynes McSwain, 
filed a $768,600 antitrust suit in 
Federal Court, demanding that 
non-competitive subsequent - run 
theatres be put on an equal clear- 
ance basis with the. city’s deluxe 
houses. Plaintiff operates the 
Bards Theatre, a 21-day nabe. 

Named in the suit are Loews’ 
Inc., 2Qth-Fox, Warners, Para- 
mount, RKO, Columbia, United 
Artists and United Paramount The- 
atres. 


Reisman, Jr., Exits Pathe 

Following his resignation from 
RKO Pathe after an association of 
14 years, Phil Reisman, Jr., now is 
eyeing the television production 
field. However, specific plans will 
await completion of his newest 
book, “A Gallery of Roguery,” 
which he’s co-authoring with Ed- 
ward Rice, Jr. 

The son of RKO Pictures foreign 
department chief, Reisman was su- 
pervisor of all scripts, including 
the “This Is America” series, for 
RKO Pathe. His resignation was 
announced yesterday (Tues.) by 
exec v.p. Jay Bonafield. No succes- 
sor has been named, 














CLEAN UPN 
PANGS ROOTS 


The big payoff eontinues to be 
the unpretentious “bread and 
butter” pictures. Proof is down-to- 
earth and _ broad-humored films 
such as the “Abbott & Costello” 
and “Ma & Pa Kettle” series, cur- 
rently ringing up big domestic 
revenue for Universal. Pix of this 
type, it’s found, while not creating 
much b.o. commotion in the big- 
city key runs, are showing up as 
grassroots bonanzas. 


Pointing up the “common de- 
nominator” pix as financial fav- 
orites, Universal which, following 
heavy losses on “prestige” prod- 
uct, made its big switch in pro- 
duction policy to the more com- 
mercialized operation. Money re- 
sults are now showing through as 
the lensing change is reaching full 
effect. “Tomahawk,” with $2,500,- 
000 domestically and “Francis,” at 
$3,000,000, are othcr examples. 

Current year for U is shaping 
as its greatest since the lush pros- 
perity of the immediate postwar 
era. Hefty gain which the distrib 
showed in the first quarter is being 
followed by an even stronger sec- 
ond, and prospects for the third, 
similarly, are plenty upbeat. 

Steady Incline 

Reversing the general industry 
trend, U’s domestic gross income 
has been on a steady and remark- 
able incline since Jan. 1. While 
revenue, previously, had been 
around the $500,000 weekly leVel, 
the take this year has been con- 
sistently near the $800,000 level. 
Also, in sight for a single week, 
probably the last week of April,-is 
income of $1,600,000, highest in 
years for the company. 

U’s fiscal year begins on Nov. 1. 
Firm hit $107,130 in net profit for 
the first quarter of the current 
year, as compared. with only $12,- 
924 for the corresponding period 
a year back. 

Also prominent in the overall 
monetary situation is the fact U 
is managing to come out on top, 
financially, with “Harvey,” after 
many ups and downs and serious 
doubts. Pic was brought in at about 
$3,000,000, and at a time when 
market pickings were not very 
promising. 

Contrary to expectations, “Har- 
vey” was not especially strong in 

(Continued on page 16) 


Disney Sells ‘Fantasia’ 
To Drive-Ins as ‘Concert’ 
After Last Season Tryout 


In another move to attract the 
“lost audience” back to theatres, 
Walt Disney organization is going 
all out on a novel exhibition idea 
for “Fantasia” this summer. Musi- 
cal is being sold to drive-ins for 
promotion as a “Concert Under 
the Stars.” 


Idea was tried in three ozoners 
at the end of last season with 
great success. Exhib response to 
the idea since then has been so 
great that Disney has prepared a 
special pressbook and trailer to 
plug the “Concert Under the 
Stars” idea with the line: “See it 
in nature’s own glorious setting.” 

“Fantasia” is made up of classi- 
cal music played by the Philadel- 
phia Orchestra led by Leopold 
Stokowski. Playing it in outdoor 
theatres With the “Concert” bill- 
ing is expected to bring in an audi- 
ogg that is entirely new to drive- 

Ss. 


Scheme may prove a boon to 
Disney, who is still out $700,000 
on the film, which was released 
in 1940. It played then on a road- 
show basis and was then cut to 80 
minutes and sent into general dis- 
tribution. “Concert” will be in 
the original two-hour version. 


Idea was devised by RKO’s 
branch manager in Calgary, Ar- 
thur E. Elliott, and the operator 
of the Starlight Drive-In at Ed- 
monton. Latter’s success with it 
led to tests in Decatur, Ill., and 
Tucson, Ariz. New dates are be- 
ing taken for May and will hit 
their peak in July. 
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Fairbanks Bolts Heller Financing 
Via UA, Claiming Terms Excessive 


+ 





Small to Testify In 
SIMPP’s Detroit Suit 


Independent producer Edward 
Small will be in Detroit April 26 
to give his deposition in the anti- 
trust suit against United Detroit 
Theatres and Cooperative Theatres 
of Michigan, brought by members 
of the Soeiety of Independent Mo- 
tion Picture Producers. 


Small’s will be the last deposi- 
tion to be taken. After that, pre- 
sumably, plaintiffs will move to in- 
spect the books of the two chains. 


British Govt. May 
Hypo Filmery Tax 
To $28,000,000 Yrly. 


London, April 10. 


An increased entertainment tax 
estimated to yield $28,000,000 an- 
nually from film. theatres was in- 
troduced in tonight's (Tues.) budget 
by Chancellor of the Exchequer 
Hugh Gaitskell. Proposed hikes in 
the amusement levy range from a 
penny on cheapest seats up to a 
maximum of five pence. New rates, 
however, don’t apply to legit or 
vaude theatres. 

As a concession to the film in- 
dustry, Gaitskell said, the govern- 
ment is prepared to forego its share 
of last year’s Eady Plan adjust- 
ment, which will benefit exhibitors 
and producers by $4,200,000 this 
year. In addition, the Board of 
Trade will institute talks with the 
industry to arrange distribution of 
this additional coin. 

Film theatres were selected for 
an extra impost, Gaitskell ex- 
plained, because their taxation had 
not been increased for eight years. 
With the current heavy defense 
program, he added, it was advisa- 
ble to spread the burden evenly 
over the public. New rates will 
be effective from Aug. 5, and are 
expected to yield $16,800,000 by the 
next budget. 

Meantime, the general trend to- 
ward increased taxation in the 
budget will curb public spending, 
and it’s feared that the boxoffice 
will also be severely affected. Pro- 
posed bites also would double the 
sales tax on TV and radio sets and 
cars to 66%. Income tax is to be 
raised by 5% and the distributed 
profits levy upped from 30% to 
50%. Gasoline also is due to come 
in for the highest impost ever. 


L.A. B.0. DROPS 
257% UNDER 1950 


Los Angeles, April 10. 

Attendance at Los Angeles 
first-run theatres for the first quar- 
ter of 1951 dropped a little more 
than 25° below the intake for the 
similar period last year. Boxoffice 
gross for the first three months of 
this year was $2,239,400, compared 
with $3,021,900 in 1950. 








Grosses have been skidding ever | 


since 1948, when receipts for the 
first quarter amounted to $4,019,- 
400. Boxoffice returns for the en- 
tire year of 1950 were 31° below 
those of 1948. 


Smith’s Long-Range Plans 


Andy W. Smith, dJr., 20th-Fox 
vice-prez and general sales mana- 
ger, will discuss long-range distri- 
bution plans with division and 
branch managers during a three 
week cross-country jaunt. Smith 
leaves today. (Wed.) for Chicago. 
where he will meet tomorrow with 
exchange heads in the central divi- 
sion. 

Subsequent sessions will be held 
in Seattle, San Francisco and Los 
Angeles. Return trip will 
through the southern territory. 





* Douglas 
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Fairbanks, Jr., has 
bowed out of a projected arrange- 
ment whereby Walter E. Heller & 
Co. of Chicago was to back “One 
Man’s Poison,” which Fairbanks is 
to produce shortly in England as a 
Bette Davis starrer. Fairbanks is 
said going ahead with the film but 
is tapping other privately-arranged 
sources of revenue. 

Heller is backing new manage- 
ment of United Artists with a pro- 
duction fund and operational coin. 
Fairbanks felt Heller terms too stiff 
to accept angeling by him. 

Attitude of other indies was not 
expressed in any statements but 
it’s believed the Fairbanks balk 
serves as a tipoff on how they feel. 
Big problem in many cases, of 
course, is that sponsors other than 
Heller are not too numerous. 

Fairbanks’ exit from the Heller 
tie-in means he’s no longer com- 
mitted to deliver “Man’s Poison” 
to UA for release. Pic had been 
announced as one of the first three 
slated by UA for early next year, 
when the distrib is to get rolling 
‘with its 24-per-year refease sked. 
While it’s still expected Fairbanks 
will give the film to UA, it’s said 
there’s now an outside chance he 
might make a switch. 

Sitting on the sidelines observ- 
ing the overall money matter is 
Eagle Lion Classics, which is hope- 
ful of aligning itself with top pro- 
ducers. ELC, in its effort to lure 
top-calibre product, has arranged 
for two separate production funds 
in a total amount of $1,600,000. 


Point ELC is making in its big 
pitch to film-makers is that terms 
are not. especially disagreeable. 
Distrib. provides the backing in 
exchange for 6% interest and a 
10% participation in each film. 

Heller’s terms probably vary with 
each deal. But- it’s known some 
Heller participations in past have 
been at the 20% level. 


Kellogg, in Labor Row 
Over Loss of RKO Job, 
Dies at AAA Hearing 


Labor row which began with the 
dismissal of Paul Kellogg from the 
RKO Pictures payroll came to a 
tragic end last Thursday (5) when 
Kellogg died of a heart attack in 
New York while taking the stand 
at arbitration proceedings concern- 
ing the dispute. 


Kellogg, 55, member of the 
firm's accounting department, was 
dropped by RKO last September, 
preliminary to RKO’s theatre 
divorcement. He had been with 
the company more than 20 years. 


Dismissal was challenged by the 
Screen Office & Professional Em- 
ployees Guild, and the dispute 
which followed was taken to the 
American Arbitration Assn. for 
set(fement. 


EL of Canada Becomes 
J. Arthur Rank Distribs 


Toronto, April 10. 
Company name of Eagle Lion 
Films of Canada, Ltd., has been 
changed to J. Arthur Rank Film 
Distributors (Canada), _ effective 
immediately. No changes in per- 
sonnel is involved. 


Move was made to avoid confu- 
sion. Canadian EL was organized 
in 1945 to establish British films 
here on a permanent basis. When 
the same tag was taken over by the 
Robert R. Young-Pathe interests 
for their new producing-distribut- 
ing company in the U.S., it created 
some confusion in the Canadian 
field. 

From now on, J. Arthur Rank 
product will carry that name and 
trademark, the EL label will ap- 
pear only on the pix sent to Canad” 
\by that U.S. distributor. 
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Geodbye, My Fancy . 
; +» Hollywood, April 10. - 
Warners release of Henry Blanke 
duction. Stars Joan ‘Crawford, 
Yo » Frank Lovejoy; features Eve Ar- 
den, Janice Rule, Lurene Tuttle, Howard 
St. hn. ‘Directed by Vincent Sherman. 
Screenplay. Ivan Goff, Ben Roberts; based 
en play by Fay Kanin, from stage. pro- 
duction by Michael Kanin, in association 
ith Aldrich & Myers; camera, Ted Mc- 


w 

Cord; editor, Rudi Fehr; tradeshown 
March 27, ’51. Running time, 106 MINS. 
Agatha Reed.......s+eeee: Joan Crawford 
Dr. J. Merrill......+- seoe.-RObert Young 
Matt Cole ..... secesecees-Frank Lovejoy 
WOES bicersinsic e¥eees wees. Eve Arden 
Virginia Merrill .........-.-Janice_ Rule 
E. Griswold ......++ Lee aviass Lurene Tuttle 
C. Griswold ...... eeeee- Howard St. John 
Miss Shackleford...... eetese Viola Roache 
Miss Birdeshaw ......- er Ellen Corby 
Dr, Pitt... ...ssccccccccs MOSERE Parsey 
Mary Nell Dodge........ Virginia Gibson 
Prof. Dingley.........++..- ohn Qualen 





Fairly good entertainment has 
been achieved in the film treatment 
of this legit play. Key city boxof- 
fice returns should fall within the 
same classification. There’s mar- 

uee worth in the names of Joan 
Crawford, Robert Young and 
others, and the production has been 
smoothly polished to realize on 
adult comedy-drama aims. 


Critically, the footage is over- 
long, although there are sufficient 
high spots during the 106 minutes 
to keep interest from flagging too 
much. Script and direction con- 
stantly veer between comedy and 
drama, with a significant theme 
tossed in. The comedy comes off 
best during the interchange. 


Miss Crawford is a congress- 
woman invited back to the college, 
from which she had been expelled 
20 years before, to receive an hon- 
orary degree. She jumps at the 
chance so she can again see the pro- 
fessor, now college prexy, over 
whom she lost her scholastic 
standing. Young is the suave prexy, 
and renewal of their long-ago ro- 
mance is a cinch. Romantic con- 
flict is brought on in the person of 
Frank Lovejoy, mag photog, who 
has chased the congresswoman 


success until % turns to broad 


Loretta Yo and Joseph Cot- 
ten are invol in the byplay of 


a staid girl who goes on cho- 
tically-induced nocturnal ot a 
for romance. The Robert 

script throws the = the au- 
dience without preliminary estab- 
lishment, and it is only after more 
than a third of the 77 minutes has 
passed that plot motivation begins 
ta take definite —_, 

First incident of the midnight 
amatory chase finds Miss Young 
and Cotten, latter a priggish and 
wealthy lawyer, spouting flowery 
phrases in his bedroom-study after 
she had angled an entrance to his 
home. Ludicrous flavor of the 
sequence’ clears a bit when she 
discusses her dream the next day 
with a doctor and it is established 
she subconsciously loves Cotten 
but during daytime reality hates 
him. 

Noeturnal romancing, with no 
rest in between, plays hob with 
Miss Young’s duties as secretary 
in a large hospital. She refuses to 
admit ever knowing Cotten, al- 
though behind a mental block her 
subconscious recognizes him as a 
childhood sweetheart. The night- 
time adventures of the pair in an 
amusement park spark some 
laughs, as do scenes in a store and 
in -the hospital when Cotten en- 
counters her during the daytime. 
Also rating chuckles is trial of 
Cotten on disorderly conduct 
charges for his pursuit. 

Plot manages to wind itself up 
when the couple elope during the 
night on the eve of Miss Young’s 
marriage to John Ridgely, another 
stuffed-shirt. To her horror, Miss 
Young awakens the next morning 
in a hotel with no knowledge of 
the evening’s events, but this leads 
to the eventual lifting of the men- 
po veil in time for a happy fade- 
out. 

Miss Young becomes the Techni- 
color tints in which film is dressed 


around the world. He wins out in}and, within the limits of the role’s 


a neat finale twist when Miss 
Crawford realizes that great youth- 
ful- romances don’t always wear 
well with time. 


Plot works hard to sell a signifi- 
cant theme involved in a profes- 
sor’s battle over the college's at- 
tempts to muzzle his fight against 
ignorance and indifference. The 
congresswoman becomes mixed up 
in this fight, which shows the 
school officials in the bad light of 
opposing the exposition of students 
to anything controversial or pro- 
gressive in education. There’s a 
whitewash for this attitude in the 
windup, but only through ehance. 

Performances are very slick un- 
der Vincent Sherman’s direction. 
Miss Crawford, recently involved in 
only heavily dramatic roles, sus- 
tains the romantic, middle-aged 
congresswoman with a light touch 
that is excellent. Young clicks as 
the college prexy, over whom Miss 
Crawford had been expelled when 
she stayed out with him all night 
20 years before. Lovejoy figures 
strongly as the third costar, and his 
performance will be liked. 

Eve Arden heads the featured 
players, doing Miss Crawford’s sec- 
retary in her expected, wise-crack- 


ing style of comedy. Lurene Tut- | sto 


tle scores as the wife of Howard 


St. John. school trustee, as does |p 


the latter. Morgan Farley is. the 
prof who causes all the contro- 
versy: Excellent as students are 
Janice Rule and phe anes Gibson. 

Henry Blanke’s uction super- 
vision has given the picture a top- 
notch finish, and the gloss is re- 
flected down through the technical 
departments in putting the Ivan 
Goff-Ben Roberts script, based on 
the Fay Karfin play, on film. Ted 
MeCord’s photography and the mu- 
sical direction by Ray Heindorf 
rate particular mention. 


Walf Angel 

(SONG-COLOR) 

. Hollywood, April 9. 
Twentieth-Fox release of Julian Blau- 


stein production. Stars Loretta Young, 
qos h Cotten; features Cecil Kella 


payee 
John Ridgely. 
Screenplay, Robe d on story 
leton Brown; camera (Tech- 

aener; editor, Robert 
Cyril Mockridge; song, 
Alfred Newman, Ralph Blane. Trafeshown 

unning 


Brog. 


April 5, ’51. Ri time, 77 MINS. 


Nora ......: ca kde $abu0%0.0's Loretta Young 
John Raymond ........... Joseph Cotten 
Se WL. ; CR S66 ec deuce 005 Cecil Kellaway 
Bee.  COGREOR: .. ccccteccess Basil Ruysdael 
Miehael Hogan ............. Jim Brckus 
may rns Fans S349 bone eses 64 SE 

bud 05.64 + 5.06668 660806004 ohn gely 
TR res Therese Lyon 
SPINES. 6 6s 00423020086 Mary George 
BIPINOD 5.000460 00e0%0us. Mary Tarcai 
SEE. 6F 3006000000605 008 662 Gayle Pace 
ME 605 00.00 8csdbdidiess. Steve Pritko 
SANs sat obegemmnttesssce Edwin Max 
MT Net hy cos eukecncna: Art Smith 
is RU eres Jack Davidson 
Furniture Salesman... Roger Laswell 
Minister ... William Johnstone 
Justice of the Peace...... Harris Brown 
; _ errapeet Herbert Vigran 
WEAN GA4.60 4:4 600% csc ack Freemrn Lusk 





_Cast names and Technicolor will 

. ive “Half Anrel” some ticket win- 
dow push, but it is not likely to 
rate more than spotty boxoffice on 
its overall release. Film makes a 
try at whimsy, but achieves scant 


requirements, does a competent 
job. Cotten’s character could have 
used considerably more warmth. 
Cecil Kellaway, Miss Young's 
father; Basil Ruysdael, the doctor; 
Jim Backus, long-suffering friend 
of Cotten’s; Irene Ryan, a nurse, 
and Ridgely are the featured play- 
ers answering demands of the 
screenplay and Richard Sale’s di- 
rection. Latter gets laugh results 


when he turns scenes loose for 
broad playing. 
Julian Blaustein’s roduction 


benefits from the technical assists 
given it by behind-the-camera ex- 
perts. Score includes a situation 
tune, “My Castle in the Sand,” by 
Alfred Newman and Ralph Blane. 
Set decorations and art direction 
are very smart-looking, and Milton 
Krasner used his cameras effec- 
tively. Brog. 


The Last Outpest 
(COLOR) 
Hollywood, April 9. 


Paramount release of William H. Pine- 
William C. Thomas production. Stars 
Ronald Reagan, Rhonda Fleming; features 
Bruce Bennett, Bill Williams, Noah Beery, 
Jr.; Peter . Directed by Lewis R. 
Foster. Written for the screen by Geof- 
frey Homes, George Worthing Yates, Win- 





G s; editor, Howard Smith; 
ril 4, 


Ronald Reagan 
Julie McCloud ..........Rhonda Fleming 
Jeb Britton -Bruce Bennett 
- eeeeeeeeeeae- Bill illiams 
Sgt. Calhoun .....+.+... Noah. Beery, Jr. 
Lieut. Crosby .......s+.._' Peter Hanson 
Lieut. Fenton .....+....Hugh Beaumont 


Sam M ud ...ceceeses. John Ridgely 
Delacourt ......... eeeees- Loyd Corrigan 
Chief Grey Cloud........Charles Evans 
Gregory ........ccccecee.- James Burke 
Lieut. McReady .........Richard Crane 
Major Riordan ......e.:. Ewing Mitchell 
OTONIINS co Viadonesbiccsnaer War Eagle 





The early west is again the scene 
of skirmishes between Union and 
Confederate forces, in a routine 
story, dressed in Technicolor, with 
some mass action sequences to 
shape it as okay fare for the gen- 
eral situation. Medium grosses 
are indicated in that market. 

A trio of scripters founded their 
screenplay on an okay basis for an 


action feature, but ingenuity 
stopped there; development is a 
series of hackneyed — situations 


filled with more talk than action 
until plot passes the halfway mark. 
Lewis R. Foster’s direction rates 
credit for giving.it a semblance of 
movement and he scores with the 
climactic Indian battle in which a 
group of Confederate guerrillas 
save a Union post from massacre. 
Ronald Reagan is the dashing 
Confederate officer plundering 
Union supply lines in the west. 
He’s doing all right until his 
}brother, Bruce Bennett, a Union 
officer, is sent west to wipe out the 
rebels. This complication is fur- 
ther pointed up when the Union 
forces are ordered to enlist the 
Apaches to defeat the Confederate 
cavalry. Reagan tries to prevent 
move, knowing the Indians will hit 
the warpath against all whites. His 
prediction is correct, and the 
Union forces and settlers at the 





outpost are saved only by the time-| T 


ly intervention of the southern 


nm Miller; camera (Technicolor), Loyal Abig: 


+. 
Mimature Reviews 

“Goodbye, My Fancy” (WB). 
Joan Crawford-Robert ‘Youn 
in adult comedy drama wi 
fairly good b.o. possibilities. 

“Half Angel” (Color- Song) 
(20th). Mildly entertaining, 
whimsical comedy with Loretta 
Young, Joseph Cotten. 

“The Last Outpost” (Color) 
(Par), Routine outdoor fea- 
ture. Okay actioner. 

“Katie Did It” (Song) (U). 
Just fair comedy. helped by 


leasing cast; personalities, 
or companion feature. 
“The Legion” (UA). 


Charles Boyer in film version 
of Emmet Lavery’s play; dubi- 
ous b.o. for general situations. 

“When I Grow Up” (ELC). 
Family-trade drama based on 
growing pains of youth and 
parental problems. Moderate 
prospects. 

“Fingerprints Don’t Lie” 
(Lip). Low-budget meller for 
duals. 

“Four in a Jeep” (Swiss- 
made). Meller in Vienna’s in- 
ternational zone starring Vi- 
veca Lindfors; good b.o. 





heroes, who are permitted to re- 
turn south for their deed. 


Reagan and Bennett pair excel- 
lently as the opposing brothers. 
Rhonda Fleming decorates the 
femme starring role as Reagan’s 
ex-fiancee who gets together with 
him again after being saved from 
the Indian raid. Noah Beery, Jr., 
and Bill Williams, two of Reagan’s 
aides, and Peter Hanson, Union 
officer, register in support. 

Footage makes an _ occasional 
play for lightness, and most of this 
is tossed to capable Lloyd Corri- 
gan, the Washington politician 
sent out to expedite the Union 
pact with the Indians. Charles 
Evans, a former Union officer 
turned Indian leader; Hugh Beau- 
mont and John Ridgely are among 
others doing okay. 


William H. Pine-William C. 
Thomas producing team takes ad- 
vantage of some good Arizona lo- 
cation sites for outdoor values. 
Footage has been given a very 
good display through the color 
photography of Loyal Griggs. Cam- 
€ra is extremely active in the mass 
battle sequence. ‘Other technical 
credits measure up. Brog. 


Katie Did It 
(SONG) 





r Hollywood, April 6. 


Universal release of Leonard Goldstein 
production. Stars Ann Blyth, Mark Stev- 
ens; features Cecil Kellaway, Jesse White, 
swale. Shovsat William Lynn. Directed 
by erick de Cordova. Screen A 
Jack Henley; added dialog, Oscar Brod- 
ney; camera, Russell. Metty; editor, Frank 
Gross; song, Lester Lee, Dan Shapiro. 
Previewed April 2, ’51. Running e, 
81 MINS. 

Katherine Standish .......... Ann Blyth 
Peter Van Arden ........ Mark Stevens 
Nathaniel B. Wakely VI....Cecil Kellaway 


See OY 5s ca ctdecncias Jesse White 
Corill T. Grumby...... Harold Vermilyea 
SS FS Cr: vens 
Clarence Spivvins ......... Ww m 
Aunt Priscilla ...... Elizabeth Patterson 
MUNN yc ealciesceess ccusns J y Hun 
Conductor cocece 


cece eeesee Ba 
peospetsees ys. as ay 
to eeeeeeees- -+e e lends 





A collection of comedy cliches 
has been put together for results 
that are modest at best. As a com- 
panion feature, “Katie Did It” will 
find its best audience in the small- 
er situations and in family-trade 
houses, despite a cast of pleasing 
personalities. ; 


Picture kicks off to a very slow 
start and doesn’t actually get go- 
ing until about midway. What life 
it begins to take on then from fa- 
miliar situations comes a bit too 
late to help much. Setting for the 
attempts at comedy is a prudish 
New England village where Ann 
Blyth has been raised by a strict 
aunt to expect marriage with the 
stuffy son of the village banker. 


The Jack Henley script proceeds 
along formula lines to bring the 
prissy miss in contact with Mark 
Stevens, a dashing New York art- 
ist vacationing the village. 
Nothing happens until Miss Blyth 
hopefully goes to N. Y. to sell a 
song so she can help her hapless, 
drinking uncle, Cecil Kellaway, 
pay off a bookie. Tune doesn’t sell, 
so she poses near-nude for Stevens, 
only to find the resulting commer- 
cial art spread on _ billboards 
around the countryside. 


‘This, along with a misunder- 
standing complication, helps to 
bust up a budding romance with 
the artist and she sets the date for 
a marriage with Craig Stevens, the 
banker’s son. She is saved at the 
bell from wedding the wrong man 
when the artist dashes in, explains 
everything and they go into a fi- 
nale clinch. 

Miss Blyth is extremely person- 
able and appealing in her role, 
and Mark Stevens’ artist character 
is played lightly for okay results. 
he two stars, along with Kella- 





way, Jesse White, the village’s inn- 
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‘keeper, and William Lynn, village 


routine script fairly — 


atable, - 
does Frederick de di- 


rdova’s 


Among supporting players,- Eliz- 
abeth Patterson, the aunt; Harold 
Vermilyea, the banker; Jimmy 
Hunt, Irving Bacon and Raymond 
Largay lend some assistance. Pro- 
ductionwise, film has been given a 
good physical dressing under the 
supervision of Leonard Goldstein, 
and technical ends such as lensing 
are okay. Brog, 


The First Legion 


United Artists release of uglas Sirk 
production. Stars Charles Boyer; features 
William Demarest, Lyle Bettger, Walter 
Hampden, Barbara Rush, Wesley Addy, 
H. B. Warner. Taylor Holmes, Leo G. Car- 
roll. Directed by Sirk. Screenplay, Emmet 
Lavery, from his play of the same name; 
camera, Robert De Grasse; editor, Francis 
Lyon; music, Hans Sommer. Tradeshown, 
N. Y¥., April 9, °51. Running time, 86 


‘| rection. 





MINS. 

Father Marc Arnoux...... Charles Boyer 
Monsignor Michael Carey..Wm. Demarest 
Dr. Peter Morrell........-..- Lyle Bettger 
Terry Gilmartin .........- Barbara Rush 


Father Paul Duquesne....Leo G. Carroll 
Father E. Quarterman..Walter Hampden 


Father John Fulton-;...... Wesley Addy 
Father Keene ......secee> Taylor Holmes 
Father Jose Sierra.....s.-- . B. Warner 
Father Robt. Stuart........ George Zucco 
Father Tom Rawleigh...... John McGu 
Lay Brother ....... see. lifford 

S DUM ...ccccccceces Dorothy Adams 
Mrs. Gilmartin ......sees-- Molly Lamont 
Henrietta ..cccccccccccsecs Queenie Smith 
Nurse ..cscccsccce eee. Jacqueline DeWitt 
GOO sovcccccceccccscceeccees wards 





Almost 17 years after Emmet 
Lavery’s “The First Legion” was 
produced on Broadway, his play 
about life in a Jesuit seminary and 
a faked miracle comes to the 
screen in the writer’s own adapta- 
tion. Film version is well acted 
and directed, but its subject is of 
a nature that will have limited box- 
office appeal. 

Charles Boyer, who heads the 
cast, will help as a marquee lure 
while firm support will undoubted- 
ly come from the Catholic Church 
and affiliated groups. If carefully 
sold and exploited, “Legion” can 
mop up in a specialized market. 
However, it’s difficult to see how 
this picture can offer much inter- 
est to the average filmgoer. 

Early stages of the screenplay 
are compelling. character studies of 
the strikingly different types within 
the Jesuit seminary of St. vein get 
Charles Boyer, an ex-criminal at- 
torney, is cool and calculating. 
Wesley Addy, a former concert 
pianist, is torn with the problem 
whether he should pursue his music 
or remain with the order. 

But a much greater crisis devel- 
ops when the ailing H. B. Warner 
suddenly regains the use of his legs 
after a bedridden three years. 
Cries of “miracle!” pervade the 
seminary and the _ surrounding 
country. The skeptical Boyer even- 
tually gets the town doctor, Lyle 
Bettger, to admit he caused his pa- 
tient to walk through the power of 
suggestion. 

Many pains are taken to disprove 
the “miracle” before these steps 
culminate in Bettger’s admission. 
In light of this, it’s decidedly anti- 
climactic when crippled, paralytic 
Barbara Rush suddenly rises from 


t| her wheelchair at the finale as a 
con | “true miracle of faith.” 


In an effort to lighten the heavy 
plot, the script calls for several of 
the Fathers to make disparaging 
remarks about the rigors of the 
seminary routine, the quality of the 
food and kindred observations. Wil- 
liam Demarest, as a monsignor, 
also gets off periodic quips and 
jibes aimed at challenging the zeal 
of the Jesuits. It may be all right 
for those within the order to. jest 
privately among themselves byt in 
making the film audience privy to 
these comments they emerge in 
questionable taste. 

Performances of the entire cast 
are noteworthy. Boyer’s portrayal 
of Father Arnoux is shaded with 
depth and understanding. Dema- 
rest is pithily amusing as the mon- 
signor. with a broad sense of hu- 
mor. Bettger, who has the unenvi- 
able part of a Catholic turned ag- 
nostic, is forcefully realistic.. Miss 
Rush wrings um values out 
of her assignment as the incurable 
paves saved by the “miracle.” 

ine sveyert is provided by Leo G. 
Carroll, Walter Hampden, Warner 
and Addy among others. 

Producer Douglas Sirk, in asso- 
ciation with Joreph Lucachevitch, 
turned out the pic on location at 
the Mission Inn, Riverside, Cal. 
ag om aercagge mt the hostel- 

orms an excellent physical 
background for the movement of 
the plot. Camerawork of Robert 
De Grasse capably catches the 
mood and spirit, as does Hans Som- 


mer’s music and other technical 
credits, 


Aboaf Eyes Europe Trip 

Americo Aboaf, Universal foreign 
department chief, is planning a hop 
to Europe following the return of 
prexy Nate J. Blumberg. 

Blumberg is due back at the 
homeoffice around April 23 after a 
six-week tour of U offices on the 
Continent. 








character,;do a lot to make the} 


camera, Ernest Laszlo; 
Mann; music, Jerome Moross; harmonica, 


editor, 
Fields. Previewed 
eed ad time, 92 MINS. ee vs we 
: 1890 Sequence 


Josh Reed seeeteeseeeeseor Driscoll 
Father eed or eee Preston 


Mother Reed....scsceccces-- Martha Scott 
Ruthie Reed....... eoeee.. She Jackson 
Duckface Kelly....ec« ‘Johnny McGovece 
Mrs. Kelly edececes Frances Cheney 

cocceccecescePoodies Hanneford 
Carp eerseceee ePedeoerecoer: Dumke 
Doc pitts steetess ceccese ee+-Paul Guilfoyle 
Carp’s Assistant...... o00eese Paul Levitt 
Se eae eceoe»- Griff Barnett 
Volunteer Nurse.......... Margaret Lloyd 

Modern Sequence 

Denny Reed..........2..-:- Bobby Driscoll 
Grandpa Reed.......... Charley Grapewin 
Father Reed........0. +». Henry. Morgan 
Mother Reed..........0. Elizabeth Fraser 
DE ‘na dsaebheneconsad etnees Bobby Hyatt 
Bully OEE PY POOL EE € oocsind bin Camp 
Bully’s Mother... ...scseces.ee:.: Ruth Lee 
Harmonica Boy Donald Gordon 





The growing pains of youth and 
the problems of understanding 
faced by parents motivate “When 
I Grow Up.” It’s a gentle, leisurely 
unfolded drama laden with senti- 


ire ;ment that will find its best audi- 


ence in the family trade houses, 
only moderate grosses are indi- 
cated. 

Two different generations of 
youth and parents, both with the 
same problems in family relation- 
ships, are yecsouses during the 92 
minutes. his results in a dupli- 
cation of principal situations and 
stretches the footage out longer 
than it should be for its bookings 
in the double-bill market. How- 
ever, scenes come over with suf- 
ficient natural warmth, assuring 
some interest, and the tearjerker 
elements play well, even though 
obviously. 

Bobby Driscoll is the problem 
youth in both the modern and the 
1890 sequences. Michael Kanin 
starts his script in the present era 
with young Driscoll, a kid of 11, 
believing he-is not loved by strict 
parents. Latter, distracted, be- 
come. irritable with the parental 
grandparent who makes his home 
with them. Ready to leave, he 
comes across his old diary, written 
just as he turned 12, and the story 
goes back to his youth and the 
similar problems he survived, 

This portion occupies the major 
share of the footage and captures 
parental thinking and other facets 
of the od as directed by Kanin. 
Driscoll, after a series of incidents 
which, to him, proves his stern 
father does not love him, is ready- 
ing to run away to join a circus 
when he is stricken with typhoid 
fever. His father’s anxious con- 
cern and care during the illness 
make the boy realize he is loved, 
but the father falls victim of the 
fever and dies, leading to the diary 
entry that keynotes the plot's 
moral: “When peaple love other 
people why don't they show it or 
somet before it’s too late. 

S. P. Eagle’s production super- 
vision has resulted in excellent 
casting of the principal roles. 
Young Driscoll sells his two youth 
characters skillfully. Robert Pres- 
ton and Martha Scott, the parents 
in the 1890 sequence, and the 
modern-day parents, Henry Mor- 
gan and Elizabeth Fraser, are 
good. Charley Gra 
as the old granddad, and among 
the others Poodles Hanneford, as 
a circus clown, and Griff Barnett, 
a kindly doctor, show up best. 

A harmonica is featured in the 
background music and Jerome 
Moross did the score while George 
Fields plays the ent. 
Ernest Laszlo’s photography and 
the other general technical credits 
fulfill picture’s ent ent 
aims. ‘ Brog. 


Fingerprints Don’t Lie 
newlas production. Stare Richard Travis. 


Sheila ; features Syra Marty. Di- 
rected by Sam lewseld. a Or 
3 editor. 


| ey camera, Rn | Gree -- 
At New York theatre, N. Y.. dual, week 
of April 3, ’51, Running time, 67 MINS. 
— Stover eeccccccceccmacnara Travis 
ng Le eeheeeeienneotes 9g elton 


eseeeeeeeeeeeeees= Ne 


Prosecutor . 

Nadine Connell eccccccccces Margin 

vam 4 GraYSON..erececeer-.s- zalbot 
ank ‘elso ovccececese. Michael Whale 


ecccecececs Richard 
Rory Mallinson 


eeteseeeteoers 
eeteeeanete 


King Eldridge 
Connie Duval @eeeeeseeeetoeaeee Tatum 
Rod Barenger a re Davis 
Syr@ .c..ccceee oeeeeeeeesensss Syra Marty 
: win MOREOO 00 +00 0000s + OEbes Murray 
Bailiff Seteeseseeeeeeteseeeee Roy Butler 


: ica. + 

A low-budget program picture, 
“Fingerprints Don’t Lie” will sat- 
isfy the demands of its intended 
market. There’s no pretense of 
originality in the 67 minutes run- 
ning time, but this formula melo- 


drama shapes up as an adequate 
filler for the dusts. 


screenplayed by Orville 
Hampton from a Rupert’ Hughes 
story, the yarn revolves around a 
case in which a man is charged 
with the murder of a town’s mayor. 





However, fingerprints which 
(Continued on page 22) 
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H'WOOD HITS 








Initial Budget of 1256 Sparks N. Y. 
Exhibs’ Bally Campaign to Build B. 0. 


New York theatre operators at+ 


work on plans for a far-reaching 
campaign to win public favor are 
figuring on an initial budget of 
$125,000 with which to get the pro- 
gram rolling. Results at the out- 
set will determine the full extent 
to which the campaign will be 
pressed but, it’s said, elose to $1,- 





Reisman’s Paris Hop 


Phil Reisman, RKO foreign de- 
partment topper, flies to Paris from 
N. Y. April 21 on his annual Euro- 
pean trip. 





It’s expected he'll call a meeting | 


000,000 could be spent, according | of Continental reps upon arrival: 


to present tentative plans, if there’s | 


a) 


a decision to sustain the drive over 
a long period. 

Idea for the big ballyhoo pro- 
gram was fathered by Fred 
Schwartz, head of Century The- 
atres. In the past few weeks nu- 
merous informal discussions -have 
taken place among prominent cir- 
cuit heads in the N. Y. area. 

The aim, on the basis of sugges- 
tions which have won nods of ap- 
proval, would be to approach the 
public through the various con- 
ventional media, in addition to 
church and civic groups, and va- 
rious other. organizations. One 
thought is to seek the cooperation 
of the Legion of Decency, which 
could, it’s figured, give public en- 
dorsement of acceptable pix, simi- 
larly as it now frowns on objec- 
tionable films. © 

Basic idea is to play up the the- 
atres’ role in the economic and so- 
cial life of a community, with 
stress on the availability of sub- 
stantial entertainment at reasonable 
cost. 


U.S. Co, Execs to Serve 
On MPAA Group to Advise 
Foreign Prods. in America 


An advisory committee made up 
of one exec from each of nine 
U. S. film companies will be formed 
within the advisory unit for foreigrti 
films of the Motion Picture Assn. 
of America. Unit was created last 
year to offer special services to 
foreign producers seeking a market 
in this country. 

Represented on the committee 
will be Columbia, Metro, Mono- 
gram-Allied Artists, Paramount, 
RKO, Republic, 20th-Fox, Univer- 
sal-International and Warner Bros. 
In addition, committee will include 
duly elected reps of each major 
foreign producing company. Pur- 
pose of the group will be to help 
promote exhibition of better 
foreign pix in regular film theatres 
as well as in art houses. 

Two new services have been 
added to functions of the advisory 
unit. A monthly listing of foreign 
features in production and com- 
pleted, along with a brief synopsis 
of each story, will be mailed to 
all U. S. distributors. Unit will 
print a page of reproductions of 
all favorable newspaper reviews 
givén to American premieres of 
foreign pictures. Page will be sent 
to all art houses and circuit buyers 
in the U. S. 

Under direction of B. Bérnard 
Kreisler, AUFF is serving as an 
“office and voice” for foreign pro- 
ducers and distribs in this country. 
Among its functions are assistance 
in procedural steps on Customs 
regulations, “in-bond” privileges, 
censorship, listing of foreign , dis- 
tribs in the U. S., location of art 
theatres and other matters pertain- 
ing to marketing of foreign films. 


N.Y. Court Reserves 
* Verdict on U ‘Lift’ 

New York Federal Court Judge 
Vincent Leibell has reserved de- 
cision in the plagiarism action 
brought in 1946 by Harry Meyer, 
who scripted the play,. “Shady 
Lady,” which appeared briefly in 
N. Y. and Philadelphia. He claims 
U_ lifted some material from his 
work in its film of the same title, 
Produced in 1945. 

As repped by attorney Julian T. 
Abeles, U answered the film had 
commonplace, stock characters and 
the piracy charge otherwise was 
not valid. Meyer, who is repre- 
sented by S. G. Wlodaver, is de- 


manding a share of the film’s 
Profits, 











$7 216,173 Net 
For Technicolor 


Hollywood, April 10. 

Net profit of $2,216,173.28, after 
all deductions, was racked up by 
Technicolor, Inc., and its subsidi- 
ary, Technicolor Motion Picture 
Corp., for year ended Dec. 31, 1950, 
according to annual report. This 
compares with $2,345,083.08 for pre- 
ceding year. 

Consolidated net profit before de- 
ductions amounted to $5,182,184.44, 
as against $4,815,274.03 for 1949. 
Net earnings per share for 1950 
amounted to $2.40, as compared to 
$2.56 for 1949. Dividends per share 
of capital stock amounted to $2 for 
a total of $1,846,300, as against $2 
per share for, total of $1,840,189 -in 
1949. 

Reporting that Technicolor’s net 
Sales in 1950 totaled $23,454,250.24, 
as compared to $20,170,763.13, in 
1949. Dr. Herbert T. Kalmus, prexy 
and general manager of corpora- 
tion, stated that company processed 
70 feature-length films in 1950, as 
compared to 45 for 1949. He point- 
ed out that a new record for 35m 
‘positive print output had been 
reached in 1950, covering total of 
312,398,508 feet during 12-month 
period. This repped an uppance of 
45,070,601 feet over record for 
1949. 

‘There has been approximately 
$533,000 invested in permanent as- 
sets during 1950, which brings to 
completion the expansion program 
started four years ago,” prexy re- 
ported. “This expansion program 
was completed within the estimated 
cost of $3,500,000.” 

Parent firm’s British affiliate, 
Technicolor, Ltd., also enjoyed a 
record-breaking. increase in both 
profit and film output in its fiscal 
year ended Nov. 30, 1950, it was 
stated. Net profit was £204,923, as 
against £125,272 for corresponding 
year. Footage sold and shipped 
totalled 101,486,243, increase over 
previous year of 9,304,397 feet. 
Outlook for coming year for Tech- 
ere Ltd., also was reported on 
rise. 


DANZIGERS SET FOR 
PRODUCTION ABROAD 


Edward J. and Harry Lee Dan- 
ziger, whose “So Young, So Bad” 
proved a sleeper for United Artists 
last year, are jumping into over- 
seas production with “The Queen’s 
Mark.” Based upon an original 
screenplay by John Roeburt, the 
film reportedly will be lensed in 
Britain, Rome and the Belgian 





around $900,000. It’s scheduled to 
get underway in May. 

After Roeburt completed the 
script in New York recently, 
director Edgar Ulmer planed to the 
Coast to dig up a male star. Idea 
for the venture was conceived last 
December on a train enroute to 
Hollywood when the Danzigers, Ul- 
mer and Roeburt talked it over. 
Latter wrote a preliminary draft 
which the produeers took abroad 
and gained participation from. un- 
disclosed British interests as well 
as a Technicolor commitment. 

Title refers to a symbol (a broad 
arrow) worn by English convicts 
consigned to the Australian penal 
colony of the mid-19th. century. 
Story, it’s understood, exposes the 
inequities and brutality of the 
prison work camps of the period, 
and dramatizes one escaped con- 
vict’s fight to reform the penal 





system. 





Congo on a budget said to run- 


LOCATION CREWS 
COVER COUNTRY 


Hollywood, April 10. 

Hollywood is hitting the location 
trail again, with an avalanche of 
off-the-lot activity. Ratio frequent- 
ly. is half and half, with junketing 
sometimes overshadowing home 
production. Indications point to 
an-even greater number of pic- 
tures to be lensed away from Holly- 
wood. 

Exclusive of production abroad, 
where many companies are plan- 


|'ning pictures, the location scene 


ranges all the way from Santa 
Susanna Pass, 40 miles from Holly- 
wood, to the eastern seaboard. The 
desert and the mountains come in 
for a particularly sizeable share of 
these location safaris, both in Cali- 
fornia and Arizona, with miscel- 
laneous troupes heading for wide 
variance of sites. 

Warners’ “Distant Drums” com- 
pany is now spending several 
weeks in Florida, where Cecil B. 
DeMille recently completed winter- 
quarters sequences of “Greatest 
Show on Earth” and Pine-Thomas 
made “Crosswinds.” The east also 
will see a second unit of Darryl 
Zanuck’s “Dr. Praetorius Story” 
working in a couple of weeks. 

Metro is shooting “Westward the 
Women” in a new valley 50 miles 
east of Kanab, Utah, latter for 
years a favored spot for Hollywood 
producers, and company will-move 
from here to death Valley. Clark 
Gable’s upcoming “Lone Star” is 
to be shot in one of five states— 
Wyoming, Utah, Colorado, New 
Mexico or Texas—with producer Z. 
Wayne Griffin now scouting suit- 


(Continued on page 20) 


Italo Prods May 
Get $1,000,000 In 
2 Yank Loans 


Agreement currently _ being 
worked out in New York by U. S. 
and Italian film delegations pro- 
vides for two types of loans. to 
Italian producers by Americans in 
return for release of frozen funds 
there.. About 625,000,000 lire an. 
nually ($1,000,000) will be loaned, 





approximately 40% of it for re-' 


payment within a year and the rest 
in about five years. 

The loan money would represent 
the differential between the. offi- 
cial rate of lire exchange (624 to 
the dollar) and the “free market” 
rate (about 750) on all money the 
U. S. distribs remit to New York. 
Loans would be in return for per- 
mission to remit coin at official 
rate rather than on free market, 
as was done until Rome cut off all 
remittances about a year ago. 

Deal being talked would run a 
maximum of two years. It is based 
on total remittable funds from 
Italy of $8,000,000 to $9,000,000 
yearly. It is not expected that the 
Italians will permjt unfreezing of 
that entire amount, however. 


Sessions, which have been tak- 


ing place daily, wind this week. 
One of the Italian delegates, Dr. 
Renato Gualino, left for home yes- 
terday (Tues.) and the others sail 
on the Queen Mary Saturday (14). 
U. S. committee which has been 
meeting with them consists of Phil 
Reisman, Murray _ Silverstone, 
Americo Aboaf, Arnold Picker, 
John G. McCarthy and George 
Canty for the Motion Picture Assn. 
of America, and William B. Lévy 
and Ellis G. Arnall for the Society 
of Independent Motion Picture 
Producers. 

Both sides must confer with 
their principals before any agree- 
ment they reach can be finalized. 
McCarthy, director of the Interna- 
tional division of the MPAA, is 
slated to leave for France on the 
Queen Elizabeth April 21 and will 
go to Rome if there is possibility. 
of inking a deal when he finishes 





up the biz of trying to renegotiate 
the France-U.S. deal in Paris. 








THE ROAD AGAIN 


Allied’s Niles, Blasting Fixed Runs,’ 
Details Fi ive-Point Plan as Remedy 





Chicago, April 10. 

Mario Lanza set a Milwaukee 
concert record last Tuesday (3) 
with $11,251. Lanza’s take was over 
$6,700. Many of the patrons came 
from Chicago, 90 miles away. 
Lanza’s Windy City concert was 
sold out a‘month ago. Chi date Sat- 
urday (7) at the small Orchestral 
Hall topped $6,900, with many mail 
orders turned back. Lanza’s share 
was around $4,100. 

Lanza was bedded with throat 
ailment mid-part of the week but 
recovered in time for the Saturday 
night sellout: He sings in St. Louis 
tonight (Tues.). 


SIMPP Opens Door 
To Italian Prods 


Society of Independent Motion § 
Picture Producers has opened its 
membership doors to Italian film- 
makers as a gesture of internation- 
al cooperation, Ellis G. Arnall, 
SIMPP prexy, disclosed in N.Y. 
yesterday (Tues.). 

Arnall revealed Italians have 
been invited to apply for mem- 
bership and those qualified with- 
in the terms of the SIMPP by-laws 
will be accepted. A non-U.S. mem- 
ber actually would be .o precedent 
since, Arnall recalled, Britain’s 
Sir Alexander Korda in past was a 
member. 

SIMPP distribution commiftee 
yesterday discussed proposals for 
a new trade agreement with Italy. 
Also taken up was allocation of pic 
import permits for Germany. Visas 
are issued in the name of the So- 
ciety which, in turn, allocates them 
to members. ‘Twenty already have 
been issued, 10 of which have been 
distributed to the indie producers 
and the balance now is in the 
process of allocation. 

Arnall will leave N. Y. tomorrow 
for Washington to call on U. S. At- 
torney General J. Howard -Mc- 
Grath, presumably on pic industry 
anti-trust matters. It’s known the 
Society is steamed. over numerous 
delays in effecting full theatre di- 
vorcement within the trade. Feel- 
ing is that when the splits are com- 
pleted their effectiveness will have 
been dissipated by the amount of 
| time consumed, 


BOSTON CO: IN SUIT 
FOR $14,324,532 











Boston, and Philip Loew, operator 
of Consolidated’s Plymouth theatre, 
Worcester, last week filed a $14,- 
324,532 antitrust suit in N. Y. Fed- 
eral Court against 14 film compa- 
nies. Named defendants are War- 
ner Bros. Circuit Management 
Corp., Warner Bros. Pictures Corp., 
Universal Pictures, United Para- 
mount Theatres, 
20th-Fox, RKO Radio, Radio-Keith- 
Orpheum, Paramount Pictures, 
Inc., Paramount Pictures, New Eng- 
land Theatres, M. P. Theatres, 
Loew’s, and Columbia Pictures. 

Action was brought to enjoin the 
defendants from “contracting, con- 
spiring or combining” among them- 
selves to restrain competition and 
trade in Worcester. Suit alleges 
that “all defendants have con- 
spired with each other to main- 
tain. a nationwide system of fixed 
minimum motion picture prices.” 
This procedure, it’s charged, pre- 
vents the Plymouth from compet- 
ing for first-run film licenses and 
patronage against the Warner, Par- 
amount: and Loew circuits in 
Worcester. 

Consolidated is a subsidiary of 
E. M. Loew Theatres, a large inde- 
pendent New England circuit. In 
asking for the restraining order, 
the plaintiff corporation seeks $10,- 
295,532 damages plus _ interest. 





Philip Loew wants $4,029,000 plus 


Consolidated Theatres, Inc., of | 


United Artists, |. 


‘Des Moines, April 10. 
A five-point remedy for alleged 


Lanza’$ M’w’kee Record clearance abuses and print short- 


ages was proposed here today 
(Tues.) by Charles Niles, treasurer 


ing session of convention of Allied 
Independent Theatre Owners of 
Iowa and Nebraska. Niles asserted 
that the “fixed system of runs and 
clearances,” which was condemned 
by the courts, was reappearing in 
the guise of “slots.” He said the 
distribs were assigning exhibs to 
slots on the premise that prints go 
first to the theatres that pay the 
most. r 


Niles proposed (1) that all pic- 
tures be made available for book- 
ing by all theatres not in substan- 
tial competition on the date of 
territorial release, (2) that each 
exchange be supplied with enough 
prints to assure a reasonably early 
playoff by each theatre, (3) prints 
be equitably apportioned as be- 
€ween circuits and indie theatres, 
(4) pictures- be priced with an al- 
ternate lower price if not played 
) on preferred time, and (5) each 
Allied theatre, regardless of size, 
be given a certain number of first 
engagements in its area. 

Niles said the notion that there 
could be any economy in holding 
back theatres in playing time and 
delaying liquidation of pictures in 
which the companies had money 
tied up was “ridiculous.” As to ap- 
portioning prints between circuits 
and indies, Niles proposed that if 
there were eight prints of a pic 
in an exchange, four should go to 
indies and four to circuits. This, 
he said, would banish the bogey of 
discrimination and would keep the 
chains from tying up. prints from 
six to eight weeks, “as they are 
doing now.” ; 

Explaining his proposal for al- 
ternate lower rentals on non-pre- 
ferred time, Niles said this device 
would double or triple the speed 
with which pictures could be 
played off. Nearly all preferred 
time in Iowa-Nebraska, he said, in- 
cluded a Sunday, creating a week- 
end shortage while prints remained 
idle during the week. If an exhib 
were given the choice of a mid- 
week run at a lower price which 
would permit an equitable deal, he 
often would use a picture on the 
earlier playing time, Niles’ con- 
tended. ' 

Niles argued that if every Allied 
member theatre, regardless of size, 
were given occasional first-runs in 
an area, the atmosphere of monop- 
oly and regimentation would be 
dispelled. He said the American 
people did not like the idea that 
their home town theatre was in a 
rut. When a small house has a few 
“firsts,” the theatre’s prestige is 
enhanced and the patrons are com- 
plimented, he said. 





Harry Sherman Lags 
Way Behind on His 
50-Pic Deal With ELC 


Veteran producer Harry Sher- 
man is way behind on his an- 
nounced pact calling for delivery of. 
50 pix to Eagle Lion Classics over 
a five-year span. Series ef finan- 
cial and other difficulties he en- 
countered since signing the deal 
were capped by a physical setback. 
Sherman is now hospitalized on 
the Coast with a fractured pelvis, 
which he suffered in a fall. 

Bankers Trust of N. Y. still 
stands ready to provide Sherman 
with first-money for his planned 
first four pix. These were two “A’s” 
and two westerns. Deal provided 
that if this initial set of pix worked 
out satisfactorily, the banking in- 
stitution would extend credit for 
others. 

It’s understood, however, Sher- 
man was not successful in rounding 
up second-money and completion- 
bond backers. Also he had hopes 
of developing a new screen char- 
acter of Hopalong Cassidy stature, 
and plans for this did not mate- 
rialize, it’s said. Shermai. produced 





interest. 


the original “Hoypy” series. 


of Allied States Assn., at the open-..... -- 
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“Didend’ an Extra 


$1,000; A.&C. Modest $24 00, ‘Cain 
Not So Lucky 266, ‘Sugarfoot’ 256 |23ia"s,titsrait aaa 


HARVEY’ SOCKO 236, . 
- MONT’L; ‘SAMSON’ 206 


Montreal, April 10. 
New entries in all deluxers but 


only two are sparking returns-this 
“Samson and Delilah” at 


Melon im L.A., 


grosser. 





Los Angeles, April 10. + 

Overall boxoffice pace: here still 
is in the doldrums. Of five new 
bills this week, only one showing 
any ticket - window action is 
“Father’s Little Dividend,” shoot- 
ing for nice $30,000 in two thea- 
tres. “Lucky Nick Cain” ‘and 
“Sword Monte Cristo” is small 
$26,000 in five sites while “Sugar- 


foot” shapes slow $25,000 in three | ——_______|} 





spo 


“Oh, Susanna” does not look likely 
to reach $10,000 in two locations. 
“Sugarfoot” shapes slow $25,000. 
Estimates,for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 70-$1.10) — 
“Lucky Nick Cain” (20th) and 
“Sword Monte Cristo” 
Small $26,000 


fauver film, $18,000. ‘ 
Hollywood, Downtown, Wiltern 


(WB) (2,756; "1.757; 2,344; 70-$1.10) rally smart takings, fanned by real | $7,000 after good opening stanza at 
—“Sugarfoot” (WB). Slow $25,000. Alles: : 


Last week, “Lullaby of Broadway” 
(WB) (2d wk), $21,400. 
Loew’s State, Egyptian (UA)|. 


agency SONS |W Decale’ Lush * 
+ dh hon etter” ( . ood $11, 
(2,404; 1,538; 70-$1.10) —“Father's |550° Last week, “Valentino” (2d 0 S e 


Little Dividend” (M-G) and “Man wk), excellent $12,500. 


From Sonora” (Mono) (Loew’s 
Neat $30,000. 
“Royal Wedding” and 
days), $23,400. 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 60-$1)—“Payment on 


Demand” (RKO) and “Flame Stam- | ., r 
boul” (Col) (2d wk). Oke: $20,000. | Rath fy Apel Le go out biz this session, with many 


Para- ted ; 
mounts (F&M) (3,398; 1,451; 60-$1) $ Lower Mall (Community) (505; while “Raton Pass” shapes hot at 


—"Mating Season” (Par) and “Sil- $1.20-$1.80)——"Cyrano” (UA) (5th ‘ ' 
wk). Big $4,500 following same for Bonzo” at Aldine. 
ast folio. 


Last week, $29,000. 
Los Angeles, Hollywood 


ver City Bonanza” (Rep) (L. A. 
only) (2d wk). Scant $13,000. Last 
week, very disappointing $16,800. 

Orpheum, Hawaii, (Metropolitan) | . 
(2,210; 1,106; 70-$1.10)—“Belle Le ‘ 
Grand” (Rep) and “Oh, Susanna 
(Rep). Slight $9,500. Last week, 
“Sound Fury’ (UA) and Ride, 


vas (EL), $9,300. “Up Front” (U). Very big $16,000. Rogers wester and “The Yearling.” 


rtists, Ritz, Vogue,|r o<+ week, “Ro g 
V | “Royal Wedding 
Culver (UA-FWC)| (94 wk), slick $12,000. 


Studio City, 
(2,100; 1,370; 885; 880; 1,145; 70- 


° Sti 
$1.10) —“Abbott-Costello Meet In- ain“ al Weddin 29 (M-G ( . 5. Camden 
visible Man” (U) and “Golden |7> + aeake “Ma, = Kettle hee sea City and Chester. 


Modest $24,- Farnt” (U), $5,500. Okay $7,000. 


Salamander” (EL). " 
000, Last week, “Target Unknown 


(U) and “Korea Patrol” (EL) (8 RAID’ ST ANDOUT IN | 


Four Star (UA) (900; 70-90) — 
“Red Shoes” (EL) and “Fallen 
Idol” (EL) —_ Held at $2,500. 

st week, $2,400. 
an Arts (FWC) (677; $1.20- 
$2.40)—“‘Cyrano” (UA) 
round 


“a rly Canon 
ve 
$1.20)—“Trio” (Par) (16th wk) an 
“Quartet” (EL) (reissue) (3d wk). 
Finals at $2,500. Last week, $2,800. 


Dividend’ Rich $17,000, 


K.C; Thing’ Bangup 126, 
Kettles’ Buxom $16,000 


Kansas City, April 10. 


Pace is quickened this week with 
hefty newcomers and holdovers go- 
ing strong. “Father’s Little Divi- 
dend” at Midland is likely a leader 
-at $17,000, and probably will get 
extended time. ‘Ma, Pa Kettle 
Back on Farm” in three Fox Mid- 
west houses is pushing “Dividend” 
closely for top com. “The Thing” 
is giving the Missouri one of the 
best grosses in many weeks at 
$12,000, and may hold. Paramount 
looks okay with “The Mating Sea- 
son.” Academy Award impetus is 
spurring “Cyrano” to third week 
money. Weather was rainy until 
the weekend, but brightened for 
Saturday and Sunday. 


Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
65)—"Bitter Rice” (Indie) and 
“Train of. Events” (Indie) (3d wk). 
Py f $3,500. Last week, hefty 


4,000. 

Kimo (Dickinson) (550; 75-$2.40) 
—‘‘Cyrano” (UA) (3d wk). Big 
$4,000, Last week, about same. 

Midland (Loew’s) (3,500; 50-69)— 
“Father’s Little Dividend” (M-G) 
and “Johnny One-Eye” (UA). Big 
$17,000. May get extra time. Last 
week, “Royal Wedding” (M-G) and 
“M-G-M Story” (M-G) (2d wk), 
nice $10,000. 

Missouri (RKO) (2.650; 50-75)— 
“The Thing” (RKO) and “Massacre 





Hill” (Indie). Giving house best |$7 
returns 


in many weeks with fat 


ts. 
od We OM 32 Meet ate 2 UJ F 9 d 

looks moderate 4, in five t Lo 

houses. “Belle Le. Grand” and D ron ul 


to get the breaks in weather an 
(20th). better turnovers. Socky 


,000. Last week, “Bird|.. ro 
Paradise” (20th) (2d wk), with Ke-| UP, Front” at State and even i. 


Lest week, | ¢9)—“Kon Tiki’ (RKO). 


“M-G-M Story” (M-G) (2d wk-10 seg or near, indicating a long 


Bonzo” (U) (2d wk), $2,200 in 6 
days. 


Last week, “Bird of Paradise” Howdy Doody program at a special 
(20th), $9,500. “yt 


(21st wk). with “ 


opened today | ging down nice loot at the Palms. | head " 
(Tues.) after steady $5,000 last)“; wiaby of Broadway” is fairly $16, aasne eh ge ie ‘dere 


(ABC) _ (520; | of Paradise” is still okay in second 
d round at the Fox. < a 


Estimates for This Week _ 





Palace (C.T.) (2,625; 34-60)— 

Broadway Grosses “13th Letter” (20th). Good $16,000. 

) Ss atte nicoon, 

(Par wk), nice 4 4 

Estimated Total Gross Capitel (C.T.). (2,412; 34-60)— 

This Week........ $507,500 “Samson.and Delilah” (Par). Sock 

(Based on 19 theatres.) $20,000. Last week, “Call Me 
Last Year... ...... $737,200 | Mister” (20th) (2d wk), $15,000. 


(Based on 19 theatres.) Princess (C.T.) (2,131; 34-60)— 
: “Tomahawk” (U) (2d wk). Down to 


oke $9,000 following big first at 








$15,000. 
Loew’s (C.T.) (2,855; 40-60)— 
“Harvey” (U). Terrific $23,000. 


Last week, “Kim” (M-G) (2d wk), 


° big $17,000. 
i eve Imperial (C.T.) (1,839; 34-60)— 
9 “Mystery Submarine” (U) and 
“Pride of Maryland” (U). Fair 
Cleveland, April 10. $10,000. Last week, “Abbott-Costel- 


Key stands are a es oe ae h seg rg be a ee 
“Double al” wk), goo 


$8,000. 

Orpheum (C.T.) (1,042; 34-60)— 
weights are doing nicely.|“Second Woman” (UA) and 
‘Kon-Tiki” launched Esquire run|“Rhythm Inn” (UA) (2d wk). Steady 


describes 


“13th Letter” looks good at | $9,000 





Estimates for This Week 


Esquire (Community) (704; 55- 
Strong 


$23,000, Philly 


Philadelphia, April 10. 
Mild weekend weather plus a 
Tengthy holdover list is knocking 


Last week, “Bedtime for 


Hipp (Warners) (3,700; 55-80)— 


(2a wk). big new pix failing to do big. “Get 


(WB) It Wholesale” looks big at the Fox 


Stanton. Also fine is “Bedtime 
“Redhead 
me yey — is doing fairly 
Palace (RKO) (3,300; 55-80) —|“9) fi oat la f 
‘My Outlaw Brother” (EL) and ation here was playing - 
‘Rogue River” (EL). Thin $9,000. Vie Smith and Clarabe]l from TV’s 


kids show. at Mastbaum Saturday 
Sale deer Gise;, 40 —|. ee: ee ee 


Drew capacity house of 4,500 
(M-G) juves. Warners have booked it for 


, : circuit next four weeks, playing 
Iiman (Loew’s) (2,700; 55-80) Wilmington, Atlantic 


Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Bedtime for Bonzo” (U). Fine 
Mose” (20th) Wad wk) Siocon” 

usic” ), $12,000. 
DET., STOUT $21,000} tera (is) 23005 =" 

ster : 

Detroit, April 10. |$15,000. Last = Seana 


Things are looking up this week, | with Academy a a to $15,500 


eat Missouri Raid” drag-| Earle (WB) (2,700; 50-99)—"Red- 
“Qu bec 
ii e ” 
Bird|(Par) with Josephine Baker on- 
_ Pr vonge to smash $52,000 
for This Week draw en ee 


Fox (Fox-Detroit) (5,000; 70-95)| Fox (20th) (2,250: — 
— “Bird of Paradise” (26th) (2d|1t Wholesale” (20th). Big $23,000. 
wh 4qOkaY $21,000. Last week, |Last ‘week, “Bird "of Paradise” 
? ° ) . 
Michigan (United Detroit) (4,000; |“ Goldman. (Goldman) (1,200; 50- 
70-95)—' ‘Lullaby of Broadway” | 99)—“Valentino” © (Col). Fancy 
(WB) and “Belle Le Grand” (Rep). | $12,000 after $17,000 second stanza. 
Sweet $18,000. Last week, “Lemon| Mastbaum (WB) (4,360; 50-99)— 
Drop Kid” (Par) (2d wk), big|“Royal Wedding” (M-G) (3d wk). 


$15,000. hoval 
Palms (UD) (2,900; 70-95) — $20 cae LAR ‘week goed 


“Great Missouri Raid” (Par) and Midtown dman ° 
“Underworld Story” (UA). Great 90)—-"Clin: Hight aa a 


$21,000. Last week, “Sugarfoot” (20th) (2d 
(Continued on page 24) $9,000 seg Slim $6,500 after 


‘Thing’ Trim $14,500, Cincy; Letter’ 





solid at the Michigan. 








Cincinnati, April 10. {for grind at this legit house. 
“The Thing,” hefty at huge|Lekion of Decency rapped pic in 
Albee, is a standout in this week's|ammouncements read at Catholic 
fair-to-middlin’ overall count.|Churches. Last week, shuttered, 
“Raton Pass” has edge on other . Grand (RKO) (1,400; 55-75) — 
new bills, “13th Letter,” “Korea |‘“Korea- Patrol” (EL) and “Mad 
Patrol” and “Double Crossbones.” | Loves Dr. Goebels” (Indie). Oka 
“Lemon Drop Kid” is a bright |$6,500. Last week, “Royal We 
holdover. An added starter on the |ding” (M-G) (2d wk), solid $8,000. 
Sait Hae uaa” cat” pines oh “erbeatlg Comncaee™ oh 
e x theatre, and grin — uble ssbones” (VU). 
lustily, €\ Dull $4,500. Last week, “Bird of 


Estimates for This Week Paradise” (M-G) (2d wk), all right 


Albee (RKO) (3,100; 55-75) —|" Lyri . 55. 
“the Thing” (RKO), ‘Hefty $14-|~Lemon Drop Kid" (Par) (m.0), 


500. Last week, “Lemon Drop Bright $6,500. Last « 
* . week, 
Kid” (Par), hotsy $16,000. Eve” (20th) and “Sunset Beale. 
Capitol (Mid-States) (2,000; 55-|vard” (Par), eight days, pleasing 
76)—“13th Letter” (20th). Dull|$6,500 Academy Award bows. 
$6,000 or close. Last week, “Royal| Palace (RKO) (2,606; 55-75)— 
Wedding” (M-G) (2d wk), good|“Raton Pass” (WB). Mild $8,000 


000. d 
Cex (Indie) or near. Last week, “Lullaby 


+000 for new Bob Hope pic. Last 


Dull 66, ‘Raton’ 86, Korea’ $6,500| 


Mating’ $15 000, Bird NG 76, 2 


, Boston, April 10. 
Key City-Grosses_ 





Couple of newcomers, . “Up 
Front” at Memorial and “Mating 
Season” at-Met aré brisk this ses- 





6 sion. ‘Front” is heading for hold- 
Estimated Total Gross over, with bést showing in town. 
This Week.......$2,340,000 Rest of town is only so-so with 


~ (Based on 25 cities, 208 the- 
atres, chiefly first runs, includ- 
ing N. Y. 
Total Gross Same Week 
Last -Year..:....$3254,000 
(Based on 24 cities, and 227 
theatres) 


Bob Hope Hefty 
$14,000, St. Loo 


St. Louis, April 10. 

“Lemon Drop Kid” looks the 
best draw here this week among 
the big cinemas; with fancy ses- 
sion at the Missouri. “Tomahawk” 
is rounding .a good week at the 
Fox while “Valentino” is only fair- 
ly nice at Loew’s, pic drawing poor 
reviews from most of crix. “Born 
Yesterday” is sturdy as holdover. 
Latest first-dun entry, the Pageant, 
teed off with “Blue Lamp” and 
highest scale in town. This 1,000- 
seater is doing good trade opening 
round. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—*“Lullaby of Broadway” (WB) and 
“Born Yesterday” (Col) (2d wk). 
Okay $12,000 following big $17,000 
first stanza. 
Fox (F&M) (5,000; 60-75)— 
“Up Front” (U) and “Susanna” 
(Rep), Opened Tuesday (10). Last 
week, “Tomahawk®™ (U) and “Un- 
der Gun” (U), good $15,000. 


“Air Cadet” at Boston fair. “Bird 
of Paradise” in second round at 
Astor looms disappointing. ‘Three 
Guys Named Mike” opened last 
Sunday at Orpheum and State. 
New England preem of “Tales of 
Hoffmann” is set. for Majestic, 
Wednesday (11). 
xistimates for This Week 

Aster (B&Q) (1,200; 50-95)— 
| “Bird of Paradise” (20th) and “Ke- 
fauver Hearing” (20th) (2d wk), 
Skidded to mild $7,000 after dis- 
appointing $10,500 for first. 

Boston (RKO) (3,200; 40-85) — 
“Air Cadet” (U) and “Atrocities of 
Gestapo” (Indie). So-so $10,000. 
Last week, “‘A & C Meet Invisible 
Man” (U) and “Train to Tomb- 
stone” (Lip), $11,500. 

Fenway (NET) (1,373; 40-85) — 
“Dodge City” (WB) and “Virginia 
City’ (WB) (reissues). Okay $4,- 
000. Last week, “Lullaby of Broad- 
way” (WB) and “Belle Le Grand” 
(Rep), (2d wk), $3,500. 

Memorial (RKO) (3,500; 40-85)— 
“Up Front” (U) and “Short Grass” 
(Mono). Leading town with fancy 
$20,000. Will hold. Last week, 
“Ma, Pa Kettle on Farm” (U) and 
‘Double Crossbones” (U}, $11,000. 

Metropolitan (NET) (4,367; 40- 
85)—"‘Mating Season” (Par) and 
“Quebec” (Par). Mild $15,000. 

























































(Par) and “Oh Susanna” (Rep), 
$11,000 for second week. 

Orpheum (Loew) (3,000; 40-85) 
—“Three Guys Named Mike” 
(M-G) and “True Story” (Col). 
Opened Sunday (8). Last week, 
“Royal Wedding” (M-G) (2d wk), 
okay $15,000. 

Paramount (NET) (1,700; 40-85) 
Loew’s (Loew) (3,172; 50-75)—|—‘“Dodge City’ (WB) and “Vir- 
“Valentino” (Col) and “True Story” | ginia City” (WB) (reissues). Mild 
(Col). Nice $13,000. Last week, | $9,500. Last week, “Lullaby of 
“Royal Wedding” (M-G) (2d wk),|Broadway” (WB) and “Belle Le 
$13,500. Grand” (Rep), nice $11,000, second 


: ; week. 


“Lemon Drop Kid” (Par) and 

“ ” |Guys Named Mike” (M-G) and 
Belle Le Grand’ (Rep). Big $14, “True Story” (Col). Opened Sunday 
(8). Last week, “Royal Wedding” 
(M-G), $8,000 for second week. 


‘Wedding’-Vaude Royal 
$29,000, D.C.; Valentino’ 
Wow 126, Thing’ $14,000 


Washington, April 10. 

Lineup of sock newcomers is re- 
sulting in boom biz along the 
mainstem. Weekend’s annual Cher- 
ry Blossom Festival hurt matinee 
biz, but brought crowds into the 
big houses for late show so effect 
of xp oye was balanced. 
“Royal -Wedding” plus vaude at 
Loew’s Capitol, looms very big, 
with “Father’s Little Dividend” at 
“Th ‘nite * Chee oe eae its 

e ” is eith’s 
best session in weeks. “Valentino” 
at small-seater Metropolitan looks 
terrific, 
Estimates for This Week 

Capitel (Loew’s) (2,434; 44-90)— 
“Royal Wedding” (M-G) plus 
vaude tops town with sock $29,000 
or better. Holding. Last week, 
“Three Guys Named Mike” plus 
Connee Boswell onstage, hefty 
$27,000. 

Dupont (Lopert) (375; 50-85)— 
“Adam and Evalyn” (U) (2d wk). 


week, “Bird of Paradise” (20th), 


,000. 

Pageant (St. L. Amus. Co.) (1,- 
000; 50-90)—‘Blue —" (EL). 
Good $6,000. Last wee was a 
second-run operation. 
Shubert (Ind) (1,500; 60)— 
“Phantom of Paris” (Lip) and 
“Werewolf of London” (Lip). Oke 
$4,500. Last week, “Girls Under 
21” (Col) and “Girls of Road” (Col) 
(reissues), $4,000. 


Pitt on Skids Albeit 
‘Payment’ Okay $13,000; 
‘Wedding’ Hep 1046, 2d 


Pittsburgh, April 10. 
Biz, which began to slide at end 
of Easter week, is still boggin 
down and nothing looks too g 
this session. “Payment on De- 
mand” at Stanley appears best het, 
with h.o. of “Royal Wedding” at 
Penn not too far behind. “Lucky 
Nick Cain” is doing far better than 
expected at Harris. “Molly” and 
“Quebec” at Warner are only so-so. 
Estimates for This Week 
- Fulton (Shea) (1,700; 50-85) — 
Seven Days to Noon” (Indie). 
net veep tow hapa: Lice Shae 
ery few buyers. ,000. 
Last week, “ in Arms” (RKO) 








issues) $6,500 vered” (Par) (re-| Smart $4,000 after $4,500 last week. 
Mei he cris) (2.200: 50-85) —-| uqMelth’s (RKO) (1,939; 44-80)— 


‘The Thing” (RKO). Solid $14,000, 
best here in weeks. Last week, 
“Cry Danger” (RKO), $8,000. 
Metropolitan (Warner) (1,163; 44- 
74)—"Valentino” (Col). Terrific 
$12,000 for this small-seater, about 
“Dodge Cit eCWB) 2 a” virginis 
Penn (Loew's) (3,300; 50-85) —| Dodge City” ) and ‘ nia 
“Royal Wedding” Gand (2d ae City” (WB) (reisues), (2d wk), nice 
Fred Astaire starrer began to dip | $5.00. ° 
at end of first stanza after s c-| Palace (Loew's) (2,370; 44-74)— 
ular start but will still wind up at|“Father’s Little Dividend” (M-G). 
Holdover candidate, with solid 
$21,000. Last week, “Bird of Para- 
:| dise” (20th), nosedived after lively 
epening to slim $12,000. 
Playhouse (Lopert) (485; 60-90)— 
tad with se [shi er So ee eee, 
excitement over 7 
Academy ‘Awarde tay oa te ohne | ,.<Warmer (WB) (2,174; 44-74)— 
13,000. Last week, “Lullab .|“September Affair” (Par). Tepid 
” (WB) (2d wk), easy holding this to okay $12. 


y of 

ulled 

after 4 misera week, “Lullaby of Broad- 

4 ble $4,000. | vay” (WB) (2d wk), steady $11,000 
in final 6 days. 


Warner (WB) (2,000; >— 
“Molly” (Par) and “Quebec” (Par). 
\ Trans-Lux (T-L) (654; 44-80)— 
“Long Dark Hall” (EL) (2d wk). 


“Lucky Nick Cain” (20th). House 
took picture because George Raft- 
olleen Gray were to have come in 
for personals. However, not bad at 
okay $8,000 or a little better. Last 
week, “Valentino” (Cob (2d wk-5 
days), satisfactory $5,500. 








(Continued on page 24) 





' (1,370; 55-75) — | Broadway” Ww 
“Bitter Rice” (Indie), Lusty $7,000 |$10,000.” eo 


Just about what a double feature 

usually does here, around $5,500. 

re week, “Cry Danger” (RKO) | Sturdy $5,000 for this British im- 
; port after $7,000 last week. 


(2d wk-4 days), $3,500. 








Up Front’ Tops Thin Hub, Hot 206, 


Last week, “Lemon Drop Kid” : 
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Wet Weekend Bops Chi; Josie Baker 
Tilts Lullaby’ to $55,000, ‘Straight’ 


‘Oke 116, Raton’ 


146; ‘Front’ 156, 2d 





Chicago, April 10. + 


d of. private school holidays 

m. - wet weekend are cramping 
new starters for the most part but 
holdovers are fairly firm. Biggest 
new entry is at the Chicago, with 
Josephine Baker onstage sting 
“Lullaby of Broadway” to a lusty 
$55,000. Straight 98c scale but 
only four stageshows daily may be 
holding the. bill back from big- 
ger total. “Inside Straight” and 
“Short Grass” looks okay $11,000 
at Roosevelt. State-Lake, with Ra- 
ton Pass” and “Air Cadet,” shapes 
passable $14,000. i‘ 

Oriental second-weeker, ‘“Mat- 
ing Season” and Johnny Desmond 
onstage, is good $35,000. “Bird of 
Paradise” with “Hunt Man Down 
is steady if not big $13,000 in sec- 
ond round at Palace. Woods, with 
“Payment on Demand,” is k 
$22,000 in third heat. “Cyrano 
roadshow is pulling hefty $12,000 
in 12th week at Selwyn. 

“Up Front” at Grand. dipped 
slightly but still is solid at $15,- 
000 in second week. 


Estimates for This Week 


Chicago (B&K) (3,900; 98) — 
“Lullaby of Broadway” (WB) and 
Josephine Baker topping stage- 
show. Lusty $55,000. Last week, 
“Ma, Pa Kettle Back on Farm” 
and vaude, $37,000. 

Grand (RKO) (1,200; 55-98) — 
“Up Front” (U) (2d wk). Fancy 
$15,000 or near. Last week, $20,000. 

Oriental (Indie) (3,400; 55-98)— 
“Mating Season” (Par) plus John- 
ny Desmond topping vaude, (2d 
wk). Holding neatly at $35,000. 
Last week, $39,000 

Palace (RKO) (2,500; 55-98) — 
“Bird of Paradise” (20th) and 
“Hunt Man Down” (RKO) (2d wk). 
Oke $13,000. Last week, $16,500. 

Roosevelt (B&K) (1,500; 55-98)— 
“Inside Straight’ (M-G) and 
“Short Grass” (Mono). Okay $11,- 
000. Last week, “Great Missouri 
Raid” (Par) and “3 wares Men” 
(Lip) (24 wk), fast $12,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—“Cyrano” (UA) (12th wk). 
Big $12,000. Last week, $13,000. 

State-Lake (B&K) (2,700; 55-98) 
—"“Raton Pass” (WB) and “Air 
Cadet” (U). Passable $14,000. Last 
week, “Lightning Strikes Twice’ 
(WB) and “Mister Universe” (EL) 
(2d wk), $12,000. 

United. Artists (B&K) (1,700; 55- 
98)—“Lucky Nick Cain” (20th) and 
“Kefauver Crime Investigation” 
(20th) (2d wk). Average $10,500. 
Last week, $13,000. 

Woods (Essaness) (1,073; 98) — 
“Payment on Demand” (RKO) (3 
wk). Holding solid at $22,000. Last 
week, $26,000. : 

World (Indie) (587; 80)—‘“Bitter 
Rice” (Indie) (14th wk). Stout $4,- 
500. Last week, $4,500. . 

Ziegfeld (Lopert) (434; 98) — 
“Mudlark” (20th) (7th wk). Good 
$4,300. Last week, $4,500. 


Mpls. Again Sloaghed 
By Snow But ‘Cowboy’ 
Good 96; ‘Lullaby’ 136 


Minneapolis, April 10. 


Believe it or not, it snowed and 
temperatures slipped into the 20’s 
over this past weekend, regular 
bad weather dose here for months. 
Hence grosses again are reeling. 
What the bad weather has done 
to the boxoffice since last Novem- 
ber is almost inconceivable. Best 
Surviving the storm malady road 
are “Cyrano,” “Lullaby of Broad- 
way” and “Redhead and Cowboy.” 
Last-named at State has about only 
decent biz in town. 


Estimates for This Week 


Century (Par) (1,600; 50-76)— 
Mating Season” (Par) (m.o.). Good 
$6,000. week, “All About 
Eve” (20th) (2d run), same. 
,, Gopher (Berger) (1,000; 50-70)— 
A. & C. Meet Invisible Man” 
(U) (2d wk), ay after healthy 
initial seven ys. Mild » 
after strong $6,500 first stanza. 
Lyric (Par) (1,000; 50-76)—“Steel 
Helmet” (LP) (2d wk). Fair $4,- 
000 following $7,000 first week. 
«adio City (Par) (4,000; 50-76)—, 
Lullaby Broadway” (WB). 
$13,000. Last week, “Mating Sea- 
“RKO. pe 
eum (RKO) (2,800; 
40-76)—“Valentino” (Col) (2d wk) 
Split with “Born Yesterday” (Col) 
(2d run), with latter acco 
ween, oF biz, Slow $5,000. 
, ’ ad 
Pointing 3150 - ey ee 
RKO-Pan (RKO) (1,600; 40-76) 
—'Two Lost Worlds” (EL) and 
(Continued on page 24) 








00 | Broadway” 


Oke | of 


‘Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, Le., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 





‘Up Front’ Paces 
Frisco, Wow 226 


San Francisco, April 10. 

Trade is we” up here despite 
the renewal of trouble with the- 
atre janitors which halted opera- 
tions at the Fox for more than an 
hour last Saturday (7). Several 
reissues and pop-scale release of 
“Samson & elilah” are doing 
well. Brightest newcomer is “Up 
Front,” big at Orpheum. “Raw- 
hide” looms good at the Fox while 
“Up in Arms”-“Got Me Covered,” 
reissue combo shapes “husky at 
Golden Gate. “Samson” looks 
strong at Paramount. 


Estimates for This Week 
Golden Gate (RKO) (2,850; 60- 
85)—“Up in Arms” (RKO) and 
“They Got Me Covered” (RKO) (re- 
issues). Husky 6,000. Last 
week. “Cause for Alarm” (M-G) 


and “lion Hunters” (Mono), $8,-| list 


Fox (FWC) (4,651; 60-95) —“Raw- 
hide” (20th) and “Cuban Fireball” 
(Rep). Good $19,000. Last week, 
“Bird of Paradise” (20th) and “In- 
surance Investigator” (Rep) (2d 
wk). $7,500 in 4 days. 

Warfield (Loew’s) (2.656; 60-85) 
—‘“Inside Straight” (M-G). Fair 
$12,000 or less. Last week. “Royal 
Wedding” (M-G) (2d wk). $15,000. 

Paramount (Par) (2.646: 60-85)— 
“Samson and Delilah” (Par). 
Strong $15,000 or near. Last week. 
“Lullaby of Broadway” (WB) (2d 
wk). $10,500. 

St. Francis (Par) (1.400; 60-85)— 
“Lemon Drop Kid” (Par) (3d wk). 
Nice $8,000. Last week, $9.500. 

Orpheum (No. Coast) (2,478: 55- 
8)—"“Up Front” (U) and “Under 
Gun” (U). Sock $22.000. Last week. 


or 9 
‘Rawhide’ Strong 1646, 
3 
Port.; ‘Mudlark’ $7,000 
Portland, Ore., April 10. 
Long-playing holdovers are still 
pulling coin at firstruns here cur- 
rently. Academy award is a 
trade for “Cyrano” in its seven 
week at the Guild. ‘Royal Wed- 
” is also okay in third United 
round. 
as top newcomer, being big in two 
locations. ae 
Estimates for This Week 
Broadway (Parker) (1,890; 50-90) 
—“Lullaby of Broadway” (WB) and 
“Showdown” (Rep) (24 wk). Fast 
ag in days, ~ Last week, 


Guild (Parker) (400; $1.20-$2.40) 
—*“Cyrano” (UA) (7th wk). Strong 
$2,700. Last week, $3,500. 

Mayfair (Parker) (1,500; 50-90)— 
“Born Yesterday” (Col) and 
“Stagecoach to Tucson” (Col) (8th 
wk). Solid $5,500. Last week, 
$7,500. - 

Oriental (Evergreen) (2,000; 50- 
90)—“Rawhide” (20th) and “The 
Fireball” (20th), day-date with Or- 
pheum. Sock $6,500. Last week, 
“Mating Season” (Par), $4,000. 

Orpheum (Evergreen) (1,750; 50- 
90)—“Rawhide” (20th) and “The 
Fireball” (20th), also Oriental. 
Wow $10,000 or near. Last week, 
“Prehistoric Women” (EL) and 
“Two Lost Worlds” (EL), $8,500. 

Paramount (Evergreen) (3,400; 
50-90) — “Mudlark” (20th) and 
“Flame Stamboul” (Col). So-so 
a or less. Last week, “Mating 

ason” (Par), $7,500. 

United Artists (Parker) (890; 50- 
90)—"“Royal Wedding” (M-G) (3d 
Siz, Okay $6,000. Last week, 


Wedding Fancy 
$19,000 im Prov. 


Providence, April- 10. 
Loew’s State is at the top of the 
hereabouts this round with 
“Royal Wedding” dragging them 
in. Next est is: Majestic’s 
“Raton Pass.” er new bills are 
not doing so well. 
tes for This Week 

Albee (RKO) (2,200; 44-65)— 
“Bird of Paradise” (20th) and 
“Wicked City” (EL) (2d wk). Just 
fair $7,000. Last week. $11,000. 

Majestic (Fay) (2,200: 44-65)— 
“Raton Pass” (WB) and “Insurance 
Investigator” (Lip). Very steady 
$13,000. Last week, “Sword Monte 
Cristo” (20th) and “Kefauver 
— (20th), weak $5,000 in 5 
ays. . 
Metropolitan (Snider) (3.100; 44- 
65)—“Tarzan’s Peril” (RKO) and 
“Stand Up and Sing” (Rep) (re- 
issue). Just average $5,800. Last 
week, “13th Letter” (20th) and 
“Big Fix” (Indie) (reissue), weak 





“Flving Missile” (Col) and “Yank | $5,000 


in Korea” (Col), $11.000. 

United Artists (No. Coast) (1.- 
207: 55-85) — “Born Yesterdav” 
(Col) (13th wk). Steady $8,000. 
Last week, strong $8.500. 

Stagedoor (A-R) (370; 85-$1)— 
“Cyrano” (UA) (12th wk). Pushed 
to $5,200. Last week, nice $5,000. 
‘Clay (Rosener) (400; 65-85)—“So 
Long at Fair’ (EL). Nice $2,500. 
Last week. “Mad Queen” (Indie) 
(4th wk), $2,000. 

Larkin (Rosener) (400; 65-85)— 
“So Long at Fair” (EL). Fine $2,- 
400. Last week, “Blue Angel” (In- 
die) (7th wk) (reissue), $2.000. — 

Vogue (S. F. Theatres) (365; $1- 
$1.20)\—“Trio” (Par) (12th wk). 
Held at oke $2,500. Last week, 


,’ 





‘Lemon Drop’ Sockeroo 


$16,000, Indpls. Topper 
Indianapolis, April 10. 
Showers over weekend kept first- 
run biz generally below expecta- 
tions but didn’t hurt “Lemon Drop 
Kid,” which is sockeroo at Indiana 
to lead town by a mile. Next best 
is “Valentino” with a very moder- 
ate take at any os oh 
Estimates for This 
Circle (Cockerill-Dolle) (2,800: 


44-65)—“Cry Danger” (RKO) and/| $9 


“Kefauver Hearing” (20th). Mild 
$8,000. Last week, “Lullaby of 
(WB) and “Wicked 
City” (EL), $12,500. 

Indiana (C-D) (3,200; 44-65)— 
“Lemon Drop Kid” (Par) and 
“Fingerprints Don’t Lie” (Lip). 
Smash $16,000. Last week, “Bird 
Paradise” (20th), $8,700. 

Loew’s (Loew’s) (2,427; 44-65)— 
“Valentino” (Col) and “The Big 
Fix” (Col). Modest $9,000. Last 
week, “Royal Wduing” (M-G) (2d 


y nice $9,500. 
Eanes” (C-D) (1,600; 50-85)— | $14 


“Belle Le Grand” (Rep) with 
Smiley Burnette’s western unit on- 
stage. Only $8,000. Last week, 
“Redhead and Cowboy” (Par) and 
“Insurance Investigator” (Rep), oke 
$6,400 at 44-65c scale. 


State (Loew) (3.200; 44-65)— 
“Royal Wedding” (M-G). Jumping 
at $19,000. Last week, “Three 
Husbands” (UA) and Ink Spots on- 
stage, swell $22,000. 

Strand (Silverman) (2,200: 44-65) 
—‘“Miracle Morgan’s Creek” (Par) 
and “Star Spangled Rhythm” (Par) 
(reissues). Began Sunday (8). Last 
week, “Samson and Delilah” (Par) 
(2d wk), so-so $6,500 


DIVIDEND’ PAYS OFF 
IN BUFF, TALL $13,500 


Buffalo, April 10. 
“Father’s Little Dividend” is 
paying off the biggest ccin in a 
modest week here at the Buffalo 
with a sturdy session. “Raton Pass” 
also shapes nice at Paramount but 
“Bird of Paradise” looms only fair 


at the Center. “Valentino” is way 
down in second Lafayette stanza, 
and stays only four days. 
Estimates for This Week 
Buffalo (Loew’s) (3,500; 40-70)— 
“Father's Little Dividend (M-G). 
Sturdy $13,500 or over. Last week, 
“Royal Wedding” (M-G) (2d wk), 


va 





Paramount (Par) (3,000; 40-70)— 
“Raton Pass” (WB) and “Fighter 
Squadron” (Indie) (reissues). Nice 
$12,000. Last week, “Samson and 
Delilah” (Par), $13,500. 

Center (Par) (2,100; 40-70)— 
“Bird of Paradise” (20th). Fair 
$9,500. Last week, ‘Lullaby Broad- 
way” (WB) (2d wk), $8,000. 

Lafayette (Basil) (3,000; 40-60)— 
“Valentino” (Col) and “Flame 
Stamboul” (Col) (2d wk-4 days). 
Down to $6,500. Last week, fancy 

Century (20th Cent.) (3,000; 40- 
70)—“Up In Arms” (RKO) and 
“They Me Covered” (RKO) (re- 
issues). Modest $9,500. Last week, 





“Second Woman” (UA) and “Rogue 
River” (EL), $11,000. | 


“Rawhide” shapes }. 


$16,000, ‘Kon-Tiki 


While most Broadway first-run 
theatres are lagging this session, 
five off-Broadway sureseaters are 
enjoying nice to terrific business 
with straight-film policies. Whole 
Street was hurt by rain and the 
mild, summer-like weather that 
followed over the weekend. But 
this failed to cut in much on the 
trade of these small-seat houses. 


“Kon-Tiki,” “Teresa” and “Tales 
of Hoffmann” are the big guns 
launched this stanza in the spe- 
cialized spots. First-named is ter- 
rific $18,000 at the Sutton, being 
one of the biggest weeks at this 
house and very near the theatre’s 
record. “Teresa” looks to round 
out its initial session at the Trans- 
Lux 52d Street with huge $14,000 
or close. “Hoffmann” set a new 
house record at the Bijou with a 
giant $16,000. 

“Odette,” now in third frame at 
the Park Avenue, finished its sec- 
ond week with big $10,500, after 
$14,700 opening round. “Cyrano,” 
which was moved over to the 
Gelden for a continuation of its 
original run at the Bijou, landed 
a fine $8,500 on first week at th 
new location. , 

Biggest coin for a newcomer 
goes to “I Can Get It For You 
Wholesale” with a variety bill on- 
stage at the Roxy, where a solid 
$87,000 looms for the first week. 
“Man From Planet X” looks nice 
$15,000 at the Mayfair. “Great 
Missouri Raid” shapes fairish $12,- 
000 at the Globe but it is an im- 
provement over some recent weeks. 

Music Hall, which kept its annual 
Easter stageshow intact for the fifth 
and final week, is down to $112,000 
for current session of “Royal Wed- 
ding.” This is still okay and top 
money total on Broadway this 
week, although off from the first 
four sessions. 

“Up Front” continues well in 
third round with $23,000 at the 
State, while “Born Yesterday,” 
helped by Oscar award for Judy 
Holliday, spurted to great $28,000 
in 15th stanza at the Victoria. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.80) 
—14 Hours” (20th) (6th wk), 
Fifth week ended Monday (9) 
slipped to $8,000 after okay $12,- 
000 in previous week. “Valentino” 
(Col) opens April 19. 

Bijou (City Inv.) (589; $1.20- 
$2.40)}—“Tales of Hoffmann” (In- 
die). Initial week ended gg wo | 
(10) soared to $16,000, new hig 
for this small house. Nice notices 
proving great help. Last week, “Cy- 
rano” (UA) (20th wk), climbed to 
$9,500, aided by Oscar award to 
Jose Ferrer, star of pic. Film now 
at Golden for continuation of run. 

Capitol (Loew's) (4,820; 55- 
$1.50) — “Soldiers Three” (M-G) 
with Russ Morgan orch, Marie Mc- 


Donald topping stageshow (2d- 
final wk). wn to t $31,000. 
First week was fair $43, “A&C 


Meet Invisible Man” (U), with 
Gypsy Rose Lee heading stage- 
show, opens tomorrow (Thurs.). 

Criterion (Moss) (1,700; 50-$1.75) 
—Prince of Peace’ (Indie) (3d- 
final wk). Still sagging badly with 
less than $10,000 in prospect after 
okay $16,000, below hopes, for sec- 
ond round. “Up in Arms” (RKO) 
and “Got Me Covered” (RKO) (re- 
issues) open Friday (13). 

Globe (Brandt) (1,500; 50-$1.20) 
— “Great Missouri Raid’’ (Par). 
Not likely to better $12,000, fair, 
in o ng week, In ahead, “Yank 
in Korea” (Col), $7,000. 

Golden (Zatkin) (769; $1.20- 
$2.40)—"‘Cyrano” (UA). Initial 
week here ending yesterday (Tues.) 
hit nice $8,500. Makes 21st down- 
town first-run session for pic. Last 
week, house not open. ;« 

Mayfair (Brandt) (1,736; 50- 
$1.20).—“Man From Planet X” 
(UA). Doing nicely with $15,000 
or better, and holds. Last week, 
“Oh, Susanna” (Rep), not much at 
$12,500 in 9 days. 

Palace (RKO) (1,700; 55-$1.20)— 
“Bedtime for Bonzo” (U) and 
vaude. Not much at $14,500. Last 
week, “Cause for Alarm’ (M-G), 
with Molly Picon heading vaude, 
over hopes with okay $18,000. 
Paramount (Par) (3,664; 55- 
$1.50) — “Mating Season” (Par) 
with Mel Torme, Ray Anthony 
orch, Larry Storch topping stage- 
show. Opens today (Wed.). Last 
week, “Lemon Drop Kid” | (Par! 
plus Billy Eckstine, Hugo Winter- 
halter’s orch and chorus, Alan 
King, Raul and Eva Reyes onstage 
(3d wk), good $54,000 after $87,000 
for second round, winding up 
highly profitable run:~ Third week 
hurt some because Sunday’ night 
cut short about two hours for bene- 
fit show. - 





Park Avenue (Reade) (583; 90- 


(Off-Bway Spots Soar; Tales’ Record 


186, Teresa’ 146, 


‘Wholesale’-Vande 876, ‘Planet’ 156 


$1.50)—“‘Odette” (Indie) (3d wk). 
Second week ended Sunday (8) 
held up well at big $10,500, after 
$14,700 opening round. Stays on. 


Radie City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Royal 
Wedding” (M-G) with annual East- 
ér stageshow (5th-final wk). Round- 
ing out extended run here with 
okay $112,000, after great $150,000 
for fourth frame. “Father’s Little 
Dividend” (M-G) and new stage- 
show opens tomorrow (Thurs.). 


Rivoli (UAT-Par) (2,092; 60-$1.25) 
—“Rawhide” (20th) (3d wk). Held 
nicely at $13,000 after fair $17,000 
last session, considerably below 
expectancy. 

Roxy (20th) (5,886; 80-$2.20)— 
“T Can Get It For You Wholesale” 
(20th) with stageshow headed by 
Florian ZaBach, Jimmy Nelson, 
Annamary Dickey, International 
Ballet Stars (2d wk). Initial hold- 


First week hit solid $87,000 or 
near. In ahead, “Bird of Paradise” 
(20th) with Tony Martin topping 
Easter stageshow (3d wk), was off 
to $68,000 after big totals in first 
two weeks. 


State (Loew’s) (3,450; 55-$1.50)— 
“Up Front” (U) (3d wk). Holding 
well at $23,000 after fancy $28,000 
for second stanza. Stays. 


Strand (WB) (2,756; 55-$2)— 
“Lullaby of Broadway” (WB) plus 
Sonny Dunham orch, Betty and 
Jane Keane, Guy Mitchell spoene 
stage bill (3d wk-4 days). Secon 
round ended last Sunday (8) 
slipped to $31,000 after good $49,- 
000 opening week. “Only the 
Valiant” (WB) with Gordon Mac- 
Rae, Buddy Lester, Tony Pastor 
orch onstage opens Friday (13). 


Sutton (R & B) (561; 90-$1.50)— 
“Kon-Tiki” (RKO) (2d wk). Initial 
session ended Monday (9) night 
soared to terrific $18,000. Holds 
natch! Fairly short picture and 
strong reviewsspelling prosperity 
for this new pic. In ahead, ,“Trio” 
(Par) (25th wk), $6,800. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50) — “Angelo” (Indie) (3d- 
final wk). Down to $3,000 this 
frame, after nice $4,600 for second 
week. “Gay Lady” (ELC) opens 
Saturday (14). 

Trans-Lux S2d St. (T-L) (540; 
90-$1.50)—"Teresa” (M-G). Initial 
week ending today (Wed.) looks 
huge $14,000 or near. Holds. In 
ahead, “Seven Days To Noon” (In- 
die) (15th wk-10 days), $5,500. 

Victoria (City Inv.) (1,060; 95- 
$1.80) — “Borg Yesterday” (Col) 
(16th wk). The 15th stanza ended 
Monday (9) night soared to $28,000 
after remarkable $24,000 for 14th 
week. Continues indefinitely at 
this pace. 


‘Wedding’ Smash $13,500, 
Tororto; Born’ 156, 8th, 
‘Sword’ Sharp at 1346 


Toronto, April 10. 


Still pacing-the town in an un- 
precented eighth week at the Im- 
perial, Canada’s largest theatre, 
“Born Yesterday” is still lining up 
customers. Also terrific is “Royal 
Wedding” at Loew’s. Reissue 
dualers, “Up in Arms” and “They 
Got Me Covered,” still is nice in 
third round at two houses. Gen- 
erally the mainstem spots are, on 
the upbeat. 


Estimates for This. Week 


Downtown; Glendale, Mayfair, 
Scarboro, Sta (Taylor) (1,059; 
955; 470; 698; 694; 35-60)—“Yank 
in Korea” (Col) and “Rogue River” 
(EL). Light $13,500. Last week, 
“Stage to Tucson” (Col) and 
“Bowery Battalion” (Mono), 
$17,000. 


Imperial (FP) (3,373; 40-80) — 
“Born Yesterday” (Col) (8th wk). 
Big $15,000. Last week, $18,500, 

ew’s (Loew) (2,743; 40-70) — 
“Royal Wedding” (M-G). Terrific 
$13,500. Last week, “3 Guys 
Named Mike’ (M-G) (2d _ wk), 


$9.000. 

Nortewn, University (FP) (959; 
1,558; 40-80) — “Sword Monte 
Cristo” (20th). Very good $13,000. 
Last week, “Mating Season” (Par) 
(2d wk), $13,500. 

Odeon (Rank) (2,390; 50-90) — 
“Clouded. Yellow” (EL) (2d wk), 
Oke $11,000. Last week, $13,500. 
Shea’s (FP) (2,386; 40-80) — 
“Lullaby of Broadway” (WB) (3d 
wk). Fine $10,000. Last week, 
$15,000. 

Uptown (Loew) (2,743; 40-70) — 
“Ma, Pa Kettle Back on Farm 
(U) (3d wk). Neat $4,500 for 3 








days after last week's $9.0°° 


over frame starts today (Wed.).° 
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BIRD OF PARADISE 


TECHNICOLOR! 


‘The greatest promotion campaign | 
history! Pays off across the lan 


1 CAN GET IT FOR YO 
WHOLESALE 


Susan Hayward, Dan Dailey, Geo 
Sanders! Not since *‘Eve’’ has there b 
such a box-office woman!...or pictu 


FOLLOW THE SUN 


40,000,000 people are waiting to 
Glenn Ford and Anne Baxter in the tr 
love story of Valerie and Ben Hoga 


YOU'RE IN THE NAVY N 


Gary Cooper’s in command of the Pri 
of the U. S. Fleet! ‘Funniest comedy 
the year!””—says the New York Tim 


14 HOURS 


— ‘Paul Douglas, Richard Basehart, Barb 
Bel Geddes, Debra Paget! Now a sen 
tion at the long-run Astor Theatre, N. 
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TTEST-LINE-UP IN THE INDUSTRY! pee 














‘NOW THROUGH 


} RAWHIDE 


Tyrone Power. is the Whip! Susan 


ign | Hayward is the Wildcat! And when 
lan they meet —all excitement breaks out! 


‘of ON THE RIVIERA 


_TECHNICOLOR! 
Go Gay with. Danny Kaye...and Gene 


ys Tierney and Corinne Calvet! National 
ictu Day-and-Date Release Memorial Day! 


i; HALF ANGEL 

- TECHNICOLOR! 

se tal Loretta Young takes Joseph Cotten over 

logar the hurdles, in the confessions of a female 
Sleepwalker! I¢ll wake_up your grosses! 


a, ~—s« HOUSE ON TELEGRAPH HILL 


edy Richard Basehart, Valentina Cortesa, 
Time William. igan!_A shocker for your 
patrons! A booster for. your. box-office! 


THE GUY WHO CAME BACK 


Paul Douglas, Linda Darnell take up where 
they left off in ‘tA Letter to 3 Wives.” 


JULY! 


AS YOUNG - 
AS YOU FEEL 


Monty Woolley and Thelma Ritter make it 
a box-office byword—in one of the year’s 
most heart-warming family comedies! 


NO HIGHWAY 


James Stewart, Marlene Dietrich in an 





international drama of intrigue, mystery! 


‘THE FROGMEN 


The most unusual story of our fighting 
forces ever told! Richard Widmark, Dana 


Andrews and Gary Merrill in a drama 
of an Underwater Demolition Team! 
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Majors Urge Three-Year Limit 
On Filing Private Anti-Trust Suits 


Washington, April 10. 
The major film companies told 
a House Judiciary Subcommittee 
yesterday (9) that. if Congress 
creates a uniform statute ‘of limi- 


tations for the anti-trust laws, it/ 


should be set at no more than 
three years. 

The big companies also urged 
that such a law should not be re- 
troactive but should be limited in 
its application “to causes of action 
based upon évents occurring after 
its effective ‘date.” Points were 
included in a statement filed with 
the committee’ by Kenneth C. 
Royall appearing for the big stu- 
dios. Royall did not. get an op- 
portunity to testify but will do so 
tomorrow morning. : 

Bill under consideration pro- 
vides a six-year statute of limita- 
tions. It was introduced by Rep: 
Kenneth Keating, of _New York 
state, and won the strong support 
of the Justice Department's anti- 
trust division. _. . 

H. Graham Morison, Assistant 
Attorney General, in charge of the 
anti-trust division, the day’s only 
witness, told the committee the 
Department wanted a bill with a 
long statute of limitations. Refer- 
ring to-the importance of the pri- 
vate treble damage suits as a de- 
terrent to violations of the Federal 
anti-trust laws, Morison declared: 
“Only in the: tast five or six years 
have we had substantial aid from 
the treble damage suits. Any aid 
from the private side helps the 
whole picture of enforcement. The 
treble damage feature was put into 
the law by Congress specifically. 
as an inducement to encourage in- 
stitution of these suits. 

“The movie companies are very 
much in favor of eliminating this 
triple damage provision. But we 
see caution in this area of trust 
violation. There is new a real co- 
operative effort by the motion pic- 
ture companies to make sure they 
don’t violate the law. 

“The treble damage suit is a 
substantial deterrent in the movie 
industry. If we eliminate treble 
damages, we will have to quad- 
ruple the size of the anti-trust di- 
vision to enforce the law.” 

Among spectators at the hearing, 
were the following company at- 
torneys: John Caskey and Otto 
Koegel, 20th-Fox; Louis Phillips, 
Paramount, and Adolph Schimel, 
of Universal, in addition to Royall. 

Present also were Spyros P. 
Skouras, 20th-Fox prexy; Sidney 
Schreiber, general counsel of the 
Motion Picture Assn. of America; 
Joyce O’Hara, acting president of 
MPAA, and his aides, Jack Bryson 
and Cecil B. Dickson. 


Griffis Unloading $1 
Common in Par Picts; 
Plenty Warner Activity 


Washington, April 10. 

Belated filing with the Securities 
& Exchange Commission by Stan- 
ton Griffis shows that the Para- 
mount board member has been. un- 
loading his $1 par common stock 
in Paramount Pictures Corp. . In- 
formation is included in the month- 
ly report of “insider” stock trans- 
actions issued by SEC for the peri- 
od Feb. 11 to March 10. 

Griffis notified the SEC that he 
sold 2,350 shares, retaining only 
2,000. Additionally, his Nixon Grif- 
fis Trust sold out its 2,500 shares; 
the Francis Griffis Trust sold its’ 
750 shares; and the W..E. Griffis 
Trust cleaned out its 400 shares. 

Activity started up in the $5 par 
common of Warner Bros. Pictures. 
Albert Warner ‘made a gift of 3,- 
800 shares, leaving himself 434,000 
shares; he has,an additional 21,000 
in a trust account. Harry M. Warner 
made three separate gifts aggre- 
gating 2,400 shares of the common 
last month. He now owns 251,950 
shares, plus another 16,000 in a 
trust account. 

Last month Francis J. O’Hara, a 
director of RKO Pictures, pur- 
chased 1,000 shares ‘of the :com- 
pany’s $1 par common. .. . 

The Brandt Foundation, con- 
trolled by Harry Brandt, purchased 
600 shares of the $1 par common 
stock of Trans-Lux Corp. In ad- 
dition, Brandt owns 99,115 shares, 





His wife has 17,700 shares, his |. 
. Broadway, Inc. owns 750 shares 


and Brandt's Harday, Inc. has 1,400 
‘shares. Robert L. Daine, offieer and 
director of Trans-Lux  Corp., 


bought 200 shares of the common. 
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Seaton in N.Y, 2 More 
_ Weeks to Test Thesps 

George Seaton will be in New 
York for two more weeks making 
screen tests of “new. faces” for 
“Anything Can Happen,” which 
the unit. in which he is partnered 
with . William ' Perlberg. will pro- 
duce for Paramount. 

Jose Ferrer is slated for the 
male lead and ‘Seaton’ is seeking 
a femme player. Nancy Olsen was 
originally slated for the part, but 
was forced to bow out because of 
anticipated motherhood. 


TOA Reps to Huddle 
In Wash. on Video © 
And Theatre Bldg. 


| Representatives of Theatre Own- 
ers of America will huddle with 
two government agencies this week 


in Washington in connection with 
TV and. theatre. construction. 
Gael Sullivan, TOA _ executive 
director; Marcus Cohn,: counsel, 
and Nathan L: Halpern are sched- 
uled to meet today (Wed.) with 
Wayne Coy, chairman of the Fed- 
eral Communications Commission. 
Sullivan and Cohn will meet to- 
morrow with reps of the National 
Production Authority. 

Session with Coy is in regard ta 
FCC: proposal to judge eligibility 
of a film company for a broadcast 
license on its willingness to make 
its talent and. films available to 
video. A course of strategy and 
counter-proposals were to be 
drawn up last night (Tues.) at a 
meeting of the trio in Washington 
on the eve of their meeting with 
Coy. 

Meeting with the NPA is for the 
purpose: of looking into alleged 
violations of Section M-4 of NPA 
regulations restricting construc- 
tion of places of amusement. Sul- 
livan will ask for case histories to 
determine whether other forms of 
amusement are getting construc- 
tion greenlights to the disad- 
vantage of theatres. He will ask 
for an equal observance of the M-4 
ruling with other lines of business. 


Garfield-Ferrer 


‘aaa Continued from page 4 


Washington firm of (Thurman) Ar- 
nold, Fortas & (Paul) Porter. 

Fortas is the attorney who last 
year defended Owen Lattimore 
when he was accused of leading 
the State Dept. along Communist 
lines when he was principal ad- 
viser on China. Lattimore is gen- 
erally conceded in Washington to 
have come off better than any other 
witness. He is in top demand now 
as a lecturer, and thousands of. 
copies of his book on his testimony 
have been sold, both in a $3.50 and 
25c edition. 

Both Ferrer and Garfield have 
heavy commercial incentives in de- 
manding their names be cleared. 
Garfield is the star of a new picture, 
“He Ran All the Way,” of which he 
is part owner and which is just 
about to go into release. Ferrer is 
star of “Cyrano de Bergerac.” Stan- 
ley Kramer production, which is 
now winding up roadshow dates 
and will go into general release in 
July. He is also under contract to 
Paramount to appear in “Anything 
Can Happen,” film version of the 
George and Helen Papashvily book. 

Paramount is extremely con- 
cerned and watching results of the 
hearings very carefully. Ferrer is 
felt. by producers George Seaton 
and William Perlberg to be the 
only actor who could really. satis- 
factorily play the. part in “Any. 
thing,” and an adverse decision in 
Washington might require ditching 
of the whole project. 


eee ene 


> ’ od, April 10. 
Lee J. Cobb denied charges made 


by the House un-American Activi- 
ties Committee that he was a mem- 
ber of various subversive organi- 
vations. He said: 

.“I should like to make it clear 
that I am not a Communist, have 
never. yore : Communist, and have 
never joined or s red any or- 
— which I knew to be sub- 
versive,” j 
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casting department is now seeking, 


jley theatre. Picture. is based. on 


Anti-Semitic Mob 
Continued from page 2 


nent dailies announced they will 
not accept ads. : Similar decision’ 
was taken by two Stuttgart news- 
papers, while in Berlin all crix 
agreed not to mention film in their 
columns, in case it is released 
there. Additionally, the Berlin 
Senate advised Herzog-Film, the 
distributors, against showing of 
the film “because it might pro- 
voke riots.” ‘ 

Karl Pieper, chairman ‘of dis- 
trict executive committee of the 
Trade Union Federation in Frank-, 
furt, announced that 125,000. union 
members of the Frankfurt district 
are decidedly against.the film’s re- 
lease here. Georg Stirle, a mem- 
ber of the federal parliament an- 
nounced that a demonstration will 
be held the sanmie day the film is 
released here: ‘Stierle is a member 
of the Socialdemocratic party. 

New Protests in Freiburg 

In Freiburg, ‘capital of. South 
Baden «state, new protests: were. 
launched against the film's show- 
inig by the Socialdemocratic, Chris- 
tian Democratic. and Free Demo- 
cratic parties, the Trade Union 
Federation, and prominent citizens, 
including state president Leo 
Wohleb. They demanded that the 
interior minister ban:the film, but 
minister Dr. “Alfred Schuehly 
stated he can not do that legally. 


In. Dortmund, located in the. 
Ruhr, the Trade Union Federation 
local organization announced that 
riots and demonstrations might 
occur if ‘the pic is released there. 


’ Picture went into general re- 
lease early in February, and seri- 
our demonstrations were held in 
Herford and the university city of 
Goettingen, its first two dates. In 
Stuttgart, a stench bomb was 
thrown into a theatre showing the 
film. However, no further demon- 
strations were held at its 50-odd 
playdates in other German towns. 
It was pointed out that these loca- 
tions were mostly small towns, and 





that the film has not yet played || 


in any of the six key cities, which 
include Frankfurt and _ Berlin, 


where heavy industrial population 
threatened boycotts and dimon- 
strations. 





Griffith TV Tribute 


self on the show and also narrate 
it. 


Philco producer Fred Coe is bas- 
ing the theme of the program on 
the. following statement from Miss 
Gish, which is to be used as a pro- 
log: “In the words of my old friend, 
‘Lionel Barrymore: ‘It is an abiding 
mystery and a scandal to me that 
an ungrateful industry (films) has 
not raised a statue tg him (Griffith) 
90 feet tall at the intersection of 
Hollywood Blvd. and Vine street. 
This statue should be of solid gold.’ 
Therefore, it is only proper and 
fitting that television, which is ex- 
ploring new forms, should tell the 
story of David Wark Griffith.” 


Clips will be used on the show : of American Federation of Radio 


from several of Griffith’s pioneer- 
ing films, including “Birth of a 
Nation,” “Intolerance,” “Broken 
Blossoms” and others. In addition, 
it will point up many of the camera 
techniques which Griffith originat- 
ed, such as the closeup and dissolve. 
Cast, in addition to Miss Gish, will 
include John Newland, as Griffith, 
and a young girl, whom the NBC 


to portray Miss Gish as a young 
girl. Others to be impersonated 
include Dorothy Gish and the late 
Billy Bitzer, Griffith’s cameraman. 
_ Widows of both Griffith and Bit- 
zer are cooperating with Coe in the 
presentation. Delbert Mann will 





WB’s ‘Communist’ Preem | 
Pittsburgh, April 10. 
WB has set next Thursday (19) 


for world preem here ef “I Was 
a Communist for the FBI” at Stan- 


experiences of Matt Cvetic, jocal 
undereover worker for FBI. who 
was ostensibly a member of the 
Communist party for several years 
and gathered evidence on: local 
Reds for the Government. 

Teeoft will be tied in with simul- 
taneous getaways all over: the tri- 
state area.'Cvetic is currently. o 
py be those sections, under wing 
of Herb Pickman, from WB home 





on as to drum up interest in the 


yn | Cyril H. Wilder,’ assistant. ‘treas- 





’ 

Stanwyck in ‘Cloak’ — 

Hollywood, April 10, 

Barbara Stanwyck signed for the 
femme lead in Metro’s “The Man 
With the Cloak,” taking over the 
part originally meant for Marlene 
ietrich. Other toppers in the cast. 
are Joseph Cotten, Louis Calhern 
and Leslie Caron, — ; 
Last: previous assignment for 
‘Miss Stanwyck at Metro was op- 
posite Clark Gable in “To Please a 
a 08s : ‘ ; 


IA Locals to Go Ahead 
With Wage Dickering 
Despite Federal Curb 


Locals of International Alliance 
of Theatrical Stage Employees will 
go ahead with wage negotiations 
despite regulations of Defense Pro- 
duction Act. restricting. wag¢! in-, 
creases in the motion picture in- 
dustry. In a message to the mem- 
bership, Richard F. Walsh, inter- 
national prez; said in. N. Y. last 
week the IA- would not hesitate to 
dicker, where possible, contracts 
exceeding latitude allowed by the 
Federal regulations. ; b: 

In beefing over fact that a wage 
freeze was applied to IA:members 
even though the law specifically ex- 
empted prices and rentals in the 
pic industry, Walsh. said the “pro- 
priety” of such a freeze was being 
explored. Without identifying the 
unit, he said at least one IA local 
had signed a contract. which would 
be used as a test case. He pointed 
out that approval of the Wage 
Stabilization Board was necessary, 
for increases over 10%. ; 


Walsh ‘said the IA general of- 
fice was determined “to obtain the 
members’ full rights under the law. 
He asserted that labor did not loom 
especially large among the average 
theatre’s overhead costs, adding 
that “nine times out of 10, the 
gains we make are not reflected’in 
higher ticket prices.” : 


Blood Bank Show 


Continued from page 2 


the Red Cross plasma require- 
ments. 


Specific mechanics of the show 
biz blood bank will be drawn up 
at future sessions at which desig- 
nated reps of the attending groups 
will meet with Mrs. Rodgers, Sacks 
and McCrary. Via cooperation of 
Robert K. Christenberry, general 
manager of the Astor hotel, N. Y., 
establishment of a bank center in 
the convenient midtowh area was 
assured. Red Cross officials also 
agreed to supply mobile units 
which would rotate among various 
key organizations. ces 


Yesterday’s meet was attended 
by over 30 show biz leaders, in- 
cluding actor John Glendenning, 
attorney Henry Jaffe; Tom Slater, 
Ruthrauff & Ryan agency exec; 
Robert Saudek, ABC veepee; Syd 
Eiges, _NBC publicity veepee; 
George Heller, head of Television 
Authority and repping the Associ- 
ated Actors and Artistes of Amer- 
ica; A. Frank Reel, exec secretary 








Artists; Lewis Simon, Equity exec 
secretary; Charles Tobias, Song- 
writers Protective Assn.; Charles 
lucci, secretary of N. Y. musicians’ 
Local 802; Robert Burton, Broad- 
cast Music, Inc., veepee; Solly 
Pernick, head of stagehands Local 
1; Hy Faine, American Guild. of 
Musical Artists; Henry Dunn, 
American Guild of Variety Artists 
exec; Nicky Burnett, Radio & Tele- 
vision Directors: Guild topper; 
Florence Marston, Screen Actors 
Guild eastern rep, and others, 


WB Slate Reelected 


Harry M. Warner, president, and 
all officers of Warner Bros. Pic- 
tures were reelected at a meeting 
of the board last Wednesday (4) in 
New York. | oe 

-Reelected were Albert Warner, 
vice-president: and treasurer, and 
Jack L. Warner, Herman Starr, 
Stanleigh P. _Friedman,. Samuel 
Schneider, . Benjamin Kalmenson, 
Harry Kalmine, Mort. Blumenstock 
and .Robert W, Perkins, : vice- 





presidents. Perkins also was re-|P 


elected secretary and. general- 
counsel. Boat 


‘Samuel Carlisle was renamed as: 
sistant treasurer ‘and: controller, 


with W. Stewart MeDonaid: and 


urers.. Harold Bareford, Edward 
Hessberg and Roy Obringer . were 
renamed assistant secretaries and 


D © | * c 

E. H. Rowley, head of the Robb 
& Rowley United Circuit of Texas, 
‘is Feported dickering for. purchase 
of the Robb family’s interest. in. the 
theatre chain. Harold Robb, Row- 
ley’s partner, died about four years 
ago. Behe | 

R&R is one of the oldest circuits 


in-the U. S. Company operates 114 
theatres in. Texas, 18 in. Arkansas 


‘drive-ins. 


If déal jelis, circuit would be 
owned jointly by Edward and John 
Rowley, and Joseph M. Sclitenck, 
who is v.p. of the company. Ma- 
jority of the Robb stock is owned 
by the widow, who is riot active in 
‘operation of the cireuit. © .«: . 


13 Midwest Theatres - 
Quit Ohio Indie Unit In 
Failing te Fight 3% Tax 


Columbus, O., April 10. 

Thirteen midwestern theatres 
last week resigned the Independent 
Théatre Owners of Ohio in protest 
to latter organization's lack of a 
stand on proposed state 3% ad- 
missions tax bill. Mrs. Ethel Miles, 
controller of the 10 neighborhood 
and three drive-in houses in the 
walkout said: 

“I strenuously object to the fail- 
ure to actively oppose. the nact- 
ment of the proposed state admis- 
sions tax. There is nothing per- 
sonal in the move. It is a-matter of 





theatres in the ITOO which object 
to the ‘tax but there has been no 
active opposition to it from the or- 
anization, and I cannot afford to 
pay dues to.an organization which 
won’t come out against the bill that 
is costing our theatres money.” 

H: R. 429, now before the House 
of Ohio Gefieral Assembly, pro- 
poses to reenact the 3% admissions 
tax on a statewide basis. After 
collecting money, the state, under 
terms of the bill, would return pro- 
portionate funds to cities and towns 
from which it was collected. At 
present, cities and other sub-divi- 
sions levy tax themselves, and con- 
sequently many Ohio municipalities 
are not at present taxing admissions 
to theatres. 

When contacted, P. J. Wood, sec- 
retary of ITOO, told Variety: 
“T’m just like President Truman. I 
have no comment.” 


Stander’s Stand 


Continued from page 4 


Party,” he asserted. “I firmly be- 
lieve in our Constitutional democ- 
racy .and oppose all forms of 
totalitarianism, whether they be 
fascistic or communistic. 

“The only ‘organization’ I ever 
signed up with was the U. S. Army 
Air Force in 1942. I was honor- 
ably discharged in 1944, assigning 
my disability rights to a pension 
to the Old Soldiers’ Home. 


“It is my understanding that be- 
cause a great deal of restricted 
and _ confidential information 
passed through the headquarters 
office in which I worked, that I 
was cleared by the FBI and Air 


I could not have remained in that 
post and won the commendation 
of the Commanding General and 
the entire HQ staff if I were a 
Communist or a sympathizer , .. 
If the U. S. is ever forced to go 


democratic principles, I would en- 
list. again.” 

Stander said the genesis of. the 
insinuations against him was a 
witness before the Dies Un-Ameri- 
can Committee in 1938, who named 
Robert Montgomery, James Cage 
ney, Stander. and Shirley Temple 
(who was nine at the time) of aid- 
ing and abetting the Communist 
arty. a 
Stander asserted that the charge 
was “ridiculous” and volunterily 
appeared before the Dies group to 
deny under oath any Communist 
nce pete th "Sorny 
since publication. of the .Attorney 
General's list of subversive organi- 
zations he had “ ent my name 
or services as a performer to any 





Thomas J. Martin, auditor. 


of these organizations.” 


and 14 in Oklahoma, including nine 


policy. There are a whole lot of. 


Force Intelligence, Furthermore, ' 


to war again for the same good . 











VARIETY’S’ LONDO 
S St. ener Pleée, T 


OFFICR 
algar Square 


| ” 


INTERNATIONAL 


13 





Brit. Songwriters Making New Bid 
For Increased Air Time Over BBC 


London, April 3. + 


a 





British songwriters, through their 
guild, are making a new bid to get 
increased air time over the British 
Broadcasting Corp.’s two national 
networks. A request for a quota 
having failed, the: guild is prepar- 
ing to launch @ political and public 
agitation in the ‘hope that “Parlia- 
mentary action may force the hand 
of the BBC. 

When the agitation first: began. 
about three tyears-ago, the song- 
writers declared: themselves op-: 
posed to’ any -quota system, but 
urged the BBC to find some way of 
supporting native tumes, AS: a,re- 
sult, three directives were sent out 
from Broadeasting House to dance 
band. leaders and. artists, but this 
had no positive result. - re 

Consequently. the. British Song- 
writers Guild hag changed its line 
and made new representations to 
the BBC urging the introduction, pf 
a sliding quota, with an. ‘ultimate 
peak of 40-45%. This has been re- 
jected by the BBC, F 

In the three years during which 
the agitation has heen. conducted, 
air time’ for British songs has 
climbed from 19% to a present 
Jevel which fluctuates between 27- 
28°. _ The songwriters therefore 
find it difficult to understand why. 
the BBC has given the thumbs 
down treatment to a quota which 
would begin at 30% and-rise in 
three years to. 45%. With such an 
incentive for British songs, the 
Guild believes that a ‘quota would 
be a short-term policy only an 
could: bé ‘dispensed with shortly 
after the’ peak figure had been 
reached. * **~ =? is 

The Guild contends that the pres- 
ent BBC policy is forcing the Brit- 
ish song to be inferior in taste and 
quality. It is pointed out that the 
comparatively small number ‘of 
American tunes that get big play- 
ing time Over here represent the 
survivors out of the hundreds more 
which have played throughout the 
U. S. on hundreds of radio stations. 

The Guild also emphasizes that 
this action is not designed to hit 
the American songwriter, with 
whom they maintain friendly rela- 
tions..and who. haye, on occasions, 
contributed to the funds of the 
British organization. - 


Came of Skill Gets 
Berlin License OK, 
Averts Gaming Nix 


Berlin, April 3. 

German law prohibits -establish- 
ment of any gambling houses with 
few exceptions. The Berlin Su- 
preme Court, however, agreed to 
consider a petition on. behalf of 
many who claimed that the game 
“Ecarte” was not just a game of 
chance but rather a game. of skill. 
The court passed down a decision 
favorable in this respect. 

The Berlin Senate immediately 
established a law regulating opera- 
tion of such clubs and stipulated 
that licenses would be issued only 
to those applicants who possess a 
‘background in professional play- 
ing and who have had at least three 
years experience in one of the in- 
ternational ‘Spielclubs,’ or who 
name a deputy with all the above 
mentioned qualifications.” es 

A number of licenses have al- 
ready been issued. = ~~ , 


March of Time Ballet Pix 


Paris, April 10.. 
Television is now providing local 








Produeers with plenty work in be-- 


tween features. Jean Benoit-Levy 
comes here soon to make 13 TV 
ballet shorts for the March of Time. 
They will start rolling late in April. 

By that time Ray Ventura.-ex- 
pects to have another series of TV 
dance shorts completed. There are 


also 13 of them, and about 
$11,000 each, erica 


Fuller to Paris on Film 
Lester Fuller, film writer: and 
director, left for Paris last week 
to author the dialog for the English 
Version of a French musical which 
Ray Ventura’s Hoche Productions 
1s shoo in France. -. 
Picture is titled “The Angel 
4 rom Monte Carlo”. and is to be 
ee at this famed casino. Both 
rench and English versions are 





Scheduled to be done in the course 
y the regular day-to-day - scenes. 
lice has a 10-week pact, 





-of Britain. 


qd | difficulty in disposing-of this num- 


briod. it would weaken their: case 


| announced by Hilton Edwards-Mi- 


Non-Stop Shows Slated — 


For Britain’s Festival 
London, April 3. 
A policy of non-stop shows with 
Seven program changes daily is 
to be inaugurated at the Riversite 
theatre in the Pleasure Gardens at 
‘Battersea- Park during the Festival 
Program, ‘as already 
lined up, includes two._daily pup- 
pet shows, a‘ late supper-time en- 
tertainment from 10-11 each night, 
1918 vintage comedy films, three 
times during. the. morning and a 
regular 7 o’clock show. aS 
Artists already engaged for the 


ley, the soprano star of last year’s 
“Golden. City,” the Sie Trio of In- 
donesian dancers, and . Ronald 
Gourlay & Anna, with Anne Red- 
grave. . : 





BFPA Worried By 


French Visa Load 


London, Aprii 10. 

Although they were disgruntled 
a year ago when’ the French gov- 
ernment allocated them only 20 
dubbing visas; the British Film 
Producers Assn. is now ‘finding 


ber:: Realizing that -if any are: not 
taken up within the stipulated pe- 


for more visas, the film-makers are 


making. a last minute. effort to re-|, 
allocate. A meeting of the BFPA | 15% 
export committee has been called 


for today*(10) to cqnsider the best 
re of disposing of these spare 
visas. 

Under the agreement with the 
French, 121 dubbing visas are al- 
located to Hollywood and 65 to 
the remainder of the world. Brit- 
ain got 20 from the general pool 
and has been complaining. con- 
stantly that the allocation was in- 
adequate. oat ' 

The reluctance of producers to 
take up the visas allotted to ‘them 
is explained by the heavy costs in- 
volved in going into the French 
market. In addition to the cost of 
dabbing, which amounts to about 
$12,000 per film, thére is also the 
French import tax of about $1.35 
per metre and other local taxes. 
Because of these costs, experience 
has shown that unless a film 
grosses a minimum of $40,000, the 
producer goes into the red. . 

Until the question of the current 
year’s visas is settled, the BFPA 
is going slow on any new repre- 
sentations to the French govern- 
ment. These were started on an 
informal level earlier in the year 
by Sir Duff Cooper, who represents 
the BFPA as a roving ambassador 
on the continent. ; 


‘SALESMAN’ BAN TRY 
FALLS FLAT IN DUBLIN 


Dublin, April 3. 
Effort by an unofficial group, 
Catholic Cinema and Theatre Pa- 
trons Assn., without clergy back- 
ing, to bar Arthur Miller’s “Death 
of a Salesman” at the Gaiety here 
last night failed. Production was 


> 





cheal MacLiammoir Productions 
some months ago,. but no action 
was taken by this patrons’ group 
until five days before opening. 
Objection took the form of a letter 
to the company alleging that Miller 
had Communist associations and 
therefore the play should not be 
staged in a Catholic country.. 

_ Check showed no clergy objec- 
tion to the play here, and the com- 
pany went ahead with its produc- 
‘tion without incident. 

Extra police were on duty at 
the ‘theatre in case of disturbance, 
but their services were not needed 
and there was no interruption of 
the play, with Hilton Edwards in 
the lead, well received. 





Salzburg Fest Opens July 27. 
F ‘ Vienna, April 3. 
This year’s Salzburg festival will 
open July 27 with Mozart’s opera, 
“Idomeneo. “Everyman” will have | 
its first performanee on July 29, 
festival winding up Atg. 31. Leo- 


Festival theatre include Julia Shel- |. 


Adler, Draper for Brit. TY 


London, April 10. 

An all-American TV show is 
slated for Friday (13). Called “45 
Minutes on Broadway,” it is being 
produced by Henry Caldwell, who 
also stages the “Cafe Continental” 
series, hace 
* The show is expected to be the’ 
forerunner of a series of national 
programs. Larry Adler and Paul 
Draper, Mildred: Joanne Smith; 
currently in cabarat. hére. Maxie 4 
Rosenbloom, now déitig@ West End 
cabaret | stint, was ‘o’*participate 
also but returned to N. Y. prema-’ 
turely, Tia tere 


~ $20,000,000 Boost 
London, Apyil 10. 

_ New wage demands, which will 
cost the exhibiting industry an ad- 
ditional $20,000,000. annually, -have 
been submitted by Tom O’Brien,. 
MP, general secretary: of. the Na- 
tional Assn. of Theatrical &-Kine 
Employees to: the Cinematograph 
Exhibitors Assn. - ‘to i 

In a-statement after his union's 
national executive council meeting, 
O’Brien declared that the average 
wage paid to theatre staffs. was 
the lowest of any industry in this 
country,- and, that the. new claim 
was designed to raise the standard 
of lower paid. employees to a sub- 


sistence level. 








* Moss Empires $1,178,000 Profit ° 
‘*-London, April 10. 

Group profits of Moss Empires 

for the year ended last Dec. 13} 

‘totalled $1,178,000. Figure repre- 

sents a decline of approximately 
$28,000 from: the previous year. 

Divident is being maintained at 


Ov." of 





Britain’s Film aes . 
Would Continue Fight 
For More Studio Work 


London, April 3.° 

The labor agitation over the film 
production crisis is to be conducted 
on a countrywide basis as a politi- 
cal and industrial eampaign. En- 
couraged by the unanimous support 
given to a resolution sponsored by 
the Film Industry’s Employees 
Council at the London Labor Party. 
conference, the unions concerned 
are to use all major national con- 
ferences as a platform to spread 
their policy. 

The 1951 labor campaign, which 
was inaugurated at a public confer- 
ence addressed by Sir Laurence 
Olivier, is already developing on a 
national basis. . The workers’ case 
was stated at an all-party meeting 
in the House of Commons before 
the Easter recess. Also a series of 
provincial conferences of political 
and trade union organizations is 
now being lined up. — 

The FIEC policy is to intensify 
the policy and keep the heat turned 
on until the crisis is resolved and 
ri employment returns to the stu- 

ios. 

In an endeavor to get official 
party sanction for their policy, a 
resolution urging Government ac- 
tion will be brought up at the 
Labor Party’s annual meet in the 
summer, 


- urrent London Shows 


(Figures show weeks of run) 
London, April 9. 
“Blue for Boy,” Majesty’s (19). 
pF Drury Lane (44). 
“Consul,” Cambridge (9). 
“Count Blessings,” Wyndh’m (5). 
“Dear Miss Phoebe,” Ph’nix (26). 
Repertory, Old Vic (4). 
“Folies Bergere,” Hipp. (5)... 
“Gay’s the Word,” Saville (8). 
“His Excellency,” Piccadilly (46). 
“Holly and Ivy,” Dutchess (48). 
“King’s Rhapsody,” Palace 1). 
“Kiss Me, Kate,” Coliseum (5). 
“Knight’s Madn’ss,” Vic Pal (56). 
“Latin Quarter,” Casino (5). 
“Lace on Petticoat,” Amb’ss. (17). 
“Little Hut,” Lyric (33). 
“MacAdam Eve,” Aldwych (4). 
“Madw’n Chaillot,” St. Jas. (8). 
“Man and Superman,” New (3), 
“Point of Dep’ture,” York’s (15). 
“Reluctant Heroes,” Wh’th'll (30). 
“Ring Round Moon,” Gjobe (54). 
“Seagulls ” Apollo: (43). 
“Seventh Veil,” Prince’s (4). 
“Take It Fror: Us,” Adelphi (23). 
“To D’rothy a Son,” Garrick (20). 
“Who Is‘ Sylvia,” Criterion (19). 
“Will Gentleman,” Strand (31). 
“Worm’s View,” Comedy (207). 
Staw One-Acts, St. Mariin’s (2). 











pold Stokowski will direct on Aug. 


“Who Goes There?” V deville, (2). 





Festival Ballet Bows In - 
Monte Carlo With Markova 


Monte Carlo, April 10. 
Alicia Markova and Anton Dolin 
opened here last Thursday (5) at 
the Opera House with their Festi- 
val Ballet, to a crowded house 
and sock critical reception. Mark- 
ova, who hasn’t- daricéd here since 
she was a 14-year-old lead with 
the Diaghilev Co; and Dolin were 

especially singled out for praise. 
The Festival Ballet_opens in Lon- 
don at the Stoll theatre’ May 7, 
where ‘préviously’ Markova and 
Dolin with their company had a 
record run of four months. London 


ropening will be marked with two 


new ballets:‘for Markova, and 


Dolin’s “Pas de Quatre.” 


Row Over Credits. 


~ For ‘Mons: Fabre’ 
or WiOns. radre: 
.Paris, April 10. 
Recent coproduction pic, “Mon- 
sieur. Fabre,” has. producéd a bat- 
tle of credits here. -Film” stars 
Pierre.Fresnay and was scripted by 
Jack. Kirkland, with Henri Dia- 
mant-Berger handling the transla- 
tion and directing the Gallic vér- 
sion. English version was co- 
megged by Jack Kirkland and 
Julie Gibson, ex-Paramount ac- 
tress, now behind the camera. 
Funds were put up by American 
roducer Walter Footer and the 
GC’ production unit here. 
Pic is now’ being ‘cut, and the 
setting up of the titles precipitated 
the controversy. Diamant-Berger 





credit for both versions with the 
others, Kirkland and Gibson, get- 
ting associate credit on the English 
version.. He stated that film is a 
French prestiger on the life of the 
great Gallic” entymologist Fabre, 
and since the major contributions 
came from a government subsidized 
producing unit, the pic should be 
French endorsed in all -depart- 
ments. 

Julie Gibson, a volatile person- 
ality, is clawing for her just 
credits. The recently completed 
William Marshall-Errol Flynn pic 
had her as dialog director without 
any screen mention, and hence she 
has a double incentive to get her 
full megging credit for the Fabre 
film. Titles have still not been 
shot, with the pic just about ready 
for final printing. 


‘WHO GOES’ OPENS WELL 
IN LONDON; RUN LOOMS 


London, April 10. 

Henry Sherek presented “Who 
Goes There!” by John Dighton at 
Vaudeville theatre, April 4, after 
the show had been tried out by the 
Windsor Repertory Co. It is an 
unpretentious comedy with a 
slender theme set in the precincts 
of St. James’ Palace, with 18-year- 
old Geraldine McEwan acclaimed 
as new star. Play drew a warm re- 
ception and should do well in this 
small house. ; , 

Three af, G. B. Shaw’s one-act- 
ers, set. under the overall title of 
“Shavings,” were presented under 
the management of Staple (Lon- 
don) Productions, Ltd., at the St. 
Martin’s last Tuesday (3). The 
plays, “A Man of Destiny,” “Village 
Wooing” and “The Dark Lady of 
the Sonnets” are among the au- 
thor’s best-known, short works, but 
did not satisfy completely as com- 





‘| posite entertainment. 


Ellen Pollock, who directed. 
scores the acting hit as Queen 
Elizabeth in “Dark Lady,” but the 
general thesping standard was be- 
low West End average. Opening 
night reception was generous, but 
chances of a successful run appear 
to be extremely limited. : 


os . e e t 

-Weltner’s Swing 
George Weltner. president of 
Paramount-International, is on a 





"| swine af branch offices in England 


and the Continent. Since the first 
of the year he has visited most of 
the company exchanges in foreign 
kev cities. : 
Weiltner’s next hop, after r-turn- 
ing ‘to N. Y., will be to South 
Africa. ® 





claims he should get full directing: 


15 British Eagle Lion Films Set = 
For Arg. Distrib; Korda Deal Next 


Buenos Aires, April 3. 
Although U. S. film interests in 


waiting for approval of permit ap-. 
plications to renew importing pix, 
after the two-year interruption 
since March, 1949, Eagle Lion has 


|just put through a separate deal, 


whereby the Argentine Central 
Bank has allowed the entrance of 
15 British EL pix ‘‘without ‘use of 
exchange.” . . 

When the suspension of imports 
occurred Eagle Lyon was caught 
with only 26 pix on its shelves, 
with which it has had'to kéep goihg 
for two years. Now, it was either 
a case of putting through the deal 
with the Central Bark or closing 
the EL office in Argentina. The 
importation “without use of ex- 
change” means .that all éarnings 
from the 15 films remain in the 
country unless transferred via the 
black market, on. which the steérl- 
ing rate is not so prohibitive as the 
dollar one. ™ ‘ 

- This is the~ second ~ individual 
deal. made since Argentina sus- 
pended foreign film ‘imports, the 
other having been that arranged by 
United Artists a year ago, which 
allowed them to import 17 pix. The 


of “without use. of exchange as cap- 
ital investment.” This meant that 
“eventually 5% of the earnings on 
that capital could be transferred 
‘back to the U. S. So far’ UA has 


the 5%. 

‘The Eagle Lion films ‘to come in 
include “Red Shoes” and “Quar- 
tet.” The first release was “Reign 
of Terror,” which started on March 
28 at the Premier, Patrons do not 
realize that this is’a new picture, 
but word of mouth is _ rapidly 
spreading the news around. 

The Eagle Lion deal may be fol- 
Jewed .by .similar arrangements 
worked out by Korda, who is send- 
ing Viadimir Lissim to Argentina 


in this market. Guaranteed Pix is 
also working now on an individual 
deal to import some material from 
both U. S. and Europe. 

Deal With Majors Stalled 

Joaquin Rickard, representing 
the - of U. S. interests com- 
bined under the Motion Picture 
Assn. of America, continues to con- 
fab almost daily with the Propa- 
ganda Minister Raul Alejandro 
Apold on granting import permits 
for new U. S. pictures. These per- 
mits are believed to be all ready 
for signature, but according to 
some industry observers, they have 
been shelved in someone's drawer 
until orders from higher-up. 

Some sources are still pessimistic 
about the future. They point to 
the fact that Argentina is nearing 
a presidential electoral period, and 
that at such times the government 
is opposed to having the public see 
foreign pix which depict a way of 
life different from the local one. 
Changes in the entertainment 
board saw playwright Dr. Claudio 
Martinez Payva ousted after a long 
period in semi-retirement. He has 
been succeeded by his Deputy, Ern- 
esto Olivera, who has been acting 
for him. Olivera has sat in on most 
of the parleys between the U. S. 
film interests and the Argentine 
Ministers. 

Talks are still going on between 
French and Italian film reps and 
Apold, concerning future imovorts 
of pix from those countries. While 
the French talks are getting some- 
where, those with the Italian group 
are stymied over the raw stock 
snag.. When the Argentine’ reps 
tried to get an Italian promise of 
raw stock supplies, the Italo pix 
people would not agree. 


1 a Me e . e 
Breakston’s Nip Distrib 

' Breakston Co., a distribution or- 
ganization which prexy George 
Breakston set up in Japan last year, 
is expanding operations and ex- 
pects to establish 10 exchanges 
within the next month to cover the 
entire country. Firm handles Nip- 
pon release of Lippert product, 
Philip Krasne's “Cisco Kid” west- 
erns and output of several other 
indies. ; 

Disirib outfit’s expansion move 
was disclosed in N.. Y. this week 
by Breakston who claims his com- 
pany guarantees a minimum of 500 
Japanese playdates. He will plane 
back to Japan April 29. Exec also 
heads: Breakston-Stahl Productions 
whose Nip locationer, “Tokyo File 
21°” is being released in the 1’. © 
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Argentina are still. hanging fire. 


UA deal was concluded on a basis: 


place 20 London Films productions’ 
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[Pittsburgh and the Five 
Surrounding Exchange Areas] 
i « 
; ; 
) ARR RANK LOVEIOY 5 DOROTHY HART: PHILIP CARE} 
WARNER BROS. bring it to the screen Screen Play by Crane Wilbur-Based on the experiences of Matt Cvetic-As told to F 
s The shock-upon-shock Saturday Evening Post ) 
serial that jolted millions’ m ITS ALL HERE! EVERY BREATHLESS MOMENT OF THE F.B 
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TOA Increasingly Rough on Majors 
Despite Affiliates Among Members 





Washington, April10. + 


Though some of its member the- 
atres are affiliated with the major 
distributors, TOA is showing in- 
creasing independence from the 
theatre-operating majors. This was 
strongly marked last week during 
the three-day session of the TOA 
board. One example was the state- 
ment of executive director Gael 
Sullivan warning that if the majors 
did not make more pictures, TOA 
would encourage and even finance 
irdie production. 

In this Sullivan was merely re- 
fiecting the opinion. of many of 
the most influential TOA leaders 
who are riled over print and prod- 
uct shortage. 

Highlights of the board sessions: 

1. National Production Authority 
was asked to provide even-handed 
enforcement of its M-4 order, the 
one which banned amusement con- 
struction over $5,000 except for 
hardship cases. Board members 
charged that this regulation was 
being chiseled on all sides, espe- 
cially by persons building small 
drive-ins. Charges were made that, 
in some cases, it was claimed by 
the builders that the drive-ins were 
being constructed for under $5,000 
when, asa matter of fact, the cost 
was far more. 

2. Formal approval was given to 
holding the annual convention at 
tt Astor Hotel, New York, Sept. 
23-27. 

3. TOA members were urged to 
get on the video bandwagon while 
the getting was good. They were 
urged to apply for stations and also 
to move in on theatre TV. TOA 
board chairman Mitchell Wolfson 
said the exhibitor’s record of com: 
munity service could be greatly ex- 
panded via television. He said the 
theatre and TV station could work 
side-by-side for the community. A 
Florida exhibitor, he also runs a’ 
TV station in-Miami: The board 
urged thé use of T.V,as an advertis- 
ing medium for pictures and rec- 
ommended that TOA go after chan- 
nels for theatre television. Applica- 
tions as ordered prepared. 

4. COMPO was unanimously en- 
dorsed by the board, but it was 
pointed out that the final word 
lay with the 28 TOA affiliates. Al- 
ready 10 of these have endorsed 
the all-industry organization. 

5. The Arkansa delegation of 
COMPO will handle a drive to 
have Congress change the 20% 
admissions tax to bar the practice 
of drive-ins selling a single admis- 
sion to cover an entire carload of 
people. Proposal is to have each 
person charged for a ticket, just 
as is the case for the conventional 
theatre. The Arkansas exhibitors 
took their headache to the Bureau 
of Internal Revenue, where they 
were told that only Congress 
could provide relief since the ex- 
isting law permits -the carload 
price. 

Mitchell Wolfson proposed that 
TOA either open a Washington 
office. or move the headquarters 
from N. Y. to Washington. This 
received strong support from most 


of the delegates. Matter will be} 


placed on the agenda of the Sep- 
tember convention when the full 
membership will be asked to ap- 
prove. 





1256-% Pic Deal 


=e Continued from page 5 =e 


is to run in New York. through 
next season (show is currently in 
its 29th week at the Music Box) 
and then play the 1952-53 season 
on the road. 

Normally in contracts of this 
type the film producer insists on 
a termination date for the legiter, 
so that he can’t be held up indefi- 
nitely. 

Goldsmith has made no deal 
with Celeste Holm, play’s star, and 
has indicated no casting plans as 
yet. Miss Holm is leaving June 2 
and will be replaced by June 
Havoc. 











Stock rights to the play have : 


also been sold. Samuel French 
has paid $10,000 cash, plus royal- 
ties. Author and producers divvy 
both the stock and film coin on the 
usual terms of the Dramatists 
Guild agreement, the writer get- 
ting 60% and producers 40%. Pro- 
ducers split their take with the 
play’s backers. ‘ 

Goldsmith has released two pix 
recently through United Artists, 
but has no distribution deal set on 
“State.” 


Lewis COMPO Alternate 


Charles E. (Chick) Lewis, editor 
and publisher of Showmen’s Trade 
Review, has been named alternate 
representative for the tradepress 
publishers on the exec committee 
of the Council of Motion Picture 
Organizations. Appointment was 
made by Jack Alicoate, publisher 
of Film Daily, who was elected rep 
last week to succeed Abel Green, 
editof of VARIETY, 

Lewis takes the spot held since 
COMPO’s inception by Martin 
Quigley, of Quigley Publications. 


Sullivan Asks Local 
TOA Units to Commit 
Selves Pronto on COMPO 


All local units of Theatre Own- 
ers of America which have not 
voted on affiliation with Council of 
Motion Picture Organizations wil} 
be asked ta do so at once. Gael 
Sullivan, executive director of 
TOA, yesterday (Tues.) sent letters 
to the 18 regional affiliates which 
have not committed themselves, 
asking them to take immediate ac. 
tion one way or the other. 


Units hich have-not taken a 
stand on support of COMPO are 
Alabama Theatres Assn., California 
Theatres & Affiliated Industries, 
Southern California Theatre Own- 
ers Assn., Motion Pitture Theatre 
Owners of Connecticut, Motion 
Picture Exhibitors of Florida, Flor- 
ida Theatre Owners Assn., Motion 
Picture Theatre Owners and Oper- 
ators of Georgia, United Theatre 
Owners of Illinois, Kansas-Missouri 
Theatre-Assn., Kentucky Assn. of 
Theatre Owners, Motion Picture 
Theatre Owners of St.:Louis, East- 
ern Missouri and Southern Illinois, 
Nebraska Theatre Assn., Theatre 
Owners of Albany, Motion Picture 
Theatre Owners of New York State, 
Theatre Owners of North & South 
Carolina, United Motion Picture 
Theatre Owners of Eastern Penn- 
sylvania, Southern New Jersey and 
Delaware, Theatre Owners of 
Rhode Island, Virginia Motion Pic- 
ture Theatre Assn. and Motion Pic- 
ture Theatre Owners of West Vir- 
ginia. 

COMPO support ‘has been 
pledged by Independent Theatre 
Owners of Arkansas, Motton Pic- 
ture Theatre Owners of Arkansas, 
Mississippi and Tennesee, Colorado 
Assn. of Theatre Owners, Motion 
Picture Theatre Owners of Metro- 
politan District of Columbia, New 
Jersey Chapter of TOA, New Mexi- 
co Theatre Assn., Theatre Owners 
of Oklahoma, Tennessee -Theatre 
Owners Assn. and Texas Theatre 
Owners Assn. 


Sullivan said he was hopeful for 
100% cooperation of TOA units in 
COMPO. 


Bread-Butter Pix 


—— Continued from pase -auaais 


the opening key-city dates. But 
compensating for this, and equally 
unanticipated, was the pic's big 
reception in subsequent-runs and 
the hinterland operations, Overall 
result is the comedy is likely to 
chalk wp sufficient domestic re- 
turns to cover negative costs. Rev- 
enue from the world market is 
likely to meet the ad and print 
expenditures and show some profit 
to boot. 


Will Stay Clear of Top-Budgets 

Although a ser:ous loss was 
averted with “Harvey,” it’s clear 
the company will steer clear of 
such top-money outlays in the 
future. This is so especially in 
view of the success the firm is 
finding with its less-elaborate films.+ 

“Frenchy,” “Tomahawk,” ‘“Bon- 
zo” and .“Target Unknown” are 
among the winners which the com- 
pany has had on its recent and 
current lineup. “Abbott & Costello 
Meet the Invisible Man” and “Ma 
& Pa Kettle on the Farm” both 
are figured to reach, or exceed, 
the big grosses racked up by the 
predecessors in the series. 


Also being counted on for heavy 
coin in April.and later are “Up 
Front,” “Air Cadet,” and “Francis 
Goes to the Races.” Original “Fran- 
cis” is winding up its domestic run 
with distrib income estimated at 


000, e . 

















TOA-COMPO 
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directly from theatremen or from 
exhib organizations. 


In addition, exhibs have shown 
no enthusiasm for paying up—with 
the TOA action believed lessening 
whatever urge there was: Response 
to a mailing of pledge cards, with 
return envelopes for their dues, 
to all exhibs ¢via their regional 
organizations) a month or so ago 
has .been virtually nil. It’s under- 
stood only about $5,000 has come 
in. 

Texas exhib Robert J. O’Don- 
nell, COMPO treasurer, was in 
New York this week and laid plans 
with exec v.p. Arthur L. Mayer 
for a collection campaign. Plot is 
not to try to reach all exhibs, 
since just a single mailing to 16,- 
000 theatremen runs into quite a 
jackpot for printing and postage. 
Instead, concentration will be on 
the 275 exhibs who operate cir- 
cuits of 10 houses or more. It is 
figured they represent about 7,500 
theatres and thus -maximum con- 
tributions at minimum cost can be 
obtained from them. 


Provides Unanimity 


JFOA action last week has at least 
served to provide necessary un- 
animity among the 10 charter mem- 
bers of COMPO on the changes 
in the bylaws which were recom- 
mended in December. Next action 
is expected to be a call for a meet- 
ing of the present COMPO -exec 
board. At least a 20-day wait is 
required before the session can 
be held to amend the bylaws, so 
it will probably take place some- 
time in May. . 


Stanza will be perfunctory, the 
exec board just adopting the new 
bylaws, adjourning and then re- 
convening as part of the new board 
to which all exhib groups which 
have signified -a desire to join 
COMPO will be invited to send 
a rep. This board will elect seven 
members at large to an exec com- 
mittee. 


TOA and Allied will also name 
seven members to the exec group. 
They will also have one member 
each as a holdover from the old 
exec board, and the other eight 
charter groups in COMPO will 
likewise have a rep on the com- 
mittee. Thus there will be a 31- 
man governing body running the 
organization. 

TOA board authorized its exec 
committee to name the COMPO 
reps—one national and_ seven 





regional on a geographic basis. 









Kramer Loan 


'———— Continued from page 3 


pected, however, that much more 
than $3,500,000 will be out at any 
one time. — 


The banks will advance 50% of 
the budget of each pic, with Col 
providing second money and guar- 
antees. Second money will prob- 
ably be covered by studio facili- 
ties which the company will make 
available and deferments’ by 
Kramer and his partners and Co- 
lumbia. Banks will make loans 
based on maximum budgets of 
$950,000, which is also the limit 
Col has placed on Kramer. If he 
sy beyond that, he must arrange 
or the money himself. 


Spokesman for Guaranty said 
that the Kramer loan did not in- 
dicate renewed interest by the 
bank in indie financing. This is an 
exceptional deal, it was said, and 
the institution would be interested 
only in others of equally unusual 
merit with “legitimate business 
concerns with going programs over 
a long period of time.” . 


Loan had been expected to go to 
Bank of America in Los Angeles, 
since it had handled Kramer’s pre- 
vious biz. Under its deal with 
Kramer, Col, however, had to ar- 
range financing and it. turned to 
Bankers, since that institution had 
previously made similar deals to 
finance Col indies Edward Small, 
Louis de Rochemont and Sidney 
Buchman. 


‘Loan is being negotiated by Abe 
Schneider and Leo Jaffe of Co- 
lumbia with Harry Watkins, v.p. of 
Bankers, and Alan C. Abeel, v.p. 
of ecenty Pe mg = is also fi- 
mancing the Jerry Wald-Norman 
Krasna production unit at RKO. 
Loan agreement has not been 
inked yet, although it is all set. 
W-K in the interval has been draw- 
ing funds from Bankers through 
ne which the bank has made to 
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Inside Stuff—Pictures 

A way in which the public can assume its responsibility to learn 
about good pictures and give them necessary support is outlined in 
“Your Town and the Movies,” the lead article in the current Films in 
Review, a monthly published by the National Board of Review. Written 
by the NBR staff, the piece maintains that the means is to be found in 
the Motion Picture Council, which developed out of the better films 
movement started in 1915 by the NBR. These councils, composed of 
“public-spirited, movie-loving people who want their- community to 
learn how to make the best use of the motion picture,” have a primary 
goal of discovering and making articulate “community feeling” about 
films. Collateral objectives are to study films as a “medium of enter- 
tainment, education and art...to direct the public’s attention to good 
pictures shown in local theatres and to increase the use of films in 
schools, and among adult groups.” Success of the councils, it’s pointed 
out, depends upon membership activity with theatre managers, libra- 

ries, churches, schools, museums and radio. 





U. S. State Department’s efforts to show the American way of life to 
overseas countries via films is pointed up by its contracts with a num- 
ber of small independent non-theatrical producing outfits. For this 
program, which is grooved through the “Voice of America,” Knicker- 
este Productions of. New York recently completed a two-reel docu- 
mentary, “Junior Chamber of Commerce.” Lensed at Morristown, N. J., 
the short shows how the JCC works to bring about better municipal 
government. ; 

Knickerbocker also shot a series of three pix for a nutrition agency 
sponsored jointly by the Venezuelan government and the American 
International Assn. headed by Nelson A. Rockefeller. These documen- 
taries deal with home preparation of foods and have been just re- 
leased by the Inter-American Council of Food Education. Council 
maintains six trucks specially equipped for screening 16m films at iso- 
lated Venezuelan settlements where there are no theatres. 





Sales campaign launched by United Artists on April 1 is sprouting 
another peculiarity. Drive originally was to carry the Mary Pickford 
banner as a tribute to the firm’s co-owner. However, it was subse- 
quently decided Miss Pickford was too remote from the UA field force 
and so the push was named the “Grad Sears Drive,” as a tribute to the 
former prexy and to utilize the goodwill he had established with the 
sales organization. New wrinkle is that ad-pub chief Max. Youngstein, 
who is outside UA’s actual distribution, is named the drive's “captain” 
and as such will coordinate the efforts of the various branches. In 
line with the assignment Youngstein will tour UA exchanges across the 
country following the firm’s sales convention May 4-6 in Chicago. It’s 
generally figured Youngstein will have a more active role in sales, as 
well as management, as the firm progresses under the new Arthur 
Krim regime. 





Filming in St. Augustine, Fla., once a busy production spot, was re- 
vived by Warners for the first time in more than 3 years:in the recent 
lensing of sequences for “Distant Drums.” Fara period between, 1912 
and 1920 the venerable east coast town saw pictures made by such 
thesps as Rudolph Valentino, Theda Bara, Crane Wilbur, William 
Farnum and John Drew. Companies like Edison, Vitagraph, Kalem, 
Lubin and Essanay worked there, and Pathe had a studio there. The 
only trouble with the location was that it had no mountains where 





the western heroes could gallop thataway. 





with two potential Oscar candidates ready for release, Paramount 
is reported shelving one until 1952 to prevent a split vote in the bal- 


loting. 
year in August. 
year. 





and Mayer..That’s at variance, 
however, with info among studio 
brass, who have acknowledged that 
bad feeling between the two execs 
“is at the boiling point.” 

They say they have no indication, 
however, that Mayer intends to 
quit. There was some speculation 
among them, however, that the 
present state of rumors may re- 
sult from something of a trial bal- 
loon technique by Mayer. 

Various Causes 

Various causes have been 
ascribed for the strained relation- 
ship, but basically it goes back to 
decision of the board of Loew’s, 
Metro’s parent company, to bring 
Schary in as production chieftain. 
Schary, then 43, represented young 
blood which the company felt it 
needed, and there’s been a kind of 
running feud at the studio since 
that time between the vets—some 
of whom have departed—and the 
Johnny-come-latelies. 

Heat generated by the differ- 
ences has varied from time to time, 
hinging on numerous clarifications 
of the duties of Schary vs. Mayer. 
The respective duties were most 
clearly represented in a statement 
of a couple years ago when it was 
said that Mayer would operate on 
the policy level, while Schary 
would head day-to-day operation of 
the studio. 

Tom Brady in the New York 
Times Saturday (7) termed Mayer 
production chief “emeritus.” That’s 
only vaguely accurate, since Mayer 
does take an important part in 
many decisions on the lot. 

All this leads to the belief that 
what he wants from Schenck now 
is further clarification of his sta- 
tus, with possibly undisputed 
leadership of the studio which 
bears his name and with which, as 
dean of all Hollywood production, 
he has been associated for 
years. Flareups of this type in the 
past have sometimes been met with 
concessionary public statements by 
Loew’s regarding Mayer, but 


Schenck has never wavered in his 
backing. of Schary’s production 
powers. ‘ 

A reason offered for the blowup 


Mayer Wants To See Schenck 


Continued from page 3 





“A Place In the Sun,” filmed in 1949, will be released this 
“Sister Carrie” will be held in abeyance for another 


at this particular time is the stock 
options recently granted by Loew’s 
board to six execs — including 
Schary but not Mayer. Other execs 
given warrants to purchase shares 
at $16.44 each in return for con- 
tract extensions were Arthur Loew, 
Ben Thau, Joseph Vogel, Charles 
C. Moskowitz and Louis K. Sidney. 

Actually, it’s not figured that the 
options could mean much to Mayer 
at this juncture and so the issue 
could be, at most, only contributory - 
to the other dissatisfactions. 
Schenck, queried by VARIETY con- 
cerning the options, said there was 
no issue: 

“Could Mayer then have had 
similar options, if he desired?” 
Schenck was asked. 

“I didn’t say that,” he stated. 

Under Mayer’s contract, he could 
resign as of Aug. 31. He is re- 
quired to give 90 days’ notice, 
which would mean by May 31. 
There is also an angle of the con- 
tract looking to possible divorce- 
ment by the company of its studio 
and theatre activities. In the event 
of divorcement (on which Loew's 
is now working out a consent de- 
cree) either party can terminate 
the Mayer pact on 60 days’ notice. 

Mayer’s contract, aside from the 
escape clauses, runs until 1956. Un- 
der it he gets $300,000 annually in 
salary and percentages. Schary’s 
new contract runs until 1958 and 
he receives $200,000 in salary with 
no profits participation. 

It.is reported that Schary is due 
east in mid-May for meetings with 
Schenck. These will follow t he 
Loew's prexy’s sessions with 
Mayer. 


Foreclose ‘Night’ 


Los Angeles, April 10. 
Security First National Bank 





26 | filed a $141,415 foreclosure suit 


against Select Productions, involv- 
ing the picture, “The Long Night,” 
released by RKO in 1947. 

Picture was produced by Robert 
and Raymond Hakim, with Ana- 
tole Litvak directing and Henry 
Fonda and Barbara Bel Gegdes as 
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‘Read all about the tensitional’ 
Preview of M-G-M’s NEW — 


GLORIOUS TECHNICOLOR MUSICAL: cee. 


LOUELLA PARSONS’ COLUMN TELLS THE NATION: 
“Praise from Caesar, I'd say, when an executive from another studio tells me ‘SHOW 


BOAT? is the greatest box-office attraction since ‘GONE WITH THE WIND’!” 
| aay 


FROM FILM DAILY’S HOLLYWOOD CORRESPONDENT, MARCH 28th ISSUE: 
“If ‘SHOW BOAT?’ doesn’t prove a cinematic Fort Knox for Metro, there’s no justice!” 
* : oe ore 

And read every word of this marvelous telegram: 


"M-G-M launched the greatest Technicolor musical entertainment 
in years with 'SHOW BOAT's' first sneak preview at Bay Theatre, 
Los Angeles. Highest audience reaction in Studio's experience. 
Kathryn Grayson, Ava Gardner, Howard Keel, Joe E. Brown, Marge 
and Gower Champion head superb cast and we'll guarantee you 
never heard the great Jerome Kern numbers sung as you will hear 
them now. Arthur Freed's glorious production and direction by 
George Sidney bring superb picturization of famous play with 
breath-taking vistas of the Mississippi's most romantic era. 
Get ready. Here comes the 'SHOW BOAT'." 


Cast includes Robert Sterling, Agnes Moorehead» Screen Play by John Lee Mabin + Based on the Immortal Musical Alay “SHOW BOAT” by Jerome Kern And Oscar Hammerstein, I! - From Edna Ferber’s Novel 


me “SHOW BOAT” IS THE “ANNIE GET YOUR GUN” OF 1951! “Om 
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munist group. This, coupled with 
“a desire to create a better world, 
got him into the party in Holly- 
wood. 

Hayden said he was recruited 
into the party by Bea Winters, now 
secretary to a Hollywood film pro- 
ducer and that, after he quit, 
actress Karen Mor!-y tried to get 
him back into the movement. He 
testified that writers Robert Lees 
and Abraham Polansky, and actor 
Lloyd Gough were also Communist 
Party members. aie 

He praised the industry for its 
eflorts 14 clean house and felt that 
“it was doing a good job of this. 

Today’s hearing opened the sec- 
ond stanza of the hearings by the 
Un-American Activities Commit- 
tee. Actor Will Geer is expected 
to be the leadoff witness tomorrow 
(Wed.) morning, with another 
dozen or so scheduled to be heard 
before the week is out. 

Last month, the committee had 
before it actors Larry Parks, Gale 
Sondergaard and Howard Da Silva. 

Committee today was scheduled 
to have a morning session, skip 
the afternoon, and then pick up 
again for a night session. However, 
this was rearranged at the last 
minute and the hearing went 
through into the afternoon, with 
no night session. Hayden was the 
only witness. His testimony started 
out with biographical detail. 

Questions of Committee Coun- 
sel Frank S. Tavenner Brought 
forth a Rover Boy's life history. 
The 34-year-old actor stated he 
left his Montclair, N. J., home af- 
ter one year of high school, and 
“started working on ships.” From 
moment of launching on his auto- 
biographical sketch, Hayden paint- 
ed a word picture of restlessness 
and indecision to which all his 
later testimony added. 

First shadow of questions to 
come was cast when Tavenner 
asked the witness when he had met 
Capt. Warwick Tompkins. Hayden 
explained that he had met him 
first at age 14, and “never got_to 
know him well at this time.” Im- 
pression given was that the man, 
who was later to figure so promi- 
nently in his life, began as a casuai 
waterfront acquaintance. 

By the time he was 21, Hayden 
said, he had his Master Seaman's 
license. After trying umsuccess- 
fully to earn a living operating a 
schooner, he “accidentally” drifted 
into motion picture work. Asked 
how he obtained his first film job, 
he stated, “it was pretty much of 
a fluke.” He added that an AP re- 
porter friend knew a producer, 
wrote to him about Hayden. Got 
him a test, which resulted in a con- 
tract with Paramount. Within two 
weeks of checking into the lot, he 
was given the second lead in “Vir- 
ginia.” He went on to explain 
that, prior to entering military 
service in ’41, he made only the 
aforementioned picture and “Ba- 
hama Passage.” He arrived in 
Hollywood in May, ’41, and in Sep- 
tember of the following year he 
asked to have his contract broken. 
“T couldn’t tell them exactly why,” 
he stated, “But I knew I wanted to 
get out.” 


Churning Around 


Hayden told how he fell under 
the influence of Capt. Tompkins in 
the summer of 1941 and how “he 
recognized I was in a peculiar state 
of my life. He simply used the 
device of talking, talking, talking, 
and asked why I didn’t read more. 
I was just churning around and 
thinking about the war.” 

On Sept. 15, 1941, related the 
actor, he went to_executives of the 
Paramount studio where he was 
employed and said, “I want .to 
break my contract. I want to get 
out and do something else.” 

Paramount released Hayden who 
then went to Washington where he 
got in touch with the then Col. 
W. J. (‘Wild Bill”) Donovan who 
was shortly to found and head up 
the OSS. Hayden told Donovan 
he wanted to get into the war. 
This was before Pearl Harbor, but 
Donovan explained he was train- 
ing men in guerrilla warfare and 
Hayden was enlisted. He was sent 
to Scotland for the course and 
then to England where he broke 
his ankle at a paratroop school and 
was shipped back to the U. S. 

Hayden said he purchased a 
schooner on the west coast and 
brought it around to the Atlantic 
side where, in 1942, he engaged in 
what he described as a “lucrative” 
business of hauling freight be- 
tween the mainland and the West 
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Indies, a lot of it being explosives 
for the Government. - When all 
went well, he said, he grossed 
from $8,000 to $11,000 per voyage. 
in October, 1942, he met some 
of our marines at Curacao, threw 
up his business, and enlisted in 
the Devil Dogs. They sent him to 
boot camp at Parris Island and he 
was chosen to take the officer's 
candidate course at Quantico. 

“I legally changed my name 
then to John Hamilton,” explained 
Hayden. “I wanted to leave Holly- 
wood behind completely.” He was 
commissioned a second lieutenant 
and then detached to OSS. He was| 
shipped to Cairo and in December, 
1943, was assigned to work with 
the Yugoslav partisans. 

Hayden’s unit was based at Bari 





in southern Italy and its job was 
to operate supply boats to the 
partisans and to do reconnaissance 
along the Adriatic coast. In the 
early summer of 1944, when this 
became impractical, the job of sup- 
plying was taken over by planes, 
which flew supplies into bases in 
Bosnia. The: supplies were then 
hauled overland to Slovenia and 
the partisans unit, led by a handful 
of Allied officers, set up an air 
base in Slovenia. 

The dangerous task of operating 
with the Yugoslav underground 
continued until December, 1944. 
The actor said he had no contact 
with the Yugosl..v brass and could 
not discuss politics or Communism 
much with the partisan fighters 
because of language differences. 
Then he went on to add: 


Says Yugoslav Partisans 
Had ‘Deep Effect on Me’ 


“My relation with the partisans 
had a deep effect on me. In 1940 
and °41, while I was an actor, I 
had conversations with this, man 
Tompkins and he gave me Com- 
munist literature to read. When 
the Yugoslav thing came up I 
wréte to him and said, ‘Maybe you 
are not so wrong. These people 
are doing a magnificent job’.” 

Then, continued Hayden, he en- 
tered into a fairly steady corre- 
spondence with Tompkins, during 
which the latter sent him a con- 
tinuous flow of Communist Party 
literature and such Commy publi- 
cations as the People’s World. What 
impressed him, said Hayden, was 
the accuracy and completeness of 
the reports carried by the Com- 
munist papers.about partisan activ- 
ities. “Things'. were churning 
around inside of me,” said Hayden, 
“Something was gving on that I 
should know about.” 

Back to the U. S. on leave at the 
end of December, 1944, Hayden 
flew to Frisco for a week of talks 
with Tompkins and “I basked in 
the reflected glory of the partisan 
movement. He showed me off as a 
special exhibit. For five or six days 
I was on a.merry-go-round, He 
took me everywhere and I met a 
great many people. They may or 
may not have been Communists. 
I’m sure some were.” 

Hayden was .nterrupted and 
asked whether he received a Yugo- 
slav decoration. He said he had 
been awarded the Order of Merit 
—“I haven't picked it up yet, but I 
have the citation. I got it for the 
same operation for which I re- 
ceived the Silver Star.” 

In response to further questions 
he said that the day after his ar- 
rival in Friscohe had dinner with 
Tompkins, an Isaac Polkoff, and a 
third man. Asked if this was Leo 
Barroway, he said he had heard the 
name but didn’t know if that was 
the man. ° 

He said Tompkins also took him | 
to the offices of the Daily People's 
World and introduced him to Bill 
Snyderman and other members of 
the staff. Tompkins was then em- 
ployed by Amtorg, the official 
Soviet trading corporation. 

He said he met Steve Nelson, 
present Communist leader in the 
Pittsburgh area, at a, party at the 
home of Tomkins’ brother-in-law, 
Dr. Elwood Lyman. Nelson was 
pointed out as something special 
in the Commy movement. Asked 
whether Nelson was then party or- 
ganizer for Alameda County, Cal- 





ifornia, Hayden said\ he didn’t 
know. 

After his visit on the Coast, Hay- 
den flew back to Washington. 

“What was the effect of your trip 
out there?” he was asked. 

“At the time I was trying to look 
ahead. I wanted to get in and do 
something about the conditions in 








the world which would justify my 


SWG Aims to Testify 
Hollywood, April 10, 

Executive board of Screen 
Writers Guild, on eve of Wash- 
ington hearings, sent following 
telegram to House Un-Ameri- 
can Activities Committee: “In 
view of House Un-American 
Activities Committee investiga- 
tion starting today, and in or- 
der that SWG and its 1,200 
members be presented in true, 
honest light, executive board 
of Guild instructed president 
Karl Tunberg to volunteer to 
testify before House committee 
so that history, aims, policies 


of SWG may. be e part of 
record of aE tee fe 


having a position as a high salaried 
actor.” 


Hayden continued on to New 
York and reported to OSS head- 
quarters. He either wired or 
phoned Tompkins to make him 
some contacts in New York. Tomp- 
kins notified him to get in touch 
with V. J. Jerome, who, by the 
way, was a recent witness before 
the Un-American Activities Com- 
mittee. Jerome is head of “Cul- 
tural Activities” for the Communist 
party in the U. S. The Congres- 
sional Committee has charged that 
he organized the first party cells 
in the motion picture colony dur- 
ing the early 1930's. 


“I called the Daily Worker, said 
I was Lieut. Hamilton, of the OSS, 
and asked to speak to V. J. Jerome. 
There was something like con- 
sternation at the other end of the 
phone and they asked me to call 
a few days later. I called back 
and got him anf he told me to 
meet him at the Golden Eagle cafe 
on West 12th street, off Fifth ave- 
nue. My idea was to find out 
about other partisan movements. 
But I got no information at all 
from him. 


“Then I called on Joe North. I 
saw him in his office, they had the 
whole caboodle of the party there. 
We talked about Yugoslavia, but 
nothing ever came of this.” Hay- 
den also met Allen Chase, a lead- 
ing Communist in New York. 


He returned to Washington and 
asked OSS to assign him to Spain¢ 
but he was sent to Paris instead, 
attached to First Army Headquar- 
ters. Hayden carried with him 
two letters from Chase to friends 
in Spain “if you ever get to Spain.” 
But he destroyed the letters when 
he was shipped into Belgium to 
work west into Germany with First 
Army G-2. All this time, and after 
the war, Hayden kept up a corre- 
spondence with Tompkins who 
continued to send him Communist 
literature. He was returned to the 
U. S. in November and discharged 

















| from service on Dec. 24, 1945. 


“As soon as I was discharged, I 
cast about for something to do. I 
could go back to sea. And then 
there was this other thing we’ve 
been discussing here, yet it never 
occurred to me then to join the 
Communist Party,” he continued. 
“Russell Holman, of the N. Y. of- 
fice of Paramount contacted me 
about signing a new contract. We 
made the deal in. New York. I 
went out and spent six weeks in 
Nevada where I divorced my then 
wife, Madeleine Carroll. Then I 
spent a week with Tompkins in 
San Francisco and then went to 
work for Paramount.” 


Avers Par Unaware Of 
His Commie Associates 


“Did Holman know about yo 
friendship with Tompkins?” fii 

a bg think so.” 

" -your employer have an 
knowledge of your eudetintinn 
with Communist Party function- 
aries?” 

“No. All that was more or less 
lost in the shuffle of the war.” 

In March, 1946, Hayden spent 
some time with Tompkins on the 
latter’s boat . . . “He wanted to 
write a book about me. He-was a 
preity good writer. His slant was 
the development of a typical Amer- 
ican youth into a militant fighter 
in the ‘class struggle.” I said okay. 

“He came down and spent about 
three weeks with me on my boat, 
following me around and making 
notes. He got 75,000 words writ- 
ten before I came to sufficiently 
to call the whole thing off. That 
was quite a while after.” 

The next question was, “after 
your arrival*in Hollywood, did you 
join the Communist Party.” “Yes.” 

“Tell us about it.” 

“As I moved around Hollywood, 
I continued to talk Yugoslavia, 
and that I wanted to do something 
to make it a better world. Bea 
Winters signed me. She came to 
me and said, ‘Why not stop talk- 





Ting and join the Communist 


Party?’ I signed the application 
and aia accepted almost immedi- 
ately.” : 

“Who was Bea Winters.” “She 
was a secretary in the office of 
my agent.” 


“Who was that?” “The Berg- 


Allenberg agency, which has since | 


been amalgamated into the Wil- 
liam Morris agency.” 

“Did they know she was a Com- 
munist?” 

“It’s safe to say Bea Winters’ 
membership was not known or she 


wouldn’t have been employed by 


them.” 

“What is she doing now?” “I’ve 
heard she is now secretary for pro- 
ducer Sam Spiegel. ; 

In answer to other questions, 
Hayden said, “after the war, 
Tompkins told me she was very 
active politically. She was a mem- 
ber of my Communist Party cell 
till I broke with the party in De- 
cember, 1946. 

“I was told that for security rea- 
sons—security for me—I was not 
to be placed in a cell with promi- 
nent people. I was placed in a cell 
with what we call back lot work- 
ers, carpenters, grips, etc. I be- 
lieve all of these people worked 
for Universal, RKO, Columbia and 
Paramount. 

“These men and women were 
never known to me by their last 
names. We all used first names 
and everybody called everybody 
else, ‘Comrade.’ I don’t know how 
many were in the cell but an av- 
erage of from 10 to 22 showed up 
at each meeting. They were happy 
if they had eight.” 

Hjalmar eee Of Par 

Hayden said he paid his dues to 
a man he knew only as Hjalmar, 
who was an officer and who, Hay- 
den believed, was employed at the 
Paramount stodio. Hayden paid 
dues of only $1.75 to $2 a month, 
although most members were re- 
quired to pay a percentage of their 
wages. 

Pressed about others in the unit, 
Hayden remembered a Bernie and 


a Frank. He said Bernie seemed 


to be a white-collar man and “he 
would hold discussions on the dia- 


lectical phases of the party.” Meet- 
ings were held in the mose of the 


different members of the cell. . 
“Do you know Abe Polonsky?” 
“Yes, meetings were frequently 

held at Abe’s house. He became a 

member of our cell later. I know 

him as a Communist.” 
“Is he currently a writer at 20th 

Century-Fox?” 

“I don’t know whom he writes 
for, but he is a writer.” 
At this point, several members 


of the Un-American Activities 
Committee left the rostrum to go 
to the House and vote on a rollcall. 
Rep. John S. Wood, 
chairman, promptly dissolved his 
committee into a subcommittee 


committee 


and the hearing continued. 
Hayden was asked more infor- 


mation on Polonsky and said, “Ini- 
tially I feel he was involved else- 
where when we met at his house. 


He was seldom present at the 
meetings until the last two or three 
months of my membership in the 
party. Then he became more ac- 
tive and was the leader of our 
group.” ‘ 

“Do you know Robert Lees?” 

“Yes. He was a member of our 
group.” 

“Did: he attend meetings while 
you were a member?” 

“I would say he was at 10 or 12 
during that period. We met once 
at his home.” 

“What was the overall purpose 
~A by acs meetings?” queried Taven- 

“These people met to discuss 
what was going on inside the in- 
dustry that concerned them and 
part of the world situation and 
Communist party principles.” 

iste : sa F passa, : 

ow lon i ou contin 
that cell?” , . _ 
“That’s the only cell I was ever 
in.” He added that he was in the 
party a total of about six months, 
joining in June and quitting in 
December. Asked about what his 
activity for the party had been, 
he recalled that the conference of 
Studio Unions pulled its big strike 
in 1946, 

“We had numerous conférence 
on the strike. It became the nent 
cipal subject of conversation _on 


the stand we should take. I weal 


told it would be very helpful if 
the Screen Actors Guild could be 
swung behind it.” 

“Was the strike Communist di- 
rected?” 

“That’s the way I heard it.” 

“What then?” 

“I went to a large cocktail party 
above the Sunset Strip where there 
were 60 to 70 people. I met a 


-| Karén Morley was. 


HAYDEN'S ‘MOST 
IMPORTANT 
SHOW 


Washington, April 10. 

The mid-March personal. appear- 
ance of screen star Larry Parks be- 
fore the House Un-American Activ- 
ities Committee took on the aspects 
of adress rehearsal, in light of to- 
day’s big show, when Sterling 
Hayden gave his dramatic explo- 
sive testimony. 

Public and press interest snow- 
balled in the interim until this 
morning’s (10) session in the small 
committee hearing room resembled 
Macy’s bargain basement on sale 
day. Despite a driving rain, crowds 
jammed the corridor outside the 
room, and the press tables had 
SRO capacity. 

Seated quietly and unobtrusive- 
ly behind the press section were 
Mrs. Sterling Hayden and Martin 
Gang, the actor’s lawyer. Latter, 
who assumed role of an observer, 
and neither accompanied his elient 


was visibly delighted with latter's 
deft testimony. Mrs. Hayden an- 
swered queries from the few news- 
men who were aware of her pres- 
ence in a calm, unassuming man- 
ner. She showed signs of the strain 
of her one-day trip and of the 
ordeal, but appeared confident of 


himself with credit. 

Reps from the Motion Picture 
Assn. of America consisted of flack 
Manning (“Tim”) Claggett, ‘whe 
pencilled the entire proceedings, 
and counsel Sidney Schreiber. 
Most significant addition to past 
industry reps at past sessions was 
IATSE topper Roy Brewer, whd 
planed in this morning to. see for 
himself. Brewer plans to stay 
around for a few days. He was 
rewarded for his.efforts today by 
Hayden’s stern denunciation of 
CSU’s tieup with the Commie 
party in the °46 strikes. 


More Lawyers - 


California attorneys Robert 
Kenny and Ben Margolis, who 
have represented many witnesses 
of past sessions, and have other 
clients coming. up this week, were 
back-row observers. Actress Anne 
Revere, who is slated for her own 
day in court later in the week, 
was another observer, 


Fulton Brylawski, local copye 
right attorney-whé numbers some 
of the majors on his roster of 
clients, slipped in and out of the 
room, and Columbia Picts rep Ray 
Bell also sat in. Hayden himself 
gave his testimony in an assured 
manner, speaking just loud enough 
to be heard, in a brisk, almost 
staccato fashion. 
notes on catalogued cards, to 
which he rarely referred. Only 


smoking, and the large quantities 
of water he drank as he sat, trying 
to get comfortable at a law table 
under which he was unable to get 
his long legs. He gave an im- 
pression of underplaying the most 
important role of his career. 


Hearing room was tense and at- 
tentive. Laughs were few. Sole 
all-out comedy relief to the drama 
came _ during an interplay of ques- 
tions between Hayden and Rep. 
Potter (R, Mich.) who asked the ac- 
tor about solicitations of funds for 
possible Comtmie front groups. 

“An actor is solicited all the 
time,” said Hayden. 

“Yes, I know,” interpolated the 
i “an actor and a poli- 

cian,” 





group of actors and actresses who 
all felt the same way in sympa- 
thizing with the strikers, It was a 
very loose category of people. The 
prime actors’ problem was to get 
|Screen Actors Guild support for 
the Conference of Studio Unions.” 
_ Further questioned, Hayden 
added, “there were a great many 
people involved. I don’t know what 
percentage were Communists but 
some: were a long, long way from 
/being Communists.” 

“Was any of this group of actors 
known to you as members of the 
Communist Party?” 

“Yes, I wouldn’t hesitate to say 
In 1947, after 


I had left the party, she came to 
me and asked me to come back. 
But over and beyond that case, I'd 





(Continued on page 20) 





to the stand nor was introduced, 


her husband’s ability to acqGit_ 


He had brief - 


signs of nervousness were his chain. 
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have to get into the realm of con- 
jecture.” : 

Subsequent to the big cocktail 
party, related the witness, there 
were several meetings on the sub- 
ject of getting SAG back of the 
strike. Most came sporadically, but 
there was a nucleus that attended 
the meetings regularly. 

“We met once or twice a week,” 
continued Hayden. “Karen Mor- 
ley met with us. Some of the meet- 
ings were at her house. Some meet- 
ings were at a house owned by Mor- 
ris Carnofsky who was never 
present at the meetings.” 


“Are you acquainted with Lloyd 
Gough?” asked Tavenner, 


“Yes. He attended meetings. It 
is safe to assume he was a mem- 
ber of the Communist Party, but 
I have no positive knowledge of 
this.” 


“Are you acquainted with How- 
ard DaSilva?” “Yes.” 


_ “Do you know if he was a mem- 
ber of the Communist Party?” 


“Only by his behavior before this 
committee.” 

“How did you break with the 
Party?” 

“As I think I made abundantly 
clear, I went into this thing vol- 
untarily. It was the stupidest and 
most ignorant thing I ever did, 
and I’ve done many stupid things. 
I hadn’t been in very long before I 
realized the true nature of what 
I'd done. 

“What decided me against it was 
the manner in which everything 
was pre-determined. I had felt they 
had a form of democracy. But the 
whole thing was based on their 
belief that they have the key. They. 
believe they know what is best for 


' people, and it may not be what 


- pletely quiet. 


the people think . 
“ “Since your termination with the 
Communist Party, have you been 
a member of any other . cited 
organizations?”. é, 


Committee for 1st Amendment 


~“*Yes. I was in the Committee 
for the First Amendment in Octob- 
er, 3947. I spent some time in the 
east and two days after I returned 
to Hollywood I had a call from 
Alexander Knox, an actor, to sup- 
port the First Amendment. I 
thought that over very carefully 
and felt it was not a Communist 
Party front. 


“If it has since developed that 
this thing was spearheaded by the 
Communists, it should be made, 
clear that the people who lent their 
names and money did not know it 
at the time. There was Bogart and 
his wife and there were hundreds 
of names in Hollywood. John Hus- 
ton and Phil Dunne were the 


““gpokesmen.” 


“Were you advised that joining 


‘the Communist Party would help 


your prospects in Hollywood?”. 

“Never. In fact, I kept it com- 
- I didn’t think it 
would help me in any way, shape 
or form.” 


In July, 1946, shortly after he 
jo:ied the party, Hayden said Bea 
Winters told him “an ‘important 
man” in the party wanted to talk 
to him. They had dinner at Victor’s 
in Los Angeles and the man was 
jiatroduced as “John”’—no last 
name. 

“I figured later- he was John 
Stapp, high functionary of the 
Communist Party. I think he said 
something about he doubted 
whether I’d make a good Com- 
munist. I’m not sure.” 

The witness said he knew noth- 
ing to indicate that any big figures 
in the executive end of the film 
industry were members of the 
Commy Party. 

“Are you acquainted with Ed- 
ward G. Robinson? . Do you know. 
if he is a Communist?” 

“I met him once at a benefit. I 
never saw him at a Communist 
meeting.” 

a Picking up the thread of his 
front’ affiliations, Hayden said 
he had joined the Hollywood In- 
dependent Citizens Committee for 
the Arts & Sciences, had paid 
dues, but had never attended a 
meeting. He also joined the Amer- 
ican Veterans Committee. 
That’s the total, without reser- 
vation, he stated emphatically. 

I contributed $100 to HICCAS. I 
contributed $1,300 to Abe Polansky 
for the families of the Conference 
of Studio Unions strikers, or may- 
be it went to the Communist Party. 
I paid my Communist Party dues 


and AVC dues, and once I gave | 


$75 to help the 
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Later I gave $100 to the Commit- 
tee. for the First Amendment.” 

“Tell us,” said Tavenner, “how 
Karen Morley tried to get you 
back into the Party.” ~~ 

“She came to our house right 
after, or right before, the Commit- 
tee for the First Amendment. She 
said she wanted me to consider 
coming back in and I said there 
was nothing to consider. She said, 
‘I hope you recognize that if you 
say ‘no’ now it will be extremely 
difficult for you ever to get back 
in” I said that nothing would 
please me more.” 


Tavenner asked.if it was sug- 
gested that he become a “passive” 
member of the party, making con- 
tributions but never attending any 
meetings. “Yes,” was the reply. 
“She asked me to contribute even 
if I did not go to meetings.” 


Appeal to FBI 


Tavenner asked if Hayden had 
ever done anything more to indi- 
cate his opposition to Communism. 
The actor replied that at the end 
of July, 1950, a month after the 
invasion of South Korea, he had 
his attorney, Martin Gang, write to 
J. Edgar Hoover. The letter ex- 
plained that Hayden had been in 
the Party and was willing to give 
his services to help his country 
and hoped the short membership 
as a Communist would not dis- 
qualify him, It asked the FBI to 
clear him, 


Hayden received a reply from 
Hoover explaining that the Bureau 
had a policy of not granting clear- 
ances. Hoover invited the actor to 
get in touch with the FBI office 
and offer full information there for 
a of the agency. This was 

one. 


“I appreciate the opportunity to 
appear before this committee,” 
Hayden went. on,-and urged that 
some invitation should go out to 


information to the Committee and 
to the Government. ‘ 
Tavenner disclosed that stich an 
appeal has been made by radio 
and that “the response was fine.” 
Rep. Clyde Doyle, of Los An- 
geles, was interested -in. what the 
industry was doing to clean house. 
“Is it or it is not a fact,” he 
asked, “that the motion picture ‘in- 
dustry has bétn actively trying to 
clean up the situation?” 
“I eertainly think it has,” re- 
plied Hayden, “and it is doing a 
pretty good job so far as I know.” 
' Individdal quizzing by Commit- 


of testimony under Tavenner’s 
guidance ranged all the way from 
questions on possible Commie af- 
filiations of Hayden’s fellow OOS 
members, through high sounding 
statements on “the pernicious in- 
fluence of Communism,” to specific 
interrogation on the actor’s screen 
credits. 


Claims Impossible Now 
To Propagandize Film 


The following facts. were noted 
by the witness during this phase 
of the hearing: 


1. Bea Winters, the alleged 
Commie who brought Hayden into 
the fold, is now working for a pro- 
ducer named Spiegel. 
formation was supplied by Chair- 
man Wood. - 

2. “Actors cannot now,” in Hay- 
den’s opinion, “get any Left Wing 
propaganda into a film, but, at one 
time, this was possible and was 
probably done.” . 


3. Although actor’s Paramount 
bosses, Russell Holman and Y. 
Frank Freeman, never discussed 
politics with him, they were aware 
of his “disturbed condition,” and 
Freeman, particularly, was “some- 
what concerned with the thing that 
was bothering” him, but “figured it 
would all blow over.” , 


4. Capt. Tompkins never, to. 
Hayden’s knowledge, had any as- 
sociation with the pix biz, except 
to once visit the star on. the lot. 

Hayden definitely stated that “no 
member of his family, by blood or 
marriage, had ever been a Party. 
member,” (This seemed to dispose 
of the matter of star’s ex-wife, 
Madeleine Carroll, who has been 
mentioned as a possible witness.) 

At no time did any member of 
the motion picture industry make 
any “representations” to the wit- 
ness in relation to his appearance 





before the Committee. 
At no time did Hayden or any 


People’s World.| of his fellow workers in the Com- 


former Communists to give their: 


tee members after the three hours’ 


This in-|. 


More Subpoenas 
Hollywood, April 10. 

A number of additional sub- 
poenas issued by the Un- 
American Activities committee 
are in the hands of the local 
marshal’s office for service 
this week, 

Investigators William Wheel- 
er and James Andrews have 
returned to Washington to 
present further reports and 
recommendations, 


mie Party haye any success in in- 
fluencing SA@ to support CSU in 
the '46.stadi@) strike. “We ran into 
the opposition of the board of di- 
rectors~ and “particularly of one 
man, Ronald Reagan,” he stated. 
He characterized Reagan as a “one 
man battalion,” against Commu- 
nism, and a “clear thinking, vocal 
person.” 
Met ‘No Name’ Actors 


Despite his impression when he 
joined the party that there were 
many “name” actors in it, he never 
met’ any. As a matter of fact, he 
added, he heard it once said at a 
cell meeting that “it was too bad 
that a small, select group of actors 
could not be formed.” 

He never had a “firm” opinion 
about actor Larry Parks’ Commie 
affiliation. Sometimes the latter's 
name came up as a candidate for 
support of something, but gener- 
ally it was felt “he would not help.” 

Five days before starting work 
on his current film, “Skid Row,” 
he was subpoenaed as a witness. He 
was -asked categorically to deny 
any guilt, and issued a statement 
that he is not now a Commie. “TI 
think ‘the result of today’s testi- 
mony will come as quite a surprise 
to the producers of the film.” 


Despite the above revelation, 
Hayden stated he does not expect 
reprisals from the industry because 
of his past record. “I feel when 
the mistake of five months is 
weighed against my record, I will 
be cleared,” he added. nt 

Hayden was excused from further 
F questioning with kudos of the com- 
mittee ringing in his ears. Rep. 
Moulder, (D., Mo.) for example, ap- 
plauded the star’s “courageous, 
vital service to the Marine Corps 
and the OSS,” and told him, “You 


citizen, deserving of this Commit- 
tee’s highest commendations.” Vir- 
tually every one of the legislators 
referred: to witness’ “straightfor~- 
ward, valuable testimony” and per- 
sonally ‘thanked him for his co- 
operation. “es ™ 


this morning, said he planned to 
return to Hollywood almost imme- 
cy ‘after the Capitol Hill ses- 
sion. es 


—H’'wood Locations 


able sites for a late-April take off. 

“The Desert Fox” is currently 
shooting at Borrego Springs, south 
of Palm Springs, where El] Alamein. 
battle in North Africa is being di- 
rected by Henry Hathaway for 
20th-Fox production. Same com- 
pany not long ago sent an enor- 
mous troupe to Yuma region for 
“David and Bathsheba.” ‘: 

Sedona, in Arizona, still is a pop-. 
ular site for Hollywood film- 
makers. RKO is now winding up 
second-unit work on “The Half- 
Breed” at this location, and Frank 
Melford and Jack Rawlins shortly 
-will roll “Fort Defiance” there. 
Nat Holt goes to High Sierras in 
Sonora, Cal., area for “High Ver- 
milion,” for Paramount release. 

Republic is using Davis-Monthan 
Field in Tucson, Ariz., for “Wings 
Across the Pacific,” as well as 
March Field Air Base, in Cali- 
fornia, and Universal-International 
is sending a troupe to Carlsbad 
Caverns in New Mexico for “The 
Cave.” Producer Harold Hecht 
spent a week in Palm Sprin#s for 
his Columbia production, “Ten 
Tall Men,” and RKO goes to Las 
Vegas this week for “The Las 
Vegas Story.” 

Samuel Goldwyn is scouting 1lo- 
cations in Central California for 
“I Want You,” slated to roll May 
15, and. Monogram will make use 
of San Diego for “Sea Tiger.” 
Lindsley Parsons, for same com- 
pany, goes to San _ Bernardino 
Mountains for “Yukon Manhunt.” 
Edmund Grainger recently utilized 
this same range for pre-production 


footage for “The Day They Gave 
Babies Away.” 





_ 





are an ‘intensely loyal American. 


Star, who flew in with his wife. 








it, and you can’t fool~the people 
when they see it in such proximity, 
as witness what TV did for certain 
political candidates in the last-elec- 
tion—and also what it did against 
the spurious ones, as in Chicago.” 

TV needs talent, but it will be 
for the best interests of talent if 
the potency of.name-power is min- 
imized and the overall welfare of 
a well-rounded program is built up, 
he feels. Besides, there just aren't 
enough big names around. TV must 
devour a lot of talent, and in so 
utilizing it may destroy, he admits, 
unless the talent is doled out on 
monthly schedules, instead of the 
time-honored AM weekly “habit,” 
because the sponsors felt that was 
good for their commodities. 
Furthermore, it is TV’s immediate 


problem on how it will develop new 
talent. 


Sees Lots of Film on TV 


He sees the value of lots of film 
for. programming, in future, to the 
degree that he wonders just what 
potency the coaxial cable will have. 
In: short, the chain operation of 
TV. may not be as important as 
with AM. Film can replace the 
values of a network hookup, and 
even enjoy a super-value through 
utilization, on local levels, to con- 
form with local habits. Certain 
markets have different “good” and 
“bad” days for at-home or going- 
out; the local industries, of course, 
dictate different sleeping habits; 
and from the showmen’s viewpoint, 
where stations may be newspaper 
—and/or showmen-owned (i.e,,; the- 
atres), scheduling of certain pro- 
grams in early or late-hours could 
conceivably offset against the b.o. 


General Sarnoff is positive on/ 


one thing: “Television would go 
broke if, in future, it relied on 


the star system as did radio. Occa-' 


sionally, yes, but TV will survive 
on well-balanced programs and a 
new kind of television showman- 
ship. that must embrace news 
events, sports, educational pro- 
grams, features appealing to the 
housewives and children as well 
as to the more sophisticated au- 
diences.” 


15-30G Vidfilms 


“He énvisions Hollywood contrib- 
uting film featurettes of 15-30 min- 
utes..costing $15,000 to $30,000 to 
produce. Hollywood’s know-how in 
this direction will be important, 


-+ but the doesn’t go along with the 


Federal Communications Commis- 
sion’s edict about Hollywood mak- 
ing its pix and players “available” 
to television, In fact, he called at- 
tention to the N. Y. Times’ “com- 
monsense editorial” on the subject, 
wherein that daily chided the 
| FGC’s finality. 


On the subject of the FCC he 
observed that the Commission 
probed the color television issue 
with the attitude of finality and 


{ absolutism—“as if tomorrow we 


would all be going color.” Sarnoff 
says that cannot happen for a year; 
that there will always be a black- 
and-white market regardless, as 
with Technicolor films versus the 
average Hollywood film production. 


The future of TV, as with any 
American industry, today must be 
tied in with the war emergency, 
the defense program’s shortages— 
and our Government. ‘More and 
more all industry must take the 
Government’s policies into consid- 
eration in mapping future plans. 
This doesn’t mean that our way of 
life will be encroached upon, cir- 
cumscribed or. hampered, but 
Washington increasingly has things. 
to say about business,-and that’s a 
factor no sane business man should 
overlook,” he observes. 


This came about when your re 
porter recalled Sarnoff’s prediction 
that in three years there would be 
75,000,000 radio sets in American 
homes once the then newfangled 
gadget of getting sound (talk, 
music) from out of the ether be- 
came a regularly scheduled pro- 
gram. 


“17,500,000 Sets by End of ’51 


Sarnoff’s TV enthusiasm again 
asserted itself here by citing the 
7,500,000 TV sets of all brands 
manufactured in 1950; and if there 
were no emergency or shortages 
the pace would continue accelerat- 
ed, “but even now thefe will be 





6,000,000 more new sets in 1951”. 


Sarnoff’s Television Cred 


Continued from page 1 


-~ — — 





With the 4,000,000 sets preceding 
1950 and 1951, that gives a total of 
1744 million sets in the U. S. mar- 
ket to date, ; 

The Government—meaning the 
FCC—is a big ‘X’ in all transmis. 
sion problems,. and these also in. 
clude the theatre-owners, Sarnoff 
observed. 


Sarnoff on the Pix Biz 


Touching on the TV effect on the 
b.o., Sarnoff concedes that it must 
hurt the run-of-the-mine film; that 
the public will become “selective” 
in its film product, and even allow. 
ing for the element of gregarious- 
ness the effect on @ mass business 
cannot be minimized, since pix is a 
mass b.o. commodity. 


He thinks that “TV’s relation to 
theatres was not intelligently 
thought through by. Hollywood and 
the cinema theatres.” Reminded 
of 20th-Fox Film prexy Spyros 
Skouras’ idea of a super-show 
hookup for big-screen theatre tele- 
vision, hé approves of that, but, 
there again, he “wonders if there 
are enough of those special things.” 

TV itself faces that, in Sarnoff’s 
perspective on “the march of life,” 
because video recognizes that there 
are not enough big sports events, 
Army-Navy games, World Series, 
Kefauvers and the like, hence must 
blend all values to produce a strong 
sum total. “But going crazy on 
capital-gains deals for. stars ign’t 
the answer,” he .observed, “and 
that’s why I told Wiles. Trammell 










(now NBC board ¢ ) to drop 
negotiations on any.g¥en ridiculous 
deals.” * sash athe 

NBC’s Ambitious: Prég) 

While he doesn’t int to see talk 
ent payrolls go ows of:whack, he 
concedes the im ance of talent 


in the video pictur¥.and attests to 
it by deprecating the ad agencies 


and talent agents:for Iacking en- 






terprise with new. ideas, 
whereas “right nowa@NBC is pack- 
aging more TV shows than CBS is 
packaging AM shows: NBC did 
and is doing d Opera in. Eng- 
lish long before Bing at the 


Met came out with it, and I’ll ven- 
ture to say we're doing it better 
than they ever will. The same goes 
for the NBC Symphony,- Toscanini 
and the like.”. 


He brushes off the agents and 

agencies with “They’re not anxious 
to develop new talent. now. It’s 
too costly for them to experiment 
and develop Peopies. y’d rather 
worry about finding a sponsor”. 
. It is for that. re ‘that Sarnoff 
favors new fountainheéads for new 
talent in order to give TV a sturdy 
backlog as the established favor- 
ites come and go. Ard. the hazard 
of their backsliding is not taken 
lightly, apparently, on Sarnoff’s 
premise that the sight-plus-sound 
a consumes too much of the 
values. 


As for Phonevision or any of the 
systems that unscrambles an image, 
General Sarnoff says: “If it’s a 
matter of unscrambling by wire, 
then it’s just as feasible to un- 
scramble it through the air. I don’t 
believe in the wire system (refer- 
ring to the telephone wire hookup) 
because it should be just as easy to 
key a picture over the air. This 
may come in our time. Who 
knows?” Sarnoff acts, however, as 
if he does know, but it was at this 
point that he reemphasized that 
the timetable of science, the econ- 
omy and the public demand may 
have to take more and more into 
consideration what the Government 
regulations may be on that score. 


Ball Park Pix 


Continued from page 3 


confer with sound adn screen ex 
perts this week. -Landis figures 
about 4,500 grandstand seats would 
be good for his purpose, giving him 
a commodious outdoor theatre une 










der cover and with unlimited parke _ 


ing space in wedge between north 
and west residential sections and 
within 15 minutes driving time of 
downtown area. 

There would be 72 nights open 
for films during the baseball sea: 
son, Landis says, with clear field 
in late September and October if 
his scheme clicks and weather 1§ 
decent. It will be the first bigs 


scale test of outdoor pix, except for 
driveins, here since nickelodeon 





days. 
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Great Trade Reviews! 












A Smashing Action, 
Suspense Story! 


| An Academy-Award | 
| Picture (sce) Team! | 
| JOHN IRELAND 
) MERCEDES McCAMBRIDGE | 






at | | “Strong, gripping, socks 
| home story!" —ritm any 


= 


“Noteworthy, brilliant 


achievement!” 
~—HOLLYWOOD REPORTER 





"Brilliant! —oany variety 
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“Gripping, excellent, “4 S a zt 
exciting. Exceptional im = 4. af © 


prospects!” 
—SHOWMEN’S TRADE REVIEW 
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° JOSEPH JUSTMAN presents eh 
JOHN IRELAND « MERCEDES McCAMBRIDGE « EMLYN WILLIAMS ‘ + 
4 a ¥ * 
n “THE SCARPF’’ | : 
co-starring JAMES BARTON - with Lloyd Gough + Basil, Ruysdael - David Wolfe ; ; 
Harry Shannon +a GLonia Fitm PRODUCTION + Directed by E. A. DUPONT s | 
Produced by |. G. GOLDSMITH + Screenplay by E. A. Dupont i @ 


from a story by | G. Goldsmith and E. A. Rolfe 
Associate Producer ANTHONY Z. LANDI + Released thru United Artists é 


exe 
ures 
ould 
him 
une | 
arke a 
orth 


and 
e of 


a . All the material for great returns thru UA 


le 











seas 
field 
or if 
or is 
bige 
t for 
Jeon 


» ee 





Si Siecle ca AR Tal 5 < Bib hile ai tp 








22, ___ PICTURES 





Wednesday, April -11, 1951 












Fingerprints Don’t Lie 


formed the principal evidence 
against the suspect turn out to be 
forged and it develops that the 
real culprit is the police commis- 
sioner. 

Performances are inclined to be 
mediocre under Sam _ Newfield’s 
slow direction. Richard Travis, as 
a fingerprint expert, isn’t too con- 
vincing while Sheila Ryan shows 
little animation as the murder sus- 

ct’s girlfriend who helps clear 

im. yra Marty lends a bit of 
pulchritude in a lesser role. 

Camerawork of Jack Greenhalgh 
is good. Production values provided 
by Sigmund Neufeld bespeak the 
limited budget. ~Other technical 
credits are standard. Gilb. 





Four in a Jeep 


(SWISS) 
Zurich, April 3. 

Praesens Film Zurich (Lazar Wechsler) 
roduction. Directed by Leopold Lindt- 
rg. Screenplay, Richard Schweizer; 
camera, Emil Berna; music, Robert Blum; 
editor, Hermann Haller; production man- 
ager, Oscar ay Scala, Zurich. Run- 


Franziska Idinger........ Viveca Lindfors 
William ng..........+. Ralph Meeker 
Vassily Voroschenko......- Joseph Yadin 
Harry Stuart ......cccee: Michael Medwin 
Marcel Pasture ....cccccce:-cerccee Dinan 


Madame Pasture......«+ Paulette Dubost 


Karl Idinger.....ccccces+---: Hans Putz 
Hackl .......sececsscceee Eduard Loibner 
Hammond ...ccccsscccees: . @ar Hess 

OTE cK Pe cccccccccccccecs Geraldine Katt 





Latest Praesens entry, another 
in the company’s many-language 
Swiss pix dealing with an interna- 
tional theme, finally had its world 
preem here after months of loca- 


tion shooting in Vienna and Graz, 
Austria (British Zone). Indoor 
work was done at Rosenhof Studio 
here. Delicate theme of four-pow- 
er collaboration in Vienna’s. Inter- 
national Zone and thé attitude to- 
wards the Austrians is treated 
tactfully from a purel¢ humanistic 
viewpoint, without touching on the 
oad or cons of the Russian prob- 
m. Because of sory sbpest plus 
the name of Viveca Lin 
the marquee and almost complete 
English dialog (the few s 
in German and French w xequire 
a minimum of subtitles for Eng- 





















Lux-lovely! 


Pier Angeli depends on beauty facials 
with Lux Toilet Soap to give her complex- 
jon gentle protecting care. “Makes my 
smooth,” she ‘says. 
Lux Soap has active lather that works 
like a charm to give skin quick new — 
beauty. Try the active-lather facials _ 
this radiant new star recommends! 


skin feel so soft 


Film Reviews 


Continued from page 6 


“Jeep” 
looks like a good bet for the U. 5S. 
market. 

Story deals with four M. P.’s of 
the four powers operating in a 
patrol jeep, and an Austrian girl 
(Miss Lindfors), whose husband has 


lish-speaking audiences), 


escaped from a Russian prison 
camp. He turns up in Vienna, a 
fugitive from the Russians. His 
discovery brings tension between 
the American M. P. and the Rus- 
$1an. 


fugitive. Miss Lindfors had been 
sheltered at the Frenchman’s home, 
to avoid the Russians, with the 
help of the American who takes a 
human interest in her. However, 
pic has no romantic angle. No 
definite solution of the problem is 
made but it is suggested that all 
will be straightened out. 


“Jeep” is notable for Leopold 
Lindtberg’s skillful direction, it 
being up to the par he displayed 
in “Marie-Louise” and “The Last 
Chance.” One scene in particular 
is worth special mention— the 
homecoming of the prisoners-of- 
war at the Vienna station after 
years of absence from their homes 
and families. With almost no dia- 
log, this is one of the most grip- 
ping scenes in a picture for a long 
time... Camera work by Emil Berna 
as well as all other technical cred- 
its are firstrate. 


Miss Lindfors’ performance in 
the femme lead, although not out- 
standing, is satisfactory and should 
win praise from femme patrons. 
Ralph Meeker as the American 
M. P.; Joseph Yadin, young actor 
discovered by Lindtberg at the Ha- 
bimbah theatre in Tel Aviv, as the 
Russian; Michael Medwin (The Eng- 
lishman), and Dinan (the French 
M. P.), are all excellently chosen. 
Each appears perfectly cast as rep- 
resentatives of the four nations. 
Paulette Dubost, as the ._French- 
man’s Wife (only role with @ slight 
humoristic. touch), deserves praise 
for .a highly amusing performance 
that lightens the sérious story. 
However, her part is the only one 
done entirely in French, and will 
need English subtitling for better 
understanding of the wisecracks. 





p facials do wonders 
for the skin! 
You'll fall in love with this sweet-faced a | 


young star.when you see her in “Teresa.” 
Dark-eyed, exquisite, her delicate skin is 


Mezo. 


The latter is afraid to dis- | 
obey his orders by not reporting the 





Distrib ‘Disregard’ Of 
Exhibs NC’s Meet Theme 


Minneapolis, April 10. 

Theme at North Central Allied 
convention here May 5-6 will be 
distributors’ alleged “disregard” of 
economic conditions in refusing to 
lighten exhibitors’ film-cost load, 
President Bennie Berger an- 
nounced, . 

He charges distributors are blind 
to exhibitors’ welfare and “seem to 
work on theory it doesn’t matter if 
exhibitor go@s to. wall as tong as his 
theatre a 










= Continued from page 3 Saas 


the latest Russian action, which he 
claims is more than a simple case 
of film piracy. It is possible, Maas 
said, that Hollywood pix are fill- 
ing playdate gaps created by an 
acute shortage of Russian-made 
films and of product turned out 
by the indoctrinated studios in its 
satellite countries. On the other 
hand, this shortage has existed for 
many years, he said. 

Maas thinks a more plausible 
explanation is that the Hollywood 
pix are being used to lure Rus- 
sian fans back to the theatres be- 
cause they are fed up with a “uni- 
— diet of homemade message 

Ims.” 


U. S. State Dept., which informed 
the MPEA this week of the appear- 
ance of the four pictures, has been 
askéd to lodge another squawk’ 
with .the Soviet government. A 
previous beef was registered 
when four other American films 
cropped up in Russia without au- 
thorization. They were “Mr. Smith 
Goes to Washington,” “Mr. Deeds 
Goes to Town,” “The Crowd 
Roars” and “Viva Villa.” It is 
known that at least two of these 
films. were re-edited and distorted 
by Kremlin propagandists. 

Maas said the odd _ part of the 
latest Russian haul is fact that the 
same films previously had been 
barred from exhibition in satellite 
countries. Seizure of the pictures 


is less surprising than the decision 
oF the films be shown, Maas 


own theatres. 












Hayden on TV 


‘Continued from page 1 


outburst of protest from the news- 
reels. Latter had been denied ac- 
cess to the hearing room jast night 
by Wood, despite their offer to 
pool their efforts and use a single 
camera. The Committee chairman 
had reiterated his previous state- 
ment that he wanted “no circus” 
atmosphere. Reels, however, feel 
they are being unfairly discrimin- 
ated against, that Telenews can 
sell the film to theatres whereas 
they, the official news voice of the 
industry, are denied access to their 
In addition, they 
are protesting on the ground that 
they have not been given the 
privilege of protecting the industry 
to which they belong by their own 
versions of the all important hear- 
ings. 

Further outcome of the TV ver- 
sion is likely to be a crisis within 
the Committee itself. Some of the 
members. have advocated all-out 
coverage, with sessions held in the 
large House hearing room, scene of ; 
the ’47 hearings. Latter will prob- 
ably pick up the cudgel for the 
reels and the rival TV webs, 

NBC reps argue that their cam- 
eras, which operate without special 
lights and fanfare, and went vir- 
tually unobserved this. ayem,. do 
not violate the Committee's pre- 
cept for quiet, dignified coverage. 

One interesting aspect of today’s 
televising, to be added to the al-* 
ready complicated legal problems 
surrounding the ~Kefauver TV 
story, is that of.a film actor ap- 
pearing on the TV cameras, sans 
his knowledge or. permission. Hay- 
den, apparently, was not apprised 
of the fact that h> was testifying 
before the eye of video, 





Greenthal Ups Diener 

David Diener has been. named 
copy chief of Monroe Greenthal 
Co., ‘N. Y., advertising agency 
specializing in pic accounts. He 
replaces Roger Lewis, recently ap- 
pointed.a veepee, who will coordi- 
nate creative ‘work of agency, . 

Diener, before. joining company 
in 1947, was with ad departments 
of Columbia, Republie and United 
Artists. ;, 
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STARRING in TERESA” 


A Metro-Goldwyn-Mayer production 


a a ee Bos Jeo: oN BEE tS aed al. igh edalaaasl Bi Agather logs : 
Gout of 10 Screen Starsvse Lux Toilet Soap Ea ete by Sen ee 


Mono-AA Sets Ist Joint 
e 

Production With ABP 

First conceived in 1947, a joint 
film - making program between 
Monogram-Allied Artists and Asso. 
ciated British-Pathe finally rolls 
its first picture sometime in June 
or July. Steve Broidy, prexy of 
-the American firms, disclosed: that 
the initial film will be “24 Hours in 
the Life of a Woman,” based ‘upon 
the Stefan Zweig novel. Ivan Fox- 
well, now on the Coast, will pro- 
‘duce the venture with a:minium 
of two Yank stars. aj 

Original co-produétion deal 
called for a five-year ¢ontract with 
a minimum of two pix to be made 
annually, Pact has already been 
in effect for two years but. Broidy 


ascribed the long delay in launch- 
ing the program to the fact that 


it took about 18 months for the 


parties to get together on how 
stories should be treated. ‘“Wo- 
man” will be. shot on location at 
Monte Carlo for three weeks, and 
schedule ca for six weeks of 
lensing at s Elstree studio in 
Britain. 





Special Preems Outlined 
By Mono’s John Flinn 


With Allied Artists’ “I Was An 
American Spy” tabbed for a world 
preem at Keith’s, Washington, May 
16, Monogram-AA ad-pub chief 
John C. Flinn, Jr., declared in New 


| York last week that the companies 


will soon special-preem: as. many 
pix that lend themselv@s to that 
sort of treatment. In .a@; move to 
step. up nationwide p otion in 
all fields, Flinn said tha€:he'll also 
send out a special page devoted to 
drive-ins in press ~ and im- 
prove coordination. between the 
New York and Coast.ad-pub de- 
partments. " 4 

Touching on drive-ins in the 
course of the Mono-AA @€astern re- 
gional sales meet which wound up 
over the weekend; sales chief Mo- 
rey Goldstein called ozoners an-im- 
portant source of company revenue. 
He noted that the firm was forced 
to. turh to the eutdoorers when 
“locked out- of conventional first- 


runs for.one reason or ancther.” 









Continued from page 4 


will go before the cameras within 
the next three months for Mono 
and AA release. Three features 


| are in final production stages while 


seven others were 


op pgentlycand are’ awaiting relegse. 


Wild Bill” Elliott,.. formerly ~ on 
thé Republic lot, will alse turn out 
— a six he gens, ed outdoor pix 
under a lo act 
inked with Broidy. na v 
After a 10-day N. Y. ‘stopover, 
“Broidy will head for the" Chest via 
Kansas City, where a second re- 
gional sales meet is slated to be 
held around the end of the month. 
Final session is. to come on the 
Coast. as 


Nevada Gamblers 


Continued from page 1 


12 months, topping 1960 total re- 
turn of $1,348.500.61. . ” 
Breakdown of first quarter fees 
giyes’ $229,928:81 in 2% taxes, 
1,500 in table fees, $20,420 -in 
race wires, and $478 in penalties. 
Not only was the first quarter 2% 
take way above any other amount 
collected during a similar three 
months’ period, but so were table 
pnd oe ie # $20,000 higher 
ne osest - 
able period. : eg 
Lahill was able to put forth rea- 
sonable explanation why. this was 
the best quarter gambling span in 
Nevada's history by revealing: 
pasiness puss siasthe aan 
pilus a ‘Incre. 
table fees.” se iy: . 
Latter was interpreted to mean 
that more combines or syndicates 
have commenced operation in this 
legalized haven — judging from 
upped table fee returns, There is 
little doubt that ga -fratters 
are easing into Nevada from other 
states, | resultant -hypoing of 
biz. cal ion is 





more and more gamblers into Ne- 





vada. 
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The screen’s great 
action stars at their 
thrilling best leading 
the nation’s trouble- 
shooters against the 


ferocious warring 


Sioux. 


HERBERT J. YATES. 


presents 
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wwe ROD CAMERON » ADRIAN BOOT 
FORREST TUCKER CHILE WILLS 


vit WILLIAM CHING «JIM DAVIS» WALLY CASSELL + JAMES LYDON. itn Cafes Rueda nares 
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Clips From Film Row 





NEW YORK 


Joseph D. Karp, Warner home- 
office legal dept., elected secretary 
of Copyright Commission of Fed- 
eral Bar Assocjation for N. Y., Con- 
necticut and New Jersey. 

Roger Ferri, editor of 20th-Fox 
Dynamo, elected president of com- 
pany’s Family Club. 

Mort Sackett, head of Guaran- 
teed Pictures, acquired exclusive 
foreign distribution rights (includ- 
ing Canada) to the Rudolph Val- 
entino oldie, “Son of Sheik,” from 
Art Cinema Associates. 

Maurice A. Bergman, Universal 
public relations exec, is in Des 
Moines today (Wed.) to address the 
annual convention of the Allied 
Independent Theatre Owners of 
Jowa and Nebraska. 

Austin Keough, Paramount v.p. 
and general counsel, is serving as 
a committeeman for the Legal Aid 
Society's 1951 fund raising drive. 

Nat Furst, Monogram district 
sales manager for N. Y. city, 
named natidnal sales chief for 
Mono’s “Little Rascals” shorts. He 
will continue his former duties in 
addition to handling new post. 


CHICAGO 


Allied Theatres’ long-mulled 
radio tie-ins went into effect over 
station WJJD on gratis basis. Sta- 
tion will plug 50 indie houses with 
spot announcements in return for 
which theatres will run trailers 
boosting WJJD White Sox baseball. 

Edwin Seifer leaves Republic 
for RKO as city salesman. 

Balaban & Katz filed appeal in 
VU. S. Circuit Court on lower court 
refusal to lift two-week playing 
clamp recently. 

Balaban & Katz pulled midweek 
bookings at Lakeside, Luna, Coro- 
net, Tower, and Cine theatres to 
cash in on Academy Award pub- 
licity. Houses were dualing “Ali 
About Eve” and “Sunset Boule- 
vard.” : 

Mike Godshaw, Eagle Lion sales- 
man, resigned and moved to Coast. 


ST. LOUIS 


The Capitol, McLeansboro, Iil., 
relighted under management of 
Dickinson Theatres, Inc. . George 
W. Martin is manager. 

Myron Adams, of Loew’s, San 
Francisco, succeeded Jerry Meyer 





.as assistant to Russell A. Bovim, 


St. Louis city manager for Loew’s. 
Adams succeeded Harry Meyer, 
moved to K. C. to replace Lou 
— transferred to Loew’s in the 
east. 

Charles E. Lawrence to manage 
Mt. Vernon, Ill, ozoner, vice 
Thomas Baldwin, who’s been re- 
called to the Army. 

Mrs. Regina Steinberg, owner of 
Madison, Madison, Ill., is fo ; 
a Youth Cinema Club, pattern 
after one sponsored by the Better 


i. 
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Film Council of Greater St. Louis, 
to curb juve delinquency. 

St. Louis Amus. Co, last week 
switched its policy at Pageant, 
West End house, making the 1,000- 
seater a first-run house. Scale will 
be 50c-90c. 

Addition of er igs | in facelift- 
ing job at Grand, Sullivan, Iil., 
owned by Lee Norton, will in- 
crease seating capacity to 625. 

Oleth Worthney succeeded his 
son, Raymond, as manager of Tom 
Price’s Star, 400-seater, Newton, 
Ill. The older Worthney will be 
head man of the new ozoner near 
Olney, Ill. 

Martin Davis, manager of the 
St. Louis Amus. Co.’s Rio, resigned 
to manage the Hi-Way for* Norman 
Probstein. 


LOS ANGELES 


Kendall Capps, former manager 
of Guild theatre, which recently 
shifted from film to radio, ap- 
pointed manager of Iris, another 
Fox West Coast house here. 

Bernard Kranze, Eagle Lion Clas- 
sics distrib chief, made three ap- 
pointments involving company’s ex- 
change here. Richard Carnegie 
was named branch manager to suc- 
ceed the late Sam Milner; Stanley 
Lefcourt upped from salesman to 
sales manager under Carnegie, and 
Jack Katz and William Wasserman 
added to staff. 


PITTSBURGH 


Paul Krumenacker appointed 
sales manager of Warner's ex- 
change under Jack Kalmenson, 
just named exchange head. Lat- 
ter is a brother of Ben Kalmenson, 
at one time boss of local branch 
and now general sales manager for 
Warners. 

Vincent Choate, Shea manager 
in Bradford, Pa., since 1940, re- 
signed to open his own thtatre in 
Turner Falls, Mass. . Prior to his 
Bradford assignment, Choate man- 
aged the Orpheum here and had 
been with the Shea circuit for 
about 21 years. 

Harry Brenner and William C. 
Colella, who entered exhibition last 
June when they leased the Vogue, 
New: Castle, formerly *the Para- 
mount, have branched out into the 
dance ‘field, taking over the Isaly 
ballroom there. 

r of Loew’s 


Ritz here, pro to manager- 

ship of the Broad, Columbus, O.; 

being replaced by Carl Ferrazza, 

one-time assistant. to Bil} Elder at 

ein big Pittsburgh house, the 
e 


nn. . 

. Eddie Golden, ex-Pittsburgh ex- 
hibitor who ran the old Idle Hour, 
resigned his Metro city sales post 
in Kansas City to ay his own 
film agen ere. 


Jack Scarry ed from Co- 
lumbia booking departm 
Republic as a lama nee ” 


ALBANY 


‘ Saas L. Dortic, , Columbia 
ch manager, was elect 
ptributor chairman, and Saul J. Ull- 
Iman, upstate general manager for 
Fabian, was chosen exhibitor chair- 
man for the Will Rogers Memorial 











$5,000,000 in the next five years. 
Harold Strassman, of the State 
theatre, Glens Falls, assumed © 
eration of the Eagle, Albany. He 
poeseee the subsequent - run 
ouse (in the Catholic Union 
Building) from Joseph Grand, who 
ll heen conducting it for six 


MINNEAPOLIS 


Hamline university Film Society 
here now offering films free to 
public as well as student body. 

Don O'Reilly, independent cir- 
ered a heart attack 
while vacatio: in Texas. 

With only two weeks to go for 
the present legislative session, it is 
now i pe 
verse legislation enacted affecting 
the film industry. ; 

Bennie Berger, after treks this 
winter to South America and 
Florida, now vacationing in Hot 


Springs, Ark. 
Harry B. French, Minnesota 
Amus. Co. prexy, giving theatres 





cuit owner, 





eee 


}80) — 


Hospital Fund Campaign to raise j 


no ad- | “Tt, 


}‘Lullaby Broadway” 
Se acony ay 


pf United Paramount circuit the 0.0, 
person. 

Bill Soper, Paramount booking 
manager, after 10 years with ex- 
change here, resigned because 
health requires him to live in a 
warmer climate. 

“Hy” Chapman, Columbia 
branch manager, back on job after 
long Arizona vacation. 


PHILADELPHIA 


Warner Bros. Vernon in Ger- 
mantown, sold to a realty company 
for $252,000. Known originally as 
the Germantown theatre, the Ver- 
non was built in 1910 and was one 
of the oldest filuy houses in No 
Philadelphia. * 

Ralph Pries, head of National 
Theatre Supply branch here for 
last six years, switched to Berlo 
Vending Co., as district manager. 

Max Miller resigned as Mid- 
Eastern advertising, publicity and 
exploitation rep for Eagle Lion 
Classics in order to join United 
Artists in same capacity. 

Lee Kline, Warner Bros. mana- 
ger for 21 years, moved to Florida 
to operate a motel near M 


Sugarfoot’ Sweet 116 
Leads Slnggish Omaha 


Omaha, April 10. 


Only real biz in town is at the 
Orpheum where. “Sugarfoot” and 
“Counterspy Meets Scotland Yard” 
looks hefty. The Paramount’s 
“Lullaby of Broadway” is disap- 
pointing week. The “Mating Sea- 
son” shapes fair at the State. 

Estimates for This Week 


Orpheum (Tristates) (3,000; 16- 
“Sugarfoot” (WB) and 
“Counterspy Meets Scotland Yard” 
(Col). Hefty $11,000. Last week, 
“Cowboy. and Redhead” (Par) plus 
Tiny Hill orch and the Weavers 
poms good $20,000 at 16-90c 
scale. 

Paramount (Tristates) (2,800; 16- 
70)—“Lullaby of Broadway” (WB) 
Disappointing at'$10,000, and may- 
be. less. Last week, “Rawhide” 
(20th) and “Kefauver ‘Hearing” 
(20th), $11,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Payment on. Demand” (RKO) (2d 
wk). Okay $5.000 after thin $5,- 
500 opener. ar 5g 

Omaha (Tristates) (2,100; 16-70) 
$5,500" Last weg , se. — 

. Last -week, no gp 

State (Goldberg) (865; ae _ 
“Ma Season” (Par) (2d wk) and 
“Experiment Alcatraz” (RKO), 
Good $4,800, Last week, $5,300, 


‘Samson’ Lusty $15,000,. 
Denver; Rawhide’ 28G 


Denver, April 10. 
“Samson and Delilah,” on pop. 

price run, sha standout 

this round, wi total at the 


playing in three houses, p 

ne these thet ve 
enjoy: year. ‘ tning 
Strikes Twice” is good in two spots. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“Lightning : Strikes. Twice” (WB) 
and “Cuban Fireball” (Rep), day- 
date with Tabor. Good $7 











80)— “Inside Straight” (M-G) (2d 
512000 $7,000. Last week, big 
' Denham (Cockrill) (1,750; 40-80) 
—‘"Samson and Delilah” (Par). Big 
$15,000. Holds, Last week, “Mating 
Season” (Par) (2d wk), $11,000. 
Denver (Fox) (2,525; 40-80)— 
“Rawhide” (20th) and “True Story” 
(Col), day-date with Esquire, Web- 
ber. Strong $19,600. t week, 
“Enforcer” (WB), $17,000. 


(Fox) (742; | 40-80)—| th 


“Rawhide” (20th) and “My True 
Story” (Col), also Denver, Webber. 


rth | $12,000 





DETROIT 
(Continued from page 8) 
(WB) and “Next Voice” (M-G), 
$17,000. 

Madison (UD) (1,800; 70-95) — 
“All About Eve” (20th) and “Sun- 
set Boulevard” (Par) (2d wk). 
Strong $9,000. Last week, $15,000. 

United Artists (UA) (1,900; 70- 
95)—"‘Mating Season” (Par) (2d 
wk). Down to $8,000. Last week, 


Adams (Balaban) (1,700; 70-95)— 
“Royal Wedding” (M-G) (3d wk). 
Down to oke $7,000. Last week, 
$10,000. 

Downtown (Balaban) (2,900; 70- 
95)—"Outlaw Brother” (EL). Poor 
$5,000. -Last week, “Hitler’s Life” 


Picture 









—————— 


Grosses 


— 


A.&C. Hep $11,000 In 
Balto; ‘Mountain’ 10G 
Baltimore, April 10. | 

Biz in downtown sector her 
simmered down. to a sluggish pent 
with “Climb Highest Mountain” at 
the New cashing in on favorable re. 
ception from local crix. “Abbott 
Costello Meet Invisible Man” is 
also drawing some response to 
Loew’s Century. a-day run 
of “Cyrano”. at sure-seater Little 

remains highly consistent. 

Estimates for This Week 
Centpry (Loew’s-UA) (3,000; 20- 
70)— “Abbott Costello Invisible 
Man” (U). Nice $11,000. Last week, 
“Royal Wedding” (M-G) (2d wk), 


(Indie). and “Passion’s Payment” | $7,800. 


(Indie), $9,000. 


‘Samson’ Rugged $10,000, 
- Seattle: ‘Rawhide’ 136 





runs here this week. “Samson and 


Delilah” shapes good at Fifth ave- 
nue in return pop-price run. “Bitter 
Rice” shapes great at Music Box 
while “Lullaby of Broadway” at 
Orpheum is just okay. “Rawhide” 
looms good at Paramount. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- 
90)—"A. & C. Meet Invisible Man” 
(U) and “Spoilers of Plains” (Rep) 
(m.o.) Mild $3,500. Last week, 
“Sugarfoot” (WB) and “Insurance 
Investigator” (Rep), $3,900. 

Coliseum “Evergreen) (1,877; 65- 
90)—“‘Sun Sets at Dawn” (EL) and 
“Naughty Arlette” (EL). Fair $7,- 


000. Last week, “Lucky Nick Cain” | ¢ 


(20th) and “Sword. Monte Cristo” 
(20th), $9,000. , 

Fifth Avenue (Evergreen) (2,349; 
65-90)—“‘Samson & Delilah” (Par). 
Good $10,000. Last week; “Mating 
Season” (Par) and “Short Grass 
(Mono) (2d wk), $6,500. 

Liberty (Hamrick) 9 65 90) 
—“Royal Wedding’ (M-G) and 
“Belle Le Grand” (Rep) (3d wk). 
Holding at okay $5,500 in 6 days. 
Last week, $9,500. 

Music Box (Hamrick) (850; 65-90) 
—*Bitter Rice” (Indie). Great $7,- 
500. Last week, “Caravan” iL) 
and “Wicked City” (EL) (2d wk), 


$4,000. 

Music Hall (Hamrick) (2,200; 65- 
sor orton Dost ie ty 
and “ e n e” 

(24 wk). Down to $6, Last 
week, $9,500 


Okay $9,500. Last week, i 
Meet Invisible Man” (U) and 
“Spoilers of Plains” (Rep), good 
M lasies (Starting) (2:200: 40-700 
—“Great Mined beit® (Par) and 
“Mrs. sda f Mr. Malone” (M-G) 
(2d runs). Mild $3,800. Last week, 
Enforcer’ (WB) and “Redhead 
and Cowboy” (Par) (2d runs) plus 


e show in final 3 days, nice 
$6500. . 
Paramount 


(Evergreen) (3,039; 
65-90) — “Rawhide” (20th) and 
Southside 1-1000” (Mono). Good 
$13,000. Last week, “Bird of Para- 
dise” (20th) and “Yank in Korea” 
(Col) (2d wk-6 days), $7,500. 


Hope Rousing $15,000, 
L’ville; A.&C. $12,000 





‘Louisville, April 10. 
“Lemon Drop Kid” i 
the big noise y oats a 


Rialto. In spite of - 
end, the Bob Hope a pain 
them in, and got a ble aaxist from 
e Hope show Sunday (8), 


which proved a plug for the star. 
;|“Abbott-Costello- Meet : 
4 er t week, “Enforcer” | Man” at State. is good. “Redhead 


Orpheum (RKO) (2,600; 40-80)— | #00, 


RK 
“Royal Wedding’ (M-G) and 
exan Meets Calamity Jane” (Col) 


(2d wk). Off to $11,000. Last week, | 


sock $20,000. 
Paramount (Fox) (2,200; 40-80)— 


“Sound of Fury” (UA) and “Mid- $6 


night Melodies” (Indie): Poor 
$6,006. Last week, “Lullaby Broad- 
San ip, Te Bio as eas 
a en 
cg pabvOr ox) (1,967; 40-80)— 
‘Lightning Strikes Twice’ (WB) 
and “Cuban Fireball’ -(Rep), also 
Aladdin. Good $6,500, Last wee 
Desperate Me: “Le fair 
e n” p 
$2,500 on 2-day holdover. 
Webber (Fox) 0: 





“Once a | $5,000. 





Thief” (UA), fair 
holdover, a 


4“A. &.C Meet Invisible Man” (U) 





Cowboy” at the Strand looks 


" Estimates for This Week 


Mary Anderson (People’s) (1,200: 
45-65)—“Lullaby of Brenday 
)» Stil g at- 


stanza, grabbing swell "$10,000. 
Rialto (Fourth. Avenue) (3,000; 
45-65)—“Lemon_ Drop Kid” ‘Pam 
and “Finger Prints Don’t Lie” 
(Lip), ms bi ggg ne: 3 better. 
(20th), dull $10,000. a een 


State (Loew’s) (3,000; 45-65) — 
and “Deported” (U), Good $12,000. 
Last week, ny ae Wedding” Gre, 
“7 PO thes S ” (M-G) (2d wk), 


Strand (FA) (1,400; 45-65) —. 


.|“‘Redhead and Cowboy” (Par) and 


“Lion Hunters” (Mono). Fine 
Last week, “Tarzan’s 





Peril” (RKO) and “Saddle Legion” 
(RKO), $5,000, im — 


Last week, pa 


Hippodrome (Rappaport) (2,240: 
20-80)—"‘Outlaw” (RKO) and vaude 
(3d wk). Down to okay $9,000 after 
second round at $13,600. 

Keith’s (Schanberger) (2,460; 20- 
70)—"“Lemon Drop Kid” (Par) (3d 
wk). Mild $6,000 after $9,400 in 
second. 

Little (Rappaport) (297; $1.20- 
$1.80)—“Cyrano” (UA) (3d wk). 
Steady $5,300. Last week same. 

New (Mechanic) (1,800; 20-70)— 
“I'd Climb Highest Mountain” 
(20th), Extra-strong reception from 
crix. Good $10,000. Last week, 
$F bp Paradise” (20th) (2d wk), 


Stanley (WB) (3,280; 25-75)— 
“Mating Season” (Par) (2d wk). 
Starts second sesh tomorrow 
after light $9,000 first 
round, not up to expectations. Last 
week, Nr 4 Broadway” (WB) 


(2d wk), $5, 
Town (Rappa rt) (1,500; 35-70) 
—‘Valentino” (Coh (3d wk). Pass- 


able $5,500 after second sesh at 


2 ° 


MINNEAPOLIS 
_, (Continued from page 9). 
“Sun Sets at Dawn” (EL). Light 
$4,500. Last agen” “Company She 
Keeps” (RKO) “Double Deal” 
ARKO), ditto..~ : 
State (Par) (2,300; 50-76)—"Red- 
head and Cowboy ‘(Par). Good 
000. Last week, “Lucky Nick 
” (20th) and “Kefauver Hear- 
” (20th), disappointing $7,000. 
erld (Mann) (400; 50-85)— 
“Cyrano” (UA) ($1 1.80). Fancy 
$6,000. Last week, rio” (Par) 
(4th wk), okay $2,000 at 50-85c. 


KANSAS CITY 
(Continued from page 8) 


$12,000. Last week, “Lullaby of 
pvben ig (WB) and “The Show- 
down” p), $10,000. 

Paramount (United Par) (1,900; 
50-69) — “Mating Season” (Par). 
Oke $10,000. Last week, “Lemon 
re og ” (Par) (2d wk), $6,000 in 


ys. 
Towr - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 50-75) 
—'‘‘Ma, Pa Kettle Back on Farm” 
(U). Buxom $16,000. Last week, 
“Tomahawk” (U) and “Kefauver 
Investigation” (20th), $13,000. 


THEATRE 
FOR LEASE 


MIAMI BEACH 
Modern, Completely Equipped 
s 1500-Seater 
Suitable for Stageshows 
Write MR. PEARCE 


P. O. BOX 2440 
MIAMI, FLORIDA 
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“Oliver Twist’ Is 
now being booked 
by the nation s 
leading circuits: 
a 
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EFFERNAN’S TOP SPOT, MAC 


DONALD'S 


EXIT FINALIZES NBC’S NEW ORDER’ 


NBC board of 
meeting last week finalized the 
“new order” in the web’s adminis- 
trative setup, with the last of the 
old regime’s four administrative 


veepees exiting the organization 
and Joseph V. Heffernan moving 
over from RCA into the NBC upper 
echelon veepee level in charge of 


all financial affairs. 


Election of Heffernan, formerly 
attorney of 


veepee and general 
RCA, to the web’s top finance spot 
cued the 
John MacDonald. 


(since resigned); Ken Dyke 
signed), and Harry Kopf, 


work. 

MacDonald retained a veepee 
title under the revamped Booz, 
Allen & Hamilton administrative 
setup headed by prexy Joseph H. 
McConnell, but was stripped of the 
top administrative status, reporting 
to veepee Victor Norton, who took 
command of the web’s financial op- 
erations. With Heffernan reporting 
directly to prez McConnell, Norton 
hands over the finance reins to che 
ex-RCA exec, retaining his other 
administrative functions. Under 


“the’néw setup, Gus Margraf, veepee 


and general attorney, will report to 
Heffernan, whose functions, along 
with finance, will include legal and 
accounting operations. 

It’s recalled that Heffernan, as a 
top level RCA administrator, had 
been considered a couple years 
back for the RCA general manager- 
ship, a post which went to McCon- 
nell, prior to the latter’s moving 
into the top NBC post. Named to 
succeed Heffernan at RCA is Rob- 
ert L. Werner, who joined the com- 
pany in 1947 as first assistant at- 
torney in the law department. 

Understood that MacDonald is 
considering several offers. 


CBS White Collar 
Election April 18 


National Labor Relations Board 
election for CBS office employees 
in Gotham will be held April 18, 
with white collarites choosing be- 
tween the Newspaper Guild of 
N. Y. and no union. In the previ- 





‘ous poll, March 7, majority of 35 


staffers favored some union, but no 
one union got the necessary 
majority: as, eh! 

News guild sought to have the 
run-off vote postponed to June, 
with CBS plugging for an earlier 
election. In a memo to staffers, 
web’s personnel relations depart- 
ment told employees, “By vot- 
ing ‘no union’ you will have 
the chance to tell the newspaper 
union to stay in its own field— 
that you don’t want or need any 
union, let alone a newspaper union, 
at CBS.” 


Shuberts Drop Slander - 
Suit Vs, Rudy Vallee; 
Get $2.000, Avology 


Lee and J. J. Shubert have 





dropped their slander suit against |: 


Rudy Vallee after having received 
$2,000 and an apology from the 
singer-gabber: Dispute, which arose 
because of some remarks Vallee 
made during a broadcast on WOR, 
N. Y., and other outlets which 
carry his transcribed show, was set- 
tled when Vallee’s insurance com- 
pany turned over the coin and Val- 
lee publicly apologized to the Shu- 
bert freres on his WOR broadcast 
of April 3. 

In his apology, Vallee said, “In 
my broadcast of May 18, 1950... 
I mentioned that the government 
had filed a civil suit charging the 


Shuberts with monopoly in show 
business. 


advised or improper remarks.” 


The Shubert brothers have do- 
mated the $2,000 to the Actors 
Fund of America. Their legal reps 


were Klein & Weir, 


directors at a 


resignation of veepee 
Latter, one of 
the NBC vets dating back 15 years, 
shared one of the feur administra- 
tive veeépee berths under the old 
guard, along with Sidney Strotz 
ire- 
now 
berthed in Chicago for the net- 


As I review the broad- 
cast now, I feel that my statements 
were unfair to the Messrs, Shubert 
and did them an injustice. Te cor- 
rect this, I apologize for my ill- 





Desi Arnaz’s Sunday 
Show to Get CBS Axe 


CBS will drop its “Desi Arnaz 
Show,” a sustainer, from the Sun- 
day afternoon at 3:30 time after 
next week’s airing (15). Replace- 
ment has not been set, but it’s 
expected to be a musical program 
of some kind emanating from the 
web’s WBBM, Chicago. 

Arnaz show was originally set 
for an eight-week run, to showcase 
the Latin bandleader’s potentiali- 
ties for television. It was later 
extended to a full 13-week cycle. 
Arnaz and his wife, Lucille Ball, 
are scheduled to launch a Mr. and 
Mrs. series on CBS-TV in the fall. 


Radio to Blame 
For ANA Rate Cut 
Demands: Kobak 


Radio kas itself to blame for the 
Assn. of National Advertisers cam- 
paign to. lower, AM_ rates, Edgar 
Kobak, former MBS prez and 
now Broadcast Advertising Bureau 
chairman, told the U. of Georgia 
Radio Institute last week. Although 
the ANA studies on costs are not 
as sound as they seem to be, broad- 
casters held rates down when they 
should have been raised, he de- 
clared. Furthermore, the industry 
has failed to make a basic study 
of the rate structure, which has 
been out of date for some time, 
Kobak charged. (Kobak spoke as 
an individual and not as BAB 
chairman. 

Rates aren’t too high, he stated, 
but radio must develop more facts, 
do better selling and make a rate 
adjustment to meet the current 
situations and get off the defensive 
as quickly as possible. Prevalence 
of deals by a media doesn’t always 
mean it is overpriced—it means the 
seller is losing confidence in his 
product, the broadcast consultant 
stressed. 

Kobak added that more atten- 
tion should be given to commer- 
cials, because too few know how 
to sell via radio, how to test meth- 
ods and ideas. He said that BAB 
will spend $1,000,000 a year to sell 
the medium and help bankrollers 
get more for their money. 

He also advised the industry to 
separate AM and TV operations, 
which should be competing media. 
He called for better showmanship 
and good citizenship, observing 
“Remember, you live in a goldfish 
bowl; keep it clean.” — 


KSTP STRIKE ENTERS 
2D YEAR; WCCO ‘ALERT’ 


; Minneapolis, April 10. 
Strike of KSTP’s technicians be- 
came Twin City’s oldest when it 
went into its second year. Starting 
April 5, 1950; over a wage dispute, 
the walkout involves 21 employees 
who claim when they were willing 


to return to their posts KSTP 
locked them out. : 


Although local 1216 of the AFL 
Electrical Workers union has main- 
tained continuous picketing, the 
radio station has.operated normal- 
ly, except for the fact that, as 
outgrowths of the strike, it was 
compelled to discontinue televising 
the Minneapolis American Associa- 
tion baseball games and wrestling 
from the St. Paul Armory. A move 
started in Congress to have its TV 
frequency allocation cancelled be- 
cause of alleged refusal to bargain 
collectively came to naught. 
WCCO unit of. Twin Cities local, 
AFRA, AFL, comprising about 25 
announcers, singers, actors and 
producers, filed strike notice with 
the state labor conciliator March 
30, paving the way for the walkout 
any time after April. 9. The union 
voted to strike unless an agreement 
is reached on wages. The station 
has countered with a 15% across- 
the-board increase offer to the 


union’s demand for an appro 
7 “4 pproximate 














BASEBALL WINDFALL 
FOR CHI STATIONS 


; Lhicago, April 10. 

Despite the movein of Chi video 
stations on the baseball scene, 
Windy City radio plants are split- 
ing the juciest diamond melon in 
several years. Hypoed AM take 
stems from the fact that for the 
first time the White Sox night 
games are getting a local airing 
with WCFL tapping a $50,000 vein 
after latching onto the American 
League’s entry’s evening schedule. 

Lushest baseball take continues 
to be registered by WIND, which 
figures the upcoming season’s rev- 
enue at close to $350,000. Coin in- 
cludes entire Chi Cubs home and 
road schedule bankrolled by Lig- 
gett Myers and cluster of ad agen- 
cies sponsored by local clients. 


Also on the diamond bandwagon 
again this year is WJJD, broadcast- 
ing the White Sox day games with 
Sinclair Oil and Goebel beer shar- 
ing the tab. Brace of clients like- 
wise have bought the night games 
on WCFL. 


On WIND Mages Sporting Goods 
and Hirsch Clothing will bankroll 
“Dugout Dope and Dugout Inter- 
views” preceding’ the “Cu¥® day 
games. Perfect Power Corp. has 
picked up “Dugout” preceding the 
night broadcasts. Quarter-hour 
“Musical Scoreboard” after each 
daytimer has been bought by Berg- 
hoff Brewing, and Erie Clothing 
has signed for “10th Inning,” quar- 
ter-hour show aired between 
doubleheaders. 


WCFL has peddled its “Dugout 
Interviews” before the night Sox 
games to Leo Rose Clothing, same 
company bankrolling WJJD’s “In- 
terviews,” with Western Supply Co. 


WEAM Off Union 
Beam, FCC Rules 


Washington, April 10. 
Threatening employees of a ra- 
dio station that the management 
would go out of business rather 
than deal with a union was found 


to be an unfair labor practice by a 
National Labor Relations Board 
trial examiner yesterday. 


In an intermediate report on a 
complaint by IBEW - against 
WEAM, in nearby Arlington, Va., 
the examiner, W. Gerard Ryan, 
recommended that the station. be 
required to post notice that it “will 
not threaten employees that we 
will close our radio station or take 
other economic reprisals against 
our employees if they join IBEW 
or any other labor organization.” 
‘ The examiner also recommended 
that WEAM be ordered to stop in- 
terfering with its technicians in 
their union activities, offer rein- 
statement to an employee dis- 
charged after joining the union, 
and recognize IBEW as the bar- 
gaining unit for the technicians. 

The report said that WEAM, a 
5kw station, received from adver- 
tisers approximately $72,000 per 
year during 1949 and 1950. The 
station was until recently the Mu- 
tual affiliate for the Washington 
metropolitan area. It lost the con- 
tract to WWDC, also a 5 kilo- 
watter. 


Montgomery Signs For . 

e " e 
New Transcribed Series 
Robert Montgomery has been 
inked by John L. Sinn, prez of 
World Broadcasting System, to 
transcribe readings . of poetry, 
famous speeches and excerpts of 
essays in a show titled “Freedom 
Is Our Business.” Producer of 
NBC-TV’s “Lucky Strike Theatre” 
signed a two-year contract on the 
stanza, which can be skedded as 
a thrice-weekly 15-minute show or 

a once-weekly 30-minute airer.’ 
“Freedom” will be furnished to 
WBS subscribers as part of its 
regular library, with stations Yree 
to sell it for sponsorship. It will 











have music by David Rose’s orch. 


lof taped 


— 


- Era of the Consultant 


A new species of braintrusters has developed within the ranks of 


Broadcasting—the consultant for radio and television. 


Only two 


short years ago he was virtually an unknown quantity, save for 
some individual instances or specific assignments. 

Singular aspect is that the radio-TV consultancy business has 
attracted to its ranks some of the men who were key figures in 
broadcasting, occupying high echelon positions in years past. 

Three who come to mind, for example, include_Ed Kobak, who 
has become a blue chips operator with a reported income exceed. 
ing the coin he was _making*while prexy at Mutual; Phil Carlin, 
one of radio’s pioneer programmers, and Frank Mullen, the former 
exec veepee of NBC, who today is practically all over the lot doing 


TV consultancy. 





All-Industry Chi Confab to Bring 
Out Largest Attendance m 5 Years 





Detroit Free Press On 
Radio-TV Space Spree 


Detroit, April 10. 

The Detroit Free Press yester- 
day (9) expanded its radio and 
television section with a special 
column by Ed Sullivan, whose reg- 
ular column has been carried for 
years by the newspaper. 

Dick Osgood, WXYZ’s “man 
about town” and stage and screen 
commentator, will write two col- 
umns a week about Detroit video 
and radio. Osgood will alternate 
with John Crosby, whose column 
has been carried for more than 
two years by the Free Press. 


Hail Fellows Well 
Met, But No Deal’ 
—(BS to NARTB 


Despite reports in some quarters 
that the naming of Harold E. Fel- 
lows, general manager’ of WEEI, 
the CBS o & o operation in-Bos- 
ton, to the presidency of the Na- 
tional Assn. of Radio-Television 
Broadcasters, would spark the re- 
turn of the network to the indus- 
try organization’s fold, CBS is not 
contemplating any such move, at 
least for the time being. 

It’s known that when the NARTB 
committee entrusted with the task 
of finding a new prexy sought out 
CBS prez Frank Stanton and ap- 
prised him of the fact that it was 
considering Fellows for the post, 
Stanton gave the committee his 
blessing but made it emphatic that 
under no circumstances would it 
put CBS under any obligation to 
rejoin the association. (Columbia 
pulled out a couple years back, 
along with ABC). Latter, likewise, 
has no plans on returning to the 
association ranks, 


WAITE HOYT’S 4-STATE 
SPREAD ON CINCY REDS 


: Cincinnati, April 10. 

Waite Hoyt’s play-by-play ac- 
counts of the Cincy Reds’ National 
League games this season for Bur- 
ger beer will be carried by 32 AM 
and FM stations in a four-state 
area, a boost of two over last year, 
and for TV viewers by three out- 
of-town stations in addition - to 
WCPO-TV, the originating station 
from Crosley Field. 

As a warmup for his 11th sea- 
son here for the same sponsor, the 
ex-bigtime hurler put in five weeks 
interviews at - Florida 
training camps, heard on his eve- 
ning 15-minute program on WCPO 
for Burger. Now Hoyt is drama- 
tizing the Reds’ exhibition games 
from telegraph reports, with pick- 
ups by some of the Burger net- 
work links. - 


Philco Ups Kuneau 
. ._ Philadelphia, April 10. — 
John Kuneau, director of public 
relations and a member of the 
management operations committee 
of the Philco Corp., has been ad- 
vanced to executive staff-yeepee. 
According to James H. Carmine, 
executive v.p. . 
Kuneau, who has put in many 
years in merchandising, advertis- 
ing, distribution, journalism and 
public relations, joined Philco at 
the end of 1950, after 10 years with 
J. Walter Thompson, where he was 














a v.p. and account exec. 


Washington, April 10. 

With an attendance of at least 
1,200 indicated, the National Assn. 
of Radio and Television Broad- 
casters holds forth next week in 
Chicago at what will probably be 
the biggest convention of broad- 
casters in five years. 

The convention, April 15-19 at 
the Stevens hotel, will be notable 
in several respects. It will be the 
first convention of NARTB as the 
single, all-industry association em- 
bracing AM, FM and’ TV broad- 
casters. It will be the first annual 
get-together of the association un- 
der its newly constituted setup 
with separate boards for radio and 
TV. It will be the first convention 
of the association minus the. Broad- 
cast Advertising Bureau, now an 
independent corporation, © 

The Association meets this year 
in an atmosphere of national emer- 
gency, as reflected in the appears 
ance of Gen. Omar Bradley, chair- 
man of the Joint Chiefs of Staff, 
who will address the convention 
next Tuesday (17) in a formal talk 
on the European military situation 
and in an off-the-record discussion 
of the Korean picture. The emer- 
gency problems confronting broad- 
casters will also be emphasized by 


(Continued on page 41) 


ACA the Winnah 
In WPEN Dispute 


Washington, April 10. 

Scrap between rival unions to 
represent technicians at WPEN, 
Philadelphia, resulted in a victory 
last week for American Communi- 
cations Assn. (ACA) when the Na- 
tional Labor Relations Board re- 
versed an examiner’s ruling favor- 
ing IBEW. 

In a decision exonerating WPEN 
of unfair labor practices because 
it renewed its contract with 
ACA and granted a wage hike 
while IBEW had a petition pend- 
ing to represent the technicians, 
the Board held that the mere fil- 
ing of a representation petition by 
a rival union does hot automatice 
ally forbid an employer from con- 
tinuing to deal with the establish- 


ed_union. 
However, the’ decision noted 


Miller Negotiating New 
NARTB Deal as Board 
~ Chairman, Gen. Counsel 


Washington, April 10. 
NARTB prexy Justin Miller hired 
himself last week as the new gen- 
Fda es osng ty raver capananer yo 
e leaves pres cy post Ju 
4 to become NARTB’s board chair- 
man. It was understood that Miller 
suggested taking the job, which has 
been vacant for some time, as an 
economy .move- for NARTB. The 
association has a budget of $20,000 
for the post, but none of this 
amount, it was said, will go to 








| Miller, 


In announcing the appointment, 
NARTB said that. a new contract 
between Miller and the association, 
covering his employment as board 
chairman and general counsel, 1S 
being negotiated, It is ynderstood 
his contract will run for three — 
years, subject to renewal, and will 
be scaled downward each year from 
$35,000 the first year. 

Concurrently, it is believed, the 
salary to be paid Harold E. Fellows, 
who assumes the NARTB presiden- 
cy on June 4, will start at $35,000 





and graduate upward each year for 


‘five years, 
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~~ Rundown on the Big Show’ 


With the NBC Sunday 90-minute “Big Show” winding up for the 
50-51 Semester after four more broadcasts, NBC execs this week 


were evaluating the production’s pro and cons, 


Statistical rundown 


on the super AM attraction reveals: 

As of the May 8 checkoff date, NBC will have spent $1,000,000 in 
-its bid to restore Sunday evening to its onetime eminence. That’s 
at the rate of an average of $30,000 per week for overall talent- 
production costs, including $2,500 a week for femcee Tallulah 
Bankhéad. That’s top individual coin on the show, with the same 
amount earmarked for the top guest stars, including Bob Hope, 


Eddie Cantor, Jimmy Durante, Groucho Marx, et al. 


Total of 


$4,200 a week goes into the writing. The 30G multiplied over the 
30-week stretch totals $900,000, with an additional $100,000 going 


into promotion-exploitation over 


the season. (Show has had a 


cash-on-the-line policy, with only cuffo talent exchange involved, 
that between Miss Bankhead and Bing Crosby, with the latter still 
“committed to his cuffo one-shot on “Big Show,” probably on the 


May 8 windup program.) 


(Weighing the $1,000,000 outlay against the Nielsen rating pay- 


off, NBC execs have little cause 


for jubilation, with “Big Show” 


running a poor second to the CBS “Our Miss Brooks”-Jack Benny 
parlay, despite the fact that “Big Show” has corralled more mag- 
newspaper spreads and publicity returns than probably any other 


AM show throughout the year. 


It’s primarily for that reason that 


NBC has definitely booked the program for a ’51-’52 ride starting 
Sept. 30, with London and Paris as the probable teeoff spots. 
Program veepee Charles (Bud) Barry is getting a $70,000 appro- 
priation for the overseas originations.) 








Agencies, in Switch, Now Welcome 
Nets’ Pitches Direct to Their Clients 





Time was, but a.couple of sea- 
sons back, when current practices 
in network relationship with 
clients would have been attributed 
to trickery, with the agencies all 
but ready to commit mayhem. Spe- 
cifically, when a network chieftain 
(and. usually the president himself 
was designated for the mission) 
made a pitch direct to a top client 
and completely bypassed the agen- 
cy handling the client’s account, it 
invariably resulted in bad blood 
that frequently took its toll in the 
agency favoring rival networks. 

Not se today. The average agen- 
cy man, finding that he can’t get 
to first base with a client on selling 
a radio show, regardless of price 
or the show‘s rating pull, is en- 
couraging the practice of the net- 
work making direct bids to. bank- 
rollers. Not that the network boys 
are having any greater measure 
of success. in their direct, dealings, 
but the agencies figure that the 
webs have a better supply of “buy 


radio” ammunition, with their 
charts, slide-rules, promotional 
data, etc. 


Practically all of the recent radio 
network sales have been effected 
in this manner, such as NBC’s sale 
of Phil Harris to RCA; CBS's 36- 
show summer saturation sale to 
Wrigley, etc. ~ 


Calhern’s Portrait 
Series for NBC 


NBC is blueprinting a half-hour 
dramatic series starring Louis Cal- 
hern, which is scheduled as the 
summer repiacement for Dupont’s 
“Cavalcade of America.” Titled 
“American Portrait,” it will project 
Calhern’ as a different famous 
American through the eight-week 
Series. Initial portrait will be that 
of Thomas Jefferson. 

Program will emanate from the 
Cvuast, due to Calhern’s commit- 
ment to Metro for a film. Dee En- 
glebach, producer-director of the 
NBC “Big Show,” will probably 
take ever on the Calhern series 
Since “Big Show” checks off for 
the summer, . 7 

_George Faulkner will script the 
eight shows, 


JWT REALIGNMENT AS 
RCA BIZ STAYS PUT 


Indications this week were that 
J. Walter Thompson agency and 
RCA had resolved whatever differ- 
ences had existed, with result that 
the account will stay put. 








However, there will be a whole | 


new realignment within the JWT 
Setup, with new mer. brought in 
to handle the separate RCA divi- 
S!ons.- RCA billings reportedly ex- 


WMGM Trotting Race Com 


Yonkers Raceway will sponsor 
six-times-weekly descriptions of its 
trotting races on WMGM, N. Y. 
Three meetings, each two weeks 
long, will be broadcast, starting 
April 16, Aug. 16 and Sept. 22, 
respectively. 

Events will be beamed Monday 
through Saturday at 10:45 p.m., 
witp Marty Glickman announcing. 


Sign of the Times: 
Raft of AM Sales 
In TV-Less Areas 


Clincher to the argument as to 
whether video is hurting radio 
sales' lies in the “geographical 
deals” that are being negotiated 
these days. In a complete reversal 
of what used to be the norm, the 
majority of AM sponsorship deals 
are coming out of the wcst, the 
south central and southwest areas, 
where the TV impact is less pro- 
nounced than in the east. 

While network sales are going 
begging in New York, Coast re- 
gional network buys appear to be 
hitting a steady pace. Same goes 
for the contracts being signed by 
the central divisions of the net- 
works aut of Chicago, where clients 
are only interested these days in 
signing up for small networks that 
bypass TV areas, such as the Red 
Foley and Cal Tinney shows serv- 
ing NBC stations in remote video 
areas, : 


NO SUMMER GM BIZ 
YET FOR NBC, A LA ’50 


While CBS has romanced Wrig- 
ley into a summertime saturation 
buy of 36 half-hours of. program- 
ming, NBC thus far has been less 
successful in trying to peruade 
General Mills to repeat its cam- 
paign of last summer. 

GM, like so many other radio 
sponsors, appears to be more in- 
terested in regional network. line- 
ups aimeJ at hitting specific mar- 
kets. Last summer the GM deal 
managed™to take NBC off the sus- 
taining hook. 


KMBY Fetches 456 


Wichita Falls, April. 10. 
Kenyon Brown, local radio exec- 
utive has. purchased KMBY, Mon- 
terey, California, subject. to FCC 














cced $5,000,000 a year. 


approyal. ; 
"It brought an estimated $45,000. 
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NETWORK CHAINS 


By GEORGE ROSEN 


Radip’s shifting status in the 
present era of video’s upbeat has 


set of values and reappraising in 
the relationship between the net- 
works and their affiliated stations. 


For years the webs, if not exact- 
ly cracking the whip, at least had 
a persuasive hold on the affiliate 
stations. In return for feeding 
them top shows and a share of the 
national sponsorship spoils, the net- 
works were in a position to influ- 
ence the operational conduct of 
the affiliated managers. There was 
no mistaking how large the webs 
loomed in the overall picture, or 
how important to the success of the 
local station was the manager’s 
currying of favor with*the network. 


Today, however, the shoe appears 
to be on the other foot. Gone are 
the days when the affiliate operator 
is dependent on his share of the 
network sponsorship coin, to spell 
the difference between profits and 
logses. Today the big money ac- 
cruing to the radio broadcaster 
comes from national and local spot 
business, placed directly with the 
station. 


Independence Day 


It has given the station manager 
an independence he’s never pre- 
viously enjoyed, and there is day- 
to-day evidence of the manner in 


As Plain as That 


Manager of one of the south- 
ern affiliates of NBC last week 
capsulized thusly the _ senti- 
ments of many of the station 
operators in regards to slough- 
ing off network sustainers in 
favor of locally sponsored 
shows: - 

“There’s no such thing as a 
poor commercial, and there’s 
no such thing as a good sus- 
tainer.” 








which he’s going about unshackling 
himself from “network bondage” 
(though to all outward appearances 
he still manifests a 100% loyalty 
to his network and will defend it 
to the last.) - 
Major contributing factor in the 
affiliates’ sense of solidity and new- 
found self-importance is the inabil- 
ity of the networks to vivest them- 
selves of so many sustaining half- 
hours and invite new sponsorship 
coin. .On the other hand, the affil- 


Liate station today, through the sim- 


ple expedient of knocking off the 
network sustainer (which is hap- 
pening on more and more occa- 
sions), can program the time on a 
local level and firid a ready and 
willing hometown client. 

Chief salvation of the networks 
is that they’ve got the affiliates 
tied to iron-clad contracts com- 
mitting them to picking up com- 
mercial web shows on “network 
time.” On all other scores, how- 


increasing independence. There’s 
little, if anything, the webs can do 
about it, except to be thankful for 
all favors received. Too, there’s a 
little item known as TV, and it’s 
recognized by the webs that if they 
forgive the affiliates their AM 
transgressions the local boys will 
play ball on the video ride. 





How It Started 


Rummaging through files 
last week in compiling data 
for some forthcoming 25th 
anni releases, NBC came 
across a deal it negotfated 
which will probably go down 
as the “birth of the ratings.” 

Network back in 1928 re- 
tained Dr. Daniel Starch to 
conduct a survey comprising 
17,000 families for the ‘“com- 
pilation of statistical data, pro- 
gram preferences, - listening 
habits, geographical distribu- 
tion and economic . status. of 
listeners.” 

Out of it came the first in- 
dustry yardstick on quantita- 





tive research. 


UGHT IN AFFILIATE WE 
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brought in its wake a whole new | 


ever, the affiliates are asserting an. 





Changing Patterns 


Seen Inviting 


Dropping of Sustainers by Webs; 
Policy Would Save Em Millions 
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Elwell to WDSU 


New Orleans, April 10. 

William Elwell, former manager 
of program operations for WCBS, 
New York, has assumed his duties 
as director of production for WDSU 
here. . 

He ‘vill be in charge of all AM 
production and also will be re- 
sponsible for the creation of new 
shows. 


ILGWU FM Rap 
Pat at $1,000,000; 
KFMV Shutters 


Hollywood, April 10. 

Another’ International Ladies 
Garment Workers Union FM op- 
eration, KFMV here, is set to fold 
around April 26. Last month 
ILGWU’s WYVUN, Chattanooga, 
turned in its license. With the 
union having lost close to $1,000,- 
000 on its three FM operations, 
only WFDR, N. Y., will carry. on. 

Garment workers organization is 
reportedly plenty burned at the 
Federal Communications Commis- 
sion. ILG feels the. FCC, despite 
its announced support for fre- 
quency modulation, didn’t permit 
the union to save KFMV by a take- 
—_— of KWIK, Burbank AM out- 
et. 

ILG reportedly invested some 
$40,000, assuming KWIK’s finan- 
cial obligations, in a move to take 
over the KWIK franchise. How- 
ever, the FCC turned down the 
union’s bid. Labor group feels that 





‘was the “last straw,” and has de- 


cided to throw in the towel on its 
costly FM activities. However, it 
will continue WFDR, whose losses 
have been offset by some commer- 
cial biz and which has support 
from labor organizations in the 
metropolitan community. 

Three FM stations in town have 
now given up the ghost since 
March 1. In additions to KFMV, 
other FM casualties comprise KFI- 
FM, which surrendered its license 
last week, and previously, KKLA, 
owned by Angelus Temple (the 
late Aimee Semple McPherson). 


JOS, HARSCH EXITS K-F 
FOR LIBERTY NET STINT 


Joseph C. Harsch, head of the 
Christian Science Monitor’s Wash- 
ington bureau, has bowed off the 
Kaiser-Frazer “Washington  Re- 
port” on WFDR, N. Y., and the 
“Labor-Liberal FM Network,” to 
do a cross-the-board stint on Lib- 
erty Broadcasting System, starting 
next week. , 

Harsch had been heard Tuesday 
and Thursday for K-F, with 
Marquis Childs handling the other 
three days. Doris Fleeson, column- 
ist for the New York Post and 
other papers, takes over the Tues- 
day evening stint. Richard Strout, 
another Monitor D. C. correspond- 
ent, will take the Thursday assiga- 
ment. Both Strout and Miss Flee- 
son have subbed for Harsch in 
the past. 








Traynor’s Metro Deal 
Pittsburgh, April 10. 
Harold (Pie) Traynor, local radio 
sportscaster and longtime third 
baseman for Pittsburgh Pirates, has 
been signed by Metro as technical 
adviser for the new Paul Douglas 
picture, “The Angels and the Pi- 
rates.” Traynor will take a ieave 
of absence- from his duties here at 
KQV, where he does a daily sports 
quarter-hour for Pittsburgh Brew- 
ing Co., to put in a few weeks at 
the Culver City studio. 


- 


Current contractual commit- 
ments prevent any such serious 
consideration at this time, but 
some of the more enlightened radio 


tant the eventual elimination of 
all sustaining programs from net- 
work rosters. 


Such a move is seen as the in- 
evitable outcome of the whole 
changing status of radio; of the 
inability of the networks to unload 
their sustaining shows on sponsors, 
regardless of cost or merit; and 
of the growing independence 
among the affiliates, who are more 
interested in selling the time local- 
ly than playing along with the web 
on a sustaining basis. 

Should the day come when the 
AM networks and their affiliates 
merely band together on commer- 
cial programming, it would dras- 
tically alter the whole broadcasting 
picture. From the viewpoint of the 
networks, it would permit for 
economies running into many 
millions of dollars (it’s estimated, 
for example, that NBC and CBS 
last year each spent upwards of 
$5,000,000 on programs). 

From the viewpoint of the affil- 
iate station, it would spark a trend 
toward programming on a local 
level to fill recaptured time seg- 
ments (a move which would un- 
doubtedly be welcomed by the 
local advertiser). It would at the 
same time unlatch the flood gates 
for a wholesale invasion of tran- 

programming into local 
markets. 

At the moment it’s mostly con- 
jecture .and -thinking into the 
future. But that the TV horizons 
will invite an entirely new re- 
patterning of the networks as radio 
establishes more and more of a 
community identity is -considered 
a certainty. 


Hadacol Cure-All 
For Industry Hlls? 


Committee on arrangements for 
the annual NAB convention in Chi- 
cago next week is reported having 
up its sleeve a “surprise” princi- 
pal speaker at the annual powwow, 
in the person of Sen. Dudley J. 
LeBlanc, the Louisiana legislator 
and Hadacol nostrum- king. 

However, it’s known that some 
key industry men have expressed 
strenuous objections to the plan, 
even though LeBlanc’s far-flung 
showmanship _ endeavors have 
helped swell the coffers of many a 
station operator. 

Projecting of LeBlanc into a 
prominent convention spotlight, it’s 
feared, would have the effect of an 
industry endorsement of patent 
medicine advertising .and, even 
though many broadcasters traffic 
in such biz, it would represent a 
blatant acceptance of such spon- 
sorship and strip the industry of 
what dignity it has left. 


CHI GABBER CLEARED IN 
ATOM LAB ‘INVASION’ 


Chicago, April 10. 

Federal grand jury here turned 
down the government’s bid to in- 
dict ABE commentator Paul 
Harvey for his ill-fated “invasion” 
of the top-secret Argonne National 
Atomic Laboratory. Jury voted a 
“no bill” Wednesday (4) after 
hearing a parade of witnesses 
since the case was opened by the 
Dept. of Justice March 19. 
D. of J. sought an indictment 
against the gabber after he was 
nabbed last February inside’ the 
closely guarded installation. 











Harvey, who waived immunity to 
appear before the jury, claimed 
he was “investigating” security 
standards at the atomic energy 


j plant. 
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ALIAS JANE DOE . 

With Kay Phillips, Tader Owens, 
Erie Sinclair, Lamont Johnson, 
The Starlighters, ethers; an- 
nouncer, Frank Martin 

Writers: Miss Phillips, John M. 
Hayes, E. Jack Neuman 

Producer: Rogers Brackett 

Director: Robert Shue 

30 Mins.; Sat., 1:30 p.m. 

TONI HOME PERMANENT 

CBS, from Hellywood 
. (Foote, Cone & Belding) 

'“Alias Jane Doe,” new half-hour 
amatic airer which started on 
BS Saturday afternoon (7), a or 
p as an interesting meller. that 
will have little difficulty in build- 
ing a wetk-to-week following. 
Written by a trio of scripters in- 


cluding Kay Phillips (star of the|. 


show), this daytime entry runs off 
a self-contained story in each in- 
stallment. But in common with 
most other radio and TV adven- 
ture programs, it retains its cen- 
tral characters for the next epi- 


Opening chapter cast Miss Phil- 
lips as a “lovely magazine writer” 
who posed as a night club singer 
in order to get material for a story. 
From that point on the. action 
moves on. an obvious course. . The 
ex-con nitery owner takes a roman- 
tic fancy to her, but is.ambushed 
at a nocturnal rendezvous by a 
business rival before he can pur- 
sue the gal. Finale has him on a 
hospital. bed gently whispering, 
“you'll get your story—it’ll make 
great copy.” 

Initial yarn was no gem of orig- 
inality. However, it was whipped 
together from ingredients which 
have proved absorbing to the aver- 
age femme dialer in the past. A 
supper club setting, the clink of 
glasses, an occasional torchy tune 

lus a dash of romance are sure- 
ire materia] for gaining the distaff 
ear even if it is hackneyed. 

Miss Phillips was believable as 
the gal. adventurer who writes of 
her experiences as “Jane Doe.” 
Tudor Owens, Eric Sinclair and 
Lamont Johnson lent good support 
in lesser reles, While the -shew’'s 
impact on its intended market 1s 
che wr Parnes’ yg effective, it could 

improved by trimming. the 
— of plugs for Toni Home 
ermanent, Toni Cream Sham 
and the Gillette Super Speed - 
zor. These blurbs come at such 


frequent intervals that the continue} 


ity of the program is marred. 
Gilb, 


AN HOUR WITH ORMANDY 
With Gilbert Morris, announcer 
60 Mins.; Sun., 3 p.m. 
BUNTING GLIDER CO. 
WDAS, Phila. 

Eugene Ormandy, conductor of 


_ the Philadelphia Orchestra, made 


his debut -(8) -as a “music ‘com- 
mentator” for WDAS, local‘ 250- 
watter recently taken over by Max 
Leon, music conscious Philadelphia 
candy manufacturer. Although Or- 
mandy’s program is entirely a plat- 
ter-spinning affair, the maestro 
shies like a skittish colt at the 


THE PHIL BAKER SHOW 
With Buddy Dean 
Writer: Nelson Gidding 
2 Hours; Mon.-Sat., 2 p.m. 
Participating 
WITH, Baltimore 

This. two - hour. participating 
stretch is employing a new gim- 
mick, via a name personality work- 


ing remote on disks and tape for 


‘| gags and commercials spelled by a 


local announcer actually handling 


records and breaking in with 
sports news and race results.. Phil 
Baker has been enlisted for the 
name chore and Buddy Dean is on 
the local end. It sums up for 
some okay potentials. 

Comic and his writer, Nelson 
Gidding, will have to find the feel 
of this particular slot which has 
been a feature here since the sta- 
tion’s inception with a two-man lo- 
cal team handling the show. Aimed 
at a daytime home audience of the 
housewife: on the move with her 
chores, plus a tavern, barber shop 
and public-place following, most 
male. Selection of platters is im- 


portant and pace of conversation a: 


major responsibility. Baker’s read- 
ing of his commercials could stand 
some lilt and an all-around speed- 
‘ing up of the entire doings is a 
must. ; : 

The handling generally is. pro- 
fessional throughout and interpo- 
lated interview with Gloria Swan- 
son, on show caught, was a definite 


tape recordings, tunes and live 
interpolations went off without a 
hitch'on the téeoff. There are con- 
siderable makings in this one, if 
properly handled. Burm.. 





SHEP HENKIN SHOW 
Producer-writer: Henkin ‘ 
30 Mins.; Thurs,, 11:15 p.m. 
CARTER HOTELS 
WMCA, New York 

Shep Henkin, publicist for the 
Carter Hotels, was tapped for this 
stint while chatting on the phone 
with the chain’s ad agency when 
it was on the prowl for a disk jock- 
ey. Son of playwright Karl Henkle 
(“Page Pygmalion” and “Decision”), 
Henkin calls on his flack chores for 
celebs such as Jimmy Dorsey, Benny 
Goodman, Johnny Long and Peggy 
Leé to provide background for vig- 
nettes on the entertainers whose 
records he spins.. This gives the 
airer good human interest side- 
lights and hep show biz tidbits. 


Selection of tunes was pleasing 
on the preem Thursday (5), includ- 
ing items by Sammy Kaye, Guy 
Lombardo, Georgia Gibbs, Billy 
Eckstine, Tony Martin, Miss Lee 
and Tony Lane. Since the latter is 
at one of the Carter rooms it made 
a neat indirect plug. Commercials 
were clicko, delivered in a conver- 
sational manner and pointing up 
specific attractions of the various 
Carter hostelries (such as the Gov- 
ernor Clinton, Dixie and George 
Washington in Gotham). 


Henkin’s presentation was good, 


plus. Manipulations of disks and | WJ 


term “disk jockey.” His offerings | although he seemed a bit tense on 
are devoted exclusively to the rec-|the opener. That should pass as he 
ordings of the Philadelphia Or-|8ains more experience in the medi- 
chestra, and the npurpose of the| um. Bril. 
broadcasts (for which the Bunting 
Glider Co. is picking up the tab) 
2 = pcx omg wong h A enyp 
amiliar e tonal wonders o 
their great orchestra. 15° Mins.; Mon.-thru-Fri., 6 p.m. 
Literally, Ormandy is doing no| WXKW, Albany . 
disk jock job in the strictest sense (J. Walter Thompson) 
of the word. His comments are A recently added feature—taped 
piped into WDAS from the con-|imterviews with people making 
ductor’s suite at the Bellevue} ™¢ws in the Albany area—localizes 
Stratford. When he is away for a|2N4 sharpens “News Digest.” Bill 
weekend with Orchestra to other| Howard, of station news staff, has 





NEWS DIGEST 
With Gren Rand 


cities, the Ormandy comments will} PUt on the air such statements as 
be taped 


Ormandy’s remarks are informal 
but dignified, and the conductor’s 
accent comes through pleasantly 
and does not affect understand- 
ability. The program was limited 
to two long works, Richard Strauss’ 

Death and Transfi tion” and 
‘Rachmaninoff's G Minor Concerto 
No. 4. In his foreword to the 
Strauss work Ormandy told of 
meeting Strauss when he was a 
young violinist in Europe. While 

ntroducing the Rachmaninoff 
Fourth Concerto he spoke of the 
composer's preference for that 


ond Third Concertos. Ormandy’s 
indisputable close Pn ne we 
with the great musiacl artists, both 
Creative and interpretive, of the 
last quarter century, plus his in- 
side knowledge of the recording 


should make his program a mint of 
information for 

classical al the devotees of 

maestro asked listeners 

write in telling him of their feel. 
ing about the program, and listed 
the following week's broadcast as 
well as the works to be played at 
the Philadelphia Orchestra’s con- 
certs next weekend. Script should 
be carefully edited, as Ormandy is 
&@ valuable piecé of musical rop- 
erty, his listeners are certain to be 
in the high IQ btackets and any- 
thing he says unwittingly might re- 
flect upon him, Gagh. 


one by James C. Hagerty, Dewey’s 
secretary, announcing at Capitol 
appointment of a state crime com- 
mission; U. S. Senators Clinton 
Anderson and James Kem, visiting 
Schenectady to inspect General 
Electric Co. rain-making labora- 
tory. 

Also a Saratoga girl, sworn in as 
a WAC who lost two brothers dur- 
ing World War II and who has sev- 
eral others now in service; Dr. 
Harold C. Wiggers, of Albany Med- 
ical College, - explaining experi-. 
ments on dogs equipped with plas- 
tic hear valves, as part of study of 
follow-up to rheumatic fever. Last- 
named revealed an absorbing angle 
when Dr. Wiggers, former conduc- 
tor of a health program on WPTR, 
held up to the microphone—so that 
the beats could be heard—a canine 
with, and another without, the 
plastic inserts. 


The innovation, laudable because 
it demonstrates an initiative too 
seldom found in area newscasts, is 
competently handled, except for a 
sometime abruptness in terminat- 
ing the pickups. The veteran Gren 


program, introduces’ them, and 
does the reporting in a simple, di- 
rect, impersonal, sure. manner. He 
ro poy Be ey ae delivery most 
me; a 
would ein a of flexibility 
Sherb Herrick does a solid j 
with rather restrained esnaniiie 





nd, who recently took over the is 











“This may be the singing dis- 
covery of the year’—Bert Parks. ° 
Guest appearances: STOP THE 


MUSIC; CAVALCADE OF BANDS, ' 


ARTHUR MURRAY SHOW, 
‘Management: Leonard Green Agency 





HAL BLOCK SHOW 

Producer: Bob Greiner 

Writer: Block é, 
60 Mins.; Tues., Thurs., 6 p.m. 
Participating 


Zz; N. . # . 

Writer Hal Block is an old hand 
in radio and now, instead of using 
his typewriter to enhance the com- 
edy of others, he’s in business for 
himself on a twice-weekly one hour 
long ABC show. (Plus his weekly 
TV panel, participation on “What’s 
My Line?”) Block proves the point 
that there’s a vast difference be- 
tween supplying and projecting 
material. is assignment on this 
twice-weekly show is somewhat 
different than his chores -on 
“What's My Line.” Humor on the 
latter is of a spontaneous charac- 
ter and since he’s good with ad- 
libs, he works out well in those 
proceedings. However, Block ap- 
parently was reading from script 
on his preem ABC radio show, and 
the comedy fell far short of its in- 
tended mark. 

Block isn’t pioneering anything 
new on this stanza. His format is 
standard among platter - pilots 
whose number seem to be increas- 
ing with virtually every turn of 
the dial. There’s the accepted 
quota of interviews and record- 
ings. The gab sessions didn’t. ap- 
pear to be too well designed and 
weren't too informative or enter- 
taining. 

Even the talkfest with Milton 
Berle failed to achieve its full 
value. Berle put on a restrained 
demeanor. One part of the inter- 
view had them doing what was ob- 
viously a prepared bit in which 
both were trying, but the setting 
for. laughs wasn’t created and the 
bit fell flat. However, one facet of 
this interview almost came to life, 
when Block and Berle started to 
recall moments on an early Berle 
radio show which Block scripted. 
They spoke of some _ basically 
funny situations and with a longer 
warmup on that theme both could 
have gotten across handily. 

Block similarly tried for a F and 
setting when Ray Block and - 
tin Block came up to wish Hal 
Block well. Not exactly a block- 
buster as far as laughs are con- 
cerned, but it was a good idea, 
Song Publisher Howie Richman 
was the other interviewee. é 

Naturally, Block was fairly keyed 
up for his preem. It may be that 
he can get. some of the tenseness 
out of his system in subsequent 
shows and thus become a more re- 
laxed performer. But the basic 
fact remains that he hasn’t hit 
upon an outstanding formula for 
disk-jockeying and until he does, 
it’ll be just another platter ty 
use. 





BROADWAY’S MY BEAT 
With Larry Thor, Charles Calvert, 


others 
Producer-director: Elliott Lewis 
Writers: David Friedkin, Morton 


Fine ; 
3@ Mins.; Sat., 9:30 p.m. 
Sustai 
CBS, from Hollywood 


“Broadway's My Beat” which has 
been on the spectrum intermittent- 
ly for the past two years is still 
an efficient whodunit which holds 
interest through some bright dialog 
and the cliched situations which 
i standard with every mystery 

a. Tea 

Larry Thor, who resumes his 
role of the Stem sleuth, Dann 
Clover, has a cool delivery whic 
no departure from shows of 
this type, with Charles Calvert: as 
Sgt. Tartaglia providing vocal con- 
trast as Thor’s sidekick. The rest 
of the cast turned in good perform- 


ances. ; é 
One of the better facets of pro- 
gram lies in the fact that the 





(Continued on page 40) 


‘//moppet disk show on WGN Saturday morning. (7). 





From the Production Centres | 


IN NEW YORK CITY... 


Julie Bennett into lead on “Médern Romances” (ABC) this week and 
featured on Jack Carson’s NBC-TV stint today (11)....Peter Donald 
prepping plans for “Share the Wealth” tour of service camps ‘abroad 
....Ted Lawrence has taken over the WVNJ show from the Copaca- 
bana from Leu Quin, with assumption of sponsorship by Republic TV 
_...Writer-comedian Roger Price and Leonard Stern have partnered to 
supply scripts and build shows. Duo have sold a show, “How To——” 
to CBS....Voice of America to beam hourlong version of Broadway 
legiter, ‘Darkness at Noon,” with Claude Rains on Saturday (14). _. 

‘Sammy Kaye to record the musical theme of the Greater N, Y. Fund 
campaign....CBS v.p. Hubbell Robinson, Jr., and George Crandall, 
web’s press director, join the Civil War Round Table of N. Y..... 





1 Frank Muckenhaupt upped to WOR production manager, with Richard 


Sassenberg named a production supervisor....Sportscaster Bill ‘Stern 
back in the saddle after a mitior operation....Hank Sylvern did mu- 
sical-director chores on audition of “Reyiewing Broadway,” new George 
Olson-Joe Cross package. ...CBS v.p. Adrian Murphy to Chi Thursday 
(5) to ‘address Edison Electric Institute....Marty Glickman, Bert Lee 
and Bert Lee, Jr., will handle “Today's Baseball,” which kicks off on 


Frazer ‘sponsoring:...Red Barber back in Gotham after four weeks 
with the Dodgers....Clark Harrington, of CBS’ music clearance de- 
partment, composed song to be aired on the web's ‘‘Let’s Pretend” 
Saturday (14). ti 

AFRA bulletin, Stand By, contains a cartoon anent the Lang-Worth 
‘Transcriptions strike with the slogan, “This strike is not transcribed... 
we need live pickets”... . Victor Borge to transcribe matches of six-eight 
of his five-minute shows for Kellogg on Mutual on four successive 
Wednesdays, starting today....Tony Martin made a quickie plane hop 
to the Coast last weekend...:Leo Fuld guests on Frank Sinatra’s CBS 
stanza Sunday (15).... Edwin T. Jameson, ex-WLW, and John B. Francis, 
ex-Look, added to sales staff of Free & Peters....RCA Victor Custom 
Records (including RCA Thesaurus and syndicated programs) has moved 
to International Building in Rockefeller Center. ...Lenora Williamson, 
former woman's editor for Terre Haute Tribune-Star, has joined WOR’s 
Martha Deane as program assistant. , 


IN HOLLYWOOD... * 


-Jim Hawthorne, wackiest comic on the home TV lanes, is taking, over 
the midnight. shift on KNX two nights a week. He'll alternate with 


ing back into radio is Jack Rourke, whose “Movie Award” was audi- 
tioned by NBC. It’s the usual type quizzer about pictures and per- 
sonalities....Bing Crosby has been doing his shows from Palm Springs; 
where he's resting up from his recent kidney op....Woeodie Hattic, 
baseball announcer, named sports director of KALI, Pasadena.... 
Claudette Colbert’s deal with CBS for “Vanity and Mrs. Fair’ curdled 
when the picture star asked $3,500 a week as sustaining fee... . Frank 
Cooper, second only to Don Sharpe as the most active radio packager 
in town, put the wax to Gene Lockhart last week at NBC in a chiller 
called “C Man”....Jim Geller has whipped up a froth of network in- 
terest in his series of originals by famous authors. For TV he's ped- 
dling Mae West as a private eye or advisor to the lovelorn....Bill 
Baldwin off the Charlie McCarthy show for three weeks while he mends 
from stomach surgery... .Sid Skofsky has finally conquered his fear of 
microphones and guested with Frances Scully on her ABC strip just to 
prove it. He’s getting even more daring and wants Hub Robinson to 
put him on television in an interview show from Schwab's drug store, 
where the elite meet to read DamLy Variety with their morning java. 
Nowhere else does one copy go farther....NBC’s Tom McCray was in 
gay mood last week when the Nielsen showed “Dragnet” leading its 
competitor, “Suspense”....Zither players are a scarce article here- 
abouts. When Rudy Schrager, music director of Lux, sought a plucker 
for the “Third Man” theme he could find only one, a femme school 
teacher....Auditions coming up at CBS for summer slotting include 
Frank Galen’s ‘‘Meet Millie’; Cy Howard’s “The Three of Us”; “Meet 
the Boys,” using service personnel and two others now in the works. 
Harry Ackerman goes east this weekend to finalize plans with Hubbell 
Robinson on summer replacements, 


IN CHICAGO... 


Dick McNeely takes over at promotion chief at WJJD filling slot va- 
cated when Ed Short joined Chi White Sox baseball organization as head 
flack....George Firestone ankles WMAQ sales staff to join WOR Chi 
AM sales crew.... William Verschoor added to ABC central division 
network radio sales department as an account exec....As of Monday 
(9) Chicago Assn. of Drive-in Enterprises is sponsoring WIND’s quarter- 
hour morning strip, “A Guy, A Gal and a Song,” featuring warblers 
Bill Snary and Peggy Murdoch. Duo, same day, bowed with a new 10- 
minute WIND cross-the-boarder....Pure Oil, through Leo Burnett, 
renewed 34-station pickup of NBC’s 6 to 6:15 p.m. newscast with H. V. 
Kaltenborn and Richard Harkness....Don McNeill takes his ABC 
“Breakfast Club” gang to Omaha April.20....Sam Parnas moves up 
from publicity and merchandising manager post at KMOX, St. Louis, 
to join WBBM writing staff. ...After an 11-month European tour, com- 
mentator Cloyd Head is back at WMAQ, teeing off a new series Sun- 
day (8)....Pete Johnson, Mutual v.p. in charge of station relations and 
engineering, in town for an affiliate meeting....John Harrington adds 
another quarter-hour segment to his Saturday disk and chatter show on 
WBBM, with St. Paul Federal Savings and Loan Assn. bankro eee 
Buff Cobb back on WMAQ'’s “Chez Show” with hubby Mike | wei 
after a month’s layoff due to illness. ...WBBM sales manager Brent 
guestspeaking Friday (13) at Louisville Advertising Club... .Pat 
joins Chi ABC as a radio sales account exec....Ben Kaufman Harry 
Mynatt here handling Chi visit of Mutual’s “Queen For a Day’”.... 
WEBM chirp Elaine Rogers singing with Caesar Gonzmart’s orch dur- 
ing group’s engagement at the Blackstone....George Wells, WKAN, 
Kankakee, disk jock, hosted group of Bradley, Ill., basketball players 
at WLS's “National Barn Dance” last week....Bob Lewis teed off ne 


— 


Stuart Novins East For 
CBS Discussions Post 





Las Vegas AM Happy 


Las Vegas, April 10. . 


WMGM Friday (13) with World-Telegram, Personna Blades and Kaiser- - 


Mel Baldwin, who is on the safe side of sanity....Another TV’er mov- | 


Fourth Las Vegas radio outlet 
has -been approved by FCC for 
Vegas Valley Broadcasting Co. New 
AM §sstation will be installed at 


“strip” in Paradise Valley. 


Vegas Valley Broadcasting Co. 
is a project of Dave McKay and 
Hy Wells, operators of KOLO, 
Reno.. No call letters have been 
issued as yet, but it is known the 
station will operate with 250 watts 
on a frequency of 1340 kilocycles, 
jin about 90 days. 





Hotel Thunderbird, one of the five | 
large resort hotels located on the 





CBS this week imported Stuart 
Novins, head of its publie rela- 
tions division on the Coast, to N. Y. 
to take over as director of discus- 
sions. Post -was formerly held by 
Lyman Bryson, whe resigned sev- 
eral months ago. . 

Novins will report to Sig Mickel- 
son, chief. of the web's public 
affairs division in the programming 


setup. Nevins had been mentioned : 
at. one time to succeed Robert . 


Heller as AM program .manager. 
before that job went to Lester 
Gottlieb, 
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‘ FCC~Like Tennyson's Brook 


‘ ised Washington, April 10._ 
A legislative proposal to insulate commissioners of the FCC. 
from so-called influences of the. staff brought divergent. views 
yesterday. (Mon.). from Commission Chairman Wayne Coy. and 
Comr. Robert Jones at.a hearing -before the House Committee on 
Interstate’ Commerce. . ae ie Mg ‘ 
Testifying.on the Senate-passed McFarland bill to effect changes 
in Commission procedures, Coy took issue with contentions of 
Jones thatthe staff, “which runs on like Tennyson’s brook. while 


commissionefsicome and go,” can “train its thoughts like a sales- - 


man.” : The: chairman asserted that it’s an appropriate function of 
the staff.to advise the ‘Commission. .The proposed separation of 
staff, he said, would bind the commissioners “hand and foot” in. 
making decisions. - — ° 

Asked ‘by Rep. Lindley Beckworth (D-Tex.) how Congress can 
insure thatthe’ staff “doesn’t dominate the Commission,” Coy. said 
that Congress has the final say in approving- the President's ap- 
pointments: of: commissioners: - Able men, he indicated, can’t be 
“dominated.”' = °* — nll. Die Rid oS we avs ; 

Coy said the problem is one having to do with the burden of a 


of the staff in making decisions. “The, worst thing,” he said,, 
“would be to break the staff up into units-and strip them of -giv- 
ing their views.” ~ pres ; , i 
Jones, who had been called to testify because he’ disagreed with 
other members. of the. Commission on this phase of the legislation, 
told the committee that administrative -ageneies have always re- 
sisted curbs on their fiexibility.. He expressed the opinion greater 
efficiency would result from the commissioners working with their 
own assistants and: by: “retracting” the staff. 
“If:the commissioners have the facts,” he said, “They'll make 
the right decisions.” ve. 
Jones told the committee that because of the “tremendous in- 
vestments” involved by broadcasters the Commission did not move : 
out the VHF television stations into the UHF band. He added~ 
that if'the'agency had it to do all over it would not allocate the 
clear ‘chantielg as they are now allocated: ~ ; ; 
Comr: Rosel Hyde testified in disagreement with a majority view 
regarding a ‘provision ‘in the bili relating to. renewal of licenses. 
He said he was in agreement with Comr. Jones that the provision 
would not give licensees “a perpetual franchise.” 


The ‘eommittee will meet again on April 24 to receive further: 


testimony ‘from ‘Chairman Coy. 


‘30 Femme Basters Set Up Code 
Of Ethics at Gotham Convention 





American Women in Radio and 
Television last weekend projected 
itself as an incipient force in the 
industry, moving out on its own 
after having been a more or less 
dormant sector of the National 
Assn. of Broadcasters. Constitu- 
tional convention in N. Y. April 
6-8 brought an unexpected turnout 
of 300 distaffers, from all sections 
of the U. S., with speakers includ- 
ing FCC Commissioner Frieda B. 
Hennock, NARTB government re- 
lations director Ralph W. Hardy 
and civil defense director Clem 
J. Randau. 

Group adopted a constitution 
which restricts membership — to 
women professionally engaged. in 
radio, tele and related fields. Ac- 
tive members will be those em- 
ployed by nets, stations or spon- 
sors; executive, administsative or 
creative personnel at _ stations, 
webs, sponsors, agencies, indie 
packagers or other commercial out- 
fits in broadcasting, and those 
working for the government, edu- 
cational, religious, charitable and 
similar organizations. Those in 
allied fields such as public rela- 
tions or trade associations will be 
eligible for associate membership. 

AWRT endorsed a code of ethics 
which pledges, in part: to protect 
the best interests of our listeners 


(Continued on’ page 41)- 
° ° 
1-Station Minn. 
° ¢ ; 
Civil Defense Web 
Machinesy tie Aeon ait ta wiation 


here for the establishment of,a 51 
Station radio network to broadcast 





in Minnesota civil defense informa- | 


tion and instruction during an 
emergency due to an enemy. at- 
tack. Called together by Gov. L. D. 
Youngdahl and state civil defense 
director Col. E. B: Miller, 30 radio 
broadcasters subscribed to the plan. 

There'll be a series of 15-minute 
Procrams to educate Minnesota, -n 


Civil defense originating from. the 


Hv ork’s key station here. At the 
ae of each broadcast, the 47 other 
Minnesota stations and four others 
—’t Yenkton, S. D.;'Farve, N. D.; 
‘"nved on peve 3% 





P&G Buys. Haymes Show 


Procter & Gamble has signed to 
back a cross-the-board stanza with 
Dick Haymes on ABC, five minutes 
daily at 11:55 a.m. starting 
April 16. 

Deal was set via Sy Fischer, of 
the Frank Cooper office. 


907% Slash For 
Voice Budget 


Gets House OK 


Washington, April 10. 

The House yesterday (Mon.) ten- 
{atively approved a drastic cut in 
‘a $97,500,000 program to provide 
extensive radio facilities to enable 
the Voice of America to pierce the 
Iron Curtain. The membership 
went along with a 90° slash in 
the fund recommended by the Ap- 
propriations Committee, allowing 
only $9,533,000 to complete Voice 
facilities under way. However, the 
House has not taken a final vote 
on the omnibus appropriation bill, 
in which the. Voice project is in- 





‘| cluded, and efforts to raise - the 


amount may still be made. . 

During debate on the measure 
Rep. John J. Rooney (D-N.Y.) said 
Congress supplied finds last year 
to the Voice to purchase 200,000 
small radio sets at $15 each for 
distribution inside the Iron Cur- 
tain. However, he asserted, none 
of the sets has been distributed, 
although they have been bought, in 
England, for $35 each. . 

In recommending the slash the 
Committee reported that it was 
given “only vague and incomplete 
estimates” of the number and: costs 
of. the radio. facilities at hearings 
on the $97,500,000 program which 
the President requested. “The ma- 
terial submitted.” . the. Committee 
said, “was so,devoid, of specific cota, 
that, jt newt 
pien of »ction.” 


lieves in a stron, effective Voice 
‘of Amorinn” end. that, nv7operly 





(Continued on page 39) 


not be. considered a. 


The Committee said it “fully be-. 
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-A new pattérn San ae 
by talking. the ertiser’s |] 
guage in terms of , his marketing 
problems,.is- being esta lisheg: ins 
an agreement between ABC and. 


the A. C, ‘Nielsen Co. for the rating} 


and marketing research outfit. to 
serve as the web’s consultant. ° 


Move is separate from the two- 
and-a-half year patt which ABC 
signed for Nielsen’s radio. index 
service. In fact, the approach is 
to ink bankrollers not primarily 


-|on. the basis of progranr ‘ratings+: 
‘ + but: by coordinating © circulation 
commissioner's job. Of necessity, he. said, he must seek the views . 


figures with info on.the sponsor’s| 
retailing and merchandising prob- 
lems. ." 
Nielsen, even before: buying out 
the national Hooper reports;. was 
the top marketing’ research outfit 
with his food index, drug index 


.} and other research activities. Gen- 


eral data in these services will now 
be available to ABC in working 
with present and potential clients. 
From the studies the web will 
get info on: P 
_ (1) Seasonal . product fluctua- 
tions, which will be useful in 
advising backers on. whether to 
take a summer hiatus, a layoff at 


j another time, or none at all; 


(2). Relating program appeal to 
the atidience’s purchasing power, 
buying habits, the hours certain 
groups listen and the. program 
preferences of different segments. 
of the audience; 

(3) Consumer buying habits, 
compared with factory and jobber 
figures on various products, enab- 
ling the advertiser to keep a better 
check on inventories and ascertain 
whether dealers or distributors are 
overstocked—which can give the 
web a valuable tool in pitches for 
new biz and renewals; and 


‘Tailored Hookups’ 


(4) The marketability of pro- 
grams measured by product sales 
in both rural and urban areas, 
which will help the web slant pro- 
grams and tailor hookups to suit 
each bankroller’s requirements. 

At a press conference Monday 
(9), using a two-way hookup be- 
tween Gotham and Chi, Nielsen 
announced that he -is prepping a 
program marketing service, al- 
though he didn’t pin down a date 
for its inception. New service, 
which is distinct from his rating 
work and from his consultation 
with ABC, is an idea Nielsen has 
been mulling for some time and 
is being spurred by the ABC deal. 

Saying that the cooperation with 


(Continued on page 41) 


THERM. NBC CBS Stock Options for Top 
0/9; Brass; Whiteman's 876 ABC Take 
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CBS’ $15,000,000 Loans 
CBS has wrapped .up ar- 
‘“pangements with Prudential 
p<? and Metrepolitan- Life insur- 

afice companies for $15,000,- 
000 loans over a 20-year span. 
Prudential will lend $10,000,- 
000 and Metropolitan will lend 
the remainder, Interest is at 
314%. adi ah 

Reason for the financing 
is announced as “for :general 
corporate purposes,” but . it’s 
* figured the coin will be used 
.chiefly for video expansion. 
‘ It’s the second loan from. Pru- 
‘ dential, previous deal having 
been for $5,000,000. 


Find It Tough 
To Lure Studio 
~ Audiences Now 


A flock of radie producers are 
going around with long faces these 
days over inability to attract large 
‘enough audiences into studio. Sit- 
uation is applicable chiefly to shows 
originating out-of New York. In 
sharp contrast, the ducats for 
video shows are being gobbled up 
faster than the networks.can print 
them. 

With exception of a few shows 
that offer top stars as a come-on 
(notably NBC’s Sunday “Big 
Show”), most of the Gotham-ema- 
nating AM stanzas are finding it 
increasingly tough to woo the non- 
paying customer into the studio or 
theatre. Thé producers are wor- 
ried, because. it’s important, in 
terms of home audience reaction, 
to get those studio yoks and ap. 
plause carry over the _ micro- 


phone, They fear the day is com- 
ing when it’ll take more than a free 
ducat to lure ’em, possibly somie 
added premium. 

Situation is different on the 
Coast. That’s where most of the 
top personality AM shows origi- 
nate. And TV is still on a road 
company status there. 




















Radio-TV Fraud’ Advertising Is Up 
To ‘Alarming Degree, House Told 


Washington, April 10. 

A House judiciary subcommittee 
was told yesterday (Mon.) that use 
of radio and television to per- 


petrate frauds has increased to “an 
alarming degree” and that legisla- 
tion is needed to stop the practice. 

Testifying on a bill introduced 
by Rep. Emanuel Celler (D., N. Y.) 
to make radio frauds a crime, FCC 
general, counsel Benedict Cottone 
told the committee that TV has 
aggravated the problem. He said 
the Commission has received com- 
plaints of “bait’ advertising. in 
which demonstrations of. products 
via TV are used ty induce viewers 
to phone sponsors, who follow up 
the calls and sell products other 
than what were .shown. on =the 
screen, e, 

The Celler bill carries a penalty 
of $10,000 fine and five years im- 
iprisonment. The main impact of 
the legislation, Cottone said; would 
-be on the sponsor, The broadcaster 
would be subject to penalty only 
where , he _ knowingly perinits a 
fraudulent scheme tc be broadcast. 
., Natl. Assn. of Radio-TV Broad- 
easters, prexy Justin Miller -con-, 


ing “increasingly serious” but he 
objected to holding the broadcaster. 
responsible. He feared the measure 
would constitute “a trap for un- 
wary and innocent broadcasters.” 
He also felt the punishment pro- 
vided is “grossly out of proportion 
}to any offenses which might be 
committed by a. broadcaster.” - 

Miller suggested that the bill b> 
changed to eliminate liability upon 
broadcasters. There is ho more rea- 
son to hold them responsible for 
the contents .of advertising matter. 
he said, than to hold other media 
services responsible, such as news- 
papers or magazines. 

Miller also expressed concern 
that putting the radio fraud statute 
in the Communications act would 
give to the FCC “a double-bitted 
axe. to use on brofdcasters, in 
addition to disciplinary powers 
presently uscd.”’ He objected to the 
word “knowingly” in the bill on the 
‘ground it might be used against’ a 
broadcaster if he “knew” that a 
particular prograia had been broad- 
CA, «: r oe “ 
The legislation, which was rec- 
gmmended. by. the Commission, has, 
already been incorporated in,the 


‘| brass to purchase stock. 


-+ Upcoming RCA and CBS: stock- 


holders meetings will ‘pass on pro- 
posals to grant options to their top 
Plans 
follow Revenue Act of 1950 clari- 
fication of the tax status of stock 
options granted under incentive 
plans to encourage key employees 
to acquire proprietary interests in 
their companies.. This gives them 
a better break on their income 
taxes as far as stock purchases are 
concerned. i 

CBS .annual..meeting April .18 
will pass on proposals authorizing 
the board to grant options to pur- 
chase stock and to exempt them 
from preemptive--rights . (which 
give the shareholders priority in 
acquiring additional holdings). 
Meeting will also pass on the stock 
options already given to CBS prez 
Frank Stanton for 7,000 Class B 
shares, and exec veepee Joseph H. 
Ream for 3,000 Class B shares. 

At its meeting last month CBS 
board approved, subject.to stock- 
holder authorization, principle of 
granting employees. and officers 
Stock purchase options on Class A 
sharés. Plan- will. be limited to 
150,000 Class A shares, with $2.50 
par, at present authorized and un- 
issued. Directors will. set the 
price, which will be at least 85% 
of the current market -value, ac- 
cording to the law. 

Stockholders will also be’ asked 
to okay the granting of options to 
Stanton and Ream, with the price 
set at $24.75 per share, that being 
over 85% of the price on Dec. 8, 
when the offer was made. 

Web’s proxy statement reports 
that board chairman William. S. 
Paley earned $100,000.16 in 1950, 
with $17,613 set aside under pen- 
sion and insurance plans. Stanton 
earned $100,000.16, plus $51,597.07, 
with $13,274 set aside under pen- 


(Continued on page 41) 


La. Broadcasters 


Blast at BMB Data 


- New Orleans, April 10. 
The Louisiana Assn. of Broed- 
casters charged in a resolution at 
its sales and promotion confab at 
Lafayette, La., last week that the 
Broadcast Measurement Bureau 
figures on audiences for stations 
in this state are inaccurate, and 
urged svonsors and agencies to get 
the figures from the stations them- 

selves, rather than from BMB. 
Eugene Jones of KSLO, Opelou- 
sas, registercd the strongest pro- 
test. He charged that the latest 
BMB figures showed that 18 other 
stations were being herrd in St. 
Landry Parish (county) but thet 
KSLO was not being heard at all. 
This, Jones said, was impossible. 
James E. Cordon, prey and. gen- 
eral manater of WNOE, New 
Orleans, alco. protested that the 

BMB figures were “inaccurate.” 





The other resolution called on: 


the FCC to reinstate an operating 
rule in effect during World War 
II which would permit a_ radio 
station to operate with one engi- 
neer holding a first class radio 
telephone operator’s license. A 
spokesman for the resolution said 
the rule should be put into effect 
again because military manpower 
necds would create a shortage of 
operating personnel. : ‘ 

Bob Earle, WIBR, Baton Rouge, 
was elected to the LAB board to 
replace Bob Dumm, who. has left 
the state. 


CARTER BUYS HALF” 
OF DREW PEARSON 


After. a couple of months with- 
out a sponsor (since Adams hats 
dropped the: show) Drew Pearson 
has come up with a_bankroller, 
Carter Products. Drug outfit will 





back half of the newscaster’s Sun- ° 


‘day eve show, with ABC sales top- 
per Charles Ayres on the prow! for 
another co-sponsor. _ , 








ceded -the -problem of. fravdulent 
adveriising through radio is becom- 


MeFarland bi!l to ..odify FCC.pro-.| 
cedures, as passed by the Senate. 


Agency is Ted Bates. 
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‘Chi Technique’ Spreads on Video 
Shows as Midwest Boys Hit Trail 





Chicago, April 10. 

The so-called Chicago school of 
television has spread eastward with 
a covey of directors and producers 
trained in the Windy City TV tech- 
nique now occupying key spots on 
several major N. Y. shows. Most 
of them, in the young age bracket, 
first spread their wings in Chi tee- 
vee, with their show biz experience 
confined chiefly to the new me- 
dium. 


Latest to get the nod for a pro- 
duction berth on a bigtime Gotham 
origination is Duane Bogie, who 
took over this week as Foote, Cone 
& Belding production supervisor 
under veepee Hugh Davis on Bob 
Hope’s Sunday (€) Comedy Hour 
on NBC for Frigidaire. Before join- 
dng FC&B’s Chi office as a pro- 
ducer on “Uncle Mistletoe, Mar- 
shall Field-sponsored local show 
on WENR-TV, Bogie cut his video 
teeth as a director and producer 
at WNBQ, Chi NBC outlet. 


Another specifically tapped for a | 


N. Y. berth last fall, because of his 
camera direction on a Chi NBC 
show was Dan Petrie who was beck- 
oned east by Billy Rose to handle 
the lenses on latter’s dramatic show 
on ABC. His work was spotted by 
Rose when Petrie was working on 
“Studs Place” when it was a sus- 
tainer last summer on NBC. With 
Rose moving into the N. Y. NBC 
camp as a tele consultant now that 
Hudson has dropped the ABC show, 
its expected he will take Petrie 
along. 


Greg Garrison, who came into 
notice as director of ABC’s “Super 
Circus,” likewise is moving in the 
upper strata since his Chi depar- 
ture. He left here last September 
to take over directorial reins on 
NBC’s “Kate Smith” program and 
is now filling a similar berth on the 
web’s “Show of Shows.” 


One of the biggest N.Y. splashes 
has been made by director Bob 
Banner for his work on the Fred 
Waring show Sunday nights on 
CBS-TV. Banner first made his 
imprint on the Chi-produced NBC 
“Garroway At Large” venture. In- 
cidentally, NBC execs here are 
secretly worried that Bill Hobin, 
Banner’s replacement on the Garro- 
way show, may also succumb be- 
fore too long to the blandishments 
of the heavier coin in either N. Y. 
or Hollywood. 

Sherman Marks was tapped for 
an eastern assignment as a result 
of his producing “College Inn 
Story’? and “Salute” shows. He’s 
now overall production supervisor 
on all Louis G. Cowan shows. 

Norm Felton was another Chi- 
trained producer to hit the eastern 
trail. He’s currently the director 
on Robert Montgomery’s dramatic 
series. Felton exited exec producer 
slot at NBC here to make the Goth- 
am move last year. 

Roy Winsor, now radio-TV di- 
rector of the Biow agency in N. Y., 
also built his rep in Chi radio-TV 
circles as a writer and director. 


‘South Pacific’ Role May 
Force Martha Wright 
Off TV Due to R&H Nix 


With singer Martha Wright set 
to replace Mary Martin June 1 
in the lead role in the Broad- 
way production of “South 
Pacific,” Miss Wright may be 
cancelled out as a permanent 
— on CBS-TV’s “Celebrity 

e.” It’s reported that Richard 
Rodgers and Oscar. Hammerstein 
2d, co-producers of “Pacific,” have 
objected to her regular appearance 
on a video program while she’s in 
the musical’s cast. 

While managers of several’ 
Broadway niteries and vaudfilm 
theatres refuse to permit their 
ta‘>nt to work simultaneously in 
TV, this is believed to be the first 
time that such an objection has 
been raised by legit producers. 
Miss Wright has been on “Celeb- 
rity Time” for only a few weeks, 
ge ee ae MacDonnell, 

n e show to aw. ; 
birth of a baby. eth 








Fred Gregg to WLW-T 


Cincinnati, April 10. 
Fred Gregg has joined Crosley’s 
WLW-T as promotion director. 
He formerly did publicity chores 
for WKRC stations and the Cincy 
ton and the Citizen in Colum- 


WBKB Hikes Rate Card 


Chicago, April 10. 
WBKB, Balaban & Katz-owned 
indie, joined the other three Chi 
tele stations last week with a new 


upped rate card. WBKB’s Card No. |, 


7 sets an hour of Class A time 
at $1100, up from $925. Sixty- 
minute spots in prime periods have 
been boosted from $200 to $250 
under a new classification—Class 
A-1 for the 6:30 to 10 p.m. hours. 
Other three stations had issued 
new rates earlier this year. _ 


Educators Grab At 
Pitt Channel, Leaving 
~ Lone Rival for DuMont 


Pittsburgh, April 10. 

It begins to look as if this big 
‘market will have to get along with 
only one other. very high frequency 
commercial television channel in 
addition to the DuMont’s Channel 
3, which is now in operation and 
so far is the town’s sole TV outlet. 
The FCC last week put Pittsburgh 
down for two others, with one set 
aside for educational purposes and 
earmarked for commercial use 
<— if the educators didn’t want 
c 





But it was apparent that the ed- 
ucators here did want it when 
Mayor David L. Lawrence called 
30- of them together at City Hall 
and all of them decided to accept 
the tentative offer of the FCC of a 
television channel exclusively for 
educational programs. 


The Rev. William. G. Ryan, 
president of Seton Hill College, 
Greensburg, cautioned the group 
that it must assure a “satisfactory 
public offering” in programming, 
and not be in the position of just 
“blocking out” another commer- 
cial outlet. 


‘JUDY,’ LARAINE DAY 
ABC-TV STANZAS SOLD 


ABC.TV has sold two new stan- 
zas—"Date With Judy” and a La- 
raine Day (Mrs. Leo Durocher) 
airer. 

Cutex is to back the 15-minute 
Laraine Day show, via the J. M. 
Mathes agency. It will probably 
be skedded Wednesdays at 7 p. m. 

McKesson & Robbins will bank- 
roll “Judy,” Saturdays at 11:30 a.m. 
to 12 noon, starting June 2. It 
will be beamed over 56 stations, 
through the J. D. Tarcher and Ell- 
ington agencies. “Judy” will be 
written and produced by Aleen 
Leslie, who is coming east from the 
Coast to handle the show. 


Just 1 Big Industry 

Those radio programs plugging 
home demonstrations of television 
sets are resulting in the unusual 
situation where not only is video 
being touted on AM, but shows on 
competing networks and stations 
are being recommended. 

As an example, the three-hour 
Saturday eve stanza co-operatively 
backed by Dynamic Stores and 
RCA Victor on WJZ, N. Y., this 
week ed listeners to get TV 
sets so they could view programs 
on NBC-TV and CBS-TYV, as well as 
on WJZ’s parent ABC-TV. 

On WMCA, N. Y., Sunday (8) 

morning disk jockey airer (selling 
home trials of Crosley TV) recom- 
mended, among other shows, CBS- 
TV’s “This Is Show Business.” 
Ironically, “TISB” was dropped 
last year by Crosley, with Lucky 
Strike picking up the series. 
» Although this hasn’t developed 
yet, it’s expected that press agents 
for various big video productions 
may make pitches to get their pro- 
grams spotlighted on the tele re- 
tailers’ shows, which can be as im- 
portant as a listing in newspapers’ 
highlight Ings. Incidentally, NBC- 
TV's Bob Hope show Sunday (8) 
got considerable trailerizing in the 
dealers’ on-the-air copy. 











Cincinnati — Mildred Miller, 
femme columnist of the Cincy En- 
quirer, took over the daily “Kitch- 
en Show” 1 to 2 p.m. on WCPO- 
TV this week. She replaces Cathy 
‘McCall, who had the stint for sev- 





eral months and is awaiting the 
stork’s arrival, 


jof Educational Broadcasting” and 








an 


BUDDY ROGERS © 


“The parlay of his talents impresses 
as knowing showmanship—Variety. 
RADIO—"“Buddy Rogers Show”— 
Monday thru Friday, 3 p.m. WOR- 
Mutual. 

TELEVISION — “Cavalcade of 
Bands”—Tuesdays 8 to 9 p.m. Du- 
Mont Network. “Buddy Rogers 
Show”’—Monday thru Friday, 12:30 
P.M. WOR-TV Channel 9. 

Management 
Gainsborough Associates, Inc.—N. Y. 
Mal Boyd—Hollywood 


TV in Limelight 
At OSU Institute 


Columbus, April 10. 

Ohio State University’s Institute 
for Education by Radio comes of 
age this spring and has changed 
its name to include television. The 
21st annual session of the Institute 
for Education by Radio-Television 
will be held May 3-6 here in the 
Deshler-Wallick hotel, as usual. 

Dr. I. Keith Tyler, longtime in- 
stitute director and coordinator of 
all radio activities at OSU, points 
out that_TV, which only gained a 
foothold with a special institute 
session two years ago, will more 
than hold the spotlight. The ad- 
vanced program, formulated while 
educators were battling for a por- 
tion of the UHF spectrum for their 
own use, lists at least two general 
sessions devoted to television, be- 
sides many discussion groups and 
two special telecasts. 

Opening general session on 
Thursday night, May 3, will be de- 
voted to a discussion of ‘“‘How Can 
the Public Interest Best Be Served 
Through Television?” by a com- 
mercial TV executive, an educator, 
a radio-TV critic and a representa- 
tive of the public. Kenneth Bart- 
lett, director of Syracuse U’s radio- 
TV center, will serve as discussion 
leader at this and at all other gen- 
eral sessions. . 

The institute will get down to 
what is closest to its heart at the 
Friday night session when a three- 
man panel discusses “The Status 








the emphasis here will probably be 
on television. General Telford 
Taylor, N. Y. attorney who repre- 
sented the Joint Committee on Ed- 
ucational Television at the Wash- 
ington hearings, will discuss the al- 
locations. Also speaking will be 
(Continued on page 40) 


CBS’ PHILLY PICKUP 
AS BERLE OPPOSITION 


CBS television turned to Phila- 
delphia this week to get a filler 
for its Tuesday night at 8 spot, 
which has been relinquished by 
“Prudential Family Playhouse.” 
Starting last night (10), the web 
inserted in the 8 to 8:30 period an 
anthropological mystery quiz, titled 
“What in the World?”, originating 
from WCAU-TV, the web’s Philly 
outlet. 

Show is the third created by 
WCAU-TV program chief Charlie 
Vanda to get a network origina- 
tion. Already on the air are “Big 
Top” and “Kid Gloves.” Whether 
CBS expects the show to compete 
ratingwise -with Milton Berle’s 
“Texaco Star Theatre,” aired at 
the same time on the rival NBC 
web, has not been divulged. It’s in 
for a series, however, on alternate 
weeks. with the sustaining hour- 
long dramas, “Sure As Fate.” 

Occupying the second half-hour, 
from 8:30 to 9, last night was a 
documentary originating from 
Washington. Dealing with the part 
played by the State Department's 
“Voice of America” in the current 
cold war in Europe, it was titled 





dry-state areas, etc. 


viewers throughout the country. 
Westinghouse-gponsored “Studio 


maintained, was too loaded with 
The webs are particularly al 


NBCs ‘10 TV Commandments’ — 


Television's first set of “Ten Commandments” designed to get 
off the censorship hot seat has been drawn up by NBC. Network's 
Code of TV practices—a supplement to its radio code set up sey. 
eral years ago as the answer to the FCC’s Blue Book—is being 
whipped into final shape this week and will serve as a guide for 
everyone identified with NBC production and ee erin. It 
covers all phases of programming, detailing the “do’¢” and “dont’s” 
on sensitivities as they relate to taste in dress, off-color and other 
questionable material that might be offensive to the “bible belt,” 


Nor is NBC alone in alerting itself to the mounting squawks of 


CBS in recent weeks has been 


doubly cautious in scanning scripts and only last week rejected a 
play Worthington Miner had scheduled for presentation on the 


One.” Adapted from a recent 


London legiter, “Behind the Iron Curtain,” it dealt with Austrian 
east-west zone border incidents which, the CBS blue-pencillers 


political dynamite. 
ert at this time because of the 


upcoming powwow scheduled by the Federal Communications Com- 
mission in Washington, at which the Government agency. will go. 
into the whole matter of TV’ programming. 


Videodex Weighs Pros & Cons On 
Philco Show vs. GE's Fred Waring 











NARND Relects Byron 


Fort Worth, April 10. 

James A. Byron of WBAP has 
been appointed chairman of the 
1951 television committee for the 
National Assn. of Radio News Di- 
rectors. This marks the second 
straight year that Byron has been 
selected for the post. 

Byron and his WBAP-TV staff 
won the 1949 NARND TV award 
for their daily newsreel. Byron 
has announced that. the committee 
will be increased from three to 10. 


Flock of New Clients 
For Twin City Stations; 
Candy Firms Sugar Till 


Minneapolis, April 10. 


TV business is booming here for 
the Twin City’s two stations— 
KSTP and WTCN. In the past few 
weeks KSTP-TV alone has added 
seven new sponsors. Candy com- 
panies in particular are grabbing 
up available time. 


Planters Peanut Butter has been 
added to Clark’s Teaberry Gum as 
sponsors for Jimmy Valentir«’s 
KSTP-TV show, “Jimmy’s Juri: 
Jamboree,” 5 to 5:30 p. m. dally. 
Colgate-Palmolive-Peet has pur- 
chased the first quarter-hour of 
Randy Merriman’s KSTP-TV “Cash 
’n’ Carry” show 1:30-1:45 p. m., 
Monday through Friday. R. J. 
Reynolds will continue to sponsor 
the 1:45-2 p. m. segment. 


Another new KSTP-TV sponsor 
is the Northwestern National Banks 
of Minneapolis, which takes over 
“The March of Time Through the 
Years,” half-hour film feature with 
a 5:30-6 p. m. Sunday and a Tues- 
day 9-9:30 p. m. slot. Still other 
new KSTP-TV sponsors includé 
Twin City Dodge Dealers (“TV 
Used Cars,” 6 to 6:30 p. m. Fri- 
days); Hollywood Candy Co. (“Hol- 
lywood Junior Circus,” alternate 
Sundays 4:30-5 p. m. Circus will 
alternate with “The Magic Slate” 
for Derby Foods), and Howard 
Stark Candy Co. (“Hurricane Ex- 
press,” 12:45-1 p. m. Saturdays). 
Kuehn-Pearson Brokerage Co. has 
added one more day of Bernice 
Hulin’s “What’s Cookin’,”” which it 
now sponsors Tuesday through Fri- 
day, from 1:1:30 p. m., leaving Mon- 
day only day when program is par- 
ticipating. 


WYLLIS COOPER SIGNED 
FOR NBC ‘LIGHTS OUT’ 


Wyllis Cooper, originator of the 
“Lights Out” series on radio, has 
been signed by NBC-TV producer 
Herbert B. Swope, Jr., to script 
one show a month for the video 
version, now aired Monday nights 
on that web under Admiral spon- 
sorship. Cooper will write either an 
original story or adapt one of his 
radio scripts. Writer-producer was 
signed recently to pen the upcom- 
ing Sax Rohmer series for NBC-TY, 
which Swope is also producing. 


Swope, incidentally, is rag 
to base next Monday night's (16 
stanza of “Lights Out” on the re- 
cently-concluded Kefauver crime 
committee he Show, titled 


“The Witness,” will star Dane 
Clark as the committee counsel, a 














“We Hold These Truths.” 


. 


la Rudolph Halley. 


=“ (Second in a series comparing 


quantitative rating aspects of two 
television programs broadcast di. 
rectly opposite each other and so 
competing directly for the same 
audience. Data is compiled by 
Videcdex, new indie rating service, 
This week compares NBC’s “Philco 
Playhouse” and CBS’ “Fred War. 
ing Show.” Next will deal with 
NBC’s “Four Star Revue” and 
CBS’ “Godfrey & Friends’). 


NBC television’s “Philco Play- 
house”’ is a better.dollar-for-dollar 
buy for its sponsor than CBS-TV’s 
“Fred Waring Show,” aired direct- 
ly opposite in the Sunday night at 
9 slot, according to a quantitative 
breakdown of their respective rat- 
ings by Videodex,. indie rating 
‘service. Waring program, however, 
which is sponsored by General 
Electric, hits specifically the type 
of audience that would tend most 
to purchase.GE products, same as 
the Philco show does, and is pre- 
sumably considered enough of a 
prestige-type show to make it also 
ag buy for its bankroller. 

Two shows are regarded with 
special interest in the trade, in 
that they’re sponsored by directly 
competing manufacturers. Videos 
dex, employing a diary-type sure 
vey, gives the Philco program a 
network rating of 41.8, as come 
pared with 18.8 for Waring. Cou- 
pling those figures with VaRIETy’s 
estimated talent and production 
costs for each program (but ex- 
— of time c ’ ee Enikce 

Ow, On an average, $23; er 
week nut, comes .up with ow 
cost-per-thousand ¥i of $1.77. 
Waring program, on the other 
hand, budgeted at about $34,500, 
has a comparatively high cost-pers 
thousand of $5.80. 

aring show has a slight edge, 
however, on the assumption that 
most, if not all, purchases of both 
sponsors’ products are made by 
adults in the family. Videodex fig- 
ures reveal that adults comprise 
88% of the Waring audience (42% 
men and 46% women), whereas the 
4 Philco show plays to an audience 
comprised of 82% adults (38% men 


(Continued on page 40) 


Quaker Oats Goes To 
| Court to Halt KNBH 


From Dumping Shows 


Chicago, April 10. 

Legal tiff with one of its major 
video bankrollers was averted by 
NBC last week by an out-of-court 
compromise, Hassle involved 
Quaker Oats, large scale daytime 
user of NBC-TV, who earlier in the 
week had started action in Federal 
district court seeking an injunction 
to prevent KNBH, web’s Hollywood 
operation, from bumping from the 
6 to 7 p. m. slot the two Sunday 
shows sponsored by the cereal com- 


pany. 

Settlement worked out by NBC 
Chi attorney Tom Compere and 
Quaker execs has the Coast NBC 
station continuing to beam the 
kines in the early evening spot 
until the current cycle ends July 
15. Shows involved were the Chi- 
produced “Zoo Parade” and the 
“Gabby Hayes Show,” which origi- 
nates in N. Y. 

It's understood KNBH had 
es reslot the Quaker shows 

order to put in a “Hopalong Cas- 
sidy” film by General 
Foods. 


Case was formally dismissed by 
the court Friday (6). 
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CABLE STAY WAY FROM MY DOOR 





Neatest TV Trick of the Year 


Those 2,000-odd musical film briefies peddled under the title of 
Official Films. have come back into the-limelight—this time under 
somewhat strange auspices. These are the films that stirred an 
inner-sanctum tempest around CBS, when, over the objections of 
network prexy Frank Stanton, they were sold to WCBS-TV for 


$100,000 for one year. 


After a brief late night whirl on a sustain- 


ing basis,-they were taken off, with the current “Late Show” sub- 
sequently: taking over the spot on a sponsorship basis and outpull- 


ing the Jerry Lester ratings. 


WCBS still has access to the pix, but Stanton told the station to 
write them off as a loss, despite the fact that directors and stock- 


holders of Official Films have a high echelon CBS identity. 


These 


include Ike and Leon Levy, major stockholders in the CBS net- 
work operation; Ed Murrow, who is on the CBS board of directors, 
and Ed. Wallerstein, who though deposed as president of ‘Columbia 
Records and a CBS director, is still on the Columbia payroll. Ex- 
CBSite Manie Sacks, now an RCA veepee, is also partnered in OF. 

It now appears that the Official Films quickies, despite the link 
with ‘the CBS management, are doing duty on some of the NBC 
ewned-and-operated stations, including the Washington, Cleveland 


and Chicago video outlets. 




















Flock of NBC-TV Clients Staymg 





On for Summer; Heavy Sun. Exodus 


While full returns are not yet in, + 


NBC television expects to have at 
least 15 of its Class A evening 
sponsors bypass the usual hiatus 
period this year to ride through 
the summer. These bankrollers 
will probably retain the programs 
they are: currently sponsoring, al- 
though the possibility exists that 
some may buy lower cost NBC 
house packages. 


Under the summer lineup as 
presently constituted, NBC will be 
hardest hit on Sunday nights. 
“Leave It to the Girls,” sponsored 
by Regent cigarets, now appears to 
be the only show in the.7 to 11 
period which will remain on the 
air. Slated to vacation for periods 
ranging from eight to 13 weeks are 
General Foods’ “Aldrich Family”; 
“Comedy Hour,” bankrolled by 
Colgate and Frigidaire; Philco’s 
“TV Playhouse” and “Garroway at 
Large,” sponsored by Congoleum- 
Nairn. Two afternoon programs— 
“Hollywood, Jr., Circus,” spon- 
sored by Hollywood Candy, and 
“Hopalong Cassidy,” bankrolled by 
General Foods—will also stay on. 


Monday lineup to date includes 
the “Voiee of Firestone” simulcast; 
“Lights Out,” sponsored by Ad- 
miral; “Somerset Maugham Thea- 
tre,” which Bymart picks up 
the tab: alternate weeks, and the 
“Camel © sreel Theatre” (aired 

(Continued on page 40) 


Grid Compromise 
On NCAA TV Ban 


Washington, April 10. 

A committee representing the 
National Collegiate Athletic Assn. 
met here last week to cegonsider 
the NCAA television ban on col- 
lege football games in the light of 
an investigation by the Department 
of Justice, acting on a complaint 
that. the ban constitutes restraint 
of trade. 

Thoma3 Hamilton, athletic direc- 
tor of the U. of Pittsburgh, an 
spokesman for the committee, told 
Variety his group is trying to work 
out “an acceptable program. ” He 
said the Committee. talked’ with 
Assistaht Attorney General H. Gra- 


(Continued on page 40) 


Wexley’s Infringement 
Suit on TV ‘Last Mile’ 


Hollywood, April 10. 
- Playwright-John Wexley filed an 
infringement suit in Superior 








Court against KTTV, Screencraft 


Pictures and Olio Video Television 
Productions, Screencraft subsid, as 
result of telensing of 1931 film, 
“The Last Mile,” based on Wex- 
ley’s play of same name. - 

No damages are sought, suit be- 
in« filed merely to protect his 
cooyright. Action alleges that 
© ‘sinal contract with KBS, which 
}).. duced film, gave him television 
rats which he still controls and 
th:! Olio Video has no right to 
) .e film nor’ KTTV to beam it. 








Cleve Indians Sponsor 


Columbus, April 10. 

WBNS-TV, Dispatch _ station 
here, has signed August Wagner 
Breweries as sponsors for the 
Cleveland Indians’ home baseball 
games to be piped direct from 
WXEL, Cleveland. 

Larry Allen and Hal Newell will 
—" the play-by-play,.in Cleve- 
and. 


Longines Asks F or 
Out on CBS Show 
‘In Clearance Snag 


CBS television lost a sponsor this 
week two weeks before it was 
scheduled to take the air, for the 
usual reason that the web was un- 
able to clear time on affiliate sta- 
tions. Bankroller is Longines; 
which had been set to back its 
Symphonettes and Choraliers aiter- 
nate Thursday nights at 10:30, 
starting April 26. 

Carter Product, for Arrid, which 
takes over the time starting April 
19 and which was to have rotated 
with Longines, was faced with the 
same situation but agreed to use 
kinescopes in all markets which 
CBS could not clear live. Longines, 
however, would have nothing to do 
with kines and so cancelled. With 
Arrid bankrolling a video version 
of the CBS house package, “Crime 
Photographer,” the web will sus- 
tain that show in the weeks when 
Arrid is not represented, until it 
can find a new sponsor. 

CBS, while naturally disappoint- 
ed at losing the Longines business, 
nonetheless has found one thing 
of value in the situation. That is 
the possibility of using the story 
as a warning to other advertisers 
about how they might lose their 





ditime slots next fall if they take a 


summer hiatus. Thursday night at 
10:30 period was held down by 
“Nash Airflyte Theatre” until three 
weeks ago, which played in 45 
markets either live or kine. Fact 
that those stations will cancel out 
on such short notice wifen the spon- 
sor bows off, according to CBS, is 
an indication of how they may re- 
act during the summer. 


Ferrer as TV Packager 


Academy Award winner Jose 
Ferrer has launched a tele packag- 
ing firm. In conjunction with Bar- 
bara Belle, a personal. manager, 
Ferrer has acquired the rights ‘to 
the Horatio Alger series, which 
will be submitted with comedian 
Wally Cox in the lead. Ferrer has 
also ubtained the rights to Irvin 
S. Cobb’s “Judge Priest” series. 





Ferrer is also planning a half- 
hour show to be built around Dr. 
Frederic Wertheim, psychologist, 
‘on a program labeled “The Cre- | 
ative Personality.” 





STATIONS PREFEE 
KINMIE CIRCUIT 


Television’s. ‘Coaxial cable and 
microwave relay (the latter bridg- 
ing the far west stations as the 
final link for the transcontinental 
pickup of live programming) is 
practically set to ride. The cable 
to the south, penetrating all cur- 
rently available station facilities, is 
also laid, awaiting only the plac- 
ing of orders by the station opera- 


mission of live network shows. 


It now develops, however, that 
many of the station owners are far 
from anxious to embrace the inter- 
connected network, and would pre- 
fer playing the “kinescope circuit.” 
It would serve their ends much bet- 
ter to maintain the status quo, de- 
spite the increasing squawks from 
viewers in the remote non-coaxial 
areas over the quality of the kin- 
nies. 


Desire of these off-the-beaten 
track video operators to lay off the 
cable as long as possible stems 
purely from business reasons. The 
foot-loose, fancy-free operational 
pattern among many of dhe non- 
interconnected stations peculiarly 
lends itself to lucrative billings 
that would not otherwise obtain, 
if the stations were compelled to 
adhere to all the rules and regula- 
tions governing the cable pickups. 


‘Ad Libbing’ Pattern 

Through. the simple process of 
“ad libbing” the day-to-day pro- 
gram pattern and channeling the 
kine shows into makeshift time 
slots that will not interfere with 
the increasing load of local busi- 
ness, the operators have been reap- 
ing bonanzas. (One southern TV 
station grosses about $80,000 a 
month in billings, with operation 
expenses that are practically nil, 
simply because he can pile on the 
local spots without interference 
from cabled shows with their 
meticulous sign-ons and sign-offs.) 

By chiseling off a minute or two 
on either or both ends of a kine 
show, these local operators have 
managed to triple-spot and quad- 
ruple the local spot biz. Anything 
goes and thus far they’ve been get- 
ting away with it. 

One southern TV operator, in a 
single-station market, is particu- 
larly anxious to shy away from the 
eable as long as possible. He also 
happens to own the chain of local 
film houses. By playing the “kine 
time” he can maneuver a Milton 
Berle show into the 6 to 7 p.m. 
period and program the cream: 8 
to 10 p.m. time with shows that 
would have the least appeal to the- 
atre patrons. He's thus been cash- 
ing in on both ends. But once he 
embraces the cable and Berle goes 
into 8 to 9, he’s all too aware what 
would happen to his’ theatre 
grosses. 


Cable in Atlanta 
Plays Hot Footsie 


Atlanta, April .0. 

Following an on again, off again, 
Finnegan, pattern, Atlanta’s second 
coaxial cable television circuit 
seems to be on again, but definite- 
ly, according to Southern Bell Tel- 
ephone Co. official pronouncement. 

Shortly after Jan. 1 there ap- 
peared in print hereabouts a story 
that a “second coaxial cable” was 
due to reach here by Feb. 15. Great 
was the anticipation thereof, since 
it was pointed out that such a 
transpiration would mean _ the 
doubling of live television shows 
by the city’s two video statiors. 
WSB-TV and WAGA-TV. Feb. 15 
came and went and televiewers suf- 
fered a great letdown ‘when in- 
‘formed that there was no basis for 
the report. 

Subsequently, Southern Bex an- 
nounced that work had started on 
a Charlotte, N. C., to Atlanta mi- 
crowave radio relay route that 
would eventually provide Atlanta 
with a second television circuit, but 








(Continued on page 39) 





tors to “‘plug us in” for the trans- }- 
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Soph Tucker’s TV Bow 


Sophie Tucker will make her 
television debut on the Jimmy Du- 
rante show April 18 on NBC. Brit- 
ish comedian Ben Wrigley has also 
been set for the display. 

Durante show will exit on the 
following program, May 16. 


Battle of Pill 
Peddlers Breaks 
Out on Chi TV 


Chicago, April 10. 

Battle of the vitamins is taking 
shape here with the purchase last 
week by the American Vitamin Co., 
of WBKB’s telecast of the Chi Cubs 
baseball games. Just a week pre- 
vious another vitamin firm, Ameri- 
can Vitamin Assocs., placed orders 
for nearly $500,000 in radio and 
teevee time, including WGN-TV’s 
entire baseball package comprised 
of both Cubs and White Sox games. 


Chi invasion by the pill peddlers 
came just as salesmen at both 
WGN-TV and WBKB were begin- 
ning to register a little apprehen- 
sion over the fact that local bank- 
rollers evidenced a tendency to 
shy away from the expensive sea- 
son-long: baseball packages because 
of the unsettled military situation. 
It’s known that the local beer and 
ear dealer clients who rode the 
baseball bandwagon last season 
were either steering clear this sea- 
son or seeking “escape clauses” to 
protect them if shortages cropped 
up later in.the summer. Because 
of the heavy rights costs involved 
before cameras could be set up, 
the stations weren’t afxious to ped- 
dle the games to a client who might 
bow out in the middle of the sea- 
son, 

Both tele plants laid out $35,000 





Cubs’ games while WGN-TV paid 
a reported $75,000 for exclusive 
White Sox coverage. But with the 
arrival of the vitamin kings, every- 
one is happy, at least for the time 
being. AVA, a Los Angeles opera- 
tion, pact with WGN-TV will bring 
in the station $275,000 for its Cubs 


~ (Continued on page 38) 





Garroway, Borge TV. 
Renewal Time Up, But 
Clients: Seen Doubtful 


Recurrent reports that Con- 
goleum-Nairn is mulling the can- 
cellation of NBC-TV’s “Garroway 
at Large” were revived this week, 
with the deadline for renewal o-- 
curring Friday (13). Execs of 
McCann-Erickson, which handles 
the Congoleum account, declared 
they believed the show would be 
renewed but it’s known that the 
sponser, while pleased with the 
number of awards won by the pvo- 
gram, is still dissatisfied with its 
ratings. 


NBC-TV is the- “Vi¢étor, Bor: 
Show,” bankrolled by Kellogz’s 
Cereals. Program hasn’t yet been 
able to compete favorably with the 
“Sam Levenson Show” on the riva' 
CBS web. which has pulled down 
the top ratings in the Saturdays 
at 7 p.m. slot. Kenyon & Eckhardt 
handles the Kellogg account for 
the show. 


Bader Exits KMTV 


Omaha, April 10. 
Hugh Bader, general manager of ! 
KMTV, resigned last week and left 
for Chicago. He did not announce | 
his future plans. | 
He had been manager of KMTV 
since it was established about a 








not announced. 


each for the rights to beam the |® 


Also on the precarious side ct | « 


Whether TV Winds Up in NY. or L.A. 
Stymies Agencies’ Expansion Plans 


a 


Some of the agencies are going 
around in circles and pinched 
quarters because of the uncertain- 
ties as to whether television will 
wind up as a “West Coast baby” 
on retain its Gotham identity. 

At the moment everybody’s got 
a different answer. Some see the 
top comics and personalities pre- 
ferring the change in pace and, like 
Eddie Cantor and some others, 
staking their TV claim in the New 
York production marts. Others 
take the position that, once the 
transcontinental TV programming 
schedules go into effect, it’s a 
certainty that the Coast climate 
will lure ’em back again. The “TV 
for Hollywood” champions are 
eaually as convinced, too, that 


i films will play such an important 


role in video’s future as to pre- 
guarantee the West Coast’s position 
as video’s major production center. 

Meanwhile some of the agencies 
frankly confess that they’re stale- 
mated on expansion plans until 
the “which way TV” confusion is 
eased. With the heavy influx of 
new sponsorship coin into TV and 
with the added personnel that TV 
production entails (in many in- 
stances three to four times as inany 
as in radio), the current squeeze on 
space and key personnel poses & 
serious problem. One _ agency 
whose radio and television billings 
have zoomed in the past year is 
currently understaffed ‘to the tune 
of nearly 100 persons, including 
some needed for important produc- 
tion posts. Same agency contem- 
plates major headquarter expan- 
sion. However, should an N. Y.-to- 
L. A. swing on video production 
set in next yedr, it would mean a 
serious uprooting and upheaval if 
the agency took immediate expan- 
sion steps. 

Similar situation applics 
some of the other agencies. 


Only Pro TV 
Scripts for CBS 


Inundated for the last several 
years by a flood of unsolicited dra- 
matic scripts from amateur writers 
trying to break into television, 
CBS has decided henceforth to ac- 
cept manuscripts only from pro- 
fessional authors, accredited 
agents or “other well-known inter-e 
mediaries.” Ali unsolicited stories 
are to be returned unopened to 
their writers with a stock letter ad- 
vising them to find an agent and 
submit their material in that way. 

According to CBS story exec 
Jerry Horwin, the move was taken 
out of Sheer necessity and is one 
which has been followed by the 
major film studios for years. Hor- 
win explained that the web sim- 
ply doesn’t hove the manpower to 
sift through the thousands of un- 
solicited stories that pour into his 
department each year from “house- 
wives butchers, candlestick mak- 
ers,” etc., who sce a show on TV 
and think thcy can write one just 
as good. He added that the web 
has bought only one of more than 
2,009 such stories which were sub- 
mitted during the lost year. 

In addition. Uorwin rointed out, 
it’s unfair to vrofessional w riters” 
for the web to he tanzled up with 


(Continued on page 38) 


Eshn Aluminum To 
Sponsor Cranik’s ‘Forum’ 


NBC television this week 
nacted Bohn Alaminum to pick up 
the tab on its “American Foruin of 
the Air,” produced by Theocore 
Granik. Sponsorship starts April 


with 











year and a half ago. Replacement 


29. with the show continuing in its 
present Sunday’ at 1:30 p.m. slot. 
Deal marks the TV debut of the 
aluminum firm. which represents 
the latest in a string of industrial 
outfits entering video on an institu- 
tional basis. Revere Copper & 
Brass, for example. bankrolls 
“Meet the Press” on NBC-TV. 
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Jo STAFPORD— 
Ber Songs Upact Joe Stale 


























JO STAFFORD- 


By BILL DAVIDSON 


When vocalist Stafford sings out on her Voice of Amierica program, kids abroad give eager 


ear. That’s why our State Department calls her one of democracy’s most effective weapons 


3S JO STAFFORD, a singer of popular 
songs, was sitting in her dressing room 
backstage at the Paramount Theatre in New 


York in 1946, when suddenly that sanctum was as- 
romepatt two young Marines whose uniforms bris- 
tled with combat 


ribbons from the Pacific. “We — 


just wanted to see what'you look like,” the Marines 


. said. “The Japanese used to play your records on 


loud-speakers across from our foxholes, so that we 


would get homesick and surrender.”, That was Miss . 


Stafford’s first intimation that her singing voice had 
possibilities as a Psychological ‘are weapon. 


Today, the United States government has taken : 


over the idea from the Japanese, and her voice has 


become a weapon of such magnitude that the at- | 


tractive redhead recently paused in the midst of an 
overseas aganda-broadcast rehearsal and re- 
ferred to lf as “Miss Outgoing Freight,” the 
expression Gls use for outbound artillery shells. 
She does, in fact, constitute quite a barrage. 

Every Wednesday, the Voice of America devotes 
all its short-wave transmitters to an item known as 
The Jo Stafford Show, in which a potential audience 
of 200,000,000 people in all corners of the earth lis- 


tens to her sing songs, play ~~ords and deliver mes- 


sages about the advantage .°¢ in a democracy 
like the United States. ( 3 *fternoons. 
additional 75,000,000 E *e targe 
another Jo Stafford Sho at 


Luxembourg. sponsore 
European ' 
which 

same 


_ former New 







‘scription Service director for the Voice of America. 


Ries says: “The Stafford Show is listener bait. Be- 
cause of the music sent overseas for our Gls during 
the last war, we find that nearly all foreign kids are 
crazy about American music. Because Jo Stafford 
apparently was the Gls’ favorite female singer, the 


foreign kids heard a lot of her records and they're ~ 


crazy about her. Not only that, she is a typically 
wholesome American girl, completely free of false 
glamor. She is a perfect model for youth—and, 
unlike some other stars, her personality and private 
life are invulnerable to attack by the Russians. 
These are the reasons we selected her.” 

This was proved almost. immediately by the re- 


action to La Stafford of the Iron Curtain radio sta- - 


tions. They co:’".“ ° +o personal grovnds on 
i ey hastened, 
with a great *eratta 

Radio Leipzi- . ‘cilia 
Herman Bud. 
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--- Read the rest of — 
‘this great story - 
in Collier’s—on 
newestands April 13 
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er Songs Upset Joe Stalin 


of Jo Stafford records directly from the hands of the 9 
U.S. Information Service officer in a special cere- 
mony at the consulate. Young Mr. Shepherd had #2] 
won the album for writing a prize-winning letter § 


to Miss Stafford. ep. : 
These are just a few samples of what has been 
going on all over the world. It has profoundly af- 


fected State Department thinking, especially since # 


La Stafford is well on the way to drawing more than 
200 letters a week from overseas listeners, while the 
best of our all-out propaganda shows seldom hit 
the 25-letters-a-week mark. 


Volume of Mail Called “Phenomenal” 


After Jo had been on the air just 10 weeks, the 
®.*ce of America’s Mis. Pies reported, “Her 
& °° of mail at th’. st phenomenal 
ge. ne 
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/ ° 
One high U.S. official recently said of Jo Stafford: “The girl is tremendously important in world diplomacy today” 
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VAL 
With James Melton, David Brock- 
saa or hidine Célinct™ Dorel} 
Vague, Nadine r, 
Warenskijald;-gyests .6u Sona 
Writer: Gerdon Auchincloss, For- 
rest Barnes, Lewis Allen, Hrw- 
pivauber rector: Charles Fried- 
man - 
60 Mins.; Thurs., 9 p.m. 
FORD DEALERS 
NBC-TV, from N. Y. 
(J. Walter Thompson) 
Replacing the “Jack Haley 
Show,”. this new layout is the 
fourth in the string of video shows 
to be tried by the Ford dealers 
who are evidently ready to come 
up with as much coin as needed to 
corral an audience for their sales 
pitch. This show costs an estimated 
$40,000 weekly, but whether its 
rating will be comparable to its 
tab is doubtful, judging from the 
preem stanza (5) which was only a 
fair potpourri of music and 
comedy. 
James Melton, making his video 


bow as a regular performer in a 
show conceived by himself, was 
needlessly placed in a spot where 
he had to carry more than a fair 
share of the program load despite 
the strong roster of guest stars. 
Except for the two comedy turns 
by Vera Vague and Edgar Bergen, 
Melton turned up in virtually every 
sequence on the hour-long session 
as either vocalist or narrator. To 
top off his chores, Melton, who is 
an antique auto fancier, also deliv- 
ered one plug for the Ford com- 
pany and thus further magnified 
his role on the show. 


Melton, moreover, was saddled 
with a corny situation which was 
supposed to tie the show together. 
Straining a new twist, the scripters 
evolved a framework in which 
Melton was supposed to recount 
his life story to the students in his 
primer school alma mater. This 
continuity, however, only added a 
mawkishly artificial note and noth- 
ing else. The show would have 
been better runing off as straight 
variety. 

Musically, the show was firstrate 
with Melton délivering a flock of 
standard and pop tunes in excel- 
lent voice. Opening with “Be My 
Love,” Melton segued into a couple 
of solo Dixie items accomped by 
some conventional dance produc- 
tions. Dorothy Warenskjold regis- 
tered solidly on a single number, 
“It It True What They Say About 
Dixie,” while Nadine Connor 
joined Melton in a well-execyted 
duet from “Madame Butterfly” to 
close the show, 


Bergen dished up one of his 
formula Charlie McCarthy snapper 
routines. The gags were spotty 
but, more importantly, Bergen’s 
technique suffers from the closeup 
shots in which his lip movements 
are so obvious that the ventrilo- 
quistic illusion is almost destroyed. 
In another sequence, Vera Vague 
handled a comedy lecture on evo- 
lution with mild results. 


Ford plugs were effectively 
spotted every 15 minutes. Herm. 


WILSON, GLICKMAN & LEE 
With Ward Wilson, Marty Glick- 
man and Bert Lee 
Producers: Richard D. Kissinger, 
Syd Rubin . j 
Director: Harry Coyle 
15 Mins.; Sun., 11 p.m. 
ADLER SHOES 
WABD, N.Y. 
(Frederick Clinton) 
Supposedly a show in which 
three sports announcers kick 
around current topics in sports, 
this one can use a script and some 
ideas. Trio of announcers, includ- 
-ing Ward Wilson, former moder- 
ator of “Can You Top This?” and 
Marty Glickman and Bert Lee of 
WMGM, N.Y. radio indie, evi- 
dently know their sports. But the 
initialer Sunday night (8) indi- 
caied they took to the cameras with 
ony @ vague idea of what they 
were to talk about. Result was a 
mess of nothing, in which all that 
emerged was their prediction on 


the baseball pennant winners this 
season. 


Trio sat around a coffee table in 
a simulated sports den, all trying 
to talk at once and often about 
different things. Fact that they all 
have backgrounds in radio and not 
TV might be the reason for the lack 
of any concrete format. Perhaps the 
inclusion of a -guest celeb to in- 
terview, or the unreeling of some 
sports films might turn the trick, 
but the show needs something 
more than the three of them just 
gabbing. 

Commercials for Adler Shoes 
were spieled acceptably by Rose- 
. mary Prinz, an attractive ga' nd 
_by Lee. Stal. 


dilapidated -walls. 


TREASURY MEK IN aad 
(“Case Care t 
weg es ER cc Hl 
Director: David Pressman'}'  « 
Walters: “Abe Ginnes, Max Ehriich | 
30: Mins.; Thurs,, 8:30 p.m. 
BORDEN’S © woo, 7 
NBC-TV, from N. Y. . 

(Doherty, Clifford & Shenfield) 

“Treasury Men in Action,” seen 
last fall on the ABC-TV web un- 
der sponsorship of Chrysler Mo- 
tors, teed off in a new series via 
NBC-TV Thursday night (5), bank- 
rolled by Borden’s as replacement 
for the “Peter Lind Hayes Show. 
Based on files of the U. S. Treasury 
Department, the Bernard J. Prock- 
ter package has special interest at 
this time in the wake of the Ke- 
fauver crime committee hearings. 
Well-produced and acted, it should 
draw a hefty audience. 


ize as much as possible on current 
interest in the Kefauver hearings, 
the new series’ preem, titled “The 
Case of the Careless Junkman,” 
dealt with a Chicago racketeer 
whose net worth the T-Men were 
trying to ascertain. That's the 
same angle, of course, on which 
they caught up with Al~-Capone 
and which the Kefauver group was 
trying to elicit from Frank Cos- 
tello. While the script didn’t get 
obvious about it, the similarity in 
cases was there. 

Script by Abe Ginnes and Max 
Ehrlich was tight and forceful, as 
enacted by a good cast. Walter 
Greaza scored as the T-Men’s bu- 
reau chief and Martin Balsam 
turned in a neat job as his chief 
investigator. Howard Smith reg- 
istered as the dishonest junkman, 
topping a genenplly capable sup- 
porting cast. roducer Everett 
Rosenthal and director David 
Pressman made good use of inte- 
grated film clips to help spin their 
yarn. 

Plugs for Borden’s Igstant Cof- 
fee were far from the mood of 
the story but will prokgbly do an 
okay selling job. ; Stal. 


SINGING CHEF 
With Eddie Roecker 
30 Mins.,Tues., Wed., Thurs., 3 p.m. 
Participating 
WFIL-TV, Phila. 
Eddie Roecker, who appears reg- 
ularly on several other TV shows, 
does this half-hour, three-times 
weekly stint, which is aimed primar- 
ily at the femme viewer. In a 
resonant baritone, obviously well 
trained (he has long experience in 
opera and operetta fields) Roecker 
sings current hits such as “If,” 
“Nevertheless” and also does well 
by a rhythm number “When I'm 
With My Baby,” His accompanist, 
Ace Pancoast, is a skilled practi- 
tioner on the electric organ. 
Time is a little too evenly di- 
vided between the living room and 
the kitchen to the measure of one 
song, one recipe. Products of spon- 
sor are used exclusively and the 
recipes are the typé that the haus- 
frau can whip up and still have 
plenty time for an afternoon of TV. 
Roecker makes very believable his 
enjoyment of these concoctions, 
having the physique that obviously 
goes with a hearty appetite. 
Program also features a guest 
and the visitor on show caught was 
a numismatist—a tie-in with Na- 
tional Coin Week. Prizes are of- 
fered for the best household hints 
—a test for the strength of show. 
Roecker has the faculty of project- 
ing a degree of intimacy with his 
offerings. Although he stresses his 
own family ties and makes no 
swoon-croon bids for femme fol-. 
lowing, baritone’s good voice and 
presence should win favor. Gagh. 


Win" AN Noungeus, 4 Prent 
ntiss 
Producer-director: Ed Skotch 
30 Mins.; Thurs., 10:30 p.m. 
HARVEY LUMBER CO. 
WENR-TV, Chicage 

(M. M. Fisher) 

Another entry in the home 
craftsman vein, “Dr. Fixum” ap- 
pears likely to do a good job for 
the- lumber company client. Its 
strongest point is that Art Young- 
quist, as Dr. Fixum, unveils a 
series of household tricks on each 
show rather than concentrating on 
a single project, thereby broaden- 
ing interest for the home handy- 
men. 

For example, on segment 
watched (5) Youngquist demon- 
strated about a half dozen ideas 
for the hammer and saw hobbyist, 
ranging from how to make a fire 
place fan from wall paper strips to 
the proper method of patching 
Most of t 
demonstrations were tied in with 
sponsor’s product for an effective 
and smooth selling job. 

Production was handicapped by 
the small studio which limited 
movement and made for some awk- 
ward camera shots. But Young- 
quist evidenced an easy technique 
in displaying and explaining the 
various household tricks which 











partly compensated for the lack of 
space, Dave. 


In an apparent effort to capital-| | 














WILLIAM GARGAN 


Starring as 
“Martin Kane, Private Eye” 
NBC-TV (Now in 77th week). 
Trendex Rating—36.6 (7th position) 
Nielsen Rating—40.1 (12th position) 
P.S. Also 2nd Highest Sunday Day- 
time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Co. 
Kudner Agency 








AWAY WE GO 

With Dick Joseph 

Writer-producer: Rick Fredericks 

Director: David Lowe 

30 Mins.; Mon.-Wed., 2 p.m.; Fri., 
1:30 p.m. 

FRIENDLY FROST-CROSLEY 

WABD, N. Y. 


In what amounts to a TV coun- 
terpart of a Fitzpatrick travelog, 
“Away We Go” takes afternoon 
viewers of WABD, N. Y., on half- 


hour junkets to tourist meccas in 
foreign lands. Guide for the trip 
is Dick Joseph, travel editor of 
Esquire mag, who accompanies a 
couple reels of films with a run- 
ning commentary, 


«For Friday’s (6) show, Joseph 
figuratively escorted the home au- 
dience on a swing through Puerto 
Rico’s points of interest. These 
included glimpses of the island’s 
night life, water sports, deep sea 
fishing and a flock of other activi- 
ties that probably was’ way beyond 
_ — of the average vaca- 
ionist. 


While it’s difficult to mention 
prices without ‘going overboard on 
free plugs for airlines, steamship 
companies or hotels, Joseph nev- 
ertheless should make an attempt 
to show would-be travelers in aver- 
age circumstances how they could 

¢ in some of this overseas scen- 
ery without simultaneously going 
to the cleaners. He smoothly han- 
dies the puffs for Friendly Frost 
Appliance Stores and Crosley TV 
and refrigerators. Gilb 





THE BUDDY ROGERS SHOW 
With Susan 


Raye 
Producer: Mike Jabions, Shirley 


: Nat Rudich . 
30 Mins.; Mon.-thru-Fri., 12:30 p.m. 
Susta 


ining 
WOR-TYV, N. Y. 

“The Buddy Rogers Show” is a 
film jockey program in which 
Rogers and the comely Susan Raye 
exchange songs, small talk and 
pleasantries betwixt some five pic 
shorts produced especially for TV 
by Snader Telescriptions. Half- 
hour cross-the-board layout in 
bowing Mor. (9) employed a for- 
ot gored used by AM platter 
pilots. 


This modus operandi had either 
Rogers or Miss Raye literally pull- 


jing the curtains apart on the 


“sound stage” preparatory to run- 
ning off celluloid briefies of‘ Pa- 
tricia Morison, Red Ingle, Nat 
“King” Cole, Charlie Barnet’s band 
and the dance duo of the Di 
Gatanos. Pix are well made, but 
nevertheless the filmed -perform- 
ances lack the warmth and spon- 
taneity that “in the flesh” appear- 
ances would create. 


Aside from the filmed portions 
of the show, Rogers and Miss Raye 
impressed with their casual, re- 
laxed air.’ Striking a heavy _nos- 
talgic note, the former’s Holly- 
wood career was recalled to touch 
off several of his early filmusical 
tunes such as “My Future Just 


Passed.” _ With both warbling over 


a piano, it made for diverting 
viewing. 

“Buddy Rogers Show” is a bet- 
ter-than-average session as mid- 
day TV fare goes. However, be- 
fore the Snader Telescriptions 
can be used to their best advantage 
an improved means of integrating 
them into a 30-minute program 
will have to be devised. Merely 
opening a curtain isn’t enough. 
Program’s preem was a sustainer. 
Subsequent airers, it’s understood, 
will have participating sponsors 





junder a deal now on the fire. 


Gilb. 





— 


All-Purpose TV 


Television these days is becoming more and more integrated into 


all facets of daily behavior, special events, tributes, etc. 


As such, 


Ed Sullivan’s “Toast of the Town” registered a TV first on Sunday 
(8) when the columnist-turned-emcee yielded a portion of the pro- 
gram to his N. Y. Daily News colleague, John Chapman, president 
of the N. Y. Drama Critics Circle, for a bestowal of the Circle's 
awards to the top plays of the year. | 

At best these on-the-air ceremonials tend toward dull, talky 
presentations, but Sullivan and Chapman made short shrift of the 
scroll handouts without taking too big a bite out of the hour's 


entertainment quotient. 


Sidney Kingsley was on hand to receive 


the award for his “Darkness At Noon” dramatic ‘click; Abe Burrows 
and Frank Loesser, librettist and composer of “Guys and Dolls,” 
acknowledged the award to the musical smash; and John Gielgud 


and John C. Wilson, star and 


producer, respectively, of “The 


Lady’s Not For Burning” received the award on behalf of Chris- 


topher Fry for the best foreign 


play of the year. Fact that the 


ceremonials were preluded by a scene from , Darkness,” with 
Claude Rains, justified the extra-curricular Critics Circle show- 


casing. 
Sullivan in fact maneuvered a 
a couple of duets from the new 


“daily double” on TV firsts with 
Richard Rodgers-Oscar Hammer- 


stein “King and I” musical as sung by Doretta Morrow and Larry 


Douglas, featured performers in 


the new Broadway hit. (R & H, 


incidentally, put in an appearance in the studio audience.) 

Billy Eckstine, dancer Joan Holloway and Paul Gallico describ- 
ing a New York Fencing Club exhibition were other components 
on a show that just about hit par for the Sullivan course in an in- 


and-out-of-show business display. 





Rose. 
. ee) 





{ Tele Follow-Up Comment : 





Bob Hope, aided by a “surprise” 
finale in which a number of tele- 
vision top stars showed up, pre- 
sented one of the better shows in 
his series for Frigidaire Sunday 
night (8) as part of NBC-TV’s 
“Comedy. Hour.” Stars appeared 
ostensibly on the program to wish 
Hope a bon voyage (he leaves this 
week for a stint at a London vaud- 
ery), but thre was a second rea- 
son—most of them later appeared 
with Hope at the Broadway Para- 
mount for his Cancer Fund bene- 
fit. Guest lineup, each of whom 
wisely contributed a small bit in- 
stead of just doing a walkon, in- 
cluded Sid Caesar, Imogene Coca, 
Tex and Jinx McCrary, Frank 
Sinatra, Eddie Cantor, Ed Wynn, 
Jimmy Durante, Faye Emerson, 
Ken Murray and (although he’s not 
a TV star), Toots Shor. Question 
exists as to whether the mass ap- 
pearance might have hurt the stars’ 


own TV values, but viewers must 
have gotten a kick out of it. 


Rest of the show was spotty but 
generally on the bright side, with 
Hope contributing some good fun 
in some well-scripted skits. He 
teamed with Arthur Treacher in a 
bit in which he shopped for a suit, 
which had few laughs. His banter- 
ing with Rex Harrison and Lilli 
Palmer, in which he aped Harri- 
son’s love-making technique and 
Harrison imitated him, was better. 
Janis Paige lost much of the im- 
pact of her solo tune through try- 
ing to sell it too dramatically but 


scored in several of the skits. 
Frank “Sugar Chile” Robinson, 
who’s done his boogie piano rou- 


tine a number of times oh TV, reg- 
istered most solidly this time as a 
result of gagging around with 
Hope during his number. : 


Hope did almost a Milton Berle 
on the show, being on stage prac- 
tically the entire hour. Although 
apparently still ill at ease at times, 
he demonstrated that he’s licked 
the problem of transferring his 
unique comedic talents to TV. He 
should guard against those blue 
lines, though. NBC director Hal 
Keith, incidentally, who was re- 
called to active duty in the Army 
about a month ago, had a short 
leave which permitted him to han- 
dle the show, and he did an ex- 
cellent job. 





NBC-TY’s. “Philco Playhouse,” 
combining a suspenseful, tightly 
written script with a cast of non- 
stereotyped actors, came up with 
one of its best shows of the season 
Sunday night (8). Story, about a 
safe-cracker who devised an in-| 
genious scheme to pin his crime 
on -an unsuspecting police re- 
porter, was titled “Routine Assign- 
ment” and adapted by David oe 


'from a novel co-scripted by 


and Tom Seidel. Although the ac-. 
tion took ce partly in a police 
station showed the newsman 
at work, there were none of’ the 
usual cliched characterizations of 
the detectives and reporters.: That 
r alone was ble for 
much of the show’s success, al- 
though the fine work of the cast 
and the production and direction 
also played their parts. ~ 
Frank Maxwell scored as the re- 
porter, who feél for the robber’s 
story in the hopes of scoring a 
scoop for his paper. Billy 








roles in a number of TV dramas, 
registered his most solid charac- 
terization as the criminal. James 
Westerfield turned in an excellent 
piece of underplaying as the de- 
tective lieutenant and Stephen 
Elliott gave him a nice assist as 
his uniformed cohort. Emily Law- 
rence, as the prissy office worker 
who turned into a snarling femme 
when her part in the crime yas 
uncovered, was equally good. 


Fred Coe’s production mount- 
ings were topnotch, with the police 
station setting and atmosphere be- 
ing particularly good. Delbert 
Mann’s direction of both the play- 
ers and cameras kept the action 
tight and the suspense mounting. 





CBS-TV’s “Starlight. Theatre” 
Thursday night (5) presented a 
case of an implausible story being 
saved by the fine thesping of a 
standout cast. Yarn, titled, “Sea- 
son for Marriage,” was penned 
by John Cheevér and adapted 
by radio writer Hy Kraft. With 
Coleen Gray, Charles Korvin and 
William Prince in the leads, it told 
of a young European doctor's 
sophomoric attempts te woo a 
young housewife away from her 
husband and two kids, via the trite 
“Let me take you away from all 
this” routine. Medico’s unethical 
bedside manner was not only a 
slight to the profession but was 
simply unbelievable, especially 
since the husband finally got rid 
of him merely by tossing a couple 
of glasses at him. 


But, a the yarn’s weakness, 
the show held together nicely be- 
cause of the top acting and the 
excellent production mountings. 
Miss Gray, former 20th-Fox con- 
tractee, made her role of the 
drudge-ridden young hausfrau an 
appealing characterization. Prince 
scored as the husband who ridi- 
culed the doctor’s intentions until 
he saw his wife was taking them 
seriously... Korvin, as the medico, 
was forced to struggle with the 
most implausible character but 
nonetheless made it a telling per- 
formance. Set, simulating a mod- 
est Manhattan apartment, was fine 
and the cameras took full ad- 
vantage of its spaciousness to: help 
point up the story. 





DuMont’s “Cavalcade of Bands” 
kicked .off its new format, with 
bands doing four-week ‘stints in- 


goed of one-night stands, with the 


reddy Martin orch Tuesday (3. 
Martin aggregation provided a 
good show, with such tunes as 
“Jazz Pizzicato,” “Be My Love. 
“Hot Canary” and “Warsaw Con- 
certo.” Sidemen and _ vocalists 
rounded out the presentation 
nicely, 

An interesting feature was the 
first installment of a history of 
bands, in which the. Martin group 
provided carbons of other orclhs, 
starting with Paul Whiteman s 
1922 outfit and going on through 
Vincent Lopez, Ted Lewis, Duke 

nm, Red Nichols, Fred War- 

ing (incli the chorus), Guy 

Lombardo and the late-Ben Bernie. 

Authentic arrangements were used 
nostalgic effect. 

ined the 


to 

mig Simms } 
guest list, neatly wa g “This 
Can’t Be Love” and “Would I Love 
You.” Jimmy. Nelson, ventrilo who 
uses two dummies simultaneous °, 
was reprised. He handles 1 © 
wooden characters well, althou. ' 
his material can stand polish" 


M. | Buddy Rogers emceed the procc: «- 





Greene, who has played character 


ings smoothly. 
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Barry Gray Hits AM-TV 
Jackpot; Set for CBS 
5-a-Week Summer Ride 


Barry Gray’s renewal for a 2d 
year, until June, 1952, as midnight } 
commentator from Chandler’s, an 
East 46th Street (N. Y.) dinery, 
accents what a potent disk jockey 
can do for personal boxoffice and 
for the pub from which he ema- 
nates. The attendant publicity to 
the off-the-beaten-path eatery has 
hypoed owner Lou Rubin’s day- 
time business also, so that he is 
figured to clear between $2,000 
and $3,000 a week on the overall 
operation. 

Gray, personally, is estimated 
grossing around $1,250-$1,500 a 
week for his end of the commer- 
cials for his midnight-3 a.m., seven- 
nights-a-week spieling, plus an- 
other $1,000 a week as emcee on 
the TV “Winner Take All” five- 
a-week afternoon CBS-TV show. 
Incidentally, while the program is 
being dropped, Gray is being re- 
tained by the web for a summer 
radio series. 

_Gray’s impact on the metropoli- 
tan N. Y. post-midnight audiences 
has been marked in two ways. 
From a “drop dead” technique, 
when on WOR, N. Y.,' five years 
ago, he has developed into a color- 
ful interviewer and commentator, 
accenting “liberal” viewpoints and 
attracting a sometimes startling ar- 
ray of cuffo guests from politics, 
letters, the judiciary along with 
show biz, press and other lively 
arts personalities. 

Gray’s new show for CBS is 
scheduled for launching July 2 in 


the 7 to 7:45 p.m. cross-the-board | 


strip. It. will replace for eight 
weeks “Beulah,” the “Jack Smith 
Show” and “Club 15.” Series will 
be Gray’s first on. a coast-to-coast 
network basis, as part of the web’s 
attempt to build him into a net- 
work personality. 

Format will be similar to Gray’s 
late evening stint over WMCA, 
N. Y. indie. Rather than doing a 
disk jockey program, he'll gab 
about various subjects and inter- 
view celebs. For an added fillip, 
he'll phone listeners during the 
show who write him the most in- 
teresting letter each day about a 
subject they want to talk about. 


‘INTERPLANETARY WAR’ 
RIDES THRU SUMMER 


Kellogg cereal has decided to 
keep its “Tom Corbett, Space 
Cadet,” on ABC-TV during the 
summer as part of its “interplane- 
tary war” with DuMont’s “Captain 
Video.” 

“Corbett,” beamed Monday, 
Wednesday and Friday at 6:30-45 
p.m., is also enlisting support from 
parent-teachers groups, based on 
the Kenyon & Eckhardt-produced 
airer’s eschewing Martian horror 
stuff‘ and portraying life in 2351 
A.D. as peaceful, Stanza attempts 
to base itself on scientific possi- 
bilities, 


Allvine Joins K.C. Agency 
As Tele Impact Spreads 


Kansas City, April 10. 

Impact of television on local ad- 
vertising circles is being felt, with 
a number of agencies establishing 
separate departments and lining up 
special help. Latest is Merritt 
Owens advertising agency, on the 
Kansas side, which has brought in 
Earl Allvine as director of televi- 
sion and public relations. 

Allvine has been in various en- 
tertainment branches for the past 
20 years, hgs produced newsreels 
and documentaries and is a mem- 
ber of the Screen Directors Guild. 


Roanoke Goes NBC 


Roanoke, Va., April 10. 

Roanoke, known for years as the 
largest U. S. city without an NBC 
outlet, has lost that distinction, 
with WSLS, 1 kw station here, an- 
nouncing the inking of an NBC 
pact. Outlet has been carrying a 
few NBC shows for several months, 
but will become exclusively NBC 
when its present contract with 
ABC expires June 30. ee 

WSLS began operation in 1941 
as a Mutual affiliate, but switched 
to ABC a couple of years later. 
Two other Roanoke stations are 
WDBJ, oldest and largest, with 
CBS since that net’s inception, and 
WROYV, with Mutual since starting 
Operations in 1946. Latter, inci- 
dentally, became first Roanoke sta- 
tion to seek a video channel, 














Femmes Have Last Word 


Cleveland, April 10, 

Femme broadcasters took excep- 
tion to criticism by the Radio 
Council of Greater Cleveland that 
their women programs were over- 
commercialized and the dumping 
ground “for everything that can’t 
be put on other shows.” 

The femmes also took exception 
to the criticism that their programs 
were “stereotyped to the point that 
as ao daily diet they drive you 
crazy.” 

Snapped back the ladies of the 
air: “It is about time that the 
Radio Council learned the facts of 
radio life. We carry commercials 
to make radio possible; and to 
make possible the appearance of 
the members of the Council, who 
are always demanding time to sell 
their particular organization.” 





























In renewing TV version of Bob 
Post’s old radio package, Sho-Biz- 
Quiz, for another 13-week ride on 
WDTV, DeSoto Dealers of Alleghe- 
ny County have also upped the 
budget for the show in order to 


add some variety to the Sunday 
afternoon half-hour, 


Previously just a quiz show, in 
which the drama critics of the 
town tried to answe: questions sent 
in by viewers, Sho-Biz-Quiz has 
now added a regular musical unit, 
Billy Catizone foursome, as well 
as a regular vocalist, Ricky Vallo. 
That gives show a chance to get 
penned up with some tune quyes- 

ons. 






































that an employer who elects to 
continue bargaining with an _ in- 
cumbent union, in the face of an 
NLRB petition from a rival union; 
may still be subject to unfair la- 
bor practice charges if the Board 
finds later that a real question of 
representation existed. 


The majority opinion said the 
decision would help to assure em- 
ployees “the benefits of an unin- 
terrupted bargaining relationship 
whenever a clearly unsupportable 
or specious rival union’ claim is 
made upon an employer.” 

Case developed as a result of an 
effort by IBEW to carve out a 
unit of 13 technicians included in 


ACA-Wins, in WPEN Dispute 


Continued from page 26 





an overall unit of production and 
maintenance employees represent- 
ed by ACA for 12 years. While 
IBEW’s petition for representa- 
tion was pending before the Board, 
WPEN renewed its contract with 
ACA, whereupon IBEW filed 
charges against the station. 

In reversing the examiner’s rul- 
ing which held that WPEN en- 
gaged in tinfair labor practices, 
‘the Board dismissed the complaint 
| filed by IBEW. 











Denver—Hugh B. Terry, veepee 
'and general manager of KLZ, has 
| been elected president of the Den- 
ver Gyro Club. 


















































Don’t worry, dear ...everybody’s looking at the new Irving Trust building! 


@ We hope to become as pleasant a 
feature of the Rockefeller Center neigh- 
borhood as the skating rink ; ; ; in our 
own utilitarian way, of course. Now 
that we’ve moved up from 48th Street 
into our handsome new building, pay us 
a visit, won’t you, first chance you get. 
If the weather’s bad, use our special 


- IRVING TRUST COMPANY 


25 WEST Sist STREET + AT ROCKEFELLER PLAZA 


MEMBER FEDERAL ‘DEPOSIT 


underground entrance from the Rocke- 


feller Center Concourse. 


A Complete Bank . . . offering all types of 
domestic and foreign banking service for 
businesses and individuals. Safe deposit 
boxes, in all sizes, for safekeeping of securities, 
jewelry and other valuables. Our new phone 


number: MUrray Hill 8-5500. 


INSURANCE CORPORATION 


n«§,, ° 


; . wx 
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Freddie Martin’s Band of Tomorrow q 
Dorothy Kilgallen & Dick Kollmar Vv 
Ben Blue’s Barn Theatre — 
The Doodles Weaver Show 
Vacation Wonderlands 
Country Store 
Women are Curious 
Bill Stern’s Sport Show 
Puzzle the Panel 
Cameo Theatre 
Stadium Concerts 
NBC Summer Theatre 


Plus 


30 other great shows 30 # \ 


en 
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Want to move mountains this summer? Mountains and mountains } 
of merchandise ? 


Try a ‘straw hat’ show on NBC Summer Television: Push your brand 
out into the limelight where forty million viewers can see it — then 
sit back and watch an idle summer become a summer idyll 


To attract advertisers who have never been able to take advantage of 


network television, NBC has checked everything in sight for summer 
features that will deliver a lot for a little. More than forty shows ; are 
available on a “first come, first served’ basis.: 


Straw hat shows pay off—but big 


Because television’s circulation keeps. going up and up right through the 
summer months, warm-weather advertisers on NBC. TV reap a rich harvest. 
Last summer, they actually demonstrated their wares in seven TV homes 
for every six they had covered in the spring quarter just preceding! 
Average Nielsen from July to September —.24.5 


This summer looks even better 


Fourteen million TV sets in use (double last summer’s total) . . . viewing 
per home just about as high as it is right now (almost 5 hours per day) ... 


and television the favorite summer pastime om 40,000,000 regular 
NBC viewers! 


Forty top summer shows available* 


“ 


Variety like ‘‘Ben Blue’s Barn Theatre” and “The Doodles Weaver Show”, 
“Freddie Martin’s Band of Tomorrow” and “Midwest Hayride” . . . drama 
of tested high calibre like “Cameo Theatre” and “NBC Summer Theatre” 
... sports shows, quiz shows, little shows, big shows — every one of 

them ready for disposal at a budget price. And the important NBC summer 
incentive plan will bring your costs down even further! 


All this adds up to millions of new customers for your product, Pick your 
NBC ‘straw hat’ show today — start TV coverage of two thirds of the U. S. 


_ market by the Fourth of July! 


NBC ammer lelevisio 


POP. 40,000,000 


*subject to prior sale 
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Jack Barry and Dan Enright have 
signed Russell Nype, of Broadway’s 
“Call Me Madam,” for his first TV 
dramatic role, on ABC-TV’s “Faith 
Baldwin Theatre of Romance” was 
Judson Bailey directing CBS 
Wednesday eve fight telecasts for 
next three weeks : : : Elliot Law- 
rence to guest on ABC-TV’s 
“Kreisler Bandstand” in June... 
Donald Richards, vocalist on NBC- 
TV’s Jack Carter stanza, to sing at 
the Four Freedoms Award Dinner 
at the Waldorf tonight (Wed.)... 
Rex Marshall has kinescoped a 
new moppet show, “Between Us 
Kids,” a Foley & Gordon package 
for CBS ... Kenyon & Eckhardt 
veepee Hal Davis to Detroit on 
Ed Sullivan’s “Toast of the Town” 
auto city origination Sunday (15). 


Cortley Frosted Foods renewed 
sponsorship of WABD’s “You’re On 
Your* Own” for 26 weeks... 
Dodge Dealers have picked up the 
option on ABC’s “Showtime 
U.S.A.” through July with options 
on next fall ... WPIX has set “A 
Day With the Giants,” starring 
Laraine Day in a 15-minute show 
to precede all Giant home game 
telecasts for the second consecu- 
. tive year . .. Jack Lemmon and 
Rex Williams cast in a baseball 
yarn on DuMont’s “Ellery Queen” 














If you live by your voice— 
KEEP IT CLEAR! 


When you’re in the spotlight and must 
go on—stop that tickling, racking 
cough or huskiness with Liqwid Cen- 
ters. Just try this handy type treat- 
ment—the one and only medicated 
candy shell filled with real liquid cough 
medicine that bathes and soothes your 
throat. You'll be delighted! Ask your 
retailer, today. Madeby The Iodent Co. 


Don't be a Cougher—use 


LIQWID CENTER 


COUGH DROPS gy avica stare? 
; GUNTER fe 

FOR QUICK f 

DOUBLE ACTION 

RELIEF! 






428 dei ass ve eek 
tomerrow (Thurs.) . 





SO HANDY FOR POCKET OR PURSE! 


Whiz: Biz When 560 








. . Jack Par- 
tington, former indie packager, 
joined CBS-TV as an_ assistant 
technician .. . John Ringling North 
is technical supervisor on circus- 
motifed “Martin Kane” TV install- 
ment this week. 


Alexander March to the William 
Morris agency as production ad- 
visor for radio-TV programming. 
He was formerly production super- 
visor for “Philco Playhouse” and 
“Nash Airflyte Theatre”... Jack 
LaRue slated to star.in a dramatic 
sketch written by himself Satur- 
day night (14) on CBS’ “Ken Mur- 
ray Show.” Bette Lou Walters, 
Murray’s wife, will play the femme 
lead ... Jean Gillespie signed for 
the lead on NBC’s Circle Theatre” 
next Tuesday (17)... Mary Patton, 
featured on CBS’ “Big Town” to- 
morrow (Thurs.), has completed a 
film for the State Dept. on the 
work of the Lighthouse with blind 
children . . . Charlotte Buchwald; 
playwright and strawhat manager, 
teamed with J. Harold Smith, Wall 
Street broker, to package a new 
TV panel show, titled “Money 
Talks,” to advise viewers on how 
to invest their money .. . William 
Kozlenko’s adaptation of Owen 
Davis’ “Icebound” on ABC's 
“Pulitzer Prize Playhouse” Friday 
(13) .. . Geoffrey Jones packaging 
a summer series of polo games for 
TV with Arthur Littie, Jr., as em- 
cee-sportscaster .. . Indie packager 
Norman Pincus heading for Miami 
Beach to recuperate from a recent 
illness. ~ 


Fred Allen to do his “One Long 
Pan” on NBC-TV’s “Comedy Hour” 
Sunday (14) .. . Maxine Keith han- 
dling AM-TV publicity for 
“Autumn Garden,” Broadway le- 
giter .. . On May 5 Maiden Form 
Brassieres will sponsor “I Cover 
Times Square” (being dropped by 
Seeman Bros.) on alternate weeks 
with its “Faith Baldwin Theatre of 
Romance” . . . Kathi Norris has 
added a film producing unit on 
her WNBT show. 


Houilywood 

KFI-TV clipped 1744 hours 
weekly from its schedule in a 
move described as having nothing 
to do with the TVA strike. Station 
remains dark on Saturdays and 
operates from 2 to 9:30 p.m., five 
days weekly and from noon to 6 
on Sunday... Langendorf 
Bread is’ bankrolling “Range 
Rider,” teevee film series starring 
Jack Mahoney which bows on 
KNBH April 26 for a firm 52 
weeks, 


“Hollywood Curtain Time,” a 
new series of 30-minute teleplays, 
will go before the Jerry Fairbanks 
cameras next month... June 
Hampton drew a featured role in 
“Fury Rows a Boat.” Cadillac 
TV Productions vidpic which rolls 
in June... Lou Snader lensed 
balladeer Burl Ives in five tele- 
scriptions over the weekend... 
Ruth Stevens and Mal Goodman 
canned the first two of a projected 
series tagged ‘“‘Kandid Kiddies” at 





Motion Picture Center. Hy Aver- 


Hits WFIL-adelphia! 


The ‘“‘hard sell’’ boys know 
they have to talk loud to be 
heard in Philly’s hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, Says - 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
Sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly’s 
trade area—WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America’s third market. 


560 ke 


Che Philadelphia 
Wnquirer Station 
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Won't Sing 

Herb Moss, prexy of Goth- 
», Corp., and 
Peale its chief engi- 
neer,, aremt, talking to each 
_, other, . a 
_ As. ,producer of “Sing It 
Again,” Moss knows the iden- 
tity of the “Phanton~ Voice,” 
which will pay around $5,000 
to the guesser. Temmer, who 
recorded the “Grandma Hush” 
poser for “Truth or Conse- 
quences,” knows the identity 
of that personality, which will 
earn the lucky guesser around 
$25,000. Neither is spilling 
his secret to the other, which 
has their friends and families 
griping. 

Ironically, Moss directed “T 
or C” for five years some sea- 
sons back. 








back acts‘as moderator .. . Irvin 
Ashkenazy’s original, “The Devil’s 
Bible,” set as the next “Front Page 
Detective” vidfilm with John 
Davidson, Norman Budd _ and 
George Pembroke in the cast... 
Eastside. Beer picking up the tab 
on “Dixie Showboat” on KTLA... 
Commercial script needed to tele- 
vise the L. A. Angels games is 
bulkier than that required for 
“Lux Radio Theatre” broadcast. 


Mutual Television Productions 
acquired rights to over 300 Jack 
London stories from the late writ- 
er’s estate and Mutual prexy Ed 
Gray plans a vidfilm series... 
Rand Brooks and Virginia Chris- 
tine were signed for parts in “The 
Devil’s Bible,” next in the “Front 
Page Detective” series at Jerry 
Fairbanks. 





Chicago 

Jack Brand, ex-indie tele pack- 
ager, joins Chi ABC as exec pro- 
ducer, replacing Phil Patten who 
has taken over as exec producer 
of web’s “Super Circus”... Reb- 
ert Hibbard has been named acting 
operations director at WGN-TV, 
filling slot vacated by resignation 
of Vernon Brooks , . . Commenta- 
tor Alex Dreier bows next Sunday 
with a quarter-hour news show on 
WNBQ with Home Federal Sav- 
ings and Loan. picking up the tab 
... “Miss U. S. Television,” talent 
and beauty hunt packaged by Walt 
Schwimmer has been picked up on 
WGN-TV by American Vitantin 
Assocs. ... John Fitzpatrick repee 
to TV director berth at WENR-TV 
with Lyle J. White taking over his 
former job as ABC’s central di- 
vision studio manager ... Chi NBC 
TV salesman Charles Standard 
vacationing in Bermuda ... Ed- 
ward: Miller, Richard Schlieffer, 
Leo Piotrowski and William Lee 
join Chi NBC tele engineering 
crew ... Emerson Drug, for Bromo 
Seltzer, has latched onto “Rocky 
King, Detective” tele pix beamed 
on WGN-TV ...°. Boris Karloff 
guests’ on Don MeNeill’s ABC 
video show-tonight (Wed.) . . . Pat 
Dennie and George Sotos featured 
on new  WENR-TV - sustainer 
launched Monday (9) with Dan 
Schuffman producing and direct- 
ing and Bill Adams scripting. 


_. London 


Somerset Maugham’s ‘“Caesar’s 
Wife” is being produced by Harold 
Clayten tomorrow (12) with Jehn 
Longdon, Veronica Hurst, Brian 
Nissen -and Barbara Couper in the 
leads... Mary Merrall, Avice 
Landone and James Carney had 
main roles in Stephen Harrison’s 
production of Robert Morley’s 
“Goodness, How Sad,” yesterday 
(10) which played successfully in 
the West End in 1938 ... “One 
Hundred Yeare of Medicine” was 
aired last Monday (9)... The Vic- 
toria & Albert Museum will be 
visited on Friday (13)'in the “Down 
the Centuries” program when the 
1851 exhibition will be described 
to viewers ... Crime detection will 
be the focal point in the “Other 
People’s Jobs” series today (11) 
... Gladys Mitchell’s “The Malory 
Secret” was adapted by Macgregor 
Urquhart for the children yester- 
day (10). Alan Broomly produced 
. . « Novelist Frank Tilsley inter- 
viewed Sir John Squire yesterday 
(10) in a new fortnightly literary 
program. 


KSTP-TV’s British Pix 


Minneapolis, April 10. 








British feature films, starring 
Gracie Fields, and including “Sally 
in Our Alley,” “Queen of Hearts” 


tiating with sponsors for them ard 
for NBC’s half-hour film feature, 
“Public Prosecutor.” ; 

It also has made available for 
sponsorship in this market Ziv’s 








“Yesterday’s Newsreel,” 


. KSTP-TV has made deal for five | 


and “Sing As We Go” and is nego- 


the networks—will go into effect. 


their demands. 


cial fees. Previous guarantee was 


Brand Names Foundation meeting 


and Frank White, MBS prexy. 





Only Pro Scripts 


Continued from page 31 


the mass of unsought material. Too 
often, he said, a pro writer’s story 
gets buried at the bottom of the 
pile. The pro, who must depend 
on writing for his living, must wait 
for as long as six weeks for the 
CBS readers to reach his script. 
Horwin described a pro writer as 
“anyone who makes his living from 
writing.” 

‘Story exec voiced the opinion 
that a tyro writer with any talent 
will eventually make the grade. 
But, he said,-instead of submitting 
their stuff to CBS, they'll stand a 
much better chance of hitting pay- 
dirt by trying to sell their stories 
to other media, such as pulp and 
slick magazines, etc. Video webs, 


he said, are constantly scouting 
such sources for new talent and 
will find them if they’re published 
in that way. ' 









Battle of Pills 


Continued from page 31 


and Sox games while AVC, a'‘N. Y. 
firm, will shell out in the neighbor- 
hood of $125,000 to WBKB for its 
Cubs’ telecast. 

Attendant to the actual baseball 
beamings are some highly lucra- 
tive adjacency billings. WGN-TV 
figures to rack up $125,000 for its 
baseball neighbors while WBKB’s 
take is expected to hit the $77,000 
mark. Seven Up bought WGN-TV’s 
pre-game “Batting Practice” and 
Nelson Bros. will bankroll ‘‘Lead- 
off Man” another pregame adjac- 
ency. United Airlines and Wal- 
greens are sharing sponsorship of 
Chi Tribune station’s post-game 
“10th Inning.” 

WBKB has sold 25-minute pre- 
game spot to Curtis Candy and 
R-B Stores has again signed for 
the postgame “Lucky Fan” show. 





£ Round Eyelet 
broadctoth $4.95 


Inside Stuff—Radio 


National Labor Relations Board today (Wed.) starts sending out 
ballots to scripters working for agencies and sponsors to determine 
whether they want to be represented by the Radio Writers Guild. I¢ 
the RWG gets 51% of the vote, then the guild’s minimum basic agree. 
ment with the agencies and sponsors—similar to the RWG’s MBA with 


Agency and sponsor pact is along the lines of the network code for 
writers, but in some instances gives the scripters more favorable terms, 
Should the RWG win, scribblers for the agencies and sponsors will get 
some retroactive coin. Guild is also likely to seek a “guild shop,” which 
would require all agency and bankroller writers to be RWG members, 





*y American Federation of Radio Artists has called off its threatened 
walkout at WNJR, Newark. New York AFRA executive secretary Ken 
Groot reported that the announcers at the indie had gained most of 


Union’s second pact with WNJR gives the announcers a $10. base hike 
to $85 weekly, plus an upped guarantee of $20 weekly against commer- 


$10 weekly. Men.also get a 10% 


increase in commercial fees and fees for live spots. 





Three broadcasting execs were set for election as directors of the 


in N. Y. today (Wed.). They are 


Frank M. Folsom, RCA prez; William O’Neil, Yankee Network prez; 


White will also be treasurer of the foundation. 








the color sensation of the year 


TELEVISION BLUE 






- 


Columbus—Tom Gleba, who re- 
signed as program director of 
WLW-C here a month ago, has 
signed as disk jockey and an- 
nouncer with WBNS and WBNS- 
TV, Dispatch-owned station. Gleba, 
the first TV announcer in Colum- 
bus, worked at WOSU and at 
WCOL here before joining WLW-C. 














< SHS 


Eileen BARTON 
TV 


GUEST SHOTS 


Direction: M. C. A, 














REHEARSAL 
HALLS ) 
AVAILABLE 
MODERN — AIRY — LIGHT 


ADELPHI HALL 
74 Sth Ave. (at 14th St.) 


WaAtkins 4-0355 
Very Accessible Location 





























the store of the stars 


BROOK'S 







\ THE YORK BROOK... @ wide 
“" spread rounded roll collar that’s 
, Captured the fancy of all Broad- 
way ond Hollywood. Styled of 
_ the finest 152.x80 count broad- 
“ "gloth with French cuffs. Perfect 
-in white or TV Bive. A Brook's 
sensotion,. . for the man with 


the debonair air, 
Only $495 
Sizes 14 to 17 


FREE! If you're away from New York drop 

Us a post cand and we'll send you 
the BROOK'S SPRING FASHION Mail Order 
Book. You may order the shirts displayed by 
mail. Simply add 25¢ for postage. “a 














BRO OK’ S TIMES SQUARE 1540 © 1545 Broadway W, Y.° Dept. VI 
| ; $. Brook, 580 Fifth Ave., N. Y.* 1345 & 930 F St., Wash. 


- 
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Inside Stufl—Televisi 
oo ad 
ICVISION 

DuMont station WDTV in Pittsburgh is pre-empting all its commercial 
time after 10 p.m. Sunday night, June 3, and will turn Channel 3 over 
to the Variety Club of Pittsburgh for five hours to make a public pitch 
for its two big charities, Camp O’Connell for underprivileged children 
and the Roselia Foundling Home. Showmen’s organization is putting 
together an all-star show and will solicit contributions by telephone. 
It’s expected that Ed Sullivan will help m.c. since he'll be in Pittsburgh 
that day doing his “Toast of the Town” program from Syria Mosque 
here as the climax to city’s annual Welcome Week celebration. 

John Walsh, chief barker of Pittsburgh Tent No. 1 of Variety Club, 
‘and Joe Hiller, local booker, will be in charge of the Variety Club’s 
teevee drive for funds. 





The FCC is reportedly taking a long, hard gander at video station 
identifications. Commission’s interest in tele station breaks is under- 
stood to have been aroused by the frequency with which some of the 
outlets have been using only audio call letters in violation of the regu- 
lation that says the breaks must be made both via audio and video. 
Squeeze-out of the visual identification is caused apparently by “double 
spotting” between live network shows which leaves only time for a 
hurried audio break. Audio-only station breaks have been used recently 
by a Chi indie outlet and the practice is believed to be spreading to 
other cities. 





First adaptation of the parabolic microphone to television usage is 
to be tried out on the Jack Carson stanza tonight (Wed.) of NBC-TV’s 
“Four Star Revue.” Mike, which is six feet in diameter and designed 
for directional sound, is to be suspended on a platform over the first 
few rows of the auditorium in NBC's Center theatre, N. Y. Capable 
of rotating on a 20-degree angle, it is operated by one technician, who 
has a view-finder with which he spots the centre of action on the stage 
and aims the mike in that direction. 

According to NBC engineers, the parabolic mike, besides providing 
better sound quality, should eliminate many of the difficulties cur- 
rently inherent in the standard mike boom setup. For one thing, there 
will be no chance of a boom being lowered into the video picture. In 
addition, use of the overhead setup will eliminate one of the objects 
between the studio audience and the performers onstage. Engineers 
also claim the parabolic mike will pick up less extraneous audience 
noise than the boom because it is directional. 


Atlanta Cable 


Continued from page 31 














was pretty cagey about setting a 
date, intimating, however, that it 
would be some time before the 
project could be completed. 

Now, Southern Bell reveals, At- 
lanta is to get its second video cir- 
cuit “on or before Oct, 1.” 


Seems like the Southern Bell 
folk have been restudying their 
present coaxial cable facilities and 
through some electronic alchemy 
or hocus-pocus have figured out 
a way to get a second circuit into 
this burg through modification of 
existing cable lines. 


In short, they've worked out a 
plan to bring in the new circuit 
over existing coaxial cable routes 
that run from Chicago to St. Louis 
to Memphis to Jackson, Miss., to 
Birmingham to Atlanta. This 


means, of course, that Birmingham 

will also get a second circuit. 
Under the existing one-circuit 

So 
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Roosevelt Hotel 
NEW YORK 











MUSICAL ARRANGEMENTS 
for Acts—Dancers—Singers 
FRANK METIS 


69-18 54th Ave, Maspeth, L.UL.N.Y. 
Wines 7-4859 (bet. 10-12 a.m.) 


a 





T.V. GAL FRIDAY 


any WARE Deanne ane 
i] Tic AND 
VARIETY NETWORK sHows. 
Simillar affiliation desired. 


Sex V. 2727, 
dow York. cage 194 West 46th St., 
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layout WSB-TV and WAGA-TV 
have been forced, just like Bir- 
mingham’s pair of video outlets, to 
divide cable time for network pro- 
grams. When the new circuit be- 
comes a reality both stations will 
have full network time available 
whenever they want it. 


WSB-TV, a NBC affiliate, also 
has ABC contract. WAGA-TV is 
Columbia’s outlet here. Both sta- 
tions occasionally take a DuMont 
program. 


At any rate, there has been much 
jubilation over the proximity of the 
coming of the new TV circuit. First 
circuit was placed in operation last 
fall, just before World Series. At 
that time, Atlanta area had about 
45,000. tele receivers. Latest fig- 
‘ire puts number at 96,500 as of 
March 1, 

_Southern Bell, in announcing ap- 
proaching expanded video service 
for Atlanta, stated that work on 
Charlotte-to-Atlanta radio relay 
route would continue. 





Minn. Defense Web 


Continued from page 29 


Ft. Francis, Ont. ,and LaCrosse, 
Wis., will tune in on the key station 
and rebroadcast the program to lis- 
teners in their areas. 

It’s expected by Col. Miller that 
“simultaneous” broadcast will have 
tremendous impact because radio 
listeners would have only the alter- 
native of hearing the civil defense 
message, no matter which station 
hey dialed, or turning off their 
sets. 

Network is designed to be “an 
invaluable communication system 
available to the state in an emer- 
gency to muster aid and help re- 
store order in striken areas.” 

Dave Gentling, Rochester, Minn., 
Minnesota State Broadcasters Asso- 
ciation’s president, is appointing a 
committee to work out the plan’s 
details. 


‘Voice’ Budget 


managed, it is “the best medium 
for accomplishment of a campaign 
of truth that has yet been con- 
ceived.” However, it asserted, it is 
“very much disappointed” in the 
results to date. ‘“Mismanagement 
and poor planning with regard both 
to the engineering and to the ad- 
ministrative phases of the program 
have cost valuable time as well as 
dollars.” 

In recommending the $9,553,000, 
which is for completion of seven 
projects previously authorized, the 
Committee expressed hope that the 
Dept. of State, which administers 





the Voice, will return to Congress 


as soon as possible “with a more 
intelligent and better planned pro- 





gram.” 


MPLS, TV SET SALES 
IN SHARP MARCH DROP 


Minneapolis,’ April 10. 


Precipitate drop in television set 
sales in this area in March has TV 
industry gasping. Since last Sep- 
tember, when the coaxial cable 
opened, the industry has been “on 
fire,” set sales averaging around 
13,000 monthly. Bat in March, ac- 
cording to KSTP-TV figures, the 
sales numbered only 57300, bring- 
ing the area’s total installations to 
256,400 as of April 1. 


The five-month boom in TV set 
sales undoubtedly received tre- 
mendous impetus from the cable’s 
opening and defense emergency 
scare buying and was fanned along 
by huge station and dealer pro- 
motions, it’s pointed out by Joe 
Cook, KSTP general manager. 

KSTP-TV now operates 92 hours 
a week. Of this operation NBC-TV 
programs consume 5042 hours of 
time. The WTCN-TV operation 
comprises 112 hours a week, of 
which amount 50 are devoted to 
ABC, CBS and DuMont programs. 





Lowell, Mass. — WCAP, new 
1,000-watt indie, is scheduled to 
preem here April 29. Announcers 
include Joe Danis, Phil Goulding 
(formerly with CBS and WMGM 
in N.Y.) and his brother Ray 
Goulding (formerly of the radio-TV 
comedy team, Bob and Ray). Sta- 
tion plans to program music, news, 
sports, special events and some 
“new and entertaining” shows. 


Better Business Bureau of New 
York last week demanded imme- 


diate discontinuance of what it 
termed “double talk” in ads by 
television set retailers. 


BBB said that television adver- 
tising and selling standards had 
been approved, with a pledge to 
support them, by “broadly repre- 
sentative elements of the industry 
and by the newspapers of this city’ 
The bureau can only assume that 
persistent violators of these stand- 
ards, who are in some instances 
also violating governmental regu- 
lations, are knowingly acting con- 
trary to the interest of the pwhblic 
and the industry as a whole.” 


The fair-business ofganization 
documented several cases of “ex- 
aggerated and inaccurate” claims. 
It pointed out, in one instance, 
that an ad offering a 35% discount 
on big-name makes actually was 
for only 11.3% off if the customer 
didn’t take a service contract, and 


tract were bought. 


In another case, a 19-inch set 
described as a “famous make” was 
actually a smaller set originally 
made by a manufacturer who was 
not well known, and the set had 
been modified with a 19-inch tube. 





for only 22.5% off if a service con-; 





|Better Biz Bureau Cracking Down On 
~ ‘Double Talk’ in N.Y. Retailers’ Ads 


Same firm’s ad offered “$60 to $250 
savings” with an old radio, phono 
or TV set, but the prices were the 
same that the dealer had previous- 
ly set without trade-in allowances, 

Another retailer wouldn’t sell the 
advertised set at the stated price 
unless the customer also paid for 
installation and bought a table and 
phono attachment. 


COAST BREWERY FIRST 
BUD EDWARDS ACCOUNT 


Hollywood, April 10. 
John I. “Bud Edwards, who re- 
cently resigned as radio and TV 
program director for ABC on the 
coast, is opening his own agency 





and first account on the books is- 


Brew 102, taken over from Biow. 
Billing runs to around $700,000 an- 
nually. 

Assotiated with Edwards will be 
two ABC stalwarts—Jimmy Vandi- 
veer, public events director for the 
net’s television station, and Rollo 
Hunter, producer; and Jack 
O’Mara, formerly with the network 
and more recently Coast head for 
C. E. Hooper. After leaving ABC, 
Edwards became ad director for 
the brewery. 
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Using class “A” time, WLW 


advertising impressions in this market at 
an average cost per thousand of only $1.18. 
And this does not take into account the 
large bonus audience beyond this area 
accredited to WLW by BMB. 


f 


THE RIGHT COMBINATION TO 


Y 


With a population of 13,658,505 and 3,611,767 
radio families—nearly 1/10th of the. 2 
U. S. total—the 330 counties of the 
WLW Merchandise-able Area present @ 
worth-while market for any advertiser, 
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Within this great area, WLW-Television 
. concerted sales impact in three 
important metropolitan areas—Cincinnati, 
Dayton and Columbus—with a total population 
of 2,978,400. and 831,800 families, 
_ half of which are TV set owners, In 
this second largest TV market of the Mid- 
west, more local and national spot advertisers 
_ buy more time on WLW-Television to ‘ 
sell more products to more people than 
on any competing stations. 
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Cony Baedeirg Gyo, 


140 W. Ninth $e. 
Cincinnati 2, Ohio 
CHerry 1822 





630 Fifth Ave. 
New York 20, N. Y. 
Circle 6-1616 


3165 Olentangy River Rd. 
Columbus 2, Ohie 
JEfferson 5441 


6381 Hollywood Bivd. 
Hollywood 28, Calif. 
HOllywood 9-5408 


360 N. Michigan 
Chicago 1, Ill. 
STate 2-0366 


4595 S$. Dixie Highway 
Dayton 9, Ohio 
WAlinut 2101 
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writers make good use of the New 
York locale. Script, apparently, 
isn’t confined to the Times Square 
sector but goes out imto the nabes 
where native color can be obtained. 
Preem show of this season took 
place in the Polish sector of town 
and an apparently routine robbery 
developed into a double murder 
that had an interesting history. 


The various elements of the 
show are in a highly developed 
groove. Direction by Elliott Lewis 
gives the show a fast pace and the 
Alexander Courage musical back- 
grounding heightens the show’s 
mood. Jose. 


FOSS CSCO COSCCSSOCOTY 


Radio Followup : 
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Toes 

Jack Benny turned in a neat job 
in a straight dramatic role on 
Auto-Lite’s “Suspense” (CBS) 
Thursday (5). Yarn had the Lucky 
Strike comic cast as a henpecked 

jano-tuner, who discovered that a 
Genk robber had switched valises 
with him—and he had the $25,000 
swag. Airer built suspense as 
the crook tried to recover the loot, 
then was murdered with Benny’s 
tools and the piano tuner was 
picked up by the cops. 

Script by Richard Pedicini was a 
bit heavy on narration, but Benny 
handled it to good effect, with an 
assist from Bea Benadaret as his 
missus. Benny clicked with his 
straight characterization, with the 
only humorous note coming at the 
finale—when he wouldn’t spend 
the nickel to phone his spouse, in 
line with his familiar penchant for 
|e i ar age Elliott Lewis 

andled the production-direction 
chores slickly. 


NBC’s “Big Show,” which has 
employed the talents of some of the 


top stars in show biz, apparently 
has run into the difficulty which 


TOMMY 
LYMAN 


Now et the 


WILLIAM TELL HOUSE 


“The Restaurant Beautiful" 
206 East 50th Street 


New York 
Just Bast of the Versailles 


For Reservations Phone Alex 
MUrray Hill 8-6772 


Musical Arrangements by PARKER LEE 
Special Material by MILT FRANCIS 























\ Profitable TV Audience 
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WGAL-TV: 
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usually hits such programs — the 
number of available guests has run 
short. Last Sunday night (8), for 
example, the lineup of guests ap- 
pearing with femcee Tallulah 
Bankhead seemed smaller than 
usual, and several of them have 
been frequent repeaters. Show, 
consequently, bore traces of the 
usual sparkle only in spots and ac- 
tually didn’t start rolling until the 
final half-hour, when John Crosby, 
syndicated radio-TV critic of the 
N. Y. Herald Tribune, helped gen- 
erate considerable fun with the 
others. 

With Vivian Blaine, Jane Morgan 
and Rudy Vallee in the lineup, the 
first hour put more emphasis on 
songs than on comedy. Miss Blaine 
teased Miss Bankhead with her 
Brooklyn showgal characterization 
from “Guys and Dolls,” which paid 
off in some laughs. Vallee, too, 
raised some yocks with the fem- 
cee and both he and Miss Blaine 
scored with their tunes. Miss Mor- 
gan. American who made her rep 
in Paris, registered with her sing- 
ing. 

Jimmy Durante, as_ usual, 
sparked the show with his uninhib- 
ited zanyisms and singing. Fred 
Allen and Portland Hoffa added to 
the fun side in a couple of skits. 
Trio from the current Broadway 
revival of “Green Pastures,” in- 
cluding William Marshall, Alonzo 
Bozan and Ossie Davis, projected 
neatly a short bit from that legiter. 

Crosby demonstrated surprising 
glibness and ease with his lines. 
He came on the show primarily to 
invite Miss Bankhead to the News- 
paper Guild’s Page One Ball this 
week, but it gave script chief 
Goodman Ace and his staff a 
chance to crack back at all crix 
via a kidding-on-the-square satire 
on how crix write their reviews. 
According to Ace, it’s done in ad- 
vance. Miss Bankhead, of course, 
emphasized that “we're only 
kidding.” 





Jose Ferrer had Margaret Web- 
ster, producer of Shakespeareafi 
shows, as his special guest Sunday 
night (8) via WNEW’s “Jose Fer- 
rer Presents Shakespeare” and the 
two of them teamed for a stirring 
presentation of a scene from 
“Richard ITI.” Miss Webster, 
noted as a Shakespearean actress 
as well as producer, played Queen 
Anne to Ferrer’s Glouster. Way 
they brought the Bard’s werds to 
vivid life indicates that radio, with 
its ability to evoke mental images 
in the minds of listeners, may be 
a terrif medium for Shakespeare’s 
works. 

Second half of the program was 
given over to the first installment 
of “Romeo and Juliet,” as record- 
ed by Miss Webster’s Shakespeare 
company on the Atlantic label. 
Album features Eva LeGallienne, 
Richard Waring and Dennis King 
but only Waring, as Romeo, was 
heard on the initial presentation. 
With Miss Webster reading the 
prolog, the first scene sounded ex- 
cellent and its presentation on the 
Ferrer show should serve as a fine 
trailer for the album. 
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Represented by 


ROBERT MEEKER 
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No Settlement Near For 
+. TVA Strike Vs. KFI-TV 


., Hollywood, April 10. 

Television authority’s strike 
against KFI-TV ended its first 
week tonight (10) with no signs of 
any settlement in the immediate 
future. 

Neither side has made any over- 
tures toward negotiation. - 


~ Videodex 


'————- Continued from page oS 


and 44% women). Balance of the 
audience for both shows 1s com- 
posed of teenagers and children 
under 12. 

Philco’s 4,059,000 Audience 

Philco program is aired in 56 
markets per week, according to 
Videodex, while the Waring show 
plays in 49 markets. That partially 












accounts for the fact that Philco |f 


reaches an average 4,059,000 homes 
per week, with 3.2 viewers per set, 
while Waring reaches 1,802,000 
homes, with an average of 3.3 
viewers. Philco’s cost-per-thou- 
sand men is $4.69 and cost-per- 
thousand women is $4.04, while 
the Waring show has a $13.80 
cost-per-thousand men and $12.78 
for women. 

Also considered of interest is 
the. fact that the Waring audience 
tends to comprise somewhat older 
families, with a larger income, and 
are newer setowners. Latter factor 
may be explained by the fact that 
new setowners tune in to name 
talent, as represented by Waring 
and his Pennsylvanians, and not 
until later do they try a show such 
as Philco, which only seldom has 
name actors in its dramatic casts, 
Phileco audience, according to 
Videodex, is composed mostly of 
people in the skilled labor class, 
while Waring’s audience tends to 
fall into the professional and sales 
categories. 

Videodex - diary responses on 
both shows reveal that 56% of the 
Philco audience term the show ex- 
cellent, while 70% térm the War- 
ing program excellent. Philco is 
rated good by 32% of its audience 
and fair by 9%, while Waring is 
rated good by 22% and fair by 8%. 
As far as the reaction to com- 
mercials is concerned, 38% of the 
Phileo audience find the plugs in- 
teresting, 55% list their reaction 
as neutral and 4% find them irri- 
tating. For_ Waring, 62% labeled 
the plugs interesting and 35% say 
they are neutral. Remaining frac- 
tion of each audience voiced no 
reaction. 


OSU Institute 


Continued from page 30 


Seymour Siegel, NAEB president 
and radio communications director 
for the City of New York, and Rob- 
ert Saudek, veepee of ABC, who 
is expected to represent com- 
mercial broadcasters in the dis- 
cussion. 

Among other speakers listed on 
the advance program are: William 
H. Whyte, Jr., associate ed. of For- 
tune mag; Benjamin Cohen, asst. 
secretary general for UN public in- 
formation; Kenneth Frye and Ed- 
ward Engel, radio directors of the 
Democratic and Republican Na- 
tional committees, respectively, 
and Morris Novik, radio consultant. 

One special session will be de- 
voted to a demonstration of a 
school telecast over WBNS-TV and 
under the direction of Martha 
Gable, assistant director of school 
and community relations for the 
Philadelphia Public Schools. Also 
planned is a simulcast of “‘Colum- 
bus Town Meeting.” 

Speakers for the traditional din- 
ner, scheduled this year on Satur- 
day night, has not been announced. 
Award winners of the 15th Ameri- 
can Exhibition of Educational 
Radio Programs will be announced 
at the dinner. Judging of the more 
than 400 entries is currently in 
progress at 14 evaluation centers. 


NBC-TV Summer 


Continued from page 31 


cross-the-board). “Broadway Open 
House,” bankrolled cross-the-board 
by Anchor-Hocking, is also -ex- 
pected to remain, although the con- 
tracts have not been signed. Defi- 
nitely scheduled to exit for the 
summer are “Kukla, Fran & Oliie,” 
“Mohawk Showroom” and the John 
Conte “Little Show.” 

On Tuesday nights, Milton Berle’s 
“Texaco Star Theatre” will take a 
hiatus of at least eight weeks, 








while Old Gold’s “Original Ama-}° 





teur Hour” will remain. -On 
Wednesdays, the “Four. Star Re- 
vue,” in which Norge, Pet Milk and 
Motorola participate, will go off, 
with “Kraft Theatre” and “Break 
the Bank,” latter sponsored by 
Bristol-Myers, sticking. Thursday 
night will see Borden’s “T-Men in 
Action” and Ford Dealers’ James 
Metlon Show: remaining, with 
“Martin Kane,” bankrolled by U. S. 
Tobacco, taking off. Gulf Oil’s 
“We, the People” and Chese- 
brough’s “Greatest Fights” will 
remain on Friday nights, with the 
possibility that Gillette may take 
a half-hour sports newsreel to re- 
place its boxing matches. On 
Saturday night, Lucky Strike may 
stick with its “Hit Parade.” 

Sponsors of other Class A shows 
currently on NBC have not yet 
made known their plans. Web is 
offering its sponsors a summer in- 
centive plan to persuade them to 
stay, which includes a contribution 
towards program costs. 


NCAA 
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ham Morison a week ago but has 
not conferred since. He said it will 
meet again but has not decided 
when. 


The Committee was in. confer- 
ence the greater part of Friday 
(6) with its Washington counsel, 
Joseph L. Rauh, Jr. “We came 
here,” Hamilton said, “to discuss 
proposals of how to televise foot- 
ball games. We received various 
proposals regarding the problem 
and are still mulling over them.” 


Hamilton did not indicate what 
specific proposals were offered but 
it involves some kind of compro- 
mise plan. Whether it involves tel- 
evising.only portions of games or 
only big games or some other 
scheme is not known but it ap- 
peared the ideal solution has not 
been found. 


Big problem facing the associa- 
tion, which is.concerned with the 
boxoffice take of 300 college games, 
is the choice of games provided 
by television which discourages at- 
tendance at the local stadium. Even 
a big sellout game, if televised, 
pulls fans away from another game. 
Hence the allout ban. 

Besides Hamilton, the Commit- 
tee included Robert Hall of Yale, 
Ralph Fury of Columbia, Max Far- 
rington of George Washington U., 


and Tug Wilson, secretary-treas- 
urer of NCAA, 


Sylvia Saluey as Jodo 
In New Daytime Series 


Sylvia Sidney has been signed by 
indie packager Addison Smith for 
the lead in a new daytime tele se- 
ries, “Carrie Williams, Justice of 
the Peace,” story of a woman jus- 


tice who inherited the job from h 
late husband. . i 


Initial cycle will be on film, pro- 
duced by the Vidicam Corp. in 
New York, with shooting skedded 
to start latter part of April. Wil- 




















liam Morris agency handled the 
deal, 7 


"51 TV Set Production — 


Seen Hitting 1950 Mark 


Prediction that tele set prod 
tion this year, although o 20 te 
25% from the 1950 record high, 
may equal that of 1949 was made 
here last week by John McKibb 
Westinghouse Electric veepee rr 
general manager of its consumer 
products division. He made the 
forecast at an Edison Electric Ine 
stitute meeting. 


McKibbin also hinted that the 
video market has sprung slightly 
out of balance the past few months, 
with hypoed production outstrip. 
ping demand. Industry. is now 
shifting emphasis from production 
to marketing problems, he said, 


Westinghouse exec ventured 
that in another 15 or 18 months 
sufficient materials and plant cae 
pacity will be organized to handle 
all the necessary military produc- 
tion while maintaining output of 
civilian goods at 1950 levels, 


‘Ohic Story’ Expands 


Cleveland, April 10. 


The “Ohio Story” has incorpo- 
rated two new series features in its 
dramatic programs originating over 
WTAM and fed to an Ohio chain. 


The series includes a dramatic 
sketch of one phase of government 
in action and the need for a civilian 
defense organization. The 15-min- 
ute Ohio Story is heard Monday, 
Wednesday and Friday at 6:30. The 
government stanza will run once 
evety three weeks, while the dra- 
matic presentation of civilian de- 
fense needs starts April 23. Stuart 
Buchanan is the director with Ohio 
Bell Telephone picking up the tab 
for the colorful narration-descrip- 
tion of events from the Ohio scene, 
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in Idaho's Fabulous Magic Valley 
Ask HOLLINGBERY — 
ABC at Twin Falls, idche 
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FCC Chairman Wayne Coy, who 
will be the luncheon speaker on 
Wednesday (18). In addition, the 
proadcasters will get a briefing on 
Monday (16) from FCC chief en- 
gineer Curtiss B, Plummer on the 
grim business of keeping stations 
in operation, under a plan worked 
out with the military, during 
enemy attack. - hee as 
Capitalizing on. television’s great 
public service offering, the Senate 
Crime Committee . hearings, . the 
convention will -have Sen... Estes. 
Kefauver, Committee chairman, as 
the speaker at the annual. Radio 
Pioneers Club dinner Tuesday. (17), 
which will be open to all delegates. 


"Television Day’ 

With prospects that most TV 
stations will get in the black this 
year and the lifting of the deep 
freeze likely in the fail, problems 
of the medium will occupy major 
attention at Chicago. A full day 
(Thursday) of the convention will 
be set aside as “Television Day,” 
with representatives of most, if not 
all, of the nation’s 107 stations ex- 
pected to be present. 

Panels on television will be con- 
cerned with such vital questions 
as the sports ban on TV, program- 
ming in the morning hours, use of 
film, keeping down operating costs, 
and the potentialities of UHF sta- 
tions. The first business meeting 
of the new TV: board of NARTB 
will be held on this day. 

An innovation in this year’s con- 
vention in connection with Tele- 
vision Day will be the announcing 
of awards in NARTB’s first annual 
contest to select the best profit- 
able program ideas for TV in 1951. 
Seven awards will be made to win- 
ning stations. 

The first three “workshop” days 
of the convention—Monday, Tues- 
day and Wednesday—will be de- 
voted to radio, with sessions on 
sales, legislation, manpower prob- 
lems, labor-management relations, 
the materials shortage, sports 
broadcasting and research as prim- 
ary attractions. — 

FMers Have Day 

Of particlar interest on Wednes- 
day will be an FM. session consist- 
ing of three panels. on sales, spe- 


cialized services,.and future of the. 


medium. Efforts of the NARTB to 
get greater production of FM sets 
will be reported. on. at this session, 
in which a representative of the 
Radio - Television Manufacturers 
Assn. is to participate. 

Board members of NARTB will 
serve as chairmen of the work- 
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TOP FLIGHT 


Radio and Television agent 
wanted to join New York 
staff of prominent inde- 
pendent talent and produc- 
tion agency. Replies treat- 
ed confidentially. 


Box 8295, Variety 


154 West 46th Street 
New York 19, N. Y. 
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' ATTENTION 
TV PRODUCERS 


40 MODERN 40 


Rehearsal Rooms 
ALL SIZES — AIRY 


from 20x23 to 60x90 
Reasonable Rentals 


CENTRAL 
Centrally Located - 2nd Ave. 7th St. 
(2 Blocks BE. of John Wanamaker’s) 





° ? ’~ 
THEATER 
With 850 seats, store and offices; fire- 
Proof building: rents, $20,400. Will 
make ideal Television Studio. Must 
sell; make offer. Shakerjian, 2506 Ber- 
genline Avenue, Union City, N. J. 

Union 3-1700. 


—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—S———_——_—_—— 


CASTING ABOUT 


TV, Radic, Legit organizations. Need 
® Girt Friday with thorough knowl- 
edge of talent; also scripts, publicity? 
Top credits, ever 10 yrs. expr. Contact 
Box 5846, Variety, 154 West 4éth St. 

‘New York 19, N.Y. t 























shop panels, with two members as- 
signed to each session as monitors. 
This is being done this year to help 
delegates become better acquainted 
with directors and to fatilitate re- 
porting of recommendations to the 
board. 

In addition to the-~ convention 
sessions, a mammoth , exposition 
will be held in the Hotel Stevens 
Exposition Hall at which the latest 
developments in broadcast equip- 
ment and services will be on ex- 
hibit. 

Running concurrently with the 
Management sessions will be the 
association’s annual engineering 
conference. Included on the agen- 
da is a discussion of the FCC TV 
allocation priorities, reports on the 
operation of UHF transmitters, 
camera improvements, develop- 
ments in TV coaxial and micro- 
wave networks, and developments 
in facsimile. 

Following a Monday morning 
session on defense mobilization, to 
which non-members of NARTB 
will be admitted, the convention 
will be called to order Monday 
afternoon by Eugene Thomas, 
chairman of the 1951 convention 
committee, who will present a slide 
film entitled, “The New NARTB.” 

‘The convention will then hear 
an address by outgoing president 
Justin Miller and will be officially 
introduced to its president, Harold 
E. Fellows, who assumes office on 
June 4. 

This year’s convention program 
was arranged by Robert K. Rich- 
ards, NARTB director of public 
affairs. ‘ 


NBC, CBS Stock 
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sion-insurance plans. Edward R. 
Murrow as director, newscaster 
and recording artist received 
$135,086. 

RCA annual meeting on May 1 
wiil consider granting of stock 
purchase option to board chairman 
David Sarnoff and prexy Frank M. 
‘Folsom. Prexy statement declares 
that board had mulled granting 
Sarnoff an option since 1940, but 
that under previous tax interpreta- 
tions the options would have been 
-of “doubtful value to him.” With 
the clarified legal rulings, the 
board recommended on Nov. 3, 
/ 1950, granting of option for 100,- 
000 common shares to Sarnoff and 
50,000 common to prez Frank M. 
Folsom. 

Price at which the options is ex- 
ercisable is $17.75, closing price 
on the day before granting the op- 
tions. Closing price on March 1 
was $187. 

Statement lists Sarnoff as top 
earner, with $200,000 in '50 with 
$12,110 paid for retirement-insur- 
ance benefits. NBC board chair- 
man Niles mmell earned $100,- 
000, with $6,047 paid for retire- 
ment-insurance benefits. Folsom 
got $154,583 with $9,334 for retire- 
ment-insurance benefits. 


ABC Annual Meeting _ 

ABC held its annual meeting in 
Gotham yesterday (Tues.), re- 
electing its previous slate of direc- 
tors. Meeting reported that top 
earner was veepee Paul Whiteman, 
who got $86,999.84 in °50. Vice* 
chairman of the board Mark 
Woods received $75,000, with 
prexy Robert E. Kintner getting 
$58,333.28. On Jan. 1 the web 
inked a new 10-year pact with 
Kintner, under which his salary 
will range from $75,000 initially 
to $125,000 during the last three 
years. Provision is included for 
Kintner to get additional payment 
up to $25,000 annually on a gradu- 
ated scale, based on increases, if 
any, in the web’s consolidated in- 
come (before taxes) over $1,000,- 


Neil Vanderbilt’s New Pix 
For Lecturing and Video 


Hollywood, April 10. 

Cornelius ‘Vanderbilt, Jr., sails 
on the S.-S. America May 8 with 
his wife and little daughter to 
make new 16m pix for his 1951-52 
lecture tour, this time also with 
an eye to utilizing the films for TV. 

The lecture circuit public wants 
the emphasis: placed this time on 
the new: Germany; and also Spain. 
In addition,.. Vanderbilt will do 
Brittany, 








sive on \Perle Mesta in Luxem- 











bourg. 


Gillin Memorial. 
Omaha, April 10. 


Movement is t Lei the 
National : ie a @ and 
Television. Broadcasters and | 
the industry genérally to par- 
ticipate in setting up a John 
.J. Gillin, Jr. memorial at the’ 
# NARTB convention in Chicago. 
Gillin, late president of WOW 
and WOW-TV here, was an 
NAB director for 14 years and 
industry kingpin. In tribute 
to him some industry leaders 
are proposing establishment of 
a scholarship or research 
project at Creighton U., Jesuit 
school which was Gillen’s alma 
mater. , 

In honor of Gillen, who per- 
ennially wore a rosebud in his 
lapel, the 1,500 industryites at- 
tending the NARTB confab 
will wear rosebud bouton- 

nieres on the opening day. 











Pitt Brewery Reverses 
A Trend, Inching Back 
Into AM After Blackout 


Pittsburgh, April 10. 

Fort Pitt Brewing Co. here is 
moving cautiously back into the 
AM field, although not at its old 
pace, after going into the teevee 
field here almost exclusively. Fol- 
lowing cessation of Maurice Spital- 
ny’s Tap Time program, which had 
been aired every Tuesday night 
over KDKA and a regional net- 
work for nearly 13 years, sudsers 
was virtually out of radio with the 
exception of Bob Prince’s evening 
sports program on WJAS, 


However, brewery recently 
dropped the old feature movie it 
bankrolled for some time Tuesday 
nights on WDTV and is splitting 
that dough between the two me- 
diums, having bought the Hum- 
phrey Bogart-Lauren Bacall series, 
“Bold Venture,” on KDKA -every 
Friday evening at 8 and a new TV 
show featuring Rege Cordic, popu- 
lar WWSW waker-upper, which will 
tee off on Channel 3 in couple of 
weeks. Latter show will be sort 
of a disk jock format with Cordic 
featuring some characters he’s pop- 
ularized on his radio program and 
instead of spinning platters show- 
ing three-minute _ telescriptions 
starring musical names, four of 
them to each half hour. 

With “Bold Venture” on KDKA 
in that half-hour slot, it’s forced 
the NBC “Nero Wolfe” program 
out of a local/outlet.. KDKA is 
the NBC affiliate here. 

The Tuesday night feature pic- 
ture slot on WDTV, which Fort 
Pitt dropped, was promptly picked 
up by an auto and a drug 
company, which will share its spon- 
sorship. 


Stradley, Fuerst Set New 
Indie Package Outfit 


New indie package outfit, Fuerst, 
Stradley Productions, Inc., has 
been formed by John Duff Strad- 
ley, radio-pic scripter, and Edward 
L. Fuerst, insurance broker and 
name band financier. Firm, which 
will specialize in live and filmed 
TV shows, has signed Murray 
Knowlton, ex-Par director, as 
motion picture director; Burton 
Gardner, promotion director; Lee 
Orgel, ex-WJZ-TV, as production 





manager; and Douglas Kent Burch,” 


‘Dan Seifer and Hubert Wheeler 
.as scripters... 

First production, “Musical Cor- 
ner,” has gone before the cameras. 
Half-hour musical stanza features 
Gene Williams, Patti Ann Jackson, 
Primrose Simon, Eddie Lane and 
‘Bob Farrell.: FSP is also readying 
“It Happened to Hector,” a fantasy; 
two kid shows, and a series of 
-musical shorts for Army release. 


7 e © 

- Freeman’s Gab Citation 

Richmond, April 10. 
Virginia Associated Press broad- 
casters named Dr. Douglas South- 
all Freeman as top news commenta- 
tor over larger state stations for 
1950: Awards were presented in a 
number of categories during the 
first annual award banquet held 
by VAPB at the National Press 
Club, -Washington, on Thursday (5). 
Freeman, radio commentator, 
historian’ and: former editcr ‘of the 
Richmond News-Leader, broadcasts 
twice each week day and once on 
Sunday over WRNL. Calvin Robin- 
son, WWOD, Lynchburg, won a 
similar award for commentary over 
stations with smaller daily circu- 








lation. 





and to merit and maintain their 
confidence and support; to be con- 
structive; to report the news with 
painstaking accuracy; to be honest 
in all presentations; to make cer- 
tain that all sources of information 
are reliable and that all worthy 
phases of community lIife are 
|served equitably. 

_ With this went standards of prac- 
tice which pledge: to make the 
time period entrusted to me the 
most productive possible to the 


station, to the spenser and 
to the listener; to do _ every- 
thing in my power to make 


my program an integral part of 
the civic and social life of my com- 
munity; .to investigate before ‘ac- 
cepting any product or service for 
advertising on my program; to 
adhere to good broadcasting prac- 
tice and to avoid all commercial 
excesses. 


‘Don’t Underestimate Femmes’ 


Commissioner Hennock pointed 
up the’ convention’s theme that 
radio and TV should never under- 
estimate the intelligence of the 
femme audience. “I hope all of 
you will work towards ending for 
all time the belief that. women in 
this country want and will accept 
as their daytime broadcasting fare 
only soap operas, giveaways and 
the raucous laughter of a man try- 
ing on a woman’s hat,” Miss Hen- 
nock said. “This belief has per- 
sisted despite the expanding role 
of women in the national life of 
this country and their insistence 
that they are eager for something 
more substantial and nourishing.” 

Stressing the need for expanded 
public service by broadcasting, 
Miss Hennock pointed to the ter- 
rific response to airings of the 
Kefauver Committee hearings. She 
said, Bhs gos must not merely 
be ‘cleaned up.’ Rather, new blood 
and new life must be poured into 
radio and TV,” and added that the 
media must be “revitalized and ex- 
panded,” which could best be 
a through community serv- 
ce. 

Jack Gould, radio editor of the 
N. Y. Times, said that “broadcast- 
ing is suffering from bankrupt 
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leadership and appalling public re- 
lations.” He said that the upper- 
most objective ‘should be to “cap- 
ture a sense of personal dignity 
and self-respect, to adopt a posi- 
tive attitude which would permit 
the industry to go on to the finer 
things of which it is capable.” 


Officers elected were: president, 
Edythe Meserand, WOR, N. Y.; 
eastern v.p., Doris Corwith, NBC; 
central v.p., Edythe Fern Melrose, 
WXYZ, Detroit; western v.p., Izetta 
Jewel, KCBS, San Diego; southern 
v.p., Marjory Christopher, WQAM, 
Miami; secretary-treasurer, ' Dor- 
othy Fuller, WBET, Brockton, 
Mass. Directors at large are: com- 
mercial, Betty Stuart Smith, J. 
Walter Thompson; trade associa- 
tions, Harriet Sabine, Can Manu- 
facturing Institute; government 
agency, Gertrude Broderick, U. S. 
Office of Education; education, 
Elizabeth Marshall, WBEZ;> Chi- 
cago; and service organization, 


Natalie Flatow, Girl Scouts. 





‘Marketability’ — 


Continued from page 29 


ABC was expected to shape the 
development of AM as a sales 


medium, Nielsen added: “Only ex- 
perience will determine the scope 
which this service will assume. We 
look forward to the possibility that 
the coordination of marketing and 
radio research will add greatly to 
radio’s effectiveness for the adver- 
tiser.” 


ABC veepee Robert Saudek said 
that the experiment will recognize 
“radio’s basic strength as the na 
tion’s biggest advertising medium 
and will add new refinements to 
measuring its impact.” Plan en- 
visages Nielsen’s staffers intensive- 
ly training the web’s salesmen in 
the sales trends of the food and 
drug industry, which provide about 
65% of broadcasting’s income. 

While ABC is the first network 
to latch on to Nielsen’s mark@?# 
data, it’s available to other AM 
and TV subscribers. 
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Jocks, 


Jo Stafford:. ‘‘Make the Man 
Love Me’-‘Along the Colorado 
Trail” ‘Columbia).. Topside, from 
the Dorothy § Fields - Arthur 
Schwartz legit musical score, “A 
Tree Grows in Brcoklyn,” gets a 
strong push with this warm ballad 
slice by Jo Stafford with rich 
backing from the Norman Luboff 
choir and Paul Weston’s orch. It’s 
a class item with chances in the 
pop market. Coupling is a west- 
ern number executed with a high 
production gloss. 

Andrews Sisters: “Gotta . Find 
Somebody. to Love”-“Too Young”; 
“I Remember Mama”-“My Mom” 
(Decca). Andrews Sisters come up 
with a solid commercial version of 
#Somebody, to Love,” a rousing 
waltz tune ‘that’s garnering lots of 
wax. Patty Andrews’ solo work- 
over of “Too Young,” however, is 
only “fair and won’t hurt Nat 
“King” Cole’s topnotch version for 
Capitol. On the other two Decca 
sides, ‘the vdcal combo does okay 
on a couple of sentimental . tunes 
slanted for the Mother’s Day trade. 
Vic Schoen orch backs up. 

Perry Como: “We Kiss in the 
Shadows” - “Hello, Young Lovers” 
(Victor). Como handles two tunes 
from the Rodgers & Hammerstein 
musical, “The King and I.” On 
“Shadows,” Como impresses with 
his usual top grade of crooning 
and this cut should help this ballad 
to step out. But he misses on 
“Young Lov.rs,” where he seems 
not to feel-the song fully. Mitchell 
Ayres orch lends fine backing. 

Margaret Whiting - Jimmy 
Wakely: “When You and I Were 
Young Maggie Blues’’-“Till We 
Meet Again” (Capitol). It’s doubt- 
ful whether anyone can catch the 
Bing and Gary Crosby cut of ““Mag- 
gie Blues,” but this Whiting- 
Wakely duet will give the Decca 
side a run for the money. It’s 
a zestful workout by a well-paired 
team. The Roberta Quinlan- 
Richard Hayes slice for Mercury 
also has plenty of bounce but the 
Arthur Godfrey-Janette Davis ver- 
sion for Columbia is too slow get- 
taing off the ground. On the Cap 
reverse, ‘an old standard gets a 
good standard treatment. 

David Rose Orch: “The Synco- 
pated Clock”’-“The -Mask Waltz” 
(M-G-M). “Clock” gets a glisten- 
ing instrumental treatment from 
Rose’s orch and though late, may 
corral some of the market on this 
unusual pop tune, Rose’s cut is 
far superior to the more ‘heavy- 
handed symphonic treatment sles 
this tune by the Boston “Pops 
Orchestra for RCA Victor, On the 
M-G-M reverse, Rose dishes up a 





lilting waltz with his customary | 


brilliant sounds. 

Patti. Page: “Down the Trail of 
Achin’ Hearts”-“Ever True Ever 
More” (Mercury). The hottest box- 
office femme vocalist on wax cur- 
rently follows through. with a 
good coupling of contrasting tunes, 
“Achin’ Hearts” is another stand- 
out entry with an Ozark format, 
Miss Page again singing. two-part 
harmony for commercial impact. 
Reverse is a fine pop tune with a 
catching rhythm and good lyrics. 
Jack Rael quintet and Harry 
Geller’s orch share backgrounding 
chores. , 

Hoagy Carmichael: “My Resist- 
ance Is Low” - “Sacramento” 
Carmichael makes .a 
powerful bid for the hit lists: with 
“Resistance,” a collaboration be- 
tween himself and Harold Adam- 
son. It’s a topnotch number with 
Carmichael’s unique vocalizing 
style framed -by Gordon Jenkins’ 
orch and chorus. Rates plenty of 
jock and juke spins. Reverse, an 
eden abhez tune, has some chances. 

Ezio Pinza: “September Song”- 
“Yesterdays” (Victor). With the 
increased pop market acceptance 
of operatic vocalists, such as Mario 
Lanza, this coupling should make 
a dent. Pinza delivers both stand- 
ards with a range and power, yet 
with sufficient ._pop nuances, te 
click. Johnny Green orch backs 


up ably. 

Percy Faith Orch: “The Hot 
Canary”-“Nervous Gavotte” (Co- 
lumbia). “Canary” gets another 


topflight version on this disk with 
a choral group blending a lyric 
into the tricky instrumental via one 
of Faith’s better arrangements. 
Capitol, meantime, has released the 

» cut by Paul Nero, composer of the 
tune whose violinistics are backed 
by Paul Weston’s orch. On the 
Columbia reverse, Faith’s orch 
punches across a jumping instru- 
mental. 

Jane Powell: “Something Won- 
derful”-“I Whistle a Happy Tune” 
(M-G-M). Two more tunes from 
“The King and I” with nifty ren- 
ditions: by Jane Powell. + Miss 
Powell’s soprano pipes are par- 
ticularly effective on “Wonderful,” 
an excellent ballad. Reverse is a 
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bright number, also lightly tripped 
in the vocal. David Rose orch sup- 
plies excellent backgrounding. 


‘Platter Pointers 


Decca has released the fifth al- 
bum in its Al Jolson “Souvenir” 
series, with the late mammy singer 
socking across such tunes as “It 
All Depends On You,” “Some En- 
chanted Evening” and. “Paris 
Wakes Up and Smiles,’ among 
others . . . Al Goodman orch has 
cut a fine set of “The Merry 
Widow,” with Donald Richards, 
Elaine Malbin, Nino Ventura and 
the Guild Choristers handling the 
vocal assignments ... Ava Gardner 
registers okay in her cut of “How 
Am I To Know” for M-G-M ... 
Bing Crosby turns in two neat 
Latin-American tunes, ‘“Quizas, 
Quizas, Quizas” and “Maria Bo- 
nita,” for Decca... Ziggy Talent 
has a couple of cute sides for Vic- 
tor in “Circus Day Parade” and 
“The Donkey Song” .. . Tommy 
Dorsey orch scores with a solid cut 
of “Diane,” Jack Leonard vocalling 
(Decca) . . . Russ Case orch also 
hits on “No One But You,” Bon- 
nie Lake vocalling (M-G-M) .. . 
Nature Boy orch, with Bobby 
Please, singing, has two more 
weird sides in “Two~’ Shades of 
Blue”--and “Gravy Train” (Mer- 
cury) ... Buddy De Franco’s clari- 
net and orch get firstrate work- 
outs in “Out of Nowhere” and 
“Dancing On the Ceiling” (M-G-M) 
. . . Russ Morgan has a likely side 
in “The Kissing Song” (Decca) . . . 
Johnny Desmond impresses with 
his cut of “Andiamo” for M-G-M 
.. . Another *~ight cut of “Gotta 
Find Somebo. ‘ Cove” by Ro- 
berta Quinlan . “ercu a a 
Anton Karas’ follow: his “Third 
Man Theme” click wn. “The An- 
ton Karas Second Then. ” but its 
chances are doubtful . . . M-G-M 
has issved a set of Sarah Vaughan 
on a flock of standards cut some 
years ago. The development of 
the songstress’ style since then is 
clearly marked ... Jerry Gray’s 
sharp-sounding orch is showcased 
in a Decca long-play set, “In the 
Mood.” 

Standard folk, western, blues, 
rhythm, jazz, polka, etc.: Frankie 
Yankovic “Play Ball” (Columbia) 
... Pete Daily, “Walkin’ the Dog” 
(Capitol). ..Tiny Bradshaw, 
“Brad’s Blues” (King) . . . Cope 
Bros., “I’ll Have-a New. Life” (Fed- 
eral) ... Terry Shand, “My First 
Long Pants” (King) . . . Ivory Joe 
Hunter, “I Can’t Get You Off My 
Mind” (M-G-M) .. . Earl Bostic 
Orch, “September Song” (King). 


Rexford Inks Gillis 





Don Gillis, producer of the re-| : 


cent Arturo Toscanini NBC Sym- 
phony series, has been signed to 
an exclusive pact as musical di- 
rector and conductor of Rexford 
Records. 

Disk company is now prepping 
release of Gillis’ original compo- 






. (Week ending March 31) 
4 idon, April 3. - 
y essee +. .Cinephonic 
_ Raving Kinde..........Leeds 

Petite. Waltz ..,....... Leeds 


My Heart Cries for You. Morris 


September Song ....Sterling 
BE co sescsscccsccccees Lennox® 
Ks00 Brees VOU. 4 6 cats Unit 
Be My Love........ F.D. & H. 


I'll Always Love You. Victoria 
Canoe Up, the River.. ..Leeds 


Rose I Love You..... Sterling 
Nevertheless ....... Chappell 
Second 12 
Beloved Be Faithful. . Pickwick 
PORBY A WIGS... . 6 ce Leeds 
Mockin’ Bird Hill...Southern 
In English Garden...... Sun 
ly ol.) ee New World 
Tipperary Samba....... Reine 
Ferry Boat Inn...... Connelly 
All My Love....... «. Maurice 
Autumn Leaves......Maurice 
So in Love.......... Chappell 
If I Loved You... . Williamson 
WOM Si Co acces Pickwick 








Biggest Wax Play 
For Armstrong 


Louis Armstrong is currently 
getting his most concentrated play 
on wax in his 35-year old career 
as a jazz man, with three majors 
prepping an extensive program of 
his disks. Most ambitious project 
has been completed by Columbia 
Records, which is issuing a four- 
volume platter series titled “The 
Louis Armstrong Story,” covering 
the trumpeter’s early recording 
work from 1925 to 1931. 


Decca Records, meantime, is re- 
leasing a four-sided, 12-inch pack- 
age of Armstrong’s 1949 concert in 
the Boston Symphony Hall while 
RCA Victor has already reissued 
several old Satchmo sides as part 
of its “Treasury of Immortal Per- 
formances” series. 


Columbia’s project, produced by 
the diskery’s international division 
head and jazz authority, George 
Avakian, is part of the company’s 
“Golden Era” series, which will 
follow through with re-releases of 
sides by Bessie Smith, Bix Beider- 
becke and Duke Ellington. - Arm- 
strong set, originally waxed under 
the Okeh label, will feature such 
sidemen as Johnny Dodds, Kid 
Ory, Earl .Hines and Jack Teagar- 
den, among others who played with 
the Hot Five, Hot Seven and other 
Armstrong recording combos. 

Armstrong set is being marketed 
on four 12-inch, long-play platters 
and four six-record 45rpm sets. - 





Schweiger to Baton in Chi 
Kansas City, April 10. 

. Hans Schweiger, director of the 
Kansas City Philharmonic. will 
conduct four programs in Chicago 
this summer.- : 

He will baton the Chicago orch 
in programs at Grant Park Aug. 





sition, “This Is Our America.” 
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The top 30 songs of the week 


listed. 
YD a eo |e ey ee 


PUWEGE. TOW. 6 Sone ck. tee ees. 


You’re Just In Love—*“Call Me 


No One But You... ... «. scree 





t Filmusical. *Legit musical. 





Songs With Largest Radio Audience 


the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office o 
Research, Inc., Dr. John G. Peatman, Director. 


Aba Daba Honeymoon—t“Two Weeks—With Love” Feist 


Be My Love—t“Toast of New Orleans’”........... Mill 


My Heart Cries For You ....... 


Never Been Kissed......... ae bo ig44.050 ae Corcceee PARLOR 
a” ae ere oveepecesecss Meee 
Sparrow In the Tree Top............000% Ory: Santly-J 
UE STUNG. 6 6c o o's 6 Sods oeeceeceas re Mills 
EN no ob he ebleeewiseceeke cia aia Sis 6 aa Acuff-R 
I NN MN 0S a ee Disney 


You and Your Beautiful Eyes—i“War With Army”. Paramount 





The remaining 20 songs of the week (more in: case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
[L Of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 


listed. 

A Bushel and a Peck—*“Guys and Dolls”.......... Morris 
OREO IERIE Advanced 
Best Thing For You—*“Call Me Madam”.......... Berlin 
Destination Moon. .....5........ccccee5 covcccces. Rasher 

I Remember the Cornfields.. . 1060660 60 bap ewe se 3<aeas 
I-Still Feel the Same About You....... 0.95 b,c 0'es s COUCUe 

I Whistle a Happy Tune............... eeveeeeees. Williamson 
In the Land of Make Believe.......... AEE PUAL ark BMI 
NR sb ahi o uence cctdrecii sce Duchess 


Loveliest Night of the Year—i“The Great Caruso”. Robbins 


taurine 00g 0s eee Cre 
On Top Of Old Smoky.......... inbdue setaen tee .. Folkways 
Sentimental Music....... Chic déewe RET Cee cocesees BEE 
Something Wonderful................ ceccccecvceee Williamson 
__» ” Pe ae PPP 06600 bevediodde e 
Tonight Be Tender To Me ................. «sees Life 
Too Late Now—i“Royal Wedding”........... eee Feist 
Use Your Imagination—*“Out of This World”..... .Chappell 
WEE Fs Stlodens Ob rb8s:4-6 4 viens Leh 0 vei Bh dean + eee Simon 
We Kiss In a Shadow.......... 6 ee cdovecccouse ces WIMESOR 
What Will I Tell My Heart.........;.... Seéwedeseanee 
When Our Country Was Born...........ssseseeeee. Life 
Where the Red Roses Grow.. 0 0b eee ces bets Ves ee ee eemous 
WO: WD Ra oo tre con chk sadeeuved cdvececce martOR 


(more in case of ties), based on ) 


Alphabetically 
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Shapiro-B F 


Rae ty «see. St. Nicholas 
iller I 


Bring Back the Thrill........... 5ika h00s6aus sh Ce Ty 
OG Sg BP Te rerer errr errr ccccccces. GOdAaY 

Down In Nashville, Tennessee........ ccccccocecse Witmark 
NG bane x65 4406 Dd cee eek con ke 6a . ABC 

th AO RUP EEE TE CTEL ERECT TT ree 

I Am Loved—*“Out of This World” .............. Chappell 
| SEE eer eter ae, ne Dene rerr y Crawford 

I Love the Way You Say Goodnight...... guwec ves Remick 

Gh isbvetbibadeertcn «i cc ke wie wT rorer Shapiro-B 

If I Were a Bell—*“Guys and Dolls”.............. Morris 

In Your Arms..:..... 7 ek dice singe Shs alhinchatna Seek adas H&R 

It’s a Lovely Day Today—*“Call Me Madam” ...... Berlin 
eR i Saas tek SNORE oho4n bbe t cacans Oxford 
NE SE 0045 a5 050.458 4.6 nnd dnipwe ce wawen onan .Morris 

Make the Man Love Me..............-scssccccceas Putnam ' 
May the Good Lord Bless and Keep You..........Pickwick 
MI” MIE IIs 676.856 S36 FU Ss oS awed nce eeeceeees. DOUthHErN 


eereccccccces Massey 


DARGA? so .0 ce ciches Berlin 











Wizell Incorporated 

Murray Wizell Music. Corp., 
N. Y., chartered to conduct a busi- 
ness in musical and lyrical com- 
Position. 

Capital stock is 100 shares, no 
par value. Directors are Murray 
Wizell, Robert Day pend Edward M: 
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wecoemmmcrere IO) Best 


1. IF (iD (Shapiro-B)......... 


3. BE MY LOVE (12) (Miller) 
4. ABA DABA HONEYMOON 
5. 


. WOULD I LOVE YOU (7) (Disney) 
6. MY HEART CRIES FOR YOU (15) (Massey). 


7. SPARROW IN THE TREE TOP (4) (Santly-J). 
8. TENNESSEE WALTZ (19) (Acuff-R). 
9. PENNY A KISS (6) (Shapiro-B) 
10. YOU'RE JUST IN LOVE (10) (Berlin)... . 


ON TOP OF OLD SMOKY (Folk-W). 
THE ROVING KIND (10) (Hollis) 


HOW HIGH THE MOON (Chappell)... 
BEAUTIFUL BROWN EYES (American). 


1 APOLOGIZE (Crawford)... 
1 TAUT I TAW A PUDDY TAT 
SO LONG (7) (Folk-W) 


SHOTGUN BOOGIE (Century)... 


HOT CANARY (Leeds)..... dine 
LET ME IN (Oxford)........ iM 


; I LOVE THE WAY YOU SAY GOODNIGHT (Remick). . 
BRING BACK:THE THRILL (Maypole) 


Sellers on Coin-Machines 


MOCKIN’ BIRD HILL (4) (Southern). 


beh BA gh gb \ Perry Como ............Victor 
iat aie Shae | Billy Eckstine ...........MGM 

St ONES § Les Paul-Mary Ford.....Capitol 

ae Caenes |. | ORAS ..- Mercury 

oer ee eevee CeCe eer erercawsestesene Mario Lanza ivestvace oo eee 
(7) GON) 60) on0k0-6bddds can, D. Reynolds-C. Carpenter MGM 
avies trttsevevovececces Patti Page ............Mercury 
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{ Guy Mitchell-M. Miller Columbia 


§ Guy Mitchell-M. Miller Columbia 
| Bing Crosby-Andrews Sis..Decca 

Patti Page ...... Winn we Mercu.'y 
) Tony Martin-Dinah Shore. Victor 
| Eddy Howard 


Perry Como-Fontane Sis. .Victor 


Weavers 


{ Guy Mitchell-M. Miller Columbia 
** | Weavers 


Les Paul-Mary Ford ....Capitol 
Rosemary Clooney ...Columbia 
Billy Eckstine ...........MGM 
Mel Blanc .. 
Weavers-Gordon Jenkins .Decca 
§ Tennessee Ernie . 
‘| Rosemary Clooney ....Columbia 
Florian ZaBach .,..,....Decca 
{ Bobby Wayne ..........London 
(Blue Barron ......see00..MGM 
Russ Morgan ...j..++++¢.Decca 
Eddie Fisher....../.....Victor 
[Figures wn parentheses indicate number ot weeks song. has been in the Top 10.) 
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t¢ Damone’. 6... 065.5. Mercury 


Mercury 
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Col Signs Aftists In 
Line With Expansion 


Columbia Records has wrapped 
up a flock of blues and rhythm tale 
ent in the last couple of weeks in 
line with that division’s promo- 
tional expansion under Danny 
Kessler. On his recent tour 
through the south, Kessler inked 
a singer, Earl Williams, in New 


Orleans; an Atlanta vocal group, 
The Royals; a gal vocalist, Ruby 
Jackson, in Baltimore, and a vocal 
trio headed by Al Russell. 

Kessler returned_to Columbia's 
N. Y. homeoffice Monday (9), ~ 





Would Contest Will 


Of Ex-Mrs. Frank Black 


Atlantic City, April 10. 

A legal attack on the will of 
Mrs. Adelaide Wilson Black, of 
suburban Ventnor, former. wife of 
Dr. Frank J. Black, musical direc- 
tor of the National Broadcasting 
Co., is planned both here and in 
New York. Notice of contest 
against any will which might be 
offered by probate has been filed 
here with Surrogate Albert C. Ab- 
bott by Mrs. Mary D. Phelan, of 
New York, sister of the deceased. 
Mrs, Black died here March 23 at 
the age of 71. . 

Nathan Hoffman, counsel for 
Mrs. Phelan, declared that Dr. 
Black had prevailed upon his wife, 
whom he divorced 17 years ago, to 
make a new will a few weeks be- 
fore her death. Hoffman refused 
to give the value of the estate but 
said it was very considerable. He 
added that any attempt to have 
th: will probated in New York 
would be resisted. 





Champion Recordings, Inc., N.Y. 
changed its name to Premier Re- 
cordings. : 
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BAND REMO’ 





Billy Rose's Challenge of Renewal 


— Ss 
¥ 


Clause Stirs Mixed Trade Reaction 


Billy Rose’s challenge of the le- 4 


gality of the renewal assignment 
clause in his old writer contracts 
with Saul Bourne Music has stirred 
a mixed reaction in the trade, with 
several major pubs welcoming a 
conclusive court test of the old 
pacts. Consequences of such a test 
would mafhly involve five or six 
major pubs, such as Bourne, Mills, 
Shapiro-Bernstein, the Metro and 
Warner groups, which have thou- 
sands of valuable copyrights dating 
pefore 1932. Since that year most 
of the pubs have been using the 
basic contract form of the Song- 
writers Protective Assn., under 
which all remewal rights revert 
pack to the writers after the first 
copyright term of 28 years. 

In any case, the major firms 
have not generally been banking 
on the old clause in their renewal 
deals with writers. Usual practice 
of the pubs has been to ink a new 
deal with the writers after the 
first copyright term in which the 
cleffers are given an advance, rela- 
tive to the value of the tunes in- 
volved, plus a hike in the mechani- 
cal rights from 33% to 50%, and 
a sheet music royalty boost from 
th old 2c. a copy rate to 4c. or 5c. 


The Rose action, which is still in 
the direct talking stage between 
attorneys for both sides, questions 
the writer's obligation under the 
pre-1932 pacts to enter renewal 
dickers with the original pub. Rose 
contends, through his lawyer, John 
Shulman, that the old pact is in- 
valid since the legal factor of con- 
sideration was absent in the grant- 
ing of the renewal rights. Accord- 
ing to several pub execs, the dis- 
pute is a straight equity case over 
the legality of a eontract, with no 
copyright angles involved. 


Pubs’ execs pointed out, more- 
over, that any court decision in 
the Rose affair would only have 
indirect bearing on the old pacts 
since each of the pubs during that 
period operated with different con- 
tract forms. In some cases, the old 
pacts granted the pubs the power 
of attorney to sign the renewal 
forms with three or four different 
forms having been used. AS a re- 
sult, each of the forms would have 
to be tested separately. 


Whether or not the pubs have a 
legal case on the renewal clause, 
they still retain a decisive lever 
in their dickers with writers, due 
to their uncontested right to li- 
cense performances in foreign 
countries under the old-pacts. The 
foreign copyright is not split into 
two 28-year periods, but runs for 
the life of the writer plus 50 years. 
Although Rose may possibly win 
his renewal claim, it would not af- 
fect Bourne’s right to license his 
tunes on a worldwide basis, which 
would cover the use of tunes in 
films. Under the new SPA contract 
form, the foreig.: rights also revert 
back to the writers after the first 
28-year term. 


Tf Click Sees British 
Tunes Eyeing U.S. Pubs 
As Key to Anglo Sales 


E Cued by the current click of 
If," the Shapiro-Bernstein im- 
Port which lay dormant in Eng- 
land for 17 years, a number of Brit- 
ish writers are now placing their 
tunes with pubberies since hits in 
the American market generally 
have a better chance in the Eng- 
lish best seller lists. Latest in- 
Stance is “Come Back to An- 
g0uleme,” written by the British 
— of Box, Cox & Roberts, which 
as been picked up by Miller Mu- 
Ne ‘e of the Big Three, for its 

bd p ug. m4 3 
Although two of the tune’s 
Writers have their own publish- 
ue firm, Box & Cox,-in England, 
‘iller has obtained the world 
rents. Tune, which is dedicated 
> an invasion port in Normandy 
,. ing the last war, is a curiosity 

that its lyrie contains no rhymes. 








Dorsey May Go Carioca 
On Rio Radio Station 


St. Louis, April 10. 

Winding up an engagement at 
the Chase hotel here, Tommy 
Dorsey dickered for his first en- 
gagement in Brazil with a Rio de 
Janeiro radio station. Deal calls 
for the Dorsey band to leave May 
6 and remain eight weeks. Al- 
though only a few minor financial 
arrangements have yet to be set- 
tled, Dorsey is protecting himself 
against the deal falling through by 
holding the booking of his CaSino 
Gardens in Santa Monica open for 
himself. 

Russ Morgan has been alerted 
for the Casino preem if Dorsey 
heads for Rio. 


Summer Spots 
Look to Big Biz 
In the Midwest 


Chicago, April .10. 

Despite shaky business all winter 
in midwest terpalaces, outdoor 
ballroom operators—with only a 
minimum of apprehension — are 
.slicking their floors up in expecta- 
tion of a topnotch summer session. 

A spot check of outdoor pavilions 
revealed that most operators are 
sinking huge coin in advance book- 
ings on name bands, and if there’s 
any misgivings it’s not too notice- 
able. Weather conditions, though, 
present the biggest headache to 
ops at this moment, with many re- 
membering last year’s late summer 
‘in the midwest, which stuck them 
with big-coin units and no patron- 
age. 

To date, Kennywood Park, Pitts- 
burgh, is the only spot playing 
cagey with the elements. Bookers 
here were notified the pavilion 
will dispense with its customary 
name-band policy until nine weeks 
after its season starts. This means 
the spot will use local bands only 
until sometime early in August. - 

Peony Park, Omaha’s. class out- 
door spot, has shifted policy also. 
Last year, on a name band policy, 
week-to-week, it will shift this year 
to a combination of territorial 
bands and big names, reckoning 
that it’s healthier programming 
that way. 

Wald Lake Casino is additionally 
playing it conservatively by using 
names five days and semi-names 
during the forepart of the week. 
Another spot using similar strategy 
is Forest Park Highlands, St. Louis, 
which will alternate marquee 
names with regional groups week- 
ly 





Among the spots continuing with 
mame bands on a_ week-to-week 
basis are: Elitch’s Gardens, Den- 
ver; Lakeside Park, Denver; Dela- 
van Gardens, Delavan, Wis.; Cen- 
tennial Gardens, Sylvania, Ohio; 
Cedar Lake Park, Sandusky; and 
Coney Island, Cincinnati. 


MGM SIGNS HAMPTON, 
DICKERS BILL SNYDER 


Lionel Hampton was inked to a 
term recording pact by M-G-M 
Records last week. He’ll record with 
both small combos and big band 
groups for the label. Hampton re- 
cently exited Decca after a 10- 
year stay. 

Metro is also dickering with Bill 
Snyder to join its stable as band- 
leader and arranger. Snyder se- 
cured his release from London 
Records last week. 


Charles Grean, RCA Victor pop 
artists and repertory chief, Yi 
chased a home in Chappaqua, N. Y., 
nearby to Hugo Winterhalter and 











Norman Leyden, company’s 
two other repertory staffers, ~° 


PROMOTE TOURS 


This will probably go down as 
“the summer of the dance band re- 
motes,” particularly on NBC. In a 
double-pronged maneuver, RCA 
Victor and NBC are collaborating 
on a project whereby the record- 
ing company may underwrite pro- 
motion trips for its top bands 
(somewhat along the lines of last 
spring’s tour of Arturo Toscanini 
and the NBC Symphony orchestra), 
with the bands getting a network 
pickup to fill open time segments. 

Move would not only enable the 
web to effect savings on program 
costs, one of the primary motives 
behind the undertaking, but would 
stimulate road interest in pop 
bands and would give ballroom op- 
erators a cuffo network ride and 
plug. Ballroom ops, for the lat- 
ter reason, are receptive to the 
idea. e 

According to present setup, NBC 
already plans such remotes from 
Houston, Myrtle Beach, S. C., and 
Memphis. 

Interest in the dance band re- 


mote pickups is also reported perk- 
ing at CBS, 


Decca, Emerson 
In Merger Denial 


A persistent rumor in financial 
circles that Decca and Emerson 
Radio & Television Co. were plan- 
ning to merge was categorically 
denied yesterday by prexies of both 
companies. Benjamin Abrams, 
Emerson topper, asserted that no 
merger talks have been. held at 
any time with Decca and he was 
seconded by Milton R. Rackmil, 
Decca prexy, who made a similar 
denial at the company’s stockholder 
meeting in New York yesterday 
(Tues.). 

Reports of such a merger, which 
have persisted over the last three 
months, picked up last week fol- 
lowing heavy activity in Decca 
shares on the Stock Exchange. An 
unusual number of shares have 
been turned over in the past four 
trading days with the stock hitting 
10% at closing yesterday (Tues.), 
after setting a high for the year on 
Monday (9) with 1014. 

It’s understood that the activity 
stemmed from one brokerage house 
which has been recommending the 
Decca stock on the basis of its 
$1,000,000 net last year and its re- 
cently increased dividend to 70c 
per annum. 


Eddie Fisher Inducted 
In Tune With RCA Bally 


Singer Eddie Fisher was _ in- 
ducted by the Army at Fort 
Devens, Mass., today (Wed.) in 
step with an all-out promotional 
campaign launched for him by 
RCA Victor. Diskery, which cut 
four sides with Fisher on the eve 
of his departure, is concentrating 
on a jock and juke push on 
Fisher’s recent slices of “I Have 
No Heart” and “Unless,” with dis- 
tribs in each territory geared into 
the drive on the basis of Fisher’s 
recent tour of Victor branches. 

On Sunday night (8), Eddie Can- 
tor tendered a farewell party to h'4 








Theatre, N. Y., where Fisher was 
‘performing. Party was attended 
by Victor’s top brass, other per- 
formers and Fisher’s family. At 
the party’s windup, Fisher burst 
into tears when the crowd gave 
him an “Auld Lang Syne” fare- 
well. 


Westminister Recording Co. in- 
creased its capital stock from $30,- 








000 to $100,000. 


protege at Monte Proser’s Cafe 
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MCA Books Kaye, 
Eyes Term Contract 


Music Corp. of America has 
booked Sammy Kaye into the N.Y. 
Hotel Astor roof in return for what 
the agency hopes will result in a 
term contract. Deal for Kaye to 
eplay the Astor starts July 2, 
possibly until Labor Day. It’s not 
definite whether Kaye will sign 
‘with MCA, but indications point in 
that direction. 

The Astor date was instituted 
by General Artists Corp., whose 
contract with Kaye expires June 
30. When Kaye told GAC that 
he wouldn’t renew his pact with 
them, MCA picked up the Astor 
— and concluded the 

eal “ 


Oberstem Seen 
Possibly in Key 
Spot at London 


Recent trip of Eli Oberstein to 
England, where he confabbed with 
E. R. (Ted) Lewis, British Decca 
chief, is cueing reports that Ober- 
stein is about to step into an exec 
role in Lewis’ American subsid, 
London Records. Since Joe De- 
laney’s exit as artists and reper- 
tory chief of London two months 
ago, company has been in an un- 
certain position regarding its re- 
lations with American artists, with 
several of the latter already exit- 
ing or not renewing their pacts. 
Tawny Neilson is currently filling 
the a&r post although the com- 
pany’s chief activity recently has 
been the distribution of British- 
made disks. 

Oberstein has been dickering for 
some time with major companies 
for an a&r spot, an operation he 
headed for RCA Victor several 
years ago. Oberstein’s possible 
takeover of the London job may 
be indicative that Lewis is willing 
to shift the accent of the London 
diskery to U. S. artists for a strong 
bid in the U. S. market. 

Oberstein is currently heading 
Varsity Records, which distributes 
low-priced pop disks. 


COL PACKAGING ENTIRE 
~ PORGY & BESS’ SCORE 


Extending its string of wax re- 
vivals of old legit musicals, Colum- 
bia Records is packaging the com- 
plete score of George Gershwin’s 
“Porgy and Bess” with an all-Negro 
cast. Ira Gershwin, the late com- 
poser’s brother and collaborator, 
will work as an adviser on the disk 
version, which is being produced 
by Goddard Lieberson, Col’s exec 
v.p. Leads in the set have been 


assigned to baritone Lawrence 
Winters and soprano Camilla Wil- 
liams, with Avon Long, from the 
original cast, again playing the 
Sporting Life role. 

In the same series, Col recently 
released versions of “Anything 
Goes,” “The Bandwagon” and “Pal 
Joey,” with “Conversation Piece,” 
starring Noel Coward and Lily 
Pons, completed but as yet not 
marketed. 


Monroe’s $6,850 1-Niter 


Vaughn Monroe orch, playing a 
one-niter Saturday (7) in Potts- 
town, Pa., racked up a solid $6,850 
gross with 3,450 payees. 


Monroe has been booking one- 
niters within close distance of the 
New York area in view of his Tues- 

















day night CBS-TV show from N. Y. 


In an effort to reach a definite 
solution to its writer-distribution 
headaches, execs of the American 
Society of Composers, Authors and 
Publishers are scheduling an ear- 
ly trip to Washington to sound out 
the thinking of Department of Jus- 
tice officials on plans for revising 
the present 60-20-20 system. Dele- 
gation of writer board members, 
which is expected to be headed by 
ASCAP prexy Otto A. Harbach, 
will be the first official move ‘by 
the Society towards amending ‘the 
plan, although internal discussions 
have been going on sporadically 
since the -system -was_ instituted 
last October. 

ASCAP leaders are mainly in- 
terested in the Justice Depart- 
ment’s reaction to a proposal 
which would set up 4 non-objec- 
tive category, such as availability, 
in determining a cleffer’s classifi- 
cation. Under the consent decree, 
the Government required ASCAP 
to set up a scientifically calculable 
performance basis for the writer 
payoff system. _Top ASCAP-ers, 
however, are still leaning towards 
a plan under which half of the 
60% bracKet, now based on a five- 
year performance average, would 
be laid aside for an availability 
criterion. P 

Such a move by ASCAP leaders 
would run head-on in the rank- 
and-file opposition led by Redd 
Evans and Pinky Herman: Evans, 
who was chiefly responsible for 
the Government intervention into 
ASCAP via his protests to the Jus- 
tice Department several years ago, 
has expressed flat disapproval to 
any attempt to amend the 60-20-20 
system. If any definite move 
towards revision is made by the 
leadership, Evans. plans to place 
his squawks before the Govern 
ment once again, 


Fletcher Henderson, Ill, 
Getting Entire Proceeds 
From Block Disk Edition 


In a unique benefit idea for vet 
arranger-bandleader Fletcher Hen- 
derson, who is critically ill at 
his Harlem home, Martin Block, 
WNEW, N. Y., disk jockey, is put- 
ting up an album of jazz disks for 
sale at $7 a set, with the entire 
proceeds going to Henderson. Al- 
bum, being offered via Block’s 
show in a limited edition of 2,500 
sets, has been cut from the hour- 
long show, staged by the deejay 
March 29, on which the original 
Benny Goodman trio, with Teddy 
Wilson and Gene Krupa, were re- 
united for the first time in over 10 
years. Show was originally de- 
signed as a tribute to Henderson, 
who was the arranger for the old 
Goodman orch. 

Columbia Records, for which 
Goodman and Wilson record, is 
cutting the album but Block is 
handling the selling exclusively. 
RCA Victor, whict-has Krupa un- 
der contract, okayed the release of 
the benefit records. 

In addition to the Goodman trio, 
other sideman playing on the Block 
show and featured on the disks 
are trombonist Lou McGarrity, 
guitarist Johnny Smith, Trumpeter 
Buck Clayton and bassist Eddie 
Safranski. 


‘Radoloh’ Trademarked 


Johnny Marks’ tune, “Rudolph 
the Red-Nosed Reindeer,” which 
has climbed over the 1,000,000 disk 
sales marx for two years running 
at Columbia Records, has taken 
over as Columbia trademark for all 
of the company’s kiddie disks. 
Jackets on each of the juve disks 
will be topped by the phrase, 
“Rudolph Recommends,” following 
with the title of the number. 

-Deal was inked between Marks’ 
firm, St. Nicholas Music, and Hecky 
Krasno, head of Col’s kiddie de- 
partment, who was originally re- 
sponsible for Gene Autry’s waxing 
of “Rudolnh” two years azo. Pact 
runs for five years with Marks re- 
ceiving an annual fee. 
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Recaptures on four great new sides the : 
famed hit-making qualities of the 
fabulous Monroe all-time hits | 


that zoomed him to the top___. 
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21B SU 4 Georgia Gibbs..........Coral........Qnce Upon a Nickel........ .. ne ee ae é 
<n eeeeeeeeeememememmemmmmemmemmmmmmmmmmme A Copyright Variety. 
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N. Y. Drama Critics’ Award: 
“Best Foreign Play—1950-51” 





Another Great New 
DECCA ORIGINAL CAST ALBUM 





featuring Members of the Original N. Y. Production — 


ATLANTIS PRODUCTIONS 
(The Theatre Guild @ H. M. Tennet, Ltd. @ John ¢, Wilson) 


presents 


“| JOHN PAMELA 


GIELGUD - BROWN 


ia 


Romantic Comedy 


THE LADY'S 
NOT 
FOR BURNING 


Directed by John Gielgud @ Decor by Oliver Messel 


DECCA DX-110. Two 12-in. Long Play - 
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| Unbreakable Records © Price $11.70 


1) ¢ ¢ A Wiens 
¢ 0 


ne = Selling - Records! 


To European Looksee 


Sal Chiantia, Leeds Music exec 
v.p., planes to England Saturday 
(14) to look over operations of the 
pubbery’s foreign affiliates, Leeds 
and Pickwick, in London and on 


the Continent. Bernard Miller, at- 
torney for Leeds and other music 
firms, is accompin,, Chiantia. 
They will be gone about six 
weeks. 





Rackmil Eyes Canada 


Milton R. Rackmil, Decca prexy, 
headed for Canada last weekend 
for 0.0, of the company’s dominion 
operations, He returned to N. Y. 
in time for the Decca board meet- 
ing yesterday (Tues.) 

Rackmil returned a few days 
prior to the Canadian trip from a 
swing of Decca’s southern branch 
in conjunction with Sid Goldberg, 
company’s general sales manager. 





- PROGRAM 


MEMPHIS IN JUNE 


THE DIXIE STANDARD 











Local 802 Names Group 
To Study Cost of Bldg. 


Following squawks from the 
ranks over the out-of-way location 
fof Local 802’s new hiring hall on 
New York’s lower east side, mu- 
sicians union’s exec board has or- 
ganized a committee to determine 
the cost of erecting the local’s own 
building in the midtown area. Com- 
mittee’s financial report will form 


to be levied on the membership. 


Original proposition for a $2 
quarterly assessment was shelved 
at a membership meeting last 
week pending a study of how much 
coin would be needed for a build- 
ing. Union was recently compelled 
to shift its hiring hall to a relative- 
ly inaccessible location after its 
lease ran out in the present 6th 
Ave. & 50th St. building. 














Paul Francis Webster 


the basis of a proposed assessment . 
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Survey of retail disk best a ‘lalsle Sic 
sellers, based on reports ob- 2 3 8 3 g rai altle & 
tained from leading stores in 8|3 i tl z13/.1¢ 4 z : . 
12 cities and showing com- a “12181 8lal es gig 0 
i i h ] a C7) 4 ois O;0 
parative sales rating for this eel elelelSlélelsiel™ ait 
and last week. u ® |. 91 Siasial® 8 5 A 
5 & O1sifis E KS 1 =a e L 
° e124 4 z ] 1; a 
° | : | a 
National Week Ending i 1 by ° E e 2 $ 3 : | P 
Rating : 5 we sielglgi«elea o| I 
ape 4 ele gieielgiaiaiaisials 
—=ielelg o | 
eo E> .—} L a | ° 
ge Artist, Label, Title ZIOISig lio ieIgloISISISIE! 8 
MARIO LANZA (Victor) 
1 2 “Be My Love”—10-1567A..:..... ‘ £33 £3 2 1:2 4 3-92 
¥Y COMO (Victor) 
2 1 “If -20-3937 Ts hs . 2 6 Ff 2 2 5 1 9 3 1 88 
LES PAUL (Capitol) 
3 6 “Mockin’ Bird Hill”—1373...... ge a Re a Se 
PATTI PAGE (Mercury) 
4 9 “Mockin’ Bird Hill”—5595....... — 2a Pee eee eee ee 
G. MITCHELL-M. MILLER (Col.) 
5 8 “Sparrow inthe Tree Top”—39190 .. 8 8 4 .. .. 5 3 .. .. @ § 37 
PATTI PAGE (Mercury) 
6A 4 “Would I Love You”—5571...... 6 B58 «a eh Sa ee eae ee 36 
LES PAUL-M. FORD (Capitol) 
6B 13 “How High the Moon”—1451..... Taro” oN ee oS. a oS eee 
BILLY ECKSTINE (MGM) 
7A 7 “I Apologize’—10903A.......... 2 eee ees 6 1 10 34 
REYNOLDS-CARPENTER (MGM) 
7B 3 “Aba Daba Honeymoon”’—3282.. 9 7 3 10 .. 6 6 8 7 9 34 
P. COMO-FONTANE SIS. (Victor) 
8 5 “You’re Just in Love’—20-3945A. 10 ..  ——— So. tetera ce 24 
WEAVERS (Decca) 
9 15 “On Top of Old Smoky”—27515.. .. Ss is Botts. ese ee ae 3 ae 21 
PATTI PAGE (Mercury) 
10 10 “Tennessee Waltz”’—5534........ te Kaen emer EE eae ee Wises 3 18 
ROSEMARY CLOONEY (Col.) 
11 13 ~“Beautiful Brown Eyes”’—39212.. .. ae er hae Qs 243 B54 17 
EDDIE FISHER (Victor) : 
12 % “Bring Back the Thrill”—20-4016A. .. 10 .. .. .. 109 3 .. «2 « « 8 13 
FLORIAN ZABACH (Decca) 
13 12 .“Hot Canary”—27509............ 4 ek es BD os. oe gt | pee Oe nee ha 12 
GORDON JENKINS (Decca) 
14 16 “Would I Love You”—27490..... Ta Pek ee» a ee 1] sites See 10 
* ART MOONEY (MGM) : 
15 18. “Sparrow in the Tree Top”—10924 .. ..  .. 1.2. ce we ee ee wh ae 9 
LEROY ANDERSON (Decca) 
16 18 “Syncopated Clock”—40201...... ee A ee coe ee ee PI 8 
MARIO LANZA (Victor) A 
yg Se “Vesti La Giubba”’—10-3228..... 5 & 
DINAH SHORE (Victor) 
-17B .. “My Heart Cries for You”—20-3978 .. .. .. .. .. 5 6 
TONY MARTIN-D. SHORE (Vic.) 
17C 14 “Penny a Kiss”—20-4019......... Bee nae Ban Kae SS O ws 7 6 
JIMMY WAKELY (Capitol) 
RUE 6 0. , tT rh A ORE, «6 ang Ow ee. 08 ee 'ee va “eet ne. Be oa 6 
* e ® 
_Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Record: Points 
Victor seeeee Ceoeeoeveeeeeeeeeeeezere q 235 MGM err e @eeeeeeeeeeeeeeeeeeene 3 47 
Mercury eeeseeeeeeeeeeeeeeeeeee 3 94 Columbia TELE TT ECT eTeT eS! Pee 2 54 
Capitol eeeeeveeeeeeeeeeveeee ee eene 3 rm 85 Decca EPI PFET TTT Pee er a 51 
1 2 3 | laa 
GUYS AND DOLIS | SOUTH PACIFIC ws + VOICE OF XTABAY CALL ME MADAM 
Broadway Cast | Broadway Cast Ethel Merman 
F IV E T Oo P Decca Columbia Broadway Cast yr — Decca 
ALBUMS DA-825 oer Columbia P DA-818° 
9-203 MM850 MM-980 CD-244 9-166 
DLP-8036 ML4180 ML-54390 CC244 DLP-8035 
Leeds’ Chiantia Planes Music of Our Time, Inc., char- 


tered to conduct music publishing 
and broadcasting business in New 
York. Capital stock is 200 shares, 
$100 par value. 


ABA DABA 
HONEYMOON 
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. f hich Robbi 
Robbins Takes Over muse pred in the Big Three firm Top Songs on TV ide o- 
ae Py BRM O me mi an e, is. : 
Missouri, Loft Keeping || exptoitation on his’ mere ene hsi Or re hes uc tt aS— Music Lu 


. ht ; 0 r hip won pon — — by Ned 

ashington an ictor Young. 

Copyrig whe S Number is already set with disks 

J. J. Robbins & Sons Music has|by Frank Sinatra for Columbia, 

entered an unusual deal with Solly | Billy Eckstine for M-G-M Records, 

joft, head of Revere Music, under aml ey ving for Coral and Ray 
which the Robbins firm has taken arbour for Mercury. 


over exploitation of Loft’s plug 


“ the Wide Mi i.” . ‘ 
I acre oe Vanallpabbery | Calllard Repacted 
To 3-Year Mills Deal 


tunes by major companies are not 
unusual, Loft: retains full copy Slim Gaillard has been repacted 
right ownership to “Missouri” in to a three-year deal by Mills M 
this arrangement while sharing the | “ j y . ~eal 
rofits. sic under which the publishing 
Deal is for eight weeks with| firm will handle all of the band- 
Robbins agreeing to make “Mis-|leader’s compositions. Gaillard 
souri” the No. 1 plug. Loft en-|had been under contract to Mills 
tered the deal because, as an indie, | for the past five years. 
he was unable to take advantage} Initial Gaillard tunes taken over 
of the initial reaction to the vari- | by the firm under the new deal are 
ous disk versions of “Missouri.”|“Soony Roony,” takeoff on the 
Robbins will get a cut of the copy; Yma Sumac etchings for Capitol 
sales and will also share in the} Records, and “Laughter in 
performance credits given Revere | Rhythm.” 
by the American Society of Com- 
posers, Authors and Publishers. 
Sidelight on the “Missouri” deal 
is that Jack Robbins once again is 
brought into contact with Metro 
via the film company’s exploitation 








K.C.’s Public Music Library 
Kansas City, April 10. 

Music gets a bigger play at the 
— library here, with the open- 
: “tae. n ‘ 
of the tune in conjunction with its Seuic dual at chaaties "cee 
Clark Gable starrer, “Across the} srds and some pops will be avail- 
Wide Missouri,” slated for early! able there along with records, bi- 
release. Although the number is/| ographies, stories of opera scores 
not used in the pic, it will be used] and other material of the music 
as a promotional peg by the studio, world. 


ee 























(Alphabetically Listed) _ 

Week of March Doing 5 

(Based on cop af 
n 


ence Coverage Index an 
Audience Trend Index pub- 
lished by Office of -Research, 
Inc., Dr. John G. Peatman, 
director.) 
Be My Love...........Miller 
344s 6ccak wees ..- Shapiro-B 
Mockin’ Bird Hill... .Southern 
Would I Love You.....Disney 
You’re Just in Love....Berlin 
5 Top Standards 
April Showers......... Harms 
Back In Own Back Yard Bourne 
Might As Well 


Be Spring....... Williamson 
Somebody Stole 
My GA&l. 2.2.6. e+». Robbins 


Wait Till Sun 
Shines Nellie....Von Tilzer 


oo 


Three Harry Jamesites 
Swing Over to the Duke 


Hit by the recent exit of several 
top sidemen, Duke Ellington picked 
up three men from the Harry 
James band to fill the vacancies. 
The recent additions are trom- 
bonist Juan Tizol, saxophonist Wil- 
lie Smith and drummer Louie Bell- 
son. 

The bandleader is currently 














Thank you MARTIN BLOCK 


for Making MARION MORGAN’S 


“TAKE MY LOVE” 
Your Record of the Week 


Atlantic +936, “Take My Love’—Marion Morgana 
and the Beachcombers with Joel Herron and 
His Orchestra 


ATLANTIC RECORDING CORP. 
301 W. 54th Street New York 


FLASH! 


























winding up a midwestern tour and 
is heading east for TV shots in 
May. The Berle show has already 
| been set. 

Ellington, meantime, is feuding 
with the combo that left his band. 
Ellington’s office alleges that John- 
ny Hodges and his unit are capi- 
talizing on the Ellington name in 
newspaper ads which are causing 
confusion among the bookers. Exit- 
ing with Hodges, an Ellingtonian 
for the past 20 years, were long- 
time regulars Lawrence Brown and 
Sonny Greer. 





Robinson Record Corp. chartered 
to conduct business in New York. 
Capital stock is $20,000, par value 
$100. Directors are Morgan Clyde 
Robinson, Lawrence Daniel Robin- 
son and Eugenia Walker. 








Life ecg ug dat: Fate doy plots *Upon a Nickel” (by 


Buddy 3 ; Sign | I.theme\by calling 
the lyric contents Ghat@nteupol es MM youeoiid a rs deed 
cigar, apple’ pie, suffway ridé, icecréank # \ cea) to. e 
attentian @f var Mobilizer, hares 1 « Wilso . Brice: Sta . 3 Bric 
ohnston ce ControHer Michael<A. iSille,4 _PSid n 
torial, “Jukebox operators are now ta g about Pt I ee to 


a dime.” 

_ Harry Link, before joining E. B. Marks Music as general profes- 
sional manager, also published a tune with a similar inflation tune 
title, “A Nickel Ain’t Worth a Cent Today,” by Fred B. Norman and 
Jack Segal. Number is currently being plugged -by the Marks firm. 





















Conductor-arranger Joe Lipman is amassing a list of disk and broad- 
cast credits that is making him one of the top earners in his field. 
Currently Lipman is arranging the Perry Como and Frank Sinatra TV 
shows and NBC’s “The Big Show.” For the platter companies, Lipman 
conducts the King Cole sessions at Capitol, the Phil Brito and Johnny 
Desmond dates at M-G-M Records, and the Sarah Vaughan waxings for 
Columbia. 





Two carloads of RCA’s top brass trained out to Lancaster, Pa., last 
week for a briefing on the latest electronic devices developed at the 
company’s plant there. Group of over 50 execs looked over the ad- 
vances made in color tubes for video and were also toured through 
the factory sector, where work on atomic energy is being carried on 
for the Army and Navy. 





In a move to hypo “Teresa,” Arthur M. Loew’s foreign-made indie 
pic, distributed by Loew’s, M-G-M Records has a tune of the same 
name by Macklin Marrow’s orch and chorus. Although the Jerry 
Livingston-Mack David song is not part of the film score, it’s being 
plugged in conjunction with pic's release in various key cities. 








peother BML Pin-Up ait? 
M YOURS TO COMMAND 


Published by Mellin 
KS TINE—MGM 10994 
Bee AMY KAYE Col. 39325 
GORDON MacRAE—Cop. 1471 
HERB JEFFRIES— Coral 60437 
TONY FONTANE—Mer. 5607 


BROADCAST MUSIC INC, 390 FIFTH AVENUE \ My 
NEW YORK « cwicaco « woruvrwoor NEW YORK 13, N. ¥ adie 





JERRY GRAY 


and his Orchestra 


Smashes 4 year record!... 


with 5,530 PAID ADMISSIONS on his 1st Saturday 
night at the HOLLYWOOD PALLADIUM 





4 


P. S.: RIDING HIGH ON DECCA, T00, with... 
“JOHNSON RAG,” “YEAH, YEAH, YEAH,” and “IN THE MOOD ALBUM” 
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New York | 
Mindy Carson into Oriental The- 
atre, Chicago, April 19 for two 
weeks ... Guy Mitchell opens at 
Cli¢k Club, Philadelphia, April 12 


-*: Margaret Phelan set for Club | 


Bagatelle, ore: May 28... The 
Three Flames, turrently touring 
Canada, booked into Duffy’s Tav- 
ern, Hamilton, Ont., April 15... 
Peggy Lee into Hippodrome thea- 
tre, Baltimore, April 12 for week 
... King Cole Trio to Howard the- 


atre, Washington,.D.C., April 12, 


for week ... Jerry Gray’s band 
opens Vogue Terrace, McKeesport, 
Pa., May 28, then to Frank Dai'ey’s 
Meadowbrook, Cedar Grove, N. J., 


June 5... Capitol Records’ Mike * 
Adrian wed Lee Coran: Saturday , 


(7)... . Louis Bernstein, Shapiro- 
Bernstein topper, and George Pin- 


cus, S-B general manager, back | 


from Florida vacations . . . Redd 
Evans, Jefferson Music head, off on 


four-week disk joc/xey tour through , 


the midwest . . . Broadcast Music, 
Inc. baseball team, coached by Ike 
Diamond, is leading the Rockefel- 
ler, Center league following three 
straight wins. : otis 


Chicago 

Lorry Raine in to wax for Lon- 
don . . . Kitty Kallen to Elms Foot, 
Windsor, :Ont., April 23 for two 
weeks ... Herbie Fields 
plays Purdue U., Lafayette, Ind., 
April 20, then goes to Zanzibar, 
Denver, April 23, for three weeks 
. . . Dick Contino set for Casino 





band | 





theatre, Toronto, April 19, for one 
week ... Shep. Fie'ds signed for 
; Casa Loma, St. Louis, April 17 for 
six days. He follows at Trocadero, 
'Henderson, Ky., April 27 for one 
week ... United Music pubber 
Jack Gale enroute to Coast ._ 
Russ Morgan plays Pan-Pacific 
| Show, Los Angeles, June 14 for 10 | 
| days ... BillieMioliday to Hi-Note, | 
‘Chi, June 11 for two weeks, and | 
| follows immediately at Stagedoor, | 
| Milwaukee, for two weeks... 
‘Georgie Auld set for Holiday Tav- | 
ern, Toronto, April 13 for two | 
|'weeks . . . Gloria DeHaven plays | 
Oriental theatre, Chi, May 3 for} 
two weeks . .. Ivory Joe Hunter | 
and Bill Farrell to Blue Note, Chi, | 
May 4 for two weeks . . . Hal Otis | 
extended at Tropical Lounge, Des 
Moines, closing May 10 .. . Elliot | 
| Lawrence set for Wald Lake Ca- 
sino, Wald Lake, Mich., May 25 for 
one week... Irv Victor, WGN 
folk deejay, etched a session last 
week for his own outfit. - | 
/ 
! 





Hollywood 


Aragon Ballroom at Ocean Park 
resumes full-week operation April | 
28 with Lawrence Welk in on a 
four-week stand as the opening at- 
traction at $3,250 per frame. Welk, 
current at the Claremont hotel, 
Berkeley, goes back to the hostel- 
ry Jan. 14 for 14 weeks. . . Vic Va- 
lente launched his new band with 
a series of one-niters near Army 
and Navy bases from which Phil 
{Regan will broadcast. Valente is 
imusical director of Regan’s NBC 




















MGM 


THE 








RUSS 


PLAYS 
“ON THE “NO ONE 
RIVIERA” BUT YOU” 
“HAPPY “BEAUTIFUL 
ENDING” MADNESS” 
MGM 10954 MGM 10953 78 RPM 
78 RPM K 10953 45RPM 

















CASE 





NEW MGM RECORD ALBUM 


RUSS CASE PLAYS 
(Available in all 3 speeds) 


RECORDS 
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ov 
show. . . Eddie Bergman, batoneer ; new trio, which opened at House 


of the house band at the Cocoanut 
Grove, planed to N. Y. for his 
father’s funeral . ... Stan Kenton 
current at Downtown, San Fran- 
cisco. 


Vido Musso forming a 15-man 
erew which will break in April 21 
at Balboa Beach for a one-niter 
and then plays the same spot April 
25-28 .. . Desi Arnaz holding over 
until April 21 at the Biltmore 
Bowl, with-Henry Busse coming in 
April 24 ... Sonny Burke will re- 
form a band for a four-week stand 
at the Palladium here starting Oct. 
4... Eddie Oliver, current at Mo- 
cambo, and his saxplayer, Paul 
Hebert, penned a novelty ditty 
tagzed “Voulez Vous” and sold it 
to Walt Disney for a film. 


Kansas City 


Harry James set for one-nighter 
April 14 in the Pla-Mor Ballroom 


. .. After four-week stand at the 
Hotel Muehlebach here, Johnny 
Pineapple orch revue heads south 
for the Baker hotel, Dallas, for 
four weeks beginning May 3... 
Don Roth trio .has had its option 
lifted and will stay at Drum Room 
of President hotel indefinitely ... 
Larry Lloyd orch at Cactus Club, 
Victoria, Tex., likewise... An 
same for Pick Mansfield Trio at 
Southland Club, Wichita, Kans. 
.- -. Same city Bob Hanson, comic, 
and Bud Calvert Headliners Trio 
stay on indefinitely at the Tee Pee 
Club ... Dorothy Brown and her 
vocals continue at Tropics of Phil- 
lips hotel, K. C., until April 20 
. . » Vi Keyes and Dude Ranch 
Boys opened at Arcade Club, Sioux 
Falls, S. D., April 2 for two weeks 
- - . Gunnar Sondberg and trio 
come out of-Putsch’s 210 here after 
eight straight months and go into 
Town Lounge, Milwaukee, April 
23... Louis Cina Trio opens at 
Putsch’s April 16, coming here 
from Cleveland Athletic Club... 
Date extended on Jimmy Tucker 
orch at the Broadmoor hotel, Colo- 
rado Springs ... Jack Kerns orch 
opens Commercial hotel, Elko, 
Nev., May 1, after closing Elmo 
Club, Billings, Mont., April 28... 
Max Cooper’s NoncHhalants opened 
two-week stand April 9 in Walla 
Walla, Wash., after closing stand 
at Chapman Park hotel, L. A., 
April 4 ... Hazel Lenington 
opened at organ keyboard of of- 
ficers’ club at Rantoul (Ill.) Air 
Base April 4 with four-week date. 
Previously she 
ami . .. Johnny Burdell, former 
pianist with Rocky Ford, fofmed a 








had been in Mi-- 





of Oscar, Colorado Springs, Colo., 
March 27, set by Midland Attrac- 
tions . . . Henny Youngman. fol- 
lowed up his stand at Hotel Bel- 
lerive with one-nighter for the 
Oakwood Country Club here Sat- 
urday (7) before returning to New 
York ... After some out-of-town 
dates, Julia Lee is back at -her 
stand at#the Cuban Room... 
Eddie Spitz is readying a new 
downtown spot to operate on a 
ballroom policy with name bands. 
Layout is costing around $100,000 | 
and set to open April 20... Don 
Roth Trio, currently playing Ho- 
tel President here, recently waxed 
four sides for Citation label and 
the Midwest Publishing Co., De- 
troit . . . Borney Bergantine, who 
cleffed ““My Happiness,” has a new 
number coming out on Capitol 
label, possibly with Maggie Whit- 
ing. Number is “Why Am I Los- 
ing You,” published by Bergan- 
tine’s own firm, Happiness House 
(ASCAP), North Kansas City, Mo. 


Pittsburgh 
Harry James booked to play 
Gold Rush Ball at U. of Pitts- 


burgh’s annual spring carnival May 
18 ... Art Mooney into Palisades 


d | Ballroom for gne-nighter on Satur- 


day (14)...Wes Parker band 
signed for Club Belvedere week of 
ey 23... Lee Henry, vocalist 
with Billy Catizone orch at. Wil- 
liam Penn for a year, now doing a 
single and is currently at the Club 
509 in Detroit . . . Gabe D’Amico 
replaced Sammy Nestico on sax 
with Baron Elliott band. D’Amico’s 
trio remains at Duffy’s Tavern in- 
definitely .. . Patti Page -Clyde 
McCoy band booked for Vogue 
Terrace week of June’11, with 
Ralph Flanagan following them in, 
also for a week Piccolo Pete 
orch. playing Friday - Saturday 
dances at Anchorage . . . Tommy 
Carlyn orch returned to Bill 
Green’s again on Monday (9) with 
floorshow headed by Walter and 
Jean Brown, and Jim Penman Co. 
At same time, organist Jean Dixon 
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KEN | 
GRIFFIN 


Currently: PASTIME 
DES MOINES, IOWA — 
Direction: MILO STELT 

Mutual Entertainment Agency 

203 N. Wabash, Chicage 1, til. 
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BY THE COMPOSER OF 
“LA VIE EN ROSE” 


‘DON’T 
CRY 


DON CHERRY — Decca 
EDITH PIAF — Columbia 


HOLLIS MUSIC, INC. 
129 W. 52d St.. New York 














replaced team of Rudy Lewlis and 
Lilli LeNay’ in Green’s cocktail 
lounge. 5 





WANTED: 


Girl Guitarist and Singer to foin or- 
ganized western girl trio. Must play 
Pop, too. 


Contact: MISS NORMA ZONE’ % Inter- 
national Artists’ Corp., 420 Madison 
Ave., New York City. 














EVERYONE'S: LISTENING TO... 


THE SYNCOPATED CLOCK 


LEROY ANDERSON'S Music — MITCHELL PARISH'S Lyrics 





MILLS MUSIC, INC. 





1619 Broadway, New York 19 











Recorded by—— 


- DON'T LE 


DON CHERRY. (Decca) 





_ by EDWARD LISBONA | | 
FRAN WARREN with Hugo Winterhalter Orch—{RCA-Victor) 








MURRAY WIZELL MUSIC CORP.——1619 Broadway, New York 19, N. Y. 
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Mae West im Tab Version of ‘Lif 
Set for Proser’s Cafe Theatre, N. Y. 





Dispute between the American + 


Guild of Variety Artists and Equity 
over the jurisdiction of Monte Pro- 
ser’s Cafe Theatre, N. Y., is slated 
to break out anew with the booking 
of Mae West in a capsule version 
of “Diamond Lil,” which opens 
there May 7 or 10 for an indefinite 
run. She’ll get $8,500, with Proser 
paying the supporting cast. It'll be 
her first Broadway nitery date. 

The booking indicates that Equity 
will again dispute the Associated 
Actors and Artistes of America de- 
cision of several weeks ago which 
awarded jurisdiction to AGVA. The 
4A’s committee based decision on 
the fact that there was more va- 
riety than legit in the opening 


- show, “Billion Dollar Baby.” 


AGVA will base its claim of 
jurisdiction on the premise that 
it has control over the nitery field, 
no matter what kind of display is 
used. Equity claims that if a legit 
format predominates, it comes un- 
der its purview, no matter where 


. presented. 


Proser went to San Francisco 
last week to finalize deal with Miss 
West, which was made through the 
William Morris Agency. 


Two Philly Groups 
Expand Cafe Holdings 
To Atlantic City 


Philadelphia, April 10. 


The partnership team of Dallas 
Gerson and Dave Dushoff, which 
recently linked forces with Harry 
Steinman in the ownership of the 
Latin Casino here, is spreading out 
with holdings in Atlantic City. 

The trio has just taken over the 
operation of the Yacht Club, fa- 
mous shore spot known for years 
as Babette’s. The official opening 
is slated for July 3, and Steinman 
is dickering -with Martha Raye for 
opening bill. 

Meanwhile the three locals are 
actually relighting the room (now 
shuttered) on Wednesday (11) figur- 
ing to grab some of the Spring con- 
vention business at the resort, 
which will be very heavy for the 
next five weeks. 


Move presages active nitery com- 
petish in Atlantic City this sum- 
mer. Steinman was a partner last 
year with Paul (Skinny) D’Amato, 
in the 500 Club’s supper room. 
This season, D’Amato has teamed 
up with Frank Palumbo, chain cafe 
operator, for his hot , weather 
cabaret set-up. The 500 Club and 
the ‘Yacht Club are two of the re- 
sort’s largest spots, and will find 
the Philly cafe men around the 
age from each other in Atlantic 


Waldorf’s Starlight Room 
Preems May 30 With Cugat 


Starlight Roof of the Hotel Wal- 
dorf-Astoria, N. Y., will open May 
30 with the Xavier Cugat band for 
a four week date. Preem night is 
tentatively slated as a benefit for 
the Eddy Duchin Memorial Fund 
to be devoted to letkemia suffer- 
on pan died of this malady 


Starlight Roof, the summer tal- 
ent operation of the hotel, will 
tial = on Fo soaps: shows. Ini- 

Ow w supplied by Cugat 
and talent that tours with him. 


N.Y. Plaza’s Persian Room 


Shuttering for Summer 

‘ The Persian Room of the Plaza 
otel, N. Y., will shutter for the 
smear following the run of Mary 
reac and Mata & Hari, starting 
“ay 10. Both acts have been 
ee for four weeks and week 
tins § orang after that. If 
8) — 

tended. a at wy: 
Evelyn Knight and Kathryn Lee 
tee there tomorrow (12) for four 
. oo on the heels of Dorothy 














VIENNA CHOIR TOURING 


F The Vienna Boys Choir, after a 
Uccessful U. S. coastwide tour that 
Sovered 68 cities, left N. Y. by 
— Saturday (7) for a four to 
mee tour of Central America. 
en they'll return home. 
‘ eter Lacovich is musical direc- 
b of the group. Sol Hurok has 
-“n booking them for both tours. 


Vallee’s Tucson Date 7 
After N.Y. TV, Radio 


Following his guest shot on 
Frank Sinatra’s CBS-TV show this 
Saturday (14), Rudy Vallee leaves 
New York for a two-week stand at 
the Santa Rita hotel, Tucson. 
Vallee was heard on the NBC 
“The Big Show” last Sunday (8). 


Capri, Long Beach, 
On Name Policy 


Operators of the Capri Beach 
Club, Long Beach, N. Y., are plan- 
ning a nitery operation patterned 
after the Riviera, Ft. Lee, N. J. 
Club is currently shopping for top 
names and has lined up a series 
of bands to take them through the 
summer, 


The Capri is the club which Bill 
Miller of the Riviera negotiated for 
last summer. He was in on the 
operation from the blueprint stage, 
but builders later leased it to Dave 
Victorson, who operates the Subur- 
ban and Tabu clubs, Brooklyn. Har- 
ry Morton is booking the spot. 


Capri, like the Riviera, will rely 
on the roadhouse trade. So far it’s 
planned to use the headliners on 
weekends, but with warmer weath- 
er will go in for full-week shows. 


Rivalry between both spots has 

already started. Miller is protesting 
the booking of Pupi Campo band 
into the Capri for July and August. 
He has it pacted for May, June, 
September, October, and claims a 
verbal commitment for the time 
he’s set at the Capri. The hassle 
is now before the American Fed- 
eration of Musicians for arbitra- 
tion. 
' Capri has also signed Jose Cur- 
bello for May 29 and the Ving 
Merlin all-girl band. No talent has 
yet been set. 


Farrell Plays Token Date 
In Spot That Gave Him Start 


Cleveland, April 10. 


Bill Farrell is back in his home- 
town for a two-week stint at Moe 
Nahas’ Main Street Club, where he 
opened Monday (9) as a sentimental 
salute to the owner, who gave the 
M-G-M and cafe baritone his first 
professional job. 

Nahas built up the singer and 
plugged him so much that the 
Frank Senness Agency here took 
him under its wing. Just before 
being signed by Bob Hope, former 
Clevelander, for a radio network 
season, Farrell promised his first 
boss that he would sometime play 
another date at the Street if 
it really needed him. 

Baritone is kicking off policy of 
larger shows for Nahas, who 
cooked up a home-coming party 
for him. 


Bandit, Posing as Sleuth, 
Sticks Up N.Y. Latin Qtr. 


The Latin Quarter, N. Y., was 
robbed of $1,450 last week by an 
armed thug posing as a detective. 
Robbery, which occurred in the of- 











| fice, took place while there were 


about 700 patrons in the club. 

Bandit, after getting into the of- 
fice, forced manager Eddie Risman 
to open the safe which contained 
$1,450 and then forced Risman into 
the street and into a taxicab. He 
relieved the manager of an addi- 
tional $20, but returned $2 for taxi 
fare. 





In a reshuffling of the Hilton 
Hotels managements, effective next 
month, Dean: Carpenter moves 


Plaza, both N. Y., relieving J. B. 
Herndon, Jr., v.p. and treasurer 
of the chain who will continue 
only in an advisory capacity. John 
A. Klugherz continues as the 
Plaza’s resident manager. 

Frank Wangeman takes over 
Carpenter's spot at the Roosevelt, 
shifting from the Caribe-Hilton, 
Puerto Rico, where Arthur Elmiger 





moves into that post. 


Hilton Hotels’ Mgr. Shifts 


from the Hotel Roosevelt to the. 


Draft Causes Contino » 
To Curtail ~Date 
‘Minneapolis 10. 


Notified to report to Glen- 
dale, Cal., draft board for induc- 
tion April 11, Dick Contino termi- 
nated his Hotel Nicollet Minnesota 
Terrace 12-day engagement after 
his fourth night and he and his 
parents, who had accompanied him 
to Minneapolis, drove back to the 
Coast. . 

Contino initially had received a 
temporary 4-F classification, but 
was reclassified 1-A after a second 
physical. While awaiting the draft 
call, which came _ unexpectedly 
soon, he had been accepting some 
bookings. In addition to the bulk 
of the local engagement, he has to 
bow out of a two-week date at the 
Casino theatre, Toronto; an ap- 
pearance on the Milton Berle TV 
show and a top role in the Wald- 
Krasna picture, “The USO Story.” 

Clark Dennis, who flew in from 
California, replaced Contino at the 
Minnesota Terrace. 


AGVA,ARA Finally 
Ink Pact Covermg 
Club Date Field 


The American Guild of Variety 
Artists and the Artists Representa- 
tives Assn., after several months 
of negotiations signed an agree- 
ment covering the club date field. 
Agreement, which goes into effect 
May 1, is similar to the club date 
code recently signed by the Enter- 
tainment Managers Assn. 

Major point in the new pact is 
the agencies’ classification of book- 
ers or producers when arranging 
club dates. With such classifica- 
tion, they are not to take com- 
missions when using their own acts 
on the casual stands. Agreement 
concedes the point that as booker 
or producer they either get a fee 
from the organization for which 
they’re setting the show or make 
a profit on the entire deal. The 
agencies fought against this point 
on the ground that in most cases 
they merely bought or sold talent. 

Code also calls for the clubdate 
minimums, with each AGVA 
branch setting up its own scale. In 
New York minimums are singles, 
$20 on weekdays, $25 on weekends 
for the first 10 miles outside city 
limits. Doubles call for $25 to $40, 
and trios are pegged at $50 and $55. 
Scale increases by $1 for every 20 
miles outside the city with a maxi- 
mum set at 200 miles. Code also 
provides that the booker or pro- 
ducer pay for insurance on the act 
on all dates. . 

AGVA feels that with this wedge 
into the club date field on a nation- 
al scale, the union is now in position 
to penetrate other fields, including 
lecturers and some forms of one- 
nighters which it, may regard as a 
form of club date. Survey will be 
made of that situation. 


FRENCH HYPNOTIST’S 
U.S.-CAN. CONCERTS 


Paul Goldin, 23-year-old French 
hypnotist, arrives in New York to- 
morrow (Thurs.) from London and 
planes direct to Hollywood to 
supervise production of his two- 
reel film, “Hypnosis of 1951,” for 
Columbia release, after which he 
plays coast-to-coast longhair dates, 
terminating in Montreal and Que- 
bec, booked by Canadian Concerts. 
His program is in English and 
French, introducing new forms of 
individual and mass hypnotism, 
féaturing audience participation in 
comedy, drama, song, dance and 
topical events. In London, Cardiff 
and Dublin his b.o. compared with 
other solo artists. . 

Born in Paris, Goldin first 
achieved fame by hypnotizing wild 
animals at the Cirque Medrano. He 
made the headlines by being 
buried alive for 46 hours in a rep- 
lica of Napoleon’s coffin. 











Salmaggi Opera to Bow 


At Asbury Park Pic House 


Asbury Park, N. J., April 10. 

The Salmaggi Opera Co., of 
N. Y., will do operas for the first 
time at the Paramount theatre on 
the boardwalk here, beginning 
June 13 with “Madame Butterfly.” 

Engagement .will follow the 
three-week spring season of the 
Salmaggi troupe at Carnegie Hall, 








Hildegarde Grosses 
$8,600 in 2 One-Niters 
Pasadena, April 10. 


Hildegarde, playing the Univer- 
sity Auditorium, Tucson, Thursday 
(5), and Union High School Audi- 
torium, Phoenix, Saturday (7), in 
her series of concert one-nighters, 
grossed $8,600 for the two dates. 

Chanteuse sings here tonight 
(Tues.). 


New Snarl Delays 
Circus, AGVA Pact 


The American Guild of Variety 
Artists contract with the Ringling 
Bros., Barnum & Bailey circus is 
hitting a snag. Although John 
| Ringling North declared he will 
sign the contract, AGVA’s execu- 
tive board is reported displeased 
with the agreement since it doesn’t 
allow for improvements in the out- 
door field. 

Crux of the situation is a hassle 
between circus officials and union 
board which wants an organizer 
with the show to see that union 
rules are enforced. Circus would 
like to see a renewal of last year’s 
pact which merely guarantees 
unionization of all performers. 

Board isn’t willing to approve 
the pact unless guaranteed an im- 
provement of working conditions. 
Although there hasn’t been any 
beefs registered by performers, 
the board feels that it would like 
to supervise activities of all cir- 
cuses that sign with the union. 
Lack of funds prevented the ap- 
pointment of an organizer with the 
show. Question is to be discussed 
later by the union. 

Strike was averted 10 days ago, 
when North agreed to a pact call- 
ing for an $85 minimum for prin- 
cipals and $60 for chorus. The 
contract was slated to be signed 
this week. 


a Circus Sets Sesqui Site 
Philadelphia, April 10. 

Ringling Bros., Barnum & Bailey 
circus will play its date in South 
Philadelphia, with the leasing of. 
city-owned land near the site of 
the former Sesqui - Centennial 
grounds. 

Council is expected to act on an 
ordinance Thursday (12) leasing 
the 20-acre tract to the Big Top 
for the week of May 20-26, at a fee 
of $2,000. 


Det. Council Helps Bail 
Out Vet Show With $1,500 


Detroit, April 10. 


In an unprecedented action, De- 
troit’s Common Council authorized 
an emergency appropriation of $1,- 
500 to prevent loss of scenery and 
properties for the revue, “It’s a 
Great Day,” the paraplegic vet- 
erans’ show which disbanded after 
a disastrous fortnight at the Shu- 
bert. 

Under rules of the American 
Guild of Variety Artists, the or- 
ganization of veterans’ who owned 
the show was bonded to ensure 
salaries and return transportation 
to their homes. “We drew our sal- 
aries, all right,” said Al Perkins, 
president of the group. “But we 
just had to pour the money back 
into the show in the hopes that 
things would straighten out.” 

Of the city’s $1,500, all but $10 
will go for trucking charges on 
the show’s properties. 

The veterans already are getting 
set for a new show scheduled to 
preem next September, Perkins 
said. Some of the 18 vets had 
pledged their homes and lost them 
in the present venture, but -they 
still are willing to try again, he 
added. P 


Sally Rand’s Philly Date 
Sally Rand has been signed for 
a week at the Click Club, Philadel- 
phia, starting April 26. It’s her 
first cafe date in this town. Nego- 
tiations are current for Gloria De 
Haven to go in for a week following 
Miss Rand’s engagement. 
Click recently revamped its pol- 
icy from bands to name talent. 
Spot hired a line several weeks 

















N. Y., which opens May 9. 


ago. 


AGVA Has 14 Nominees for Delegate 
‘Posts in Upcoming Nat Convention 


-* The American Guild of Variety 


Artists. last week sent ‘out to its 
membership one of the longest 
ballots in its history with 140 seek- 
ing election to 52 posts as dele- 
gates to the national convention 
scheduled in Hollywood for four 
days starting June 7. 


_ In addition, union is taking a 
referendum on the Philadelphia 
Resolution calling for a 5% tax on 
nitery budgets up to $500, with pro- 
ceeds going for the welfare fund, 
and a vote on the proposal to shift 
the site of the confab from Holly- 
wood to a midwest spot as a mat- 
ter of economy. 


Stiffest contest in the election 
of delegates is expected to center 
around N. Y., where 36 nomi- 
nees. are competing for the 13 
posts. Battle lines are expected to 
be drawn later and strong came 
paigns will be waged. Committees 
for various candidates are expect- 
ed to be formed next week. 


Those seeking election are 
Dewey Barto, Jackie Bright, Jack 
Burton, Red Buttons, Priscilla Cal- 
lan, Jon Carlton, Peter Chan, My- 
ron Cohen, Sid De May, Elynor 
Drootin, Doris Faye, Don Fran- 
cisco, Joe Greene, Jack Gilford, 
Marshall Haley, Hamtree Harring- 
ton, Johnnie Hine , Noel Hytown, 
Gypsy Rose Lee, Phyllis Lynd, Ed- 
die Manson, Jon Nicols, Mac Pep- 
per, Georgie Price, Elaine Ravel, 
Naomi Ray, Ralph Shaw, John Silo, 
Joe Smith, Russell Swann, Billy 
Taft, Billy Vine, Danny Walden, 
Allan Walker, Jerry Wayne and 
Peter Wells. 

Chicago delegation will comprise 
six, and 18 are seeking the posts. 
On the ballot are Stuart Allen, 
Randy Brown, Charles Case, Ray 
Conlin, Sr.; Adam Di Gatano, Dick 
Gale, Jack Gwynne, Bee Haven, 
Frances Kay, Tommy Martin, Gerri 
Page, Bobby Phillips, Chick 
Schloss, Violet Strand. Freddie 


(Continued on page 51) 


Bob Hope’s $20,000 
For Cancer Fund In 
N.Y. Paramount 1-Niter 


The Bob Hope night at the N. Y. 
Paramount Sunday (8) night for 
benefit of the Damon Runyon Me- 
morial Fund netted nearly $20,000. 
All the proceeds went to the Fund 
as there was virtually no overhead. 
All facilities were donated. The 
theatre provided the house, and 
there was no professional organiza- 
tion pushing tickets. There were 
few block-ticket saies, majority of 
the gate coming in at the b.o. 

Talent lineup was one of the 
biggest in years, including Frank. 
Sinatra, Jose Ferrer, Tallulah 
Bankhead, Jimmy Durante, Rex 
Harrison & Lilli Palmer, Janis 
Paige, Billy Eckstine, Sid Caesar 
& Imogene Coca, Ethel Merman, 
Fred Allen, Ed Wynn, Judy Holli- 
day, Barry Gray, Ken Murray, 
Paul & Eva Reyes, Frank “Sugar 
Chile”.Robinson, Constance Moore 
and the Hugo Winterhalter orch. 
Béehefit lasted until 1:30 a.m. and 
the Hope film, “The Lemon Drop 
Kid,” current at the Paramount, 
followed. Mack Millar, Hope’s 
press rep, arranged the affair with 
Bob Weitman, Paramount theatre’s 
managing director. 

Hope leaves for England Satur- 
day (14) on the Queen Mary for a 
fortnight at the Prince of Wales 
theatre, London, opening April 23. 
Originally, Val Parnell, managing 
director of the Moss Empires cir- 
cuit of England, wanted Hope to 
open at the Palladium during the 
month of*April, but Judy Garland 
had already been booked. Conse- 

uently, Parnell changed the Wales 
theatre policy from legit to variety 
in order to be able to play Hope 
who’s getting $25,000 weekly. Be- 
cause of the fact that it’s a smaller 
house than the Palladium, Hope 
will play three Sunday concerts at 
the Palladium, to permit the cir- 
cuit to come off with a sizeable 
profit. Hope is donating his salary 
to Clubland, British equivalent of 
Boystown. He’ll also play Glas- 
gow during his British trip. 

Following the London engage- 
ment, he'll play several shows for 
U. S. occupation troops in Ger- 
many and sail for the U. S. June 4 
on the Nieuw Amst¢rdam. Hope. 
was angling to get Jane Russell 
to tour with him, but theatre 
couldn’t afford the added head- 
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~~ Night Club Reviews... 


** Rosalind Courtright, 

felba and Chico-Relli Orchs; -$3 
minimum: $2 couvert Fri.-Sat.-holi- 
day eves. 





Stanley Melba who, 


always a class boite, the emphasis 


permits augmenting the cop turn 
with a lesser ballroom pair. The 
DeMarcos, Annamary Dicksy, Lar- 


besides ; 


maestroing the No. 1 band here iS! Orch (12), Walter Popp; no cover, 
talent impresario, has been doing| no minimum. 

a good job with the Cotillion Room | 
by bringing the clientele around to | 


a name or semi-name policy. While | 
: time $50 a week Chi comic who 
this season has been to hold down | has risen to a topmost niche in his 
quantity and accent quality where profession. 
possible, i.e. only one good name lover entire earnings from this en- 
act or two turns where the budget | gagement to City of Hope hospital 


| 
| 
| 


ry Siorch, Denise Darcel have been - 


some of the turns here. 


Now comes Rosalind Courtright 


who gave the Pierre a Stork Club- 
21-El Morocco turnout it never ex- 
perienced before. The Hartmans 
(despite Grace and Paui’s now wel - 
publicized marital split, they will 
continue professionally together) 
are slated to follow. 

Miss Courtright is a chanteuse 
about whom there’s no kidding 
now as to her seriousness to make 
good in the class boite belt. Wife 
of Hernando Courtright, head of 
the Beverly Hills Hotel, she es- 


_sayed on a songalog in the sleck 


saloons, and has been trouping in 
class hotelries like the Waldorf 
and St. Regis te high spots from 
here to Las Vegas and Hollywood's 
Sunset Strip. In her previous pix 
career she was Rosalind Keith pro- 
fessionally. 

Sophisticated songstress has lots 
of authority now on the cafe floor 
-——more so than when she teed off— 
and also considerable savvy on style. 
She erred on her preem by being 
overly generous, probably in defer- 
ence to the large personal follow- 


>ing—strong Hollywood, Broadway 


and socialite admixture—and the 
fact that, for the Cotillions open- 
ings there is only one show, sched- 
uled half-way between the normal 
dinner and supper timings. Her ex- 
cerpts are culled from musicomedy, 
Paris, the pops and standards, and 
the sum total blend is OK b.o. 


Melba also emcees, besides wor- 
rying about the general operation, 





main orch 





Flamingo. Las Vegas 
(FLAMINGO ROOM) 
Las Vegas, April 5. 
Danny Thomas, Mitch De Wood, 
Nanci Crompton, Denny Beckner 





Ovation accorded Danny Thomas 
at walk-on is indication of deep 
respect and honor for the one- 


Gesture of handing 


near L. A. indicates great heart of 
this funnyman. Capacious room 
will ke thoroughly filled every 
show of 10-day stint. 


Vein of. serious talk sometimes 
interlards his intelligent, albeit 
funny story reprises—a-great many 
of which are well known to Thomas 
enthusiasts. Through the years, 
he has built up a most impressive 
collection of original material. He 
must tell his “Jack” story, sing, 
chant and patter his “Ode to a 
Wailing Syrian” with its dramatic 
overtones. He must shake his first 
at the “bosses,” and every show, 
pays- tribute to the many people 
who’ve helped him on his way. 

The Thomas “from off the 
street” stories always receive hefty 
salvos of laughter and applause. 
When .he parlays into western 
jokery with drawling vocalisms 
into “Song of the West,” ‘attendees 
raise the reof. Kids ringsiders 
and himself, his nose, satires the 
armchair comic in audience with 
“Competition Blues.” Lauds his 
accompanist Walter Popp, who 
keyboards mood music and gives 
downbeats to the Denny Beckner 


Orch. It’s a most happy time—the 
40 minutes spent with Danny 
Thomas at the Flamingo. 


Mitch De Wood, Danny’s sing- 
ing protegee, precedes the come- 
dian with powerful bary pipes in- 
toning faves like “Great Day,” “La 
Vie En Rose,” “Why Was I Born,” 
and “Foolish Heart,” for good re- 
action. 

Nanci Crompton, good-looking 
terper, flits moth-like around stage 
in some difficult ballet terps. 
Tosses in some original routines 
for boffo mitts. Will. 
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RAY ARNETT 


Now celebrating one year with the sensational musical comedy ..« 


“The Roaring Twenties,” Blackhawk, Chicago 


(and still going strong...) . 


VARIETY—“. . . does neatly in the tap and song department...” 
BILLBOARD—" ,. . spices the song parade well with excellent ballet-tappingi” 











} 


_ Mes ler ema Ys». a in ‘additi to pms i 
AineSpatebos toon.) pe i cn eb tings fo 





— ae April 3 
. Hollywood, X 
“Bob E1Gbwis with Austin Mack, 
Eddie Oliver Orch; $2 cover. 


* Joe BE. Léwis, out of Hialeah by 
Tropical. Park, took the Mocambo 
in stride opening night (3) despite 
one of his longest stretch runs, 60 
minutes. He worked easily, how- 
ever, hardly breathing more than 
one scotch-and-soda during the 
race, and never failed to please a 
capacity crowd. 

The Everglades Kid was at his 
best and his bluest. This is a new 
stall for him on this coast, his pre- 
vious paddocks being Ciro’s and, 
prior to that, Slapsy Maxie’s and 
the Trocadero. And for the oc- 
casion he troited. out a lot of ma- 
terial new to the Strip mob and 
all good for screams. 
on ‘“Shadrack,” “Ghost Riders in 
the Sky” and the “Maine Drinking 
Song” are high-scorers; ditto the 
very funny “Dr, Diamond Is a 
Man’s Best Friend,” which is a 
little ditty on rejuvenation of 
a.k.s., and “The Lower the Neck- 
line, the Higher the Hooper,” 
which had a very obvious connota- 
tion to this crowd studded with 
very handsome girls most of whom 
wore gowns cut in especially deep 
V’s for charm. 

Lewis interspersed his songs 
with a number of gags, many of 
them shockers, and a long mono- 
log, ‘“‘Roquecort and Melanie,” 
which is particularly funny. One 
of his gags, coming so soon after 
the Academy Awards and the Ke- 
fauver hearings, was especially ap- 
propriate. Lewis, acknowledged 
that he, too, has been honored, 
saying “I was voted the best sup- 
porting actor by Frank Erickson.” 

Charlie Morrison is_ enlarging 
the Mocambo 100 seats beyond its 
present 300-seating capacity. The 
new space won't be ready before 
the end of this week, but mean- 
while the walls are being stretched 
to accommodate those trying to get 
in to see Lewis. Opening night 
the place was dangerously packed 
and it looks as though cafe opera- 
tors have already forgotten Bos- 
ton’s Coconut Grove. 

Lewis, per usual, is getting Aus- 
tin Mack’s expert piano accom- 
paniment. Eddie Oliver’s orch 
has little to do for the comedian, 
but it does a fine job for the cus- 
tomer-terpsing. Scho. 


Empress Club, London 
London, April 6. 
Slapsie Maxie Rosenbloom, 
Mercy Haystead, Harry Roy Orch; 
minimum $5.00. 











The engagement of Slapsie 
Maxie Rosenbloom at this ex- 
clusive West End club is a de- 
parture from usual format and re- 
garded with keen interest by other 
nitery operators. Its success would 
have indicated that the more ac- 
ceptable format could be varied 
from time to time, thus widening 
the potential field of talent. How- 
ever, the U. S. comic will get credit 


Jfor no such pioneering because of 


his local missout. . 
Completely uninhibited in style, 
and giving the impression that he 


Jis ad libbing rather than working 


from a prepared script, Rosen- 
bloom makes no attempt at co- 
herent entertainment. From _ in- 
troductory patter he switches to a 
song parody, then more gags and 
another song or two before being 
joined by Mercy Haystead, a gal 
with more looks than talent. 

The double act provides a little 
glamor, but not a great deal of 
sparkle ors humor; and as a solo 
artist Rosenbloom scores most 
with those customers whose know!- 
edge of Yiddish enables them to 
follow a large portion of his jokes. 

Because of the frequent Yid- 
dishisms, many of his gags got 
only lukewarm response from a 
packed room, while his normal 
broad, humor, with too many 
throwaway lines, was lost on 
many of the customers. 

The very nature of the act does 
not demand a great deal of back- 
grounding music from the Harry 
Roy outfit, but what little they do 
was performed with usual polish. 

Myro. 


Latin Quarter, Boston 
Boston, April 5. 
Myron Cohen, The Talbots (2), 
Arden-Fletcher Line (8), Dave 
Lester Orch (9), Zarde Bros. Orc 
(5); minimum $3.50. r 





Myron Cohen is topping the ab- 
breviated layout here this stanza 
and is grabbing plenty of yocks via 
his garment district gags. Guy has 
a neat sense of projection and 
while some of his material has 
been kicked around before, his glib 
dialect savvy and mannerisms aid 
him plenty in socking across. On 
the floor for almost 30 minutes, 
stanza was conspicuous by absence 
of indigo material. . 

The Talbots, -an okay ballroom 
duo, score neatly with a waltz rou- 
tine, replete with spins and lifts 
winding with a reprise of Maxixe, 


His parodies | 


} 





| 


1Me,” “Me 





Castle Walk;: Turkey Trot, Bunny 
Hug, Black Bottom and -other old- 


es. g 

Arden Fletcher girls, niftily cos- 
tumed, prance through three pro- 
duction numbers with vocal assist 
by Dick Estes. Dave Lester orch 
backgrounds nicely, alternating 
with Zarde Bros. orch for customer 
terpings. Biz good. Elie. 


Chez Paree, Chi 
Chicago, April 2. 

Benny Fields, Fisher & Marks, 
Harris & Shore, Stan Grover, 
Bartoe & France, Chez Adorables 
(10), Cee Davidson Orch (10), 
Pancho Orch (4); minimum $3.50; 
cover $1. 








It’s seldom that a performer can 
swing a hep supper club audience 
into a community sing. session. 
Consequently, it’s a tribute to the 
warmth and showmanship of 
Benny Fields that they’re doing it 
here and enjoying.it. Fields, in 
for a short stay, gets best response 
with his delivery of pops of the 
’20s, oddly enough doing only one 
of his. minstrel-type tunes. Nos- 
talgic medley of ‘“‘SSomebody Loves 
and My Gal” and 
“Seems Like Old Times” is a 
strong closer. 

Fisher and Marks are best when 
they do mimicry to platters. Pint 
size Marks resembles Jimmy Savo 
and does fine panto work with 
pair scoring on “Massachusetts,” 
replete with bumps. Strongest re- 
ception is given to Fitzgerald- 
Crosby segment from “Welcome 
Strangers” and double arm work- 
out of Ink Spots’ “Sin to Tell a 
Lie.” 

Harris and Shore run the gaunt- 
let of dance satirists chopping up 
“Begin the Beguine,” then slaugh- 
tering the typical ballroom team 
with “Make Believe” and ending 
with a fastie bit. Femme gets the 
biggest hand mugging throughout 
and really knocking herself out. 

Rest ‘of the show remains from 
the former Billy Daniels revue. 
Cee Davidson. orch does usual com- 
petent backing job. Zabe. 


Old Reumanian, N. ¥. 

Lou Seiler, Irene Carroll, Sadie 
Banks, Carol Linzer, Milray 
Dancers (9), Joe La Porte Orch 
(5), D’Aquila Rhumbas (4); mini- 
mum $3.50. 








New spring revue, “Hats Off to 
Glamor,” at Jack Silverman’s well- 
established lower eastsidery, has an 
international flavor and offers 
good value for the $3.50 minimum, 
Headliner Lou Seiler is a person- 
able comic who avoids overdoing 
the Yiddishisms. His routines in- 
clude a sock bit in a Scottish ver- 
sion of “The Lost Weekend” and 
a pleasing turn as a cowpoke. He 
has good visual values, which 
might lend themselves nicely to 
video, tossing off some energetic 
terp steps to add to the buffoonery. 

Irene Carroll (New Acts) has a 
good voice that puts over several 
tunes. Carol Linzer (New Acts), is 
a young hoofer who has a saucy 
air and does some neat taps. 

Sadie Banks, Sophie Tuckerish 
femcee who has been a feature at 
this spot for some 18 years, does 
some lusty vocals, “That’s Your 
Private Affair’ and “If I Had a 
Million Dollars,” which are on the 
naughty side but get a hand from 
the regulars. Mildred Ray’s line 
(eight dancers plus showgirl June 
Kay) aequit themselves nicely in 
several numbers. Bril. 


Ritz Cafe, Montreal 
(RITZ CAFE) 
Montreal, April 8. 
Paula Drake with Bud Mce- 
Creery, Johnny Gallant, Joe Set- 
tano Trio; cover $1-$1.50. 





Paula Drake is the most refresh- 





ing chirper to play the Ritz Cafe 
since intimery opened a ‘couple of 
years ago. Preceded by a collec-: 
tion of chantoosies, who for the 
most part projected straight musi- | 
comedy offerings with semi opera- 
tic piping, Miss Drake’s hep deliv- | 
ery in a voice that is clear but! 
small and sock sense of comedy | 
registers heavily with the carriage | 
trade in this boite. Offering builds : 
slowly from a fair intro number, | 
through a straight interp of “Most, 
Gentlemen Don’t Like Love” with | 
lyrics that pave way for a smash | 
takeoff of a femme private-eye, 
“Sandra Shovel,” that establishes 
Paula firmly with payees. 

In deference to the- bilingual 
clients, gal essays an old Trenet 
ballad with certain misgivings but 
attempt is appreciated. Returning 
to her own forte, Miss Drake 
whams over her impresh of zither- 
playing folk singer to a hefty re- 
ception and impact of her parodies 
on “Foolish Things” and “Just One 
of Those Things” makes for a 
smash begoff. 

Kudos go to Bud McCreery at 
the piano, who is responsible for 
most of Miss Drake’s arrangements 









and special miatérial. Newt, . 


Eddi ‘Dene apes 
e- pis, Alverda 
Graham, Norton & Patina ancy 
Mason, Kenny Davis, June Oliver 
chorus (6), Art Waner’s band (5). 
minimum, $3.50. ; - 


Leon & Eddie’s has an agreea 
diversified assortment a on 
which doubtless will please the 
tourists and local regulars. Cur. 
rent show represents no departure 
from the format of previous L. & 
E. layouts, of course, but the new 
entry has more’ than adequate 
—, in material and person- 
nel. 


‘Eddie Davis, affable boniface. is 
the chief lure for the room’s 
habitues. Effortless delivery of 
songs and patter, and his smooch- 
ing up to the audience, latter mak- 
ing for schmaltzy fun, win rousing 
approval consistently in this 52d 
St. spot. 


Davis’ zestful style is still bright 
and refreshing for this type of op- 
eration. His greetings from on- 
stage to the customers, table-hop- 
ping and general clowning all are 
in good taste, . 

Backed by Art Waner’s crew 
(accordion, piano, sax, trumpet 
and drums), show offers June Oli- 
ver’s dancing chorus colorfully 
garbed, with accent, of course, on 
gam glamor. Routines fashioned 
by Miss Oliver for the line-kick- 
ers measure up to standard. 

_Kenny Davis (New Acts) helps 
give the program a zippy pace, and 
others on view stack up well 
enough. Alverda (New Acts), 
striking, exotic figure with an East 
Indies interpretive dance, places 

; 


‘heavy stress on s.a. 


Nancy Graham, who wafbles a 
few pop tunes with pleasing ef- 
fect; Norton & Patricia, ballroom 
and novelty dance act cleverly rou- 
tined, and Jean Mason, who 
breezes through a tap specialty, 
round out the show. 

Waner’s bandsmen are a reliable 
outfit for customer dansapatfon. 

Gene, 


a 
Latin Casino, Philly 
Philadelphia, April 4. 
Billy Daniels, with Bennie 
Payne; Larry K. Nixon, The Hay- 
dens; Lindsay Dancers, Joe'Fraset- 
to’s Orch (10); minimum $3. 








Billy Daniels is pacing a sock 
(Continued .on page 52) 











CO 
- MORLEY 


“Comedy Sensation of the 
Nation” 


‘CORN COB HUMOR’ 
Now Appearing 
THE BOSTON SHOW BAR 
BOSTON, MASS. 
Opening April 23rd 


CLUB FLAMINGO 


SYRACUSE, WN. Y. 
AVAILABLE MAY 7TH 


Pers. Mgt.: EDDIE SUEZ 
500 Shubert Theatre Building 
PHILADELPHIA, PENNA. 
Associate: BERNIE ROTHBARD 
Phones: Kingsley 5-1665, 
PEnnypacker 5-7083 


Grant’s Riviera | 
| 

















_ RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 
- WHERE SHOWBUSJNESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS © 


Prize: Protessional Engagement 
Duplicate Prizes Awarded in the Case of Ties 
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inside Stuf—Vaudeville 


The Wall Street Journal, in a national survey of the entertainment 
industry, comes to the conclusion that enterprises catering to the swank 
set are doing well, while those depending on mass business are on the 
downbeat. Television is blamed for the lower takes in many instances. 
In Boston, for example, Steuben’s Vienna Room has dropped around 
15% from a year ago. Trade was particularly slow during the Kefauver 
investigations and the Robinson-La Motta fight. In Los Angeles, a new 
law. restricting burlesque type entertainment, has decimated business 
as much as 40% in several spots. In Dallas, Pappy’s Showland reports 


that there used to be 20 waitresses 


and four hostesses, now eight girls 


do the job and there are no hostesses to usher patrons to their seats. 
Higher expenses also prevail in that spot. 
A spokesman for the Palace hotel, San Francisco, declared that serv- 


icemen are no help to business at this point. 


Most of them aren’t 


around long enough, or else they're too young. Spending on the ex- 
pense accounts isn’t heavy either at most spots reported. 

However, top dining rooms such as the Ambassador hotel’s Pump 
Room, Chicago, and Mario’s, Dallas, continue to do well. 





Stritt, Dick Vernon, Joe Wallace 
and Dick Ware. 

Los Angeles Branch area will 
have seven posts to be filled from 
11 nominees. They are Kay Boley, 
Bob Russell Evans, Bud Harris, 
Ben McAtee, Eddie Medley, Harry 
Joe Mole, Larry Rio, 
Harry Rose, Nicky Stewart, George 
West. 

Philadelphia gets two delegates 
from five seeking nominations. On 
the ballot are Joe Campo, Billy Du 
Val, Charlie L. Vine, Bill Layne, 
Harry “Lifty” Lewis. 


Other Contests Loom 


Baltimore will select one rep 
with Lou Meyer and Stan Roy 
seeking the post. Charlie Brett, 
Danny Creeden, Larry Lawrence 
and Billy Parker are competing 
for the two designations from Bos- 
ton. The one delegate from Buffalo 
will be selected from the list com- 
prising Rommy Dale, Steve Gallo, 
Louise Mayfair and Lenny Paige. 
Two from’ the Cincinnati branch 
are sought by Cliff Earle, Lester 
Lake, Bert Pichel, Seldon Reed, 
Marion Spelman. The two Cleve- 
land posts will be chosen from 
Linn Dacin, Fluoresca, Thomas 
Keyes, Norma Lee, Wayne Russell, 
Patricia Webster and Bob West. 

Dallas gets a single delegate with 


AGVA Convention 


Continued from page 49 





GEORGIA 


HARBERS and DALE 


NOW 


LOOKOUT HOUSE 
COVINGTON; KY. 


* + *&« & ®# 


OPENING APRIL 30 


MAYFLOWER HOTEL 
WASHINGTON, D. C. 
* *® #&# & # 


MAY 31ST 


PALMER HOUSE 
CHICAGO 
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Returning te 
Lendon, May, 
1951—Opening 
Savoy Hotel 


American Representative 
WILLIAM MORRIS AGENCY 








ROY DOUGLAS 


“The Double Headed Wit”. 
ASSISTED BY 


VICKIE 
LEE 


dust Closed 
2 Weeks 
BLINSTRUMS 
VILLAGE 





Mor.: MATTY ROSEN, 165 W. 4 $F. 
PL. 7-$135 New York 








Cal Emmett, Charles “Dink” Free- 
man, Tom Melody and Sigmar the 
Magician seeking the nod. Den- 
ver’s single delegate will be chosen 
from Lester Harding, Al Sharpe, 
Dorothy Thill. Two reps from De- 
troit has Billy Lee, Dale Rhodes 
and Russ Wright seeking the posts. 
Kansas City gets one delegate. Ed- 
die Clarke, Betty Lee, Beverlee 
Neil, Charles Rankin, Dean Short 
and Dave Workman are seeking 
to represent that city. Edward Cha- 
vez, Alan Gale, Rajah Raboid and 
Buddy Walker seek to represent 
Miami Beach, one to be selected. 
Tom Auburn and Ken Lawrence 
are seeking to be the single rep 
from Montreal, 


New Orleans gets one delegate 
with Eddie Matre and Earl Warner 
on the ballot. Pittsburgh with two 
reps has Francisco Soriano Aba, 
Al Aldrich, Eva Herbert and Sylvia 
Walters who are after thé job. 
Pat Kelly, Dick Martin and Johnny 
Rossi are vying for the single post 
from Providence. Bill Bentlage, 
Fred Gordon and Al Mack will 
campaign for the one St. Louis 
seat. The two San Francisco posts 
will be chosen from among Terri 
Andre, Ardo, “BBE,” Jimmy Jam- 
erson, Randi L’Ete, Joe Miller, Bill 
Raible and Vince Silk. 


Don George, Dee Dee Hackett, 
Wanda Lester, George Peckham 
are competing for the single spot 
from Seattle and either Pat Mc- 
Intoshan or Joe Murphy will rep- 
resent Toronto. 


Deadline for ballots is May 5. 


is computing the election returns. 


Coopersmith Vice Rickard 
As Booker of Philly Vauder 


The Carman theatre, Philadel- 
phia, one of the few full-week in- 
dependent vaude stands, switches 
from the Al Rickard Agency to Joe 
Coopersmith, starting May 2. 

Coopersmith booked house sev- 
eral years ago while he was with 
| the Eddie Sherman agency. Sher- 
man abandoned his eastern vaude 
agency when the Carman moved 
over to Rickard. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., April 10. 

Ray Weese, Warner Bros. theatre 
manager in Oklahoma City, in for 
rest and observation. 

Robert R. Tarr, Virginia Strum, 
Forrest “Slim” Glenn, Ben Schaf- 
fer and Julia Kaufold flashing 
good clinic reports. ~ 

A. B. “Tony” Anderson, mana- 

er of Schine’s Pontiac theatre 

ere reelected mayor of Saranac 
for another two-year. term. 

Shirley Houff, technician from 
Charlottesville, Va., happy over 
first good clinic report. 

Malvin Franklin, pianist-song- 
writer, took time out to visit Kitty 
Bernard and Joe Bishop, who ex- 
pect go-home papers this month. 

Genie Reed out of the general 
hospital after operation and rest- 
ing comfortably at the Variety 
Clubs lodge. 

Edwin (IATSE) Gaiser, given his 
all-clear and go-home papers. 

Jimmy Woodley’s Latin - Ameri- 
can orchestra into Durgan’s nitery. 

Jerry Hornsby upped for meals. 

Plans are underway for a new 
dormitory that will house the 
nursing staff and personnel of the 
Variety Clubs hospital. This will 
make room for many new patients 
now on the waiting list. 

Charlie Aldebo checked in for 
rest and observation. 

Birthday 
to Helen Pelechowicz. . 

Dorothy Grenville visiting For- 
rest “Slim” Glenn, whose progress 








are in order 











is tops. 
Write to those whe are ill, 


As usual, the Honest Ballot Assn. |- 


Carny Dickering Bryant 
Showboat for Midway 
Royal American Shows is cur- 
rently negotiating for Cap’n Billy 
Bryant to bring his showboat to 
that carnival. If deal is completed, 
it would be the first time that a 
showboat has served as a midway 
attraction. 
Bryant also has an offer to do 
a show for International Harvester 
for promotion of its product in 
= areas. Neither deal is set 
yet. 


N.Y. Palace Drops. 
2-a-Day Idea For 
2d Anni Show 


The Palace theatre’s, N. Y., sec- 
ond anniversary bill slated to start 
May 17 may run three weeks if 
business - warrants. House booker 
Danny Fricndly is planning a name 
package with acts signed for one 
week and two one-week options. 
Nick Lucas is the only act set 
as yet. 

Palace has abandoned the idea 
of getting headliners sufficiently 
strong to warrant a two-a-day pol- 
icy for the anni show. It’s unde- 


cided how many acts will comprise 
the bill.. : 


It’s expected that the May 17 
show will get heavy exploitation 
with ballyhoo including appear- 
ances of names whu are in the N. Y. 
area at the time. 








Ronnie Graham returns to Le 
Ruban Bleu Monday (16) on a hold- 
over bill with Kirkwood & Good- 
man, Pat Carroll, Three Riffs and 
the Norman Paris Trio. 





Roaring 20s Unit Grosses $1,200.00 
In Year's Rum at Chi's Blackhawk 


Chicago, April 10. 

This week marks the first anni- 
versary of “The Roarin’ 20’s,” per- 
haps the most successful and the 
longest running cafe attraction in 
Chicago history. While some name 
attractions have grossed more in 
a shorter period of time, the tab 
revue has brought in over $1,200,- 
000 to the Blackhawk here. 

What started as a filler-in attrac- 
tion when Don Roth, owner, had 
planned to bring in Skitch Hen- 
derson with a name, but was forced 
to make a quick substitution when 
Henderson bowed out to become 
musical director for Frank Sinatra, 
has rolled into a second year op- 
eration. A second unit is in prep- 
aration for theatres and other 
tafes. Roth pacted talent in the 
N. ¥. Music Corp. of America’s 





Ciro’s Hover Relents In 
Joe E. Lewis Hassle 


Hollywood, April 10. 
For the sake of friendly relations 


all around, Herman Hover decided 
not to press his claim that Joe E. 
Lewis was bound by .agreement 
to play Hover’s Ciro’s before play- 
ing any other Coast spot. Lewis 
is current at the Mocambo. 


Hover and a rep of William Mor- 
ris office, which handles Lewis, sat 
down at an AGVA hearing to 
thresh the matter out and Ciro’s 
op was given the right to ask for 
arbitration but decided to skip it. 
Hover said he had “first refusal” 
rights on any Coast engagement 
for Lewis while the comic, via his 
agent, said Hover had passed up 
such rights. 





office and commissioned Mervyn 











Nelson to write a book around 
them, using as a theme the roar 
ing 20’s. Show had three weeks 
rehearsal in New York before com- 
ing into Chicago and becoming a 
hit. 


Using no names and depending 
on the theme and score of the 
blatant decade, operator freely ad- 
mits that the nostalgia has paid 
off. 


Roth claims 25,000 people see 
the revue every month with week- 
ends absolute sellouts throughout 
most the year. Bill is presented 
only twice nightly, but seven days 
a week, with an extra show on 
Saturday nights. With the main 
dining room accommodating 20,- 
000 and adjacent small bar, an- 
other 5,000 at an average tab fig- 
ured at $6 for dinners only. mini- 
mum take reaches over $1,200,000 
and more likely a $1,500,000 as 
no averages were kept on the bar 
trade. At least the weekly take, 
excluding tax, runs about $30,000 
with talent for the show, includ- 
ing nine piece Henry Brandon 
orch,-estimated at about $3,000. 
Even in the heydays of Hal Kemp, 
Bob Crosby, and other name bands, 
which made the Blackhawk famous 


as the cradle of such orchs, none * 


hit more than 20,000 covers month- 
ly. Innkeeper claims that name 
bands have lost their potency as 
youngsters can’t afford bistro 
prices and that “Roarin’ 20’s” is 
bringing in @ new type of cafe 
patron. 


Random check of patrons re- 
vealed that many of them had not 
been in nightclubs in the past 20 
years and the reason for the re- 
turn was the nostalgic lure of the 
revue. 
~ This is not the same show play- 
ge emmad Proser’s Cafe Theatre, 
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bill at ‘the ‘Latin ‘©asino’ that ‘is 
bringing ‘business. +. -- 4 

No unknown quantity here, Dan- 
iels has had a local following for 
years, but television and publicity 
have built the singer into a potent 
boxoffice figure. With the assistance 
of Bennie Payne, at piano and vo- 
cals, Daniels has added plenty 
showmanship. He opens with “I 
Get a Kick~Out of You,” which 
has become standard with him, 
both in gesture treatment and vo- 
cal delivery, and follows this with 
“Bewildered,” which gets absolute 
quiet from the house. Singer sells 
ballad numbers with frank play of 
pash values. 


“Black Magic,” for which there 
are repeated requests, is the sing- 
er’s forte piece and he projects it 
for all that it’s worth, using every 
gesture and grimate until his part- 
ner-pianist protests that “it’s kill- 
ing him.” Payne aside from his 
slick keyboarding, is a distinct vo- 
cal asset; furnishing just the proper 
break and change of pace when 
Daniels and the audience get too 
preoccupied with items like “Funny 
That Way”. or “Got You Under My 
Skin.” -Payne harmonizes neatly on 
a Memory Lane medley, and their 
“Bye Bye Blackbird” is a rousing 
rhythm _ interpolation. Daniels 
stays on for 45 minutes and even 
then the customers want more. 

The supporting bill is principally 
window-dressing for Daniels, but it 
runs off smoothly and with enter- 
tainment. The Lindsay Dancers, 
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Night Llub; Reviews 


Continued from page 50 —- : 
Latin Casino, Philly oF a ‘tine &t' eight, ‘run through, two 








routines. Spotted , between «the 
mbar ensembles are ‘ne Haydens. 
(Ernie Hayden and Ronnie GaHa- 
gher) boy and gal tapdancers. The 
man is a smooth, effortless terper 
and shows his best stuff during a 
solo turn. In the comedy slot is 
Larry K. Nixon, who gets off 


slowly with some frayed gags at} 


the expense of his wife, but catches 
their attention with a-routine about 
airplane sickness, and then slams 
home some funny stories. Joe 
Frasetto’s house band does its cus- 
tomary classy job. Gagh. 





ViHage Vanguard. N. Y. 

Charlotte Rae, Royce’ Wallace, 
Folkmasters (3), Clarence 
Williams Trio; minimums $2.50- 
$3.50. ’ 





The Village Vanguard’s operator,’ 
Max Gordon, has always been will- 
ing to take a chance on-new talent. 
In recent years, he’s been show- 
casing them at this Village spot 
and, in many instances, shuttles 


them between here and the Blue | 


Angel, which he operates. with 
Herbert Jacoby. ’ 
With the current bill, he’s re- 
called Charlotte Rae from the up- 
town spot. 
a year ago and has progressed con- 
siderably during that time. 


Her | added Anglo 


Blue Angel, eS Y. 

li Pearce Marc Lawrence, 
Mir tha “Deois, ‘Oliver Wakefield, 
Portid' Nétson,; Lester ‘Crossley 
Trio; $4.50 minimum. ; 


““‘Phis spét''has a firstrate show 
tailored for the eastside clientele. 
}'Layout is smartly “balanced with 
two Strong comedy turns and two 
neat musical acts eee , to 
class ‘ entertainment. Headliner 
Alice Pearce, with Mare Lawrence 
at the piano, is. reviewed under 
New Acts, for the record, since 
‘there is no previous special de- 
tailed notice on her although pre- 
viously here. ¢ : 

Martha Davis, returning to this 
boite after a two-year hiatus, once 
again registers strongly with her 
intricate’ pianistics and indigo vo- 
calizing. Rotund ‘Negro perform- 
er has an infectious personality 
and hits ‘with her - repertory of 
rhythm numbers: which: she- drives 
home with a powerful: keyboard 
style and husky pipes. Her*lyrics, 
while occasionally blue,-are gen- 
erally in okay taste for this type 
of spot. She delivers “‘Dinah,” 
“Hong Kong <Blues,” a virtuoso 
longhair piece and a fjock of hot 
jazz items. d, ) 
comps on bass fiddle, joins in a 


ea 


for a begoff hand. F 

Oliver Wakefield, English comic 
who’s currently making his first 
appearance in. the U. S: fn eight 
years, also clicks with his quasi- 
doubletalk declaiming.-. Decidedly 





She debuted less than | British in accent and looks, with a 


Colonel Blimp mustache for -an 
touch, Wakefield 


comedy is more certain and her de- | neatly steers his gags through x 


livery has gained polish. 


She’s | welter of 


incoherencies, uncom- 


also improved in'‘the coiffing and | pleted. sentences and parliamentary 


costuming. Her strongest material |.gesturing. 


His turn, ‘however, is 


is a satire on operatic singers. She | marred “by several physiologicat 


shows good vocal fidelity and ex- 


cellent projection in these num- | in their rawness. 


references which aré embarrassing 
He doesn’t need 


bers. She’s apparently trying some | them. 


new material. The child. prodigy 


Portia Nelson, a holdover from 


number is still in rough stages and | the last show, handles a group of 


needs further development. Other- 


wise, she does excellently in this |SOPrano pipes, 


spot, 

A: holdover here is Royce Wal. 
lace, a promising Negro singer. 
Miss Wallace is a smooth and pol- 
ished chirper who indicates good 
taste in both selection and deliv- 
ery. She’s-essentially a stylist but 
interpretations are such that they’ll 
please every type of audience. 


Newcomers on bill are the Folk- 
masters (3), a Negro song and in- 


strumental trio who give out with h 


folksy tunes. Jose. 
a ae al 


























“Rhythm on a Rampage" 


BILLBOARD 


“Bud and Cece Robinson, cur- 
rently at the Capitol, New York, 
are a of the freshest Kid 
dancers to come around in months 
. . » Showed a genuinely fine act. 
The girl, a fresh-looking Betty 
Co-ed type and the boy, a crew: f: 
cut Joe ollege type, worked with 
a verve and enthusiasm that was 
irresistible. They went through 
black bottoms, rilestons and 
j-bug routines, mixed up with sock 
tapping, to solid returns. With 
their looks and ability they’d be 
great for a musical.” 


BILL SMITH, 
VARIETY 


“Youngsters have plenty of en- 
ergy and engaging personalities 
which come over through their 
droll dances. They do a k 
Charleston and a fast-moving Lindy 
(latter in collegiate duds), both of 
which have freshness and humor, 
Lad also does a solo with some 
zany steps. 

Team is pleasantly garbed in 
matching togs.” BRIL. 
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New York | 


April 18th—( Television) THE KATE SMITH SHOW 
KREISLER BAND STAND. _ 


April 23rd—PRINCE GEORGE HOTEL, Toronto 
May Ist—(2 Weeks) CHEZ PAREE, Montreal — 
May 17—~. -HIPPODROME, Baltimore 


Direction: MUSIC CORPORATION OF AMERICA 





- 


show tunes with highly listenable 
Page © Cavanaurh 
giving superlative piano accom- 
paniment. Lester Crossley Trio 
furnishes tasteful instrumental in- 
terludes between the acts. Herm. 


Bagatelle, London 
London, April 3. 
Mildred Joanne Smith, Edmundo 
Ros Rhumba Band, Arnold Bailey 
Swingtet, minimum $4.50. ~~ 








In her second cabaret stint since 
er recent arrival in London, Mil- 
dred Joanne Smith has expanded 
her act. The resu't is a greater 
variety of tunes with a blending 
of ballads, eS and orig- 
inal lyrics. a by packed 
opening night audience-was socko 
all the bags 

In the first half of show, she 
follows pattern of her recent pro- 
gram at Churchill’s Club, adding 
a couple. of additional numbers. 
The original tunes score again, 
with “Who Took. Me Home Last 


Night” a winner. A fine rendition } 


of “Tennessee Waltz” effectively 
winds up first part of the show. 
For her late show Miss Smith 
has.fresh material, although most 
are pop successes. Starting off 
with a breezy “Orange Colored 
Sky,” she follows with “The Hon- 
orable Mr. So-and-So” and “I 
Can’t Give You Anything But 
Love.” With these and “Old Black 
Magic” and “Let’s Fall in Love” 
she clicks again. Accompaniment 
by Arnold Bailey Swingtet a okay. 
yro. 


Thunderbird, Las Vegas 
(NAVAJO ROOM) 
Las Vegas, April 4. 
..Napoleon Reed, Beverly Dennis, 
Artie James, Beverly Richards, 
Kathryn Duffy Dansations (8), 
Normandie. Boys (3), Millicent 
Brown, Al Jahns Orch (12); no 
cover, no minimum, = 








On his return from a_ recent 
eastern talent-ogling junket, Thun- 
derbird producer Hal _ Braudis 
promised to come up with a brand 
new array of topline talent never 
seen before in Las Vegas. So far, 
he’s —_ his word, presenting a 
gang of newcomers, all of whom 
have done right well in b.o. re- 
turns for the Strip hospice. No 
exception seems to be the current 
frame, with tenor Napoleon Reed 
topping the marquee. 

Possessing no big name because 
of western unfamiliarity with the 
principal medium lifting him into 
top ' ranks—“Carmen Jones”— 
Reed, nevertheless .will bring in 
ange 4 of payees. Credit must also 

given to. surrounding talent on 
the show. plus overall production. 

Singer gets an. ovation after his 
first entry,: “Guadalajara.” Once 
established, he breezes through 
varied tunes fer top results. Lat- 
ter includes a medley of operatic 
arias, “Vesti la Giubba,” “La Vie 

| En Rose,” “Bye: Bye Baby” and 
lusty “Stand, Wp,.and:Fight.” En- 
cores with “Tzena Tzcna” for re- 
peated bows and bezgoff. 

In deuce spot, Beverly Dennis 

delivers nifty batch of special ma- 


Her husband, who ac-} 


sock duet on “Life Is So Peculiar” |" 


terial tunes~ spiced with clever 
dialogue. “Alabama Bound,” pokes 
fun at Pullman nocturnalings, car- 
bon of Sophie Tucker grabs lenty 

plause, while “Newspaper Critic” 
with. poke at dour fourth~estater 
has sock twist tag. “Give My Re- 
gards to Broadway,” containing 
pathos and humor takes her off for 
sizable mitts, = 

Artie James’ brilliant exhibition 
on roller skates provides’ flash 
opener, rivets attention all’ the 
way with ‘figure eight glidings, 
whirls and terrif spins. —°* 

Kathryn Duffy Dansations‘ hold 
over oné routine. from former 
show, impress with’ gorgeous 
“Mexican Fiesta” finale encasing 
Beverly Richards’ song solo 
and Christina Carson’s’ castanet 
terpery. Normandie Boys aid pro- 
ductions with warbling assists fea- 
turing Benny  Hoffman’s' “Gonh- 
zales” spot. - Millicent. Brown ac- 
comps Napoleon Reed at piano; 
supported by Al Jahns Orch.. This 
able musicrew given one.of its 
most difficult assignments to date, 
comes through with complete rap- 
port for, every act, also dishes out 
slick tunes for the er 


Cire’s, London 
London, April 5. 
Harry Seguela, Frank & Lucille 
Preston, Ambrose Orch, Francisco 
Cavez Samba Band; cover $1.50. 





Harry Seguela, French chanteur, 
making London: bow; tops the bill 
in a satisfactory 30-minute show 
supported by Frank & Lucille 
Preston, ballroom dancers. . 

Having a perfect command of 
English, he fares better than simi- 
lar acts that have playd here. Al- 
though the major portion’ of act is 
in French, he gives lucid explana- 
tion to each of his numbers. ° 


songs in vivacious manner. 
socks over “Put Your 
Around Me, Honey” (in English) 
and winds with pleasing “Paris 
c‘est le Tour Eiffel,” sung in 
French and English.-. 

The Prestons open the show with 
a brief number and return for a 
second dancing spot to register ef- 
fectively, They are currently ap- 
hy in vaude at the Prince of 

ales, and their act is neatly 
adapted for the more intimate at- 
‘mosphere of cabaret. 
‘ The Ambrose.orch gives first- 
class musical support, with the 
.Fran¢isco Cavez unit providing the 


Then 


- -He opens with a couple of French | 


Arms [ 


Hotel Niéollet, Mopis. 
(MINNESOTA TERRACE) 
Minneapolis, April 7, 
Dick .Contino. (2), Jeanne & 
Walter Lage, Cecil Golly Orch 
(12) with Mildred Stanléy;: $1. 


4 $1.50 coverz -$2.50-$3.50. minimum, 





_ In this, his first local-nitery ap. 
pearance, Dick Contino, “Mr. Ace 
cordion,” lands. the same high 
méasure of. success which always 
has attended his Minneapolis thee 
atre engagement: 
less than the RKO-Or 
entele and his radio and record 
fans, cafe, society :here find -him 
very much.to its liking. ' 
*sContino ‘impresses on-this occa- 
sion again as a truly maestro of’the 
accordion. His brief fling at 
warbling goes- off exceedingly 
well. For the first: time in Min- 
neapolis re brought his dad-man- 
ager into’ the act for vocalizing to 
his accompaniment. That was a 
tour-de-force :for the pair., -. , 

In Contino’s ; case ~~ it’s ‘smart 
showmanship.to hoki down yerbal 
interruptions to a few simple and 
‘weil chosen words. ..His sock ar- 
rangements and selection. of num- 
bers reflect astuteness..... - 

Lively “Amina” sends Contino 
‘off to the applause races. His zest. 


“Czardus.” . Right up his alley. are 
“Peggy O'Neill” .and “Busy: Fin- 
gers.” _He -. demonstrates. versa- 
tility when he warbles “I :Don't 
Care If the Sun Don't Shine.” In- 
jecting.a more sérious note, he es- 
says “Ava Maria” to walloping re- 
sponse. Then, for a change of pacé, 
“Lady of Spain.” Summoned from 


lustily on “Butcher Boy” in Italian. 
“Tennéssee Waltz” and “Clarinet 


‘(Continued .on page 53) 





COMEDY MATERIAL 
For All Branches ef Theatricale 


BILLY 
-e.asows FUN-MASTER 
“THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nos. 1 thru 35 @ $1.00 e 
(Sold in Sequence Wi 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 ‘ 


‘@ 3 .Bks. PARODIES. per book $16 @ 
@ MINSTREL SUDGE $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 


issue), $ 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Werth over s theusand. 
NO C.0.D.'S .. ‘ 


PAULA SMITH 











rhythm music. Myro. 
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Hetel Nieellet, Mpls. 
Polka” are windup audience pleas- 


s. 
onseveral new twists that allow for 
comedy interpolations lend dis- 
tinction to the ballroom dancing 
act of the attractive LaMaes. 
There are et -when Jeanne suc- 
eeeds in coaxing a customer to be 
her partner during a demonstra- 
tion of some of the “roaring 40s” 
numbers. A toy shop number also 
scores. Changes of. terpischorean 
pace help the offering consider- 
ably. 
‘ecil, Golly’s music and Mildred 
Stanley’s singing are solid. Room 
well filled at dinner show eaught 
on week-day. Rees. 


Nautilus Hetel, Miami 
(DRIFTWOOD ROOM) 
Miami Beach, April 7. 
Mary Small with Vie Mizry, Bud- 
dy Hackett, Buddy Walker,’ The 
Cappielos (2), Don Ostro Orch; 
minimum * : 


Latest addition to the cafe cir- 
cult here is this 250-seater in the 
newest plushery on the oceanfront. 
Layout of the room is specious, yet 
intimate, with policy featuring li- 
bations, sans food, 


Installed for the inaugural is a 
show with a good biend of enter- 
tainment, booked on a budget that 
brings the spot into the Sans Souci, 
Casablanca class. Currently, there 
is a matter of acoustical adjust- 
ment to be made and _ install- 
ment of a musical unit that can 
back the acts in better manner 
than Don Ostro and his unit, basic- 
ally a rumba outfit with little 
knowledge of show backing. 


Despite handicaps, topliner 
Mary Small, with husband-compos- 
er Vic Mizzy accomping, hits solid- 
ly in her song stanza. Handsome- 
ly gowned,-she holds them with 
“I'm Just in Love,” “If” (a sock 
sequence), for change of pace, 
“You Can't Take It With You When 
You Go,” “Get A Rollin’ Missis- 
sippi” and for encore, a medley of 
Mizzy’s tunes. Introes new “Didja 
Ever” for sock bowoff. 


Buddy Hackett is a comic out of 
the borscht belt who, with trim- 
ming and revising of material, 
would register well in comedic 
ranks. Rotund lad with puckish 





ways has a fast-running series of 
gags, many localized to include 
barbs on the group who built the 
hotel and on his Catskill experi- 
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is again avail- 
able having 
temporarily 
discontinued 

his sideline of 
bookmaking 
Management: 
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Thanks te Chas. Hegan and 


ences. Has tendency to inject too 
many Yiddishisms, which get yocks 
here, but in other spots might 
leave them cold. Overcomes this, 
however, by ad libs on other mat- 
ters to keep 'em howling. Winds 
with “Everybody Loves a Fat Man” 
for sock .returns. 

The Cappielos are in the dance 
slot. -Could well eliminate the 
lifts, which ‘are father awkwardly 
done. Other elements of routine 


gets over. Host and emcee is vet 
Buddy Walker who sticks. to 
straight intros. Lary. 





Bar ef Musie, I. A. 

Los Angeles, April 6. 
Doodles & Spider, Sue Carson, 
Felix DeCola & Benno Rubinyi, 
Gene Walsh Orch; $1.50-$2 mini- 
mum. 





Doodles and Spider (New. Acts) 
head the new bill here. They're 
a couple of Long Beach, Cal., lads 
who moved up to San Francisco a 
few years back for a mop-up with 
their record-pantomime act. They 
look: set to reprise their Bay City 
success here. ae 
Comics fit into the Bar’s scheme 
of things neatly. eir muggings 
alone are worth the jaunt from 


‘Hollywood, Beverly Hills and 
ints north and ‘west to Beverly 
ulevard. Top holdover is Sue 


Carson, whose forte is imitations 
of Billy Eckstine, Nellie. Lutcher, 
Rose Murphy, Frankie Laine and 
Margaret O’Brien. Sexily low- 
cleavaged brunette also scores 
with a .torch impresh of “Mad 
About the Boy,” and some leering 
special material—“My Father and 
Mother -Were Psychiatrists” and 
“Seven Lively Arts,” latter a too- 
long, tod-lowdown dip into sub- 
jects better left to Kraft-Ebing. 


Felix DeCola and. Benno Ru- 
binyi fill in admirably between 
shows, with two-piano teamings on 
Liszt and Chopin, and Gene 
Walsh’s sextet provides some thor- 
oughly danceable syncopation for 
customer dansapation. Mike. 


Cire’s, H’weoed 
(FOLLOWUP) 
Hollywood, April 7. 

Singing chores have been shifted 
to Teresa Brewer for the current 
fortnight, with Will Mastin Trio 
holding. over in the _ spotlight. 
Diminutive songstress won imme- 
diate attention at her opening, 
socking over a 20-minute songalog 
that won a begoff. : 

Strident-voiced rhythm singer 
slips easily from such things as 
“Honky-Tonking” to “Neverthe- 
less,” picking up added response 
as she goes. She combines sales- 
manship and savvy to earn plau- 
dits. Standouts in a sans-letdown 
turn ‘are’ her disclick reprise of 
“Music, Music, Music,” and “Old 
Man Mose,” “Them There Eyes” 
and “Lonesomest Gal In Town.” 


Mastin trio, starring Sammy 
Davis, Jr., continues to slam over 
ba half-hour stint that generates 
considerable excitement. Young 
Davis’ expert takeoffs on James 
Cagney, Jimmy Stewart and Lionel 
Barrymore and excellent carica- 
tures of singers Sinatza, Eckstine, 
Durante and Laine, spark the turn. 
Begoff is a topnotch carbening of 
Danny Kaye’s “Melody in Four F.” 
Fancy ~stepping by Mastin and 
Davis, Sr., along with the younger 
member of the trio set off the 
yy oe fore and aft. 

Chuy Ryes musicrew is now in 
to back the show and alternate on 
dance ehores with Geri —— 

ap. 








(BLUE ROOM) 
Washington, April 7. 
Christine & Moll, Paul Duke, 
Marjorie Brett; Barnee and 
Barnee-Lowe Orch; cover 50c-$1. 


Blue Room, one of the town’s 
class ‘spots, ‘is currently doing a 
boomtown business thanks in large 
part to the Cherry Blossom Fes- 
tival crowds who are overflowing 
Washington. 
iibety-pered three-act show top- 
ped by Christine & Moll has been 
rounded UP Py Maxim Lowe for 
the Blue nf The dancers of- 
fer a specialty in taps which not 
only uses feet but also taps made. 
by snapped fingers and drumsticks. 
Windup is a double taps number 
done while skipping rope and this 
bririgs down the house. Entire 
turn is fast and attractive enou 
for nitery or vaude stage. The 
‘ve le Moll, male half of the 
team, carries the bulk of the act 
from the snap fingers and 





shoe shine box. : 





"Paul Duke, clever magician, of- 
‘fers a routine which features 





ah 2 ae 


1560 Breedwey, New Verk 





| threading a dozen razor blades in 


Shoreham Hotel, Wash. 


drumsticks to tap cing atop a 





his mouth. He goes through an 
act which also includes card tricks, 
poe cigarettes out of the air a/] . 


VAUDEVILLE 53 
Cardini, etc. Act is well re-|] 
ceived. ua 


'e -@ 
a Vesta: Victoria 
Marjorie Brett, the curtain rais- ||. <== 


er, is a thrush who also sings with: ey - — : -By JOE LAURI iy mR. 

the band between stage ye ote x J ; A . 

ou ola Par ett areas 
a song whic ould take , 

her places te ns Be gg aa ag thang 2 a ever sent to America was Vesta Victoria, who just. died in 

handle a night spot crowd better,|0mdon at 77. ; 

and to relax and move around a| She was the daughter of a clever blackface English music hall 


little more. Opens with “The Son : bad 
Is You” and goes through “Tl Be trouper, Joe Lawrence, who was known ag the “Up-Side-Down Come- 


2 em, 














Seeing You” and “Cockeyed Op-| “ian,” because he sang some of his songs standing on his head. She. 


timist” to build up to “Wonder- | started her career early, originally billed “Baby Victoria,” singing a 
bar” which is’ her top seleetion. | song that made her famous, “Daddy Wouldn't Buy. Me a Bow-Wow.” 


On behalf of 
others a eve Frc dimes She ‘carried a basket with flowers, and in it was a littke kitten which 


the Blue Room, it must be pointed | jumped out and helped put the song over. 

pod er hay Bag gr egdllenen oy 2 Vesta Victoria first played in America at Tony Pastor’s, N. Y., in the 
Washington, with the’ fave set rm 90s, one of the very few. single women that played. there for a season. 
ow 


and in the rear have some diffi- | in th ial’ ; 
culty. in seeing and hearing prop- n the U. S. at Koster & Bial’s, also N. Y., in 1897, and a year earlier 


erly. Talent would show off -bet-| te great Albert Chevalier, at the same Koster & Bial’s, introduced’ - 


tes it working. from a raised stage | the first costermonger character in America, He sang the unforgetable 
re. cou properly dis-| “rT . ’ ” 

played.. In addition: there fe con. tm py Mr. Awkins. When next neue Victoria came to the 
siderable need for better spots to | States in 1907 for Keith's, she signed for 10 weeks at $3,000 per, the 
follow the acts around the floor | highest priced act in vaudeville at that time. (Eva Tanguay also started 


and for more mikes, strategically | that year at.$500 and was raised to $1,000 in. a few months.) Keith | 


placed,“to help the singers ‘reath 
out to all parts of the room. 


used Vesta Victoria as his top headliner to fight the heavily headlined 
bills of Klaw & Erlanger and their. “Advanced. Vaudeville.” At one 
' on —- 49 — at the New York ie teri vag 00 or sued 

ol. am A. Thompson for breach of contract. for $25,000; he was 
Hotel Bellerive. K. C. supposed to take. her on an independent -vaude tour. She allowed 


(EL CASBAH) Y i e pe 
Kansas City, April 7. a Guilbert to use her song, “Poor John,” which helped Yvette a 


( sh Bh ties i. See Vera Ores Miss Victoria was the pioneer of the great English ear-and-eye- 
arresting artists who came to America. Alice Lloyd, Wilkie Bard, Marie 
Jerry Murad and h.. Harmoni-| Lioyd, Cinquevalli, Daisy Harcourt, Laddie-Cliff, Lily Lena, Arthur 
cats are becoming almosi standbys| Prince, Lucy Wilson, George Lashwood, Josie Heather, Billy Reeves, 
at the Bellerive and its dinner-| Katie Barry, Wee. Georgie Wood, Ada Reeve, The McNaughtons, Wish 
dance room, this being their fourth | Wynn, R. A. Roberts, Bessie Wentworth, Albert Whelan, Violet King, 
a around and the second in less| Will Fyffe, Marie Empress, Alec Hurley, Fred Karno, Chummie La- 
: - event. Much of their work| Marr, Harry Tate, Madie Scott, DuCalion, Hymack, Maud Allan, Bert 
a - oct _— a ey stands, | Errol, Gertie Everett, Coram, Miss Rene, George Mozart, Maud Ed- 
po a eee Ps pahe ot j Anand wards, Nelson’ Keys, Lilly Flexmore, Grock, Edith LeRoy, Bransby 
polished work on the catch pend Williams, Vesta Tilley, Chris Richards, Jose Collins, Tate’s Motoring, 
rangements and. bits of eecinnes Gracie Fields, Albert Chevalier, Beatrice Lillie, Harry. Lauder, Ger- 
thrown in make the show a highly trude Lawrence, Charlie Chaplin, Cecil Berésford, Alfred Letine, Clarice 
entertaining half hour. | Mayne, Hetty King, Rosie Lloyd, Marie (Cissie) Loftus, Pony Moore, 
In standard fashion Joe Vera Lil Morris, the Tiller Girls, Trix Sisters, Lillian Ashley and many 
leads off the proceedings with his | ers. To name them is to miss them. 


apt keyboarding on ‘Variations on Memories spring to life again when J think of the many times at the 
a Latin Theme,” and then brings | Alhambra (in Harlem) where I bought enchantment for 25c in the gal- 
on the Harmonicats. — Their lineup |lery. This English gal came out and had us all singing the choruses of 
a with a lilting “Tea for Two” | her songs while she was making a change—‘“Waiting. At-the Church,” 
= eiinnan re ~ ed version | “Poor John,” “It’s All Right in the Summertime,” “You Can Do a Lot 
their M ilo g latte ma ly = at the Seaside,” “He Calls Me His Own Grace Darling,” “Now We Have 

Ty P . ey et! To Call Him Father,” “Sally, the Pride of the Ballet” (long before 


steam Up all the oncy, “Sine, With! Fanny Brice’s hilarious “Becky Of the Ballet”), “Don’t Sing the 


ing around between Murad, Al Chorus” and “The Arcadians.” 
Fiore and Don Lee leads to “Peg; In 1912 Vesta Victoria returned to England to play her first Royal 
O’ My Heart,” still a sock number | Command performance. 


in their repertory. ' In the not so way back of 1935 I introduced her and her beautiful 
Fe etn a A pole 3 novelty bit on| daughter as the honor guests at the Motion Picture Club in the Bond 
Fda ahi gy Fane oe ped bldg. She was just revisiting the old scenes of her triumphs. She was 
drafts Joe Vera = state aro 4 a bit older but retained her charm, beauty and talent that made her so 
la Jan August for their recorded famous in America, I believe she was the most imitated English artist 
version of “Bewitched.” They outside of Harry Lauder and Charlie Chaplin that ever appeared on 


wind it up with “Little Brown the American stage. One could never forget that terrific catchline, 











Jug” and “September .Song,” all| that started her popularity and made song-history, “Waiting At the 
highly appreciated by the asbah vor wae oe “‘.-Can’t get away to marry you today, MY WIFE WON’T 


‘cash customers. Quin. 


. 


tt ——— 


Hollywood Has Seen In Masiy Months!” 


—PAUL V. COATES, L.A. Mirror 


WILL MASTIN TRIO 


Featuring 


_ SAMMY DAVIS, Jr. 


- New Pleying 
CiIRO’S, HOLLYWOOD 


Held Over 3 Additional Week 


“The be Rae BF is a riotous ciro’s 
group of Negro so ce men - 
usiasm, brigh’ “Following an act like the Will Mastin 
» paese 0B6 om Trio m be as nerve-wracking as 


whose _ enth 

to an inf pany | to find a non-meter par 

wins the audience in a flash. Sammy ‘Pot in Culver City... Mastin three- 
Sammy Da 

pad Ry Bay nel Barry- powered by wheat germ, 


















“The surprise sensation of the show 
was the Will Mastin Trio, a father- 
uncle-son combination that is the 
@reatest act Hollywood has seen in 
many months: The son, Sammy Davis, 
Jr.. is an all-around performer. He 
sings, dances and does a mockery of 
night club mimicry that left the audi- 

ence begging for more.” , 
—PAUL V. COATES. 


vious love for show business combine 
form ectious charm which 
* ° . some, featuring vis, Jr., is 
teeth whee taatetiane oo p Bx a father-son-uncle combo ceneventy: 
kstrap 
molasses, yogurt and those other en- 
. ergy-giving foods. Young Davis holds 
the -m of the way, with 
takeoffs on Bo a how, 





. “Once in a long time an artist hits 
, stine singing Day,’ — town and sends the place on its ear. 










“Sammy's act with his pappy and his . . ‘ ; 

er-coated trio also tap and soft-shoe Such a ene is young Sammy Davis, - 

oon tlast e beat to Come this for a great sendoff.” Jt., of the Will Mastin Trio at Ciro’s.” 
—PLORASEL MUIR. —DAILY VARIETY. rg HERB STEIN. 

| Opening why 17 Arclasive Menegement: 

tt FLAMINGO i ARTHUR SILBER 

Las Voges .. Cressr of the. Werld 


. Hellyweed 








One of thé greatest if not the greatest character songstress that Eng- 


arties seated. on the sides | Bonnie Thornton -was one of the others. Marie Lloyd first appeared 
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“HOUSE ‘REVIEWS 


Wednesday,: April 11, 195] 





By HERB GOLDEN ~ 
Apparently convinced by the 
‘most substantial of all convincers— 


. moolah rolling across ticket wagon 


lis—-that sex is here to stay, John 
Oaae North has again this year 
furthered the evolution of the 
Ringling Bros. & Barnum & Bailey 
show from the Barnum and Hagen- 
back concepts to that of Billy Rose. 

Emphasis is increasingly away 
from caimale and acrobats to pul- 
chritude and spectacle. The effect 
is to broaden the appeal, taking 
it out of the kid entertainment 
class and making it worth an adult 
visit anytime for eye-filling color 
and panoramic gaiety. Such ap- 
peal-broadening is virtually a 
necessity, of course, with the $6 
top the show is currently getting 
at Madison Square Garden, N. Y. 

Dyed-in-the-canvas followers of 
the Big Top may gripe at the trans- 
formation that’s gradually turning 
their childhood love into a gigan- 
tic version of a Broadway musical 
revue, but the pay off has obvious- 
ly certified the change. The big 
switch in emphasis started right 
after the war and the show has 
been playing since then to increas- 
ing takes. 

Current—its 81st season—stand 
preemed at the Garden last 
Wednesday (4) and will run until 
May 6. Biz opened soft, as is nor- 
mal, but is expected to pick up 
with word of mouth, as is also nor- 
mal. Hurting this year, however, 
is the fact that Easter came so 
early. Show generally gets the 
b.o. benefit of Easter week, with 
attendant moppet trade when 
schools are shut down. 

Outstanding in any appraisal of 
the John Ringling North produc- 
tion is the imagination, extrava- 
gance and color that have gone into 
the staging by John Murray An- 
derson and the designing of cos- 
tumes and general decor by Miles 
White. They’ve gotten the max- 
imum in visual qualities out of the 
$400,000 or thereabouts that has 
been spent on dressing the show. 


If anything is missing it is top 
new thrill and novelty acts. Two 
of the first-year turns in the thrill 
department fail to come off with 
expected _results. Considerable 
hope had been pinned as the top- 
per among the newcomers in this 
category on The Great Morituris, 
an iron jaw routine. Act consists 
of a gal who rides a small bike in- 
side a large, perforated meta ball. 
Gal and ball.are hauled to the top 
of the arena, where Morituri un- 
fastens the ball from its rigging 
and while hanging by his knees 
suspends the sphere from his 
teeth. Difficulty is that the act 
takes place so high up and far 
away from the spectators that what 
the guy is doing can hardly be 
seen, ‘particularly inasmuch as 
other rigging gets in the way and 
Morituri lets the suspension bar 
down below its clamps by only a 
few inches. 

A second heavily-billed new 
thriller that fails to click is the 
Rodry Bros. (2). Boys do some 
giant swings and _ hand-to-foot 
‘transfers on a high, steady trapeze. 
It may be tough stuff, but it looks 
soft and doesn’t register at all. A 


couple other first-time-in-America. 


trapeze acts that are supposed to 
work in side rings at the same time 
hadn’t arrived up to last week. 
They are Miss Mara and Kareff 
-Manus. 

’ A newcomer who fares somewhat 
better is Leoni. He does a head- 
stand. and other brief acrobatics 
atop a lofty pole, with the thriller 
coming when the pole begins to 
sway and then breaks at a hinge 
in the middle,.swinging him to the 
ground in a wide pendulum arc. If 
the pole could be arransed to 
sway more the effect would be tre- 
mendous. 

Akana Wows ’Em Again 

Heavy end of the thrill depart- 
ment is upheld as usual by Har- 
old Alzana in his high-wire routine. 
He mounts to the vault of the 
arena by walking up a 45-degree 
cable. Once up he jumps rope, 
bicycles, etc., with the aid of three 
femmes, including his wife and 
sister. They work without nets 
and justifiably Aold the next-to- 
closing spot. 

Held over in the thrill division 
also is La Norma, blonde femme 
aerialist who closely resembles 
Betty Hutton and did a number of 
stand-in turns for the film actress 
on the trapeze in “Greatest Show 


Ringling Circus, in N.Y, Bow, Shows , 
~ More Adult-Appeal in 4006 Prod. 


sive a: “ 
on Earth,” which Cecil ‘B.. DeMille 
is now’ shooting for Paramount. 
Also spectacular aloft are the 
Three Hemadas, the Platos (2) and 
Lilo Juston. Act billed as The 
Man in the Moon had not yet ar- 
rived last week. 

Last year’s Spanish importee, 
nifty-looking Pinito Del Oro, has 
considerably improved her single 
turn on a swing bar. Gal, using 
no net, balances on one foot and on 
her head as the bar gyrates in a 
wide circle. 

Flying turns are again headed 
by the Concellos, flanked by -the 
Artonys and the Comets. All three 
are tops, with Willie Kraus and An- 
toinette Concello in the centre ring 
clearly rating their upper-pbracket 
ranking in this field. Kraus broke 
a couple fingers in a fall to the net 
opening night and may be out tem- 
porarily. 

For novelty the show clearly 
lacks the equivalent of Unus, who 
during the past several years 
stopped the proceedings cold with 
his one-finger stand. Hubert Cas- 
tle scores again with his drunk 
routine and somersault through a 
hoop on the tight wire, while Lola 
Dobritch is attractive and talented 
en a similar stéel thread in a side 
ring. Senor Tonito, young Spanish 
slack wire artist, had not arrived 
up to last week. 


Likewise not on hand were The 
Riggettis, a first-time-in-America 
act working on unsupported lad- 
ders. The Chaludis (two gals and 
a guy) score with trick bike stuff, 
including a three-high stunt in 
which one gal rides the shoulders 
of the man peddling the bike and 
the other femme is head-to-head 
on top of her. The Haslevs (4), an- 
other repeat, are great for both 
comedy and thrills on the trampo- 


line. 
Fewer Animal Acts 


Animal department lacks the 
smash that Damoo Dhotre used to 
score with his mixed cats, but does 
right well with Albert Rix’s bear 
att. Rix is flanked in the opener 
by Roland Tiebor’s sea lions and 
Peterson’s Jockey Dogs. Eugene 
Scott’s 18 elephants are, of course, 
on hand, as are the bareback rou- 
tines of The Zoppes, Parents and 
Romigs. Zoppes, in the center spot, 


again have the comic support of 


midget Cucciola for good results, 
although Zoppe never seems quite 
|able to make his hoop trick. 


Czeslan Mroczkowski has a new 
gimmick with his liberty horses. 
‘The 12 of thém wear large numbers 
and are put in the ring in con- 
fused order. Without commands 
they circle the ring on the run 
until they’ve got themselves all in 
proper numerical order. ‘In the 
side rings with the liberties again 
are Gene Lipkowska - (Mroczkow- 
ski’s wife) and Andre Fox. 


Innovation this year is not put- 
ting the high school horses in a 
ring, but letting Luciana and Frie- 
del (a mother-daughter team) show 
their stuff on the turfway while the 
liberties are performing in the 
rings. It’s a mistaken move, since 
the well-trained haute ecole equines 
are a surefire applause-getter and 
in this way are never really seen 
or appreciated. 


A first-time-in-America turn is 
juggler Veronica Martell, another 
bow by North to pulchritude. She 
works moderately well with clubs 
and balls, but except in the s.a. 
department is, no sub for Francis 
Brunn,. the really great juggler 
whom she replaced. : Holdovers are 
the foot-juggling Miss Loni and the 
Realles Trio. Foot-ladder and perch 
acts include The Rodolfos and The 
Idnavis, both playing repeats, and 
newcomers, the Similis. Acrobatic 
acts include the standby Martino 
Family, Freddi Troupe, Bokara 
Troupe and the Muratta Family. 
Newcomers in this department are 
the Fredonia Family. 

A .first-time-in-this-country com- 
edy routine that completely fails to 
score is the Christy and Gorilla 
Duo. It’s a blonde gal and a guy 
in gorilla costume who does a giant 
Swing on a rope out over the audi- 
ence. 
the act has no pace or purpose. 

The Clowns 

Back with the clown contingent 
this year is sad-faced Emmett Kel- 
ly, who was involved in Hollywood 
last season. Others include Char- 
lie Bell, Paul Jung, Paul Wenzel, 
Felix Adler, Lou Jacobs, Jack Le 
Clair and Paul Jerome. They’re 
| given plenty of ring time, as well 





That’s good, but otherwise | ki 


as walkarounds, and do well with 
a couple of acts of their own.. 
,/Big spéc.of the show is a web 
number built on a Hawaiian motif. 
While ‘Pinité Del Oro performs 
above the. center ring, 42 gals are 
sent aloft around the arena. They, 
‘ag well as'their websters, aye all in 
highly colorful Hawaiian costumes 
and even their ropes are decorated 
with pineapples. Number has a 
theme song, “Lovely Luawana 
Lady,” with music by John Ring- 
ling North and lyrics by E. Ray 
Goetz. 

Another spec, winding up the 
first half of the show, is labeled 
“Circus Serenade,” and uses vari- 
ous “musical albums” as its motif. 
These include Disney albums, old 
songs, Stephen Foster tunes, Christ- 
mas album and others. Theme is 
“Sing a Happy Song,” with music 
by Henry Sullivan and lyrics by 
John Murray Anderson. Windup 
pageantry is “Popcorn and Lemon- 
ade,” a “circus day jamboree,” like- 
wise with music and lyrics by Sul- 
livan and Anderson. 

Show was running about three 
hours last week, but will be 
trimmed somewhat as roustabouts 
and routining work in. Pat Valdo 
is again the general director, with 
Richard Barstow responsible for 
choreography, Thomas Farrar art 
director; Antoinette Concello, aer- 
ial director; Merle Evans, musical 
director, and Doug Morris in 


charge of lighting. 
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Continued from page 2 


phants and thus jeopardize life and 
limb (of the elephants, of course), 
and to Wait patiently in the drafty 
corridors of Madison Square Gar- 
den for their stints. 

Net result was spectacular in 
terms of number and prestige of 
the names who took part and their 
extraordinary activity. New York 
has probably never seen its equiva- 
lent. As entertainment, however, 
it proved to be an event, rather 
than a show. It made for a circus 
evening that was long, slow and 
lugubrious. 

Circus on opening night is ordi- 
narily “the greatest unrehearsed 
show on earth.” Many of the Euro- 
pean acts arrive only a day or two 
before the first whistle, and there’s 
generally nothing more than a brief 
run-through of the show as a whole. 
That’s why general director Pat 
Valdo and stager John Murray An- 
derson are usually able to chop 
running time by an hour or so 
within the first few weeks. 

In addition to normal difficulties 
this year was the fact that Cecil B. 
DeMille’s shooting of “The Great- 
est Show On Earth” for Paramount 
at Sarasota winter quarters had so 
pre-empted many of the circus’s 
acts and facilities that general re- 
hearsals down there weren’t start- 
ed until two weeks prior to leaving 
for New York. - 

Add to this the problem of rou- 
tining all the guest names into the 
show, and it was evident why the 
overall result was such that anyone 
really intent on seeing the circus 
found himself obliged to come back 
again some other night. The usual 
opening-night jitters of the Big 
Top performers—human and ani- 
mal—were so compounded by de. 
lays, cuts and attendant upset of 
prepared routines that not a trick 
or an act seemed really to go right. 

Most spectacular of the trip-ups 
that resulted were in the flying acts. 
For the first time in as long as most 
circus men. could remember th 
three trapeze turns working simul- 
taneously—the Flying Concellos, 
the Flying Antonys and the Flying 
Comets—all fluffed their best tricks 
and. one after the other went 
pounding into the nets below. 
Willie Kraus, of the Concellos 
rated best male aerialist in the 
country, broke two fingers slam- 
ming into the apron webbing. 

Godfrey’s Wisecrack 

To the regular Ringling perform- 
ers the evening was a total night- 
mare. Not the least of their burns 
was a crack—certainly made un- 
thinkingly and without malice—by 
guest m.c. Arthur Godfrey. While 
Leoni, one of the show’s top thrill 
acts, was risking his neck on a sway 
pole high above the arena, Godfrey 
idly remarked: over the public ad- 
dress system that he found as much 
ck at the circus watching the 
roustabouts setting up the rings as 
he did in the performances, 

-It wasn’t much fun for the guest 
stars, either. They ran into inter- 
minable waits and confusion— 
which they took with surprising 
good nature. The only near- 
casualty was Jinx Falkenburg. Tex 
McCrary was already astride the 





jelephant the couple was to ride 





around the: arena and his wife was 
climbing on when the whistle blew 
and the jumbo parade started. Miss 
Falkenburg had a precarious seat— 
if any—on the big fellow’s fore- 
head, and McCrary had a chest-lock 
around her to keep her from slid- 
ing off until they got around the 
ring. She smiled bravely, al- 
though no one could be fooled into 
thinking she was enjoying the situ- 
ation. 

Greatest aplomb was shown by 
Celeste Holm and Toots Shor. Miss 
Holm, lying back gracefully in the 
curled trunk of an elephant as it 
went around the arena, seemed 
more to belong than the most vet- 
eran of the regular Ringling girls. 
The blonde star, in a brief, black 
costume, obviously knew that she 
looked too glamorous and attrac- 
tive for even an elephant to do her 
dirt. 

Equally relaxed was Shor, chew- 
ing a turkey leg as he sat astride 
a jumbo’s neck. Columnist Nick 
Kenny tried to strike a similarly 
devil-may-care pose, with his in- 
evitable cigar protruding. through 
his clown make-up, but he didn’t 
seem quite certain that,” being in 
the Garden, the animal hadn’t been 
fixed by a rival songwriter. 

Dorothy Kilgallen, petite and at- 
tractive in a white ballet costume, 
and almost as relaxed as Miss Holm, 
could undoubtedly dig a job in 
anybody’s circus. Others in the ele- 
phant walkaround were Ella Logan, 
Jerome Cowan, Patrice Munsel and 
columnists Frank Farrell and Earl 
Wilson. Hy Gardner got frigid 
tootsies and balked at the starting 
gate, while Leonard Lyons begged 
off on the theory that “I’m a col- 
umnist, not a performer.” 

Bob Hope was a second near- 
casualty—but strictly on a psycho- 
logical level as a result of some 
wire-crossing. He introed Sid Cae- 
sar, who came into the centre ring 
with his pard, Imogene Coca. Aside 
from omitting the diminutive come- 
dienne from the introduction, Hope 
somehow still didn’t notice her, al- 
though she was virtually standing 
next to him. When he finally did 
spot her, he did a double take 
and with evident mortification 
apologized and tried to make up 
for the slip. 

Caesar and Miss Coca did little 
more than take a bow. Hope fol- 
lowed with a snatch of a dance 
routine to the singing of Frances 
Langford—sans musical accompani- 
ment, 

Ella Raines, in spangles, went on 
as fish-passing assistant to the 
trainer in the seal act. Lily Pons, 
in black ballet costume, did a turn 
of her own, snapping the whip over 
a “wild” tiger—who wound up by 
picking her up and carrying her 
into the stands, pushing back the 
head piece of his costume and sit- 
ting down next to her. r 

Jack Dempsey, Bert Lahr and 
Jerome Cowan were in one of the 
clown walkarounds, while Tony 
Martin, Hy Gardner and Don 
Ameche, also in clown costumes, 
were responsible for bringing cat- 
calls and boos down on the mob’ 
of photogs on hand. Lensers’ rush 
to snap the trio brought a com- 
plete halt to a pro clown act on 
at the time. Audience, already im- 
patient becfuse of the slowness of 
the show, made its unhappiness vo- 
cal. Cameramen from then on in 
were a bit more cautious in racing 
out on the floor, which helped 
somewhat. 

Incidentally, this was the first 
year that newsrgeis were permitted 
on the arena floor by John Ringling 
North. Paramount is understood to 
have pushed for that concession 
because of the added publicity po- 
tential for the De Mille pic. De- 
Mille, by the way, took a bow 
opening night and has been on 
hand virtually every performance 
since then, laying out camera an- 
gles preparatory to shooting, which 
will take place when the show gets 
to Washington. 

Other name participants in the 
preem benefit were Paul Winchell 
and Jerry Mahoney, Dennis James 
and Buddy Rogers as clowns; Lau- 
ritz Melchior in shako and band- 
master uniform; Cyd Charisse, La- 
raine Day, Jo Ann Sayers, Con- 
stance Moore, Gypgy Rose Lee and 
Ed Wynn on floats; Virginia Fields 
riding in a basket under an ele- 
phant’s trunk; Lanny Ross, singing 
some of the show’s music; and Mar- 
garet Lindsay, Lola Montez. and 
Mrs. Arthur Murray dressing up 
carriages in one of the specs. 

Jimmy 
ringmaster. In addition to aiding 
Mrs. Vincent Impellitteri, wife of 
the Mayor and general chairman 
of the New York Heart Assn., and 
Bugs Baer, Jr., to draw winning 
tickets in an auto giveaway that 
was part of the promotion, the 


Durante was honorary |- 


Schnoz did an intermission act, It 
was his usual brand of roughhouse 
with partner Eddie Jackson. He 
had additional support from Ty 
comédienne .Dagmar, making the 
most of her natural gifts to earn 
extra laughs. Backing him up stil] 
further was a band led by Melchior. 

Credit for snaring the colossal 
combination of talent and getting 
it onto the floof goes to James 
Sauter and Max Wolff. If the circus 
people and the show’s inveterate 
fans were a mite unhappy at the 
running time of slightly over four 
hours—it went until almost 1 a.m, 
—they nevertheless must be appre- 
ciative of the intent and generosity 
of the Norths in turning the show 
and its income for the night so 
completely over to the Heart Assn. 





Chieago, Chi 
Chicago, April 6. 
Josephine Baker, Les Zoris (2), 
Leo .DeLyon, Buddy Rich, Louis 
re Orch; “Lullaby of Broadway” 
ye 


Josephine Baker is perhaps the 
most exotic, and certainly one of 
the most unugual entertainers, that 
has graced this stage in many 
years. A consummate actress, she 
misses few tricks in her routines, 
holding the audience through her 
long act. However, despite the 
sock reception, she would go over 
stronger with one or two tunes 
less, and with more English selec- 
tions. Chicago theatre audience 
isn’t as cosmopolitan as her previ- 
ous dates and more of the tunes 
like those in her opening medley 
would cinch ings os. Espe- 
cially warm is r chirping of 
“Solitude.” 


Her costumes are eye-openers 
and her cleavage helps attract per- 
haps as much as the Dior gowns, 
which are resplendent. She makes 
four. costume changes in rapid 
fashion, with Leo De Lyon expertly 
filling in the short waits with an 
-aping of her previous number. 
Elaborate hairdo is also an orb 
filler, looking somewhat like a 
Chinese pagoda. 

After her ‘‘Merci” intro, she 
swings into her American tunes, 
which the seatholders are more fa- 
miliar with. Her tempo increases 
with ‘“Felicidad” or Romay s ony pl 
song in which she swings her hips 
and shoulders, adding impetus and 
getting a big hand. 

Parisian gets her best response 
with her complete switch from the 
svelte ereature, becoming a Mor- 
rocan Street peddler. he wins 
the children with her gifts. She 
gets back into foreign element with 
terrific mambo, “Boneca” in which 
she quivers and shakes more close- 
ly resembling a heatwave, than a 
Cuban pop tune. Number has many 
choruses and might .be more .po- 
tent with a few less. She closes 
with her theme, “Two Loves Have 
I,” both in French and English. 

De Lyon, who appeared at the 
Oriental just a- few months ago, 
seems to fit right into this package, 
not only in his own slot, but ear- 
ries off the short dress waits in 
fine fashion, usually with an im- 

resh of Miss Baker’s last bit. In 

is own routine he is more polished 
than when previously around and 
his double-voice bits in “Summer- 
time,” “The Kiss,” and “Old Man 
River” are rib-tickling.. He knocks 
himself out, but young comic gets 
his heaviest hand with his trumpet 
mimicking of “Don’t Blame Me” 
with band backing. 

Les Zoris open with one of the 
flashiest dance acts seen here in 
some time.. While perhaps a bit 
unclad for teevee, male only wears 
a narrow loin cloth, leopard dance 
with femme is. fast moving with 
some nifty leg catches and shoul- 
der spins. Pair get brisk applause. 

Buddy Rich takes over the baton 
from Louis Basil during Miss 
Baker’s number and does a few 
turns on the drums. - Orchestra, 
which: usually uses 12 men, has 
been augmented. with six more 
sidemen, including two hand 
drums. ’ 

Only four shows are being done, 
except Saturdays, when another is 
added, ; Zabe. 








‘Madwoman’ to End Run 


- In London After 3 Mos. 


London, April 10. 

“The Madwoman of Chaillot” 
folds next Saturday (14) after a 
run of exactly three months at 
the St. James. Bernard Delfont, 
who presented the production, was 
under contract to quit the theatre 
within a fortnight, but biz in re- 
cent weeks did not’ justify a switch. 

Although Martita Hunt got per- 
sonal rave reviews, the. produc- 
tion received a mixed press. After 
the initial novelty. had worn off, 
takings were never large enough 
to suggest it might become a pro- 
longed success. Break figure at the 





‘St. James’s was just over $5,000. 
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Rexy, N. We 


Florian ZaBach, Melissa H 
& Andre Egceeet Jimmy Nelson, 
Annamary Dickey, Sonny Howard, 
Roxyettes & Escorts (18), Paul 
sh house orch; “I Can Get It for 
ou Wholesale” (20th), reviewed 
in Variety March 14, '51. 





Broadway Roxy is using the 
time-worn “Opera Vs. Swing” an- 
gle as the theme of its new stage 
presentation. While acutal compe- 
tition between the two art forms 


is nowhere evident, the tdea serves 
as a good focal point for a neatly- 
diversified show, which runs the 
gamut from classic ballet to ventril- 
oquism. Talent lineup, backed by 
the return of the Gae Foster Roxy- 
ettes and Escorts, makes for a 
pleasant 55 minutes of entertain- 
ment. 

Violinist Florian ZaBach, who 
emceed the vaude layouts at the 
neighboring Strand for a number 
of months prior to launching his 
own CBS television show, handles 
the emcee chores, presenting first 
Melissa Hayden and Andre 
Eglevsky, two of the luminaries 
from the N. Y. City Ballet Co. 
While the commercial presentation 
(they’re dancing directly in front 
ef the house orch) may detract 
from their full impact with ballet- 
omanes they nonetheless do a 
straight classical rendition of the 
“Black Swan” pas de deux from 
Tchaikovsky’s ‘Swan Lake.” Ac- 
knowledged two of the best in their 
field, their amazing entrechats, 
elevations and other intricate steps 
draw maximum response from the 
Roxy audience, indicating that clas- 
sic ballet might prove as much a 
draw in a house such as the Roxy 
as the N. Y. Philharmonic-Sym- 
phony, which played there last fall 
and is to repeat next month. 


Young ventro Jimmy Nelson im- 
presses with his sock technique but 
starts too slowly. First part of his 
material is weak and there are too 
many stagewaits between laughs. 
But the ‘second half, in which he 
works with two dummies simulta- 
neously, is a wow. With his own 
voice, he has three going at once 
on a fast give-and-take on “Rag 
Mop,” and begs off. Annamary 
Dickey, soprano formerly with the 
Metropolitan Opera, gets the show 
back into the classic mood with pop 
arias from two operas. Her power- 
ful pipes project strongly (she 
could even do without the mike) 
and win her hefty applause. She 
closes with an okay rendition of 
“Be My Love,” 


ZaBach takes the next solo spot 
to register with his violin pyro- 
technics. He slurs too many notes 
on “Hora Staccata’”’ but scores-solid- 
ly with his “Hot Canary,” the tune 
with which he sold a number of 
disks under the Decca label. Sonny 
Howarti winds the show with his 
impressions of various singers. His 
act is well-routined but the imper- 
sonations are spotty, best of them 
being Mel Torme and Jan Peerce. 
flats too often on some of the 
others. 


Roxyettes and Escorts are used 
neatly for show backing and, at- 
tractively garbed, register with 
their single big production num- 
ber, a jive version of Lizst’s 
“Second Hungarian Rhapsody.” 
They come out to join the entire 
cast for a noisy, albeit well-pro- 
duced finale, on “Robert E. Leé.” 
Paul Ash and his Roxy house orch 
back the show excellently. Stal. 


Apolle, N. Y. 


Sarah Vaughan, Dizzy Gillespie 
band (10) with Joe Carroll, Eddie 
Heywood oo Barkely Family 
(4), Stump Stumpy, Symphony 
Sid; “I Shot Billy the Kid” (Lip). 








The Apollo is seemingly shooting 
the works this session with song- 
stress Sarah Vaughan, the Dizzy 
Gillespie band and Eddie Heywood 
Trio providing one of the sockiest 
bills the Harlem vaude flagship 
has had in some time.. 


Well-paced bill gets a lively 
start via Gillespie and crew, who 
give out in the bebop idiom on a 
collection of pops. Comprising 
three rhythm, three reed, three 
brasses and maestro on trumpet, 
band uncorks a solid session of 
torrid tunes that fairly rock the 
house. Gillespie works frantically 
throughout, giving out with hot 
licks on the horn and clowning 
through a brace of vocals with 
Joe Carroll, band vocalist, who al 
does okay. The Barkely Family, 
ofay terp team, follows and regis- 
ters a nostalgic note in current 
and yesteryear hoofing patterns. 
Youngsters give out with current 
modes of taps and rhythm dances, 
While Mom and Grandpa _para- 
Phrase with yesteryear styles to 
win hefty returns. 

Eddie Heywood Trio, spotlight- 
ing Heywood’s slick pianistics, also 
80 over strongly. in contrast to 
the brassier tunes of Gillespie's 


are more on the concert style, ably 
backed by bass viol and drums. 
Particularly standout are his nim- 
ble fingering of “St. Louis Blues” 
and “Beguine.” Stump & Stumpy 
are solid, as usual, in their session 
of knockabout comedics and hoof- 
ing, only fault being that they 
seemed on too long at session 
coma: Some pru on gab 
would make them more effective, 
since it’s on the hoofing that they 
really score. 

Miss Vaughan, in closing slot, is 
the real show-stealer in her sultry 
versions of pops. For this appear- 
ance she has brought in a veritable 
production, via her own accom- 
panist and seven-piece string or- 
chestra batoned by husband 
George Treadwell, which provides 
well-rounded backing. Niftily- 
gqwned, she comes on to an ovation 
and swings into “Nice Work” and 
follows through with sexy version 
of “Nearness of You.” For change 
of pace she socks over “Love the 
Guy” for additional plaudits and 
winds with “Perdido,” which is 
built into a sock finale with most 
of the other acts participating. 
Symphony Sid, ofay disk jockey, 
emcees proceedings —) - 

a. 





Casino, Toronto 

Toronto, April 6. 
Don Cornell, Ray McKinley 

Orch (6), The.Haydocks (2), Bob- 

by Sargent, Jack Gwynne & Co. 

(4), Bob Goodman, Archie Stone 

vant Orch; “Rocky Mountain” 

Me 





With Don Cornell and Ray Mc- 
Kinley Orch sharing marquee top 
billing, Casino has a socko package. 

Back for a quick repeat here, 
Cornell is even in better form than 
on previous visit, has developed 
finer baritone salesmanship and a 
terrifically disciplined scale of vol- 
ume gradations. He gives out on 
“My Blue Heaven,” “If” and the 
inevitable “It Isn't Fair.” For 
comedy relief, he does innumer- 
able choruses of “It’s a Lie,” some 
of the lyrics plenty indigo but off- 
set by the singer’s personality and 
“innocent” delivery. Cornell gets 
the usual squealing reception from 
the juves, socks over with the 
adults also, and has to begoff. 


Ray McKinley orch gets good re- 
ception for its terrific Dixie down- 
beat. With his Texas-draw] patter, 
plus vocals, McKinley swiftly paces 
his sets, with generously spotlight- 
ing for Prince Robinson’s sustained 
clarinet notes, Ray Deal on trom- 
bone, Lee Kassell on hot trumpet, 
Jim Johnson on bass, Sam Price on 
piano. Topping the jam session is 
“Jazzband Ball,” with plenty of 
solos and the top skin-beating of 
McKinley for a whammo finish. 

Nice diversity of neat returns 
has Bob Goodman, singing m.c., 
getting proceedings quickly under- 
way with his lusty warbling of “It’s 
a Good Day.” The - Haydocks, 
energetic and nice-appearing 
youngsters offer nifty taps that 
get over big on speed and ingenu- 
ity. Jack Gwynne, bearded magi- 
cian, scores in brisk legerdemain. 
Bobby Sargent hits with chatter 
and a wow finish impersonation of 
the Grouch Marx quiz program, 

McStay. 





Olympia, Miami 
Miami, April 7. 
Blackburn Twins with Pam 
Cavan, Gene Baylos, Hank Fort, 
Wanda & Armand, Los Gatos, Les 
rT House Orch; “The Enforcer” 
- 





One of the better bills in recent 
weeks is on tap this week. 

The Blackburn Twins are back 
with a new partner in Pam Cavan 


and she makes a solid impression. 
Handsome lads click, as usual, 
with their standard mirror se- 
quence, and their dance _ ideas. 
With Miss Cavan they build the 
aud impact neatly. She’s an at- 
tractive gal with sock song and 
terp talent and clicks on solo of 
“Lullaby of Broadway.” Boys join 
for effective twist on “Ain’t They 
Sweet,” follow with “Baby, It’s 
Cold Outside” for nice applause. 
Wind with “Ballin’ the Jack” for 
sock returns. 

‘Gene Baylos, in feature spot, 
hits most of the way for hearty 
yocks with his adlibs and mugging. 
Material is same as utilized in cafe 
engagements hereabouts but gar- 
ners hefty howls and applause. 


Los Gatos click with their bal- 
ancing stunts. The gasps rise con- 
tinually as the trio work their fly- 
ing ideas. Hank Fort is a southern 
gal, attractive and well gowned, 
who hits solidly with her songs. 
Warmer upper is own composition. 
“Put Your Shoes On, Lucy,” and 
holds pace with other folksongs for 
good returns. Wanda & Armand 
are okay with a_musical-uppet 
stint, projecting dolls expertly. Les 
Rhode house orch handle hack- 
prounding in usual capable *:sh- 





Outfit, Heywood’s arrangements 


ion. Lary. 


Palace, N. ¥. | 


Anita Velez Dancers (5), Hank 
Siemon, Joe Jackson, Jr., Herbert 
& Saxon, Jack LaRue (2), Mazellos 
(4); “Bedtime for Bonzo” (U) ‘re- 
viewed in Variety Jan. 17, '51. 


The Palace continues to undergo 
weekly changes in format. During 
the past month or so, the house 
has been experimenting with units 
plus four acts, six-act bills, and 
currently has -seven turns, The 
marquee which formerly adver- 
tised eight acts, has been changed 
so that a headliner now gets bill- 
ing. The results have been varied. 
But the more pliable policy gives 
the house booker more leeway in 
filling bills. 

The opening show Thursday (5) 
pulled considerable business be- 
cause of the appearance of Eddie 
Cantor at the teeoff show. Cantor 
came on to introduce a find of his, 
Evelyn Gould (New Acts), who ap- 
peared with the comic on the 
“Comedy Hour” video show. Can- 
tor did five minutes of extempo- 
raneous talk and gave Miss Gould 
a strong sendoff. 

Headliner this session is Jack 
LaRue, a repeater here. Filmster 
works hard both on hoke bit of 
dramatics and comedy. He intro- 
duces his sister who does a fair 
job of singing and who chimes in 
for off-stage chirping at the con- 
clusion of LaRue’s last-mile scene, 
which winds act to a good mitt. 

The rest of the acts are gen- 
erally well-selected. Joe Jackson, 
Jr., who’s doing the act he in- 
herited from his late father, is one 
of the better tramp-bicycling turns. 
Jackson’s pantomime is excellent 
and he gets audience nicely. At 
the opening show, several of his 
tricks didn’t work, but overall ef- 
fectiveness wasn’t marred. 

Tim Herbert & Don Saxon are 
picking up effectively. Their act 
now shows more direction and 
comedy is more clearly defined. 
Herbert is a funny chap who pre- 
viously scored as a single in vaude 
and cafes, while Saxon is an ef- 
fective straight. The duo have 
some good bits, some of which 





were a bit over the head of the|: 


preem audience. Generally, they 
do okay. 

Hank Siemon, in the deuce, had 
considerable difficulty in getting 
started. His ventro wasn’t too ef- 
fective. His act picked up at the 
close when he got a couple from 
the audience and worked a bit of 
pantomime. 

The Maxellos in the closing spot 
hit with their risley antics. Jack 
LaRue added to the effectiveness 
of their turn when he volunteered 
as a subject for some foot-tossing. 

Anita Velez Dancers are _ re- 
viewed under New Acts. Jose. 





Loew’s, Syracuse 
Syracuse, April 6. 
_ Ink_Spots, Cy Reeves, De Mat- 
tiaz Dolls, Claire Hogan, Canton 
riley (2); “Underworld Story” 





Vaude-hungry Syracusans got a 
look at flesh entertainment again 
this week when Loew’s presented 
the Ink Spots and four other va- 
riety acts in a comeback “try.” 

Honey-voiced Bill Kenny paces 
quartet in some exciting songfare 
including “You Left Me Every- 
thing But You,” “Everybody Loves 
My Baby” and the ballad, “Time 
Out for Tears,” featuring Kenny’s 
sustained falsetto. The Spots’ 
pianist shares honors with Kenny 
in “Sometime.” But of course the 
finale with the ever-popular “If 
I Didn’t Care” brought down the 
house when caught. 

The Canton Bros., nimble bal- 
ancers; TV songstress Claire 
Hogan and the De Mattiazzi nov- 
elty dancing dolls provide solid 
support. Comic Cy Reeves emcees 
in addition to own clownantic 
session. - Hayd. 





Empire, London 
London, April 3. | 
“Showboat Time,” with the 
Empire Girls (24) Empire Ballet 
(20) Choral Ensemble (12) Les 
Diagora (3), Vic & Joe Crastonian, 
Florida Trio. vaingp Melachrino 
& Orch; “Father's Little Dividend” 
(M-G). 


Nat Karson’s new. edition of 
“Showboat Time” clicks as bright 
and colorful entertainment. Pro- 
duction is niftily costumed and has 
a new series of dance routines. 

In line with the theme, show 
opens with choristers and ballet in 
“Here Comes the Showboat,” 
backed by Melachrino orchestra 
on-stage, 

First of the vaude acts, Les Dia- 
gora, offers an impressive perch 
turn, highlighted by head-to-head 
balancing, with topmount manip- 
ulating hoops on arms and legs 
while understander also ju7zics. 














a. ? EET: 2 
EVELYN GOULD ~*~. 
Songs 

9 Mins.; One 

Palace, N. Y. 

Evelyh Gould, who impressed as 
an Eddie Cantor find on the com- 
ic’s discovery session on the vidéo 
“Colgate Comedy Theatre,” Sun- 
day (1) is following up her suc- 
cess in another medium. Miss 
Gould has the necessary attributes 
to make good in this field. Once 
she attains more commercial savvy, 
she can go on.to other media. 


She’s an accomplished soprano 
with an excellent range. Her mid- 
dle registers are especially strong. 
She’s a looker with good stage 
demeanor. On her preem show, 
she was somewhat nervous, which 
obviously affected the fluidity of 
her pipes. She’s excellent in the 
classical field as evidenced in,ren- 
dition of the Laughing Song from 
“Die Fledermaus,” a number which 
shows off her proficiency at colora- 
tura runs. She also does well with 
“One Night of Love” and “Grana- 
da.” She sings in a rigid classical 
vein, which is good for the tonier 
spots. More playing time around 
the pop circuits should make her 
okay in all mediums. Jose. 


THE FOLKMASTERS (3) 
Songs 

12 Mins. 

Village Vanguard, N. Y. 


The Folkmasters, Negro vocal 
and instrumental group, at this 
point are mainly for specialized sit- 
uations. They show a good folksy 
quality in their renditions and mu- 
sical accomps. Mainstay is the 
blind harmonica player who cuts 
some low-down musical patterns on 
the instrument. He's especially 
potent when on blues.’ 


Another member of the group 
handles guitar, while the third con- 
centrates on the vocals. Their 
songs have a robust quality and 
are vigorous enough to get across. 

There are some rough spots in 
their endeavors that need ironing 
out. With a longer stay at this 
spot, they'll find their metier and 
with it potentialities for other 
fields. Jose. , 





KENNY DAVIS 
Songs, Emcee 

8 Mins. 

Leon & Eddie's, N. Y. 

Winner of a recent Arthur God- 
frey talent scouts contest over 
CBS, Kenny Davis is a singing em- 
cee who obviously needs more pyro- 
fessional polish. But-he’s off to a 
good but not flawless start here. 
(He’s son of Kitty and the late 
Danny .Davis, of Florida nitery 
prominence). 

Davis is too boyishly timid at 
present to score as a romantic 
bary where audience demands are 
more rigid. Same shyness in his 
mannerisms also is reflected in tune 
delivery. That the potential is 
there is shown in his handling of 
“Deep in Heart of Texas.” Davis 
delivers this spiritedly and _ re- 
ceived full response when he in- 
vited the audience to join a 

ene. 





DOODLES & SPIDER 
Record-Pantomime 

30 Mins. 

Bar of Music, L. A. 

Doodles & Spider aren't “just 
another record act.” Boys have 
worked up some intricate dance 
routines, and their layout im- 
presses as being as new. and fresh 
as the latest catalogs from the wax 
halls—as evidenced by the elab- 
orate routine worked up on Vivian 
Blaine’s “Lament” from “Guys 
and Dolls.” 

Mel Blanc’s “Animal Crackers” 


is a delightful opener. Doodles 
solos on Carol C ng’s “Little 
Girl from Little Rock,” a slick 


satire, again as Martha Tilton in 
“Ballin’ the Jack.” Spider ribs 
“Little White Duck” mercilessly, 
and the turtlenecked - sweatered 
two join up again as Ethel Mer- 
man and Ray Middleton in “Any- 
thing You Can Do.” Spider singles 
with Gracie Fields’ “Only a Glass 
of Champagne,” Doodles with 
Beatrice Kaye’s Columbia cutting 
of “Mention My Name in Sheboy- 
gan,” Spider on “Adelaide’s La- 
ment,” and the team mops up with 
a very blue takeoff on Dinah SlLore 
and the late Buddy Clark singing 
“Baby, It’s Cold Outside.” Mike. 





ances by the principals are effec- 
tive, but the Corps de Ballet's 
work seems uneven. 





comedy musicians, whose _ act 
ranges from tunes on a broom- 
| stick and’ saw, to the equally un- 
melodious bagpipes. The _ focal 





| point of the Florida Trio is a loose , 


Current bellet has a_ gambling limbcd. couble jointed guy whose 





thcme appropr’ate to the 
choreographed by Alan Carter, who 


show. | contoriion stunts are stanaout. | 
Myro. 


New Acts 


oft ALICE PEARCE: §¢)/¥ 


dances one of the leads. Perform-| p 


Vic and Joe Crastonian are so-so | 


‘Comedy 


ins, 
Blue Angel, N. ¥Y.. ~ 

Alice Pearce, doubling from the 
Broadway legit musical, “Gentle- 
men Prefer Blondes,” is back at 
this spot as a sock nitery turn. The 
dumbdora in the Metro pic, “On 
the Town,” Miss Pearce purveys a 
brand of comedy that mixes subtle 
inflections and broad antics for im- 
mediate impact. She’s a versatile 
and clever performer in the zany 
genre, enhanced by material that 
builds her into a surefire bet for 
any cafe or vaude spot plus strong 
video potentialities. This is a re- 
turn engagement here for Miss 
Pearce who’s New Act-reviewed for 
the records. 

Miss Pearce has natural comedy 
equipment in her mobile face and 
off-key pipes. She’s an excellent 
mugger who can switch between 
high enthusiasm to near nausea 
with perfect fluidity. This is one 
of the standard bits with which 
she hits every time. 

Basically, her act hinges on a 
flock of click song satires. Rigged 
with a variety of chapeaux as 
props, her repertory comprises an 
Alaskan version of “Shortenin’ 
Bread,” a telephone number titled 
“Wait For The Dial Tone, Nellie,” 
a mutilated version of “Just ‘One 
Of Those Things” and a throaway 
takeoff on a French chanteuse. 
comedy vocal in her book is the 
Massachusetts Institute of Tech- 
nology alma mater song. For a 
smash closing number, she panto- 
mimes to a background disk in 
which a baritone voice delivers 
“Boots.” It’s a tricky bit in which 
her silent articulation follows the 
voice through a series of platter 
speedups and slowdowns. 

Marc Lawrence ably accomps at 
the piano and occasionally joins in 
for two-part harmony on the vocals 
with Miss Pearce. Herm. 


ANITA VELEZ DANCERS (5) 
Dance 

10 Mins.; Full 

Palace, N. Y. d 

Anita Velez Dancers, comprising 
two mixed couples and Miss Valez 
‘in the lead spot, attempt a wide 
variety of terping. It’s too varied 
to sustain a mood and to give 
prominance in any direction. 

Miss Velez is a lithe terper and 
shows some good dance ideas, but 
there are too few fresh angles to 
make her work standout. 

Their best numbers are in the 
Latin idiom in which they attain 
greater fluidity. They’re assisted 
by a bongo player during this seg- 
ment. There are some Jack Cole 
overtones in their work. The gen- 
eral direction of their terps is in 
the modern idiom. A greater in- 
fusion of ideas and more rigid 
group discipline is necessary be- 
fore they can hit in the Op, spots. 

ose. 





ALVERDA 
Dancing 
10 Mins. 
Leon & Eddie’s, N. Y. 
Alverda bowed at L. & E.'s fol- 
lowing a tour of South American 


spots. Despite this foreign-shores 
background and name, __ she’s 
Yankee. 


Act is East Indies interpretative 
dancing which has big*s.a. effect, 
limiting the performance to inti- 
mate niteries. Costumed in exotic 
fashion and vividly made up, Al- 
verda makes an exciting appear- 
ance from a physical viewpoint. 

Mystic hand movements and 
various torso twists and turns show 


; good imagination and offbeat terp- 
ery talent. Gene. 
IRENE CARROLL 
Songs 


11 Mins. : 
Old Roumanian, N. Y. 
_ Thrush has pleasant looks and 
personality which come _ across 
nicely in her vocals. She shows 
versatility, her numbers including 
“Grand Night for Singing,” “Ten- 
nessee Waltz,” “My Heart Cries for 
You,” the light operatic “Italian 
Street Song” and the Spanish 
“Granada.” 

She’s well liked at this off-Sec- 
ond Avenue establishment and has 
been around for some time, but 
isn’t listed in Variety's New Act 
files. Bril. 


CAROL LINZER 
ance 

10 Mins. 

O'd Roumanian, N. Y. 

Young tapster makes a pert ap- 
pearance and does fast precision 
toe and heel work. She goes over 
nicely with the crowd, mostly of 
foreign extraction, at the Old Rou- 
manian, and concentrates on the 





Spanish and gypsy routines. 
With additional polish. and bet 

ter routines, gal may be suitable 

for uptown spots. Bril. 
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Road ‘Madam’ Lead, Upped Costs — 
Balk Hayward; No Pic ‘Roberts’ Now 


Leland Hayward, who has two+- 





ompanies of “Mister Roberts” on 

the road and “Call Me Madam” in 
N. Y., and is co-producer of “South 
Pacific,” is also busy with two plays 
definitely set for the fall—‘Point 
of No Return,” with Henry Fonda, 
and the Lindsay-Crouse show ten- 
tatively titled “Opus 9.” Rising 
costs, booking problems; cast 
changes, effect of the draft, etc., 
concern him. But his chief prob- 
Jem is concerned with a second 
company of “Madam.” Hayward 
claims he’s stymied for a suitable 
femme lead. 

As to upped costs, he says that, 
despite the knowhow gained from 
staging “Madam” in N. Y., and the 
savings that can thereby be effect- 
ed, it will cost as much today to put 
on a road version as it did for the 
original production a year ago. 
Booking “Madam” around the 
country will create another prob- 
lem, in the need of large theatres 
to house it. Big houses will be 
necessary to offset the big nut, 
which present-day costs have cre- 
ated. “A musical today, to be suc- 
cessful, must gross $50,000,” says 
Hayward, “and that’s ridiculous.” 

As to his “‘Roberts” troupes, the 
Fonda company will quit, but Hay- 
ward plans to tour the other com- 
pany all next season. He's also en- 
visaging a tour for the season after 
next. in a modified truck and bus 


version. 
Effect of War 

Hayward says that he and co- 
author-director Joshua Logan are 
putting off a film version of “‘Rob- 
erts” so leng as the play runs, see- 
ing no sense in making the pic now. 

(Continued on page 61) 


Preston Sturges Preview 
Of His Legit-and-Liquor 
Setup Baffling to Coast 


Hollywood, April 10. 

Preston Sturges has added a 
beer-and-skits atmosphere to his 
Players’ Restaurant, presenting a 
series of one-act plays in an inti- 
mate little theatre over the Sunset 
Strip eatery. Unlike the sawdust- 
on-the-floor, hiss-the-villain olios 
and blackouts for which Los An- 
geles has become known, this ven- 
ture is strictly on the serious side. 
Glimpse of it at the first of a series 
of dress rehearsals, with confusion 
front and backstage, was long on 
promise and short on performance. 

Trickily-designed little house has 
been a long time in the building, 
but whether Sturges can scare up 
enough who will pay the door tariff 
in addition to ante-ing up for pot- 
ables with their plays, remains to 
be seen. 

Initial dress rehearsal last week 
was strictly in the nature of a 
“let’s-keep-it-in-the-family” per- 

(Continued on page 61) 


LUGOS! TO TOUR BRITAIN 
IN ‘DRACULA’ REVIVAL 


Bela Lugosi, who originally cre- 
ated the title role of “Dracula” on 
Broadway, sailed for Britain last 
week where he'll star in a revival 
of the Bram Stoker vampire play. 
It’s scheduled to start a provincial 
tour at the Theatre Royal, Bright- 
on, April 30, prior to a run in 
Lendon’s West End. 

Under banner of Chartres Pro- 
ductions, “Dracula” is due to tour 
for a-possible maximum. of 26 
weeks, of which 10 are said to 
have been already booked. Deal 
for Lugosi was negotiated on be- 
half of the actor and Chartres by 
Gordon Films, Inc. in New York, 
and Routledge & White, Ltd., in 
London. 


‘Madam’ Earns Back Her 
290G Outlay in 26 Wks. 


“Call Me Madam,” now in its 
27th week at the Imperial, N. Y., 
has earned back its $225,000 in- 
vestment, and RCA the sole back- 
er, will be paid off this month. 
The additional $65,000 which pro- 
ducer Leland Hayward laid out for 
necessary changes in Boston during 
the t has also been earned 











back and returned. 

RCA has received $165,000, with 
$60,000 due, but all this has been 
recouped and more, being tied up 


Fitzgerald ‘Tycoon’ Seen 
For Fall Broadway Bow 


Dramatization by Hy Kraft of F. 
Scott Fitzgerald’s unfinished novel, 
“The Last Tycoon,” has been 
bought by Sol Cornberg, with 
plans for a summer opening. Play 
has two sets and 10 characters, and 
is budgeted at $80,000. Cornberg, 
vet legit producer-director, return- 
ed recently to the U.S. after two 
years producing legit in the Orient. 
He’s planning a Coast preem this 
summer, followed by a tour east, 
oe a Broadway opening in the 
all. 

Fitzgerald, who's figured lately 
in the literati news with both a bio 
and a novelized book about him, 
has also excited other legit inter- 
est. His “This Side of Paradise,” 
scripted by Dailey Paskman, as a 
radio adaptation for last Sunday’s 
(7) Theatre Guild of the Air, may 
be done as a legiter. Guild is in- 
terested. 


‘Budd Uphill 
Fight Stirs Bway 


Fight which “Billy Budd,” Louis 
O. Coxe-Robert Chapman drama 
at the Biltmore, N. Y., is making 
to stay on Broadway, has aroused 
considerable interest in and out of 
the trade, as well as assists from 
both show biz and people outside. 
Play ran a close second in last 
week's choice of the N. Y. Drama 
Critics Circle for best play of the 
season, and biz has upped, with 
tickéts now selling through May 
May 3. 

Play got good notices in the 





It won two separate and successive 
reprieves. To make the first re- 
prieve possible, the entire cast 
went on $75 a week Equity mini- 
mum, including star Dennis King. 
Theatre owners made concessions, 
and co-producer Anthony B. Far- 
rell agreed to guarantee any losses. 
With co-producer Chandler Cowles, 
Farrell has waived fiscal sharing 
rights. History of the play’s Broad- 
way run (66 performances to date) 
is full of unusual episodes. 

An Army officer in the Pentagon 
in Washington phoned director 
Norris Houghton a couple of weeks 
ago, offering $1,000 to aid in keep- 
ing the show going. He wanted 
it to stay on Broadway at least long 

(Continued on page 59) 


‘Darkness’ Backers Get 
First Divvy of $30,000 


Backers of “Darkness at Noon,” 
Sidney Kingsley drama at the Roy- 
ale, N. Y., received their first divi- 


dend Saturday (7) of 30%, or $30,- 
000. Payment was a bit of a sur- 
prise, in view of the mixed recep- 
oe the play got, and its slow 
u . ? 


Show, which received award of 
the N. Y. Drama Critics Circle as 
best play of the year, went off $220 
last week, with its $24,580 take, 
from the previous week’s $24,800 
gross, considered not bad in view 
4 the general post-Easter boxoffice 

p. 








‘Darkness’ in Dallas 
Dallas, April 10. 

Sidney Kingsley’s “Darkness at 
Noon” will be the fourth produc- 
tion of the Civic Playhouse of 
Dallas, according to G. E. Tread- 
gold, new Playhouse manager. Pro- 
duction will be directed by Louis 
Hexter, with tentative date set for 
May 23. 

This will be the first community 
group to do “Darkness” (now run- 
ning on Broadway) and the only 
such group that’s been given per- 
mission. Outfit got the concession, 
at a special rate, because it had 
staged Kingsley’s “‘Detective Story” 
so well previously. Some colleges 
have done “Darkness,” which has 
been given them on gratis basis, 
but it’s believed the producers are 
tightening up on such grants, due 
to possible road tour conflict, espe- 
cially with the play’s new N. Y. 
Drama Critics Circle accolade as 





in bonds, ete, 


“best of the year.” 


main but did poor biz originally. 


Clark, Foy Collies For 
Lambs’ Spring Gambol 





Lambs Club this Saturday night 
(14) at the Hotel Astor, N. Y. , 
Mayor Vincent Impellitteri will be 
the honorary collie. 

Show will be featured by a “Bur- | 
lesque Gambol,” the evening’s | 
events also including a _ dinner, | 
dancing to two orchs, and a special 
floorshow.. Proceeds go to the 
Lambs’ welfare fund. 


‘South Pacific’ Now 10th 
In Longrun Musical List 
And Crowding Vets Fast 


“South Pacific,” completing 814 
performances last night (Tues.), 
was in 10th place among longrun 
legit musicals, and crowding hard 
on some of the other vets. In a 
month’s time, it will displace 
“Where’s Charley?,” which had 840 
performances in its two Broadway 
engagements before it went on 
tour. Then it goes after the “Song 
of Norway” mark of 860 times in 
N. Y. “Pacific” is now in its 104th 
week at the Majestic, N. Y. 

Longrun list now. reads: “Okla- 
homa,” 2,248 performances; “Hell- 
zapoppin,” 1,404; “Annie Get Your 
Gun,” 1,147; “Pins and Needles,” 
1,108; “Kiss Me, Kate” (still run- 
ning in N: Y.), 951; “Carousel,” 
‘690; “Follow the Girls,” 882; “Song 
of Norway,” 860; “‘Where’s 
Charley?”, 840, and “South Pacific,” 
814. . 

“SP” producers Richard Rodgers, 
Oscar Hammerstein, 2d, Leland 
Hayward and Joshua, Logan, threw 
a party at the Astor hotel, N. Y., 
Saturday night (7), to mark the 
show’s second anni on Broadway, 
and about 500 people attended. The 
party ran till 4:30 am. The “SP” 
cast put on several skits lampoon- 
ing each other, and cast members 
from “King and I” and “Happy 
Time” attended. Skits were writ- 
ten by Charles Atkin, “SP” gen- 
eral stage manager, assisted by two 
of his staff members, Jean Barrere 
and Beau Tilden. 

“SP” producers also took an un- 
usual four-column display ad in 
Monday’s (9) N. Y. Times, Herald 
Tribune and News, on the second 
anni of the: play, to “extend our 
sincere gratitude to the public and 
the press.” - 

Rodgers and Hammerstein also 
figured in the news in a couple of 
other connections. Duo Monday 
(9) sent a check of $500 as contri- 
bution to the Equity Library Thea- 
tre, being the first to join ELT’s 
$500 patron circle. The two were 
also so surprised and moved at the 
good behavior of the opening night 
audience at the recent preem of 
their “King and I” (St. James, 
N. Y.), that they wrote a letter to 
the Sunday Times (8) commenting 
on the situation. Overture started 
on time at 8:03 p.m., they said; 
there were no stragglers, and no 
early leavers. And they didn’t 
hear a single cough all evening, 
they added. 


Pitt’s Civic Light Opera 
To Tee Off With ‘Liberty’ 


Pittsburgh, April 10. 

Civic Light Opera Assn. season 
will open here at the Pitt Stadium 
this year with “Miss Liberty” on 
June 11. Irving Berlin-Robert E. 
Sherwvod-Moss Hart musical is to 
feature Sandra Deel, who scored 
here in 1950 in “Annie Get Your 
Gun.” It'll be followed by “Fin- 
ian’s Rainbow,” then “Where's 
Charley?,” Noel Coward’s “Bitter- 
sweet” and “The Bohemian Girl,” 
starring Thomas Hayward, of the 
Met, week of July 9. 

Remaining shows will be “Two 
Hearts in Three-Quarter Time”; 
“Rose Marie,” with Patrice _Mun- 
sel; ‘Show Boat,” and one yet to be 
selected for July 30. “Show Boat,” 
which opened the first al fresco 
series here, will close this one. 
Other repeats are “Bittersweet” 
and “Rose Marie.” 

Marilyn Day has been signed for 
“Finian” and will take a two-week 
leave of absence from “Kiss Me, 
Kate,” on Broadway to come here 
and do it. Roster of talent already 
engaged by managing director Wil- 
liam Wymetal also includes Helena 
Bliss, Evelyn Wykoff, Lawrence 
Brooks, Eddie Bruce, Tim Herbert, 
Don Saxon, Eric Mattson, Robert 
Shafer, Harry Stockwell, Philip 
Truex, Coley Worth and Biff Mc- 
Guire. Helen Hoerle is doing pub-~ 











licity for the CLO. 


Cf TF a E r a 
Bobby Clark and Eddie-Foy,: Jr. 
will be the collies for ‘the anrtual Changes in Equity 
spring gambol being held by the| _ My 





Stock Managers to Meet 
On Rising Costs, Star Pay 


The Stock Managers Assn. will 
hold its first spring meeting at the 
Astor hotel, N. Y., next Tuesday 
(17). Chief item on the agenda is 
discussion of rising costs, espe- 
cially salary demands by stars for 
this summer. Meeting will be open 
to non-members who operate stock 
houses. Prez John Huntington will 
preside. 


Group last week decided to give 
an annual award to both actor and 
actress “who are the most co- 
operating and hard-working.” Kay 
Francis and Basil Rathbone won 
the awards for the ’50 season. 


Play Sked Hypoed 
At ATS Huddle 


Some important changes in The- 
atre“ Guild-American Theatre So- 
ciety schedules for next season 
have been effected as result of hud- 
les in N. Y. last week of several 


ATS local subscription managers 
with Guild officials. The meetings, 
first such held in many seasons, 
were the idea of Warren’Caro, ATS 
national subscription manager, 
who's been traveling around the 
country on ATS biz. Out of the 
meetings evolved_a plan to bring 
hit musicals into ATS series, use 
of subscription bonus plays, and 
increase of subscription plays in 
some cities, to six in Chicago, Bos- 
ton and Philadelphia, and seven in 
Washington. 


Get-together, to discuss general 
theatre conditions and ATS plans 
for next season, included several 
meetings and a luncheon, and was 
attended by Lavinia Sabine of Bos- 
ton, Harriet Watt of Chicago, Bess 
Davis Schreiner of Washington and 
Lewis Cook of Philadelphia. Also 
Marcus Heiman and Guild officials 
Lawrence Langner and. Theresa 
Helburn, -Caro, Sara Greenspan, 
ATS biz manager; Greda Damascus, 
national subscription secretary, and 
Addie Williams, N. Y. subscription 
sec. Gerald Goode, director of the 
Council of the Living Theatre, ad- 
dressed one meeting. 


ATS thinking has now swung 
completely to use of its 21 sub- 
scription cities for the entire thea- 
tre, instead of merely Guild pro- 
ductions. Eastern subscription 
cities next season, in addition to 
Guild plays, will get the Margaret 
Webster production of “St. Joan,” 
with an as yet unpicked star; “Point 
of Departure,” with Dorothy Mc- 
Guire; “The Man Who Corrupted 
Hadleyburg”; “Member of the 
Wedding”; Cheryl Crawford’s 
“Paint Your Wagon,” and some 

lays to be tested at Westport, 

onn., this summer, including 
Louis Kronenberger’s “Internation- 
al Set,” Eugene Vale’s ‘“Buffoon” 
and Walt Anderson’s “Little Screw- 
ball.” Arnold Schulman’s “My 
Fiddle’s Got Three Strings,” al- 
ready tested, will be included. 

Other subscription possibilties 
include “Autumn Garden,” “Dark- 
ness at Noon.” “Happy Time,” 
“Country Girl” and “Affairs of 
State”—all at conclusion of their 
N. Y. runs. 








Lawrence Tierney to Star 
In Coast ‘Mile’ Revival 


Hollywood, April 10. 
Revival of John Wexley’s “The 


Last Mile,” starring film actor Law- 
rence Tierney, breaks in at the 
Lobero, Santa Barbara, April 30 
before launching a western tour. 
Show is aimed at Chicago. 

Jack Carr, who is producing with 
Kent Williams, will direct the cast 
headed by Tierney, Rex Ingram, 
O. Z. Whitehead, Bob Patton, Paul 
Hoffman and Paul Burke. Rehabili- 
tation Fund of the Disabled Amer- 
ican Veterans will get 5% of the 
producer’s share. 

Spencer Tracy originated the 
role on Broadway two decades ago 
and Clark Gable played it on the 
road. Each went directly from “The 
Last Mile” to film work, but neither 





appeared in the film version, 


‘ 


‘51 Summer Pact 


¢ Sharp revamp on some phases 
}of summer stock, embodied in 


amendments which Actors Equity 
has just made to minimum con- 
tracts for the ’51 season, has some 
strawhat and tent-managers wor- 
ried or sore. Managers of musicals 
are particularly pertufbed about 
changes in rehearsal hours and in 
number of performances permitted 
a week, some claiming this will 
affect the artistic calibre of their 
productions. Amendments were de- 
cided on as result of meetings held 
during the winter between man- 
agers and an Equity committee 
headed by Alan Hewitt. Some pro- 
posals originally made by Equity 
were dropped out after insistence 
of managers. Some of the changes 
retained please them. 

One important change is the rul- 
ing that “in open-air theatres a 
week’s work shall consist of not 
more than seven performances,” 
with one-seventh of a week’s pay 
added for any extra show. This 
change «was retained over the pro- 
test of musical managers. Another 
new ruling states that “there shall 
be a minimum of one day or two 
half days of rest in every week, in 
addition to regular periods of rest 
allowed at the close of each work- 
ing day.” This cuts down rehearsal 
hours. One day would mean from 
evening performance closing time 
till 7 p.m. next day, and a half day 
would mean from closing time to 
2 p.m. next day. There’s an ex- 
ception here for musicals. Latter 
may, with the written consent of 
Equity, modify the rule to provide 
for an equivalent time off. 

Employment Sked 

Other changes in the contract: 

Actors are given 48 hours to 
sign and return a contract. Man- 
agers like this change, claiming 
some actors used to sit on their 


(Continued on page 59) 


Equity Ups Its Minimums 
In Coast Clarification 
Of Little Theatre Status 


Hollywood, April 10. 

Clarification of the ambiguous 
“little theatre” situation on the 
Coast and a new set of minimum 
wage scales is contained in the 
new little theatre contract which 
was announced to the Equity mem- 
bership at a general meeting Sun- 
day (8). 

New agreement, which goes into 
effect as soon as it has been for- 
mally drawn up, ends the longtime 
local classification of “little thea- 
tre”- as a purely physical phrase. 
In the past, all small-seaters have 
operated on a little theatre basis. 
Henceforth, all houses with a po- 
tential weekiy gross of $4.500 or 
more are to be classed as “com- 
mercial” theatres and required to 
use 100% Equity casts at a $75 
weekly minimum. 

Pay scale in actual little thea- 
tres now has been changed, as have 


(Continued on page 60) 


SILVERS-‘BANANA’ BOW 
NOW SET BACK TILL FALL 


“Top Banana,” musical with book 
by Hy Kraft and music by Johnny 
Mercer, to star Phil Silvers, won’t 
go into rehearsal this month as 
originally plannéd, but has been 
put over till fall by producers 
Paula Stone and Michael Sloane. 
Miss Stone \.as in N. Y. last week 
and held nine auditions for pros- 
pective angels. She planed back 
to the Coast Saturday (7), reported- 
ly raising the full $200,000 needed 
for the production. Chief backers 
now include Anthony B. Farrell, 
Louis Lotito, for City Investing, 
and Louis Lurie, Coast exec. 

Rehearsals are now set for July, 
with opening in Philadelphia on 
Labor Day. Jack Donahue will 
stage, with Oliver Smith doing the 
sets. 


Feuer & Martin Add 
Shaff as Gen’l Exec 


Monty Shaff is joining Feuer & 
Martin “as a general administrative 
exec. He’s just completed a con- 
tract as producer with Columbia 
Pictures and previously was in- 
volved in indie film production. 

_ Feuer & Martin have “Guys and 
Dolls” in N.Y. and “Where's 














Charley?” on the road currently. 
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Wing Sees Fold Sans Funds; 


10-Year $4,800,721 Receipts'‘Used Up 





For the first time in its 10-year-+— 


old history, the American Theatre 
Wing is in danger of having to fold 
it activities if some financing isn’t 
forthcoming. _Wing has already an- 
nounced curtailment of its activi- 
ties this summer, and suspenion of 
the usual summer session of its 
Professional Training Program (GI 
school). ; 

Board members, headed by chair- 
man Mrs. Martin Beck, have al- 
ready launched an informal, quiet 
campaign for funds in a three- 
pronged drive to relieve the situa- 
tion, (a) by appealing to founda- 
tions, (b) approaching private 
donors, and (c) working on a Wing 
TV show. Prospects look good for 
the last-named, a dramatic show 
mapped for the fall in which there’s 
been some network interest. 

Wing estimates its annual budget 
now as around $100,000. It’s map- 
ping.a more public campaign for 
funds, with a goal of $500,000 in 
mind, on the chance tbat world 
conditions might bring about neces- 
sity of reviving its Stage Door Can- 
teen, which would require a much 
larger monthly outlay than 100G 
annually. At present, its 100G 
budget is allocated at 35G for the 
N. Y. hospital program, 10G for 
D. C. hosp program, 10G for Com- 
munity Plays, 4G for Vet Work- 
shop, 11G for publicity, and 30G 
for administration (rent, insurance, 
etc.). ' 

In the 10 years since it was es- 
tablished as a separate entity in 
December, ’41, the Wing has taken 
in $4,800,721 and disbursed $4,- 
762,190. Of the latter, $50,000 was 
used to set up and defray early ex- 
penses of the PTP, or GI school, 
which since then has about carried 
itself. The PTP, started‘in 1946, on 
its own, has taken in and expended 
about $3,342,000. 

Where the Coin Went a 
« The Wing has subsisted on dona- 


“Stage Door Canteen” pic, ‘“Can- 
teen” radio program and “Holly- 
wood Canteen” pic. “Canteen” pic 
receipts were $2,315,218, radio pro- 
gram brought in $471,400 and “Hol- 
lywood Canteen” film netted the 
Wing $196,238. But the Wing had+ 
to give away almost half of the $2,- 
315,218 “Canteen” pic receipts, 
follows: National Conference vw! 
Christians & Jews, $75,000; Holly- 
wood Canteen, $463,108; Motion 
Picture Relief Fund, $199,663; Hol- 
lywood Naval Aid Auxiliary, $57,- 
790; Navy Relief, $36,817; Holly- 
wood Studio, $5,000; and Holly- 
wood Guild. Canteen, $12,500, for 
total of $849,190. 

From its $471,400 radio program 
receipts, Wing gave $47,431 back’ 
to the radio union, American Fed- 
eration of Radio Artists. It laid 
out 75% of the cost of operation, 
or $9,437, for the United Theatri- 
cal War Activities and gave the 
American National Theatre & Acad- 
emy $5,000. 

During the recent war, the Wing 
had as many as 54 activities. It 
has five now, the three big ones 
being the PTP, Hospital Committee 
and Community Plays, the others 
being the D. C. Hospital Commit- 
tee and Vet Workshop. The Hos- 
pital Committee has sent out an 


munity Plays has given 850 per- 
formances to date. The PTP, five 
years old, is finishing its 20th ses- 
sion of 10 weeks each, with an 
average enrollment of 950 to 1,000 
men. There’s talk that the sum- 
mer season may still go on, on a 
voluntary basis, due to the enthu- 
a willingness of the fac- 
ulty. . 

Wing had a public drive for 
funds two years ago, with disap- 
pointing results. It feels it’s un- 
‘fair to expect show biz to carry 
it, after all the industry has con- 
tributed elsewhere. On the other 
hand, there are large interests in 
the theatre who could be of major 
help. Anyway, the Wing claims 
it’s reached the point where it has 
exhausted its funds, and must fold 
if it can’t raise the funds. 


Schuize Heads N.0. Opera 

New Orleans, April 10. 
Rudolph Schulze, Sr., was elected 
president of the New Orleans 
Opera House Assn. last week. He 
succeeds the late Kirby Longino, 
who died recently. Schulze, a vice- 
resident of the organization, had 
bees serving as acting head of the. 

group during the past few weeks. 
Seven operas will be presented 





Mail Orderer’s Squawk 


New York. 
Editor, VARIETY: 

For the past 30 years I have 
been sending checks the day— 
Wednesday—that VARIETY reaches 
my home to a theatre as soon as 
one has been booked for the play I 
am anxious to see. And for many 
years I have received tickets al- 
most by return mail. Well, this 
fine system went out with the 2c 
postage stamp.' 

My only real aggrevations come 
from two theatres (names deleted.) 
Seems the specs and other rackets 
get their tickets, and nothing can 
be done for the mail orderer. I 
cannot get a reply. What goes? 

I do feel that since these people 
use the newspapers to advertise 
their wares, such orders should be 
filled, ‘or else. : 

(Mrs.) A. Mindel. 


Carl Ring Takes 7-Yr.-Old 
Case vs. Dramatists Guild 
‘Monopoly’ to High Court 


Washington, April 10. 

U. S. Supreme Court has before 
it the question of whether the 
Dramatists Guild is a labor union 
and exempt from the anti-trust 
laws or whether it is a conspiracy 
subject to treble damage anti-trust 
suits. 

Action has been brought to the 
High Court by Carl E. Ring in the 
long drawn out case in which he 
has been seeking to prove that 
the Guild “constitutes a conspiracy 
in violation of the anti-trust laws 
to control the business of the 
speaking stage throughout the 
United States.” 

Ring brought the action against 
Harold Spina, Edward Heyman, 
Walter Hannan and the Dramatists 
Guild of the Authors League, in 
connection with the 1944 show, 
“Stove Pipe Hat.” 

Ring told the High Court that 
he was prevented, under the 
Guild’s minimum basic agreement, 
from. making certain changes which 
he was advised the show needed 
to be a success. 


Flagstad Set for 25 U. S. 
Concert Dates in 1951 


Kirsten Flagstad, who made her 
N. Y¥. operatic bowout March 26 
with the Metopera’s ‘Tristan 
and Isolde,” won’t return to N. Y, 
until mext Feb. 1, when she'll be 
heard in recital. Singer expects to 
spend all summer and fall in Eu- 
rope, leaving here April 10. She'll 
sing in France and England until 
Nov. 30, and then take a yacation. 

She’s already booked for 25 U. S. 
concerts next season, and her man- 








‘ager, Marks Levine, prez of Na- 


tional Concert & Artists Corp., has 
room for only five more dates. 
Singer is only giving him 10 weeks 
here, with three concerts a week 
average. She'll return to the U.S. 
Jan. 17, and begin her tour Jan. 21 
in Omaha. She’s booked with the 
N. Y.: Philharmonic, the Boston, 
Baltimore and Dallas Symphonies, 
and Cleveland Orchestra, besides 
recital dates. She’s also changed 
her mind, and will sing at the N. Y. 
Met, after having decided to quit 
opera’ because it was too strenu- 
ous, 


Robert Gaus to Open 


2d Strawhat in Minn. 


Minneapolis, April 10. 

Robert Gaus, who ran the Pine 
Beach Playhouse last year at Brain- 
erd, Minn., will open a companion 
spot, the Paul Bunyan Playhouse, 
this summer on the grounds of. 
Ruttger’s Birchmont Lodge, near, 
Bemidji, Minn. The two strawhats, 
about 80 miles apart, will be op- 
erated on a joint rotary stock basis, 
each producing five shows, which 
will be alternated on the 10-week 
schedule. 

Resident companies will be 
boarded at resort hotels in which- 
ever town they’re playing. Five 
shows set thus far are “All My 
Sons,” “Corn Is Green,” “Light Up 
the Sky,” “John Loves Mary” and 











in the 1951-52 season. 


“Little Foxes.” Season will open 
June 25. , 


Pitt’s Arena Theatre Sets 


Two of 10 Strawhat Bills 
«9 Pittsburgh, April 10. 

Two of the 10 summer shows at 
Bill Green’s Arena Theatre have 
already been set by Sam Handles- 
man, who will run the new project 
here this year. They are Joan Blon- 
dell in “Happy Birthday” and 
Arthur Treacher in “Clutterbuck,” 
although the dates haven’t been 
definitely set yet. Enterprise will 
be operated in what has been a 
big (1,300 capacity) outdoor dance 
place at Green’s, and it will be 
covered with a huge circus tent so 
the weather won't interfere. 

Handlesman signed Morton Da- 
Costa last week as his director for 
the summer season, and is now in 
New York lining up the remainder 
of the staff as well as a resident 
company. 


Merrill Firing on Pact 
Breach Charge Seen New 
Met ‘Get Tough’ Policy 


Summary announcement last 
weekend by Met Opera general 


manager Rudolf Bing of the firing 
of top-ranking baritone Robert 
Merrill after 16 years, for alleged 
breach of contract, has stirred up 
a good deal of controversy in the 
concert trade. Concert manage- 
ments were widely at variance 
in their reactions, some being 
shocked; some claiming that the 
Met had always been cooperative 
with its artists and that the bari- 
tone had it coming to him; others 
saying that this was a brutal way 
to treat a star—that it would have 
been better merely not to renew 
his contract next season, instead 
of Bing’s blunt announcement; and 
still others looking on the Merrill 
“case” as an object lesson. 

It’s known that Bing, who is in 
his first season as Met manager, 
has been sore all season at vari- 
ous Met artists who went off on 
concert tours in mid-season and 
returned just in time for a per- 
formance or last-minute rehearsal, 
claiming delays by weather, storms, 
strikes, etc. Bing has felt that the 
Met should come first with its art- 
ists, who should give it the major- 
ity of their time in order to im- 
prove the artistic calibre of the 
Met’s productions. The artists, on 
the other hand, ‘claimed they 
needed outside concert, radio or 
pix dates to augment the relatively 
low Met pay. 

Bing has also stirred up both 
artists and their managers this sea- 
son, by trying to get them to give 
the Met preference or exclusivity 
in recording contracts and tele- 
vision appearances, Bing’s idea be- 
ing to have the talent available 
for “official” Met albums or TV 
presentations of Met productions, 
to avoid hassles. Instance in point 
this season was Columbia’s “offi- 
cial” Met album of “Die Fleder- 
maus,” when Patrice Munsel and 
Rise Stevens, two stars of the Met’s 
sock “Fledermaus” production, 
were unavailable for the recording, 
because they were signed by Vic- 
tor. What made it worse was that 
Victor put out its own ‘“Fleder- 
maus,” with Munsel and Stevens 


(Continued on_page 61) 


Mark Wilson Library To 
Be Dedicated in Philly 
Philadelphia, April 10. 


- Dedication ceremonies for the 
Mark Wilson- Memorial Theatrical 
Library will be held tomorrow (11) 








‘at the Philadelphia Free Public 


Library’s‘ main branch on Logan 
Square. : : 

‘Wilson, vet theatrical pressagent 
who represented the Shuberts 
here for. more than 40 years, had 
one of the most extensive files on 
stage people and shows in ex- 
istence. In addition to a compre- 
hensive collection of stage pro- 
grams dating from the start of the 
century, Wilson also gathered a 
vast collection of programs run- 
ning back to the early 1800s. 

The, Shubert p.a., who died last 
year in the Will Rogers Memorial 
Hospital, Saranac, N. Y., asked that 
his collection be turned over to the 
public library, along with thou- 
sands of photographs of stage 
greats and his memorabilia, which 
included a dagger used by Edwin 
Booth, and other souvenirs. 

The presentation will be made 
by Mrs. Maude Wilson, his widow, 
along with Lawrence Shubert Law- 
rence and Nathan 'P. Abrahams, 
local Shubert reps, te Joseph Car- 
son, chairman of the Park Commis- 
sion, who will accept. for. the City. 


-. 


Inside Stuft—Legit 


Philly insiders who caught “Make a Wish” at the end of last week 
said that the job of book-doctoring done by Abe Burrows was “remark- 
able.” New Act I went in Thursday to give the musical a fast, lively get. 
away pace. Although a revised Act II won't go in until one of the 
preview performances in New York this week, it too has been given 
a hypo. As of last weekend only one new musical had been put in 
(“Texas”), but routines of other numbers and arrangements had been 
radically changed from opening night. Management’s cancellation of 
last Monday night’s (2) performance was something new in Philly 
history, inasmuch as it wasn’t a case of illness or disability of a star, 
Management in refunding explained that show’s changes made it me- 
chanically impossible to give a performance, but fact that indications 
pointed to less than 100 customers in the big Shubert probably had a lot 
to do with the decision. 





I. Jack London, attorney for Milton Berle, Sammy Lambert and 
Bernie Foyer, producers of the forthcoming new musical, “Seventeen,” 
claims plans for the producfion are going right along, despite a hassle 
that developed in arbitration rights concerning various authors on the 
show. Rehearsals are skedded to start April 20, he says; bonds have 
been filed with Equity and United Scenic Artists, negotiations are on 
for a house, and contracts are being prepared for an RCA-Victor show 
album. Hassle developed when ‘one set of writers was replaced by 
another. In the ensuing arbitration an award was set for the former 
scribes, and then one arbitrator refuse’? to go along with a final change 
on the award. London claims the producers instituted proceedings 
against the first set of writers originally, and not the other way around, 
and that the award will stand despite the objections of one arbitrator. 
He served papers in a motion to confirm the award. 





In an unusual move last week, producers Aldrich & Myers took a 
full page ad in DatLy Variety to plug their new comedy hit, “The 
Moon Is Blue,” at the Henry Miller, N. Y. Ad contained quotes from 
15 crix. 

According to co-producer Richard Myers, firm was a little disappoint- 
ed at the notices wired to the Coast following the play’s preem, and ad 
was to show the Coast what the N. Y. reviews really said and what a 
hit they had. Ad wasn’t a bid for film offers, says Myers, or even 
advance publicity for a possible road company visit, as latter seems 
unlikely this season. Second “Moon” company is now in rehearsal, 
to open April 19 at the Cass, Detroit, for 10 days, before going into 
the Harris, Chi, where it’s likely to settle down for a run. The N. Y, 
company, now in its. sixth week at the Henry Miller, has been playing 
to capacity. Aldrich & Myers once before ran Coast ads with a Broad- 
way opening for their “Goodbye, My Fancy” production. 





Bermudiana Theatre Club, new repertory organization in Bermuda 
whose five-week spring season closes next week, is to be a permanent 
island legit showcase, with a string of plays to be presented every 
March and April. A 445-sedter, the house evolved from a suggestion 
made by Peggy Wood on a 1948 visit to the British colony. Bermudiana 
hotel’s Silver Grill was then remodeled into an island strawhat. With 
William Miles (of the Berkshire Playhouse, Stockbridge, Mass.) oper- 
ating, the theatre’s initialer March 12 was “Hasty Heart,” with Hurd 
Hatfield. Final offering is the preem of the new P. G. Wodehouse 
comedy, “Keep Your Head.” Bermudiana’s scenic designer is Cleon 
Throckmorton, now a permanent istand resident. . 





Peggy Tait, who with Temple Buell forms Tait-Buell Productions, 
which is presenting Davis Snow’s “The Long Days” at the Empire, 
N. Y., April 20 is daughter of Frank Tait, oné of the directors of the 
J. C. Williamson Theatres legit chain in Australia-New Zealand. Snow 
is her husband, a GI who met Miss Tait Down Under during the war. 
Tait-Buell production firm has nothing to do with J. C. Williamson 
Theatres, however. “The Long Days,” melodrama about a domineering 
mother, was tried out at Westport, Conn., last summer and represents 
Snow’s first Broadway play. He’s written two others. 


Green’s ‘Glory’ Set for 54 | FRENCH DUO LAUNCHES 








Dates in Williamsburg 


_ Williamsburg, Va., April 10. 1 
The Jamestown Corp. announced 
Tuesday, July 3 as opening day of 
the fifth season of Paul Green’s 
symphonic drama of the early his- 
tory of America, “The Common 
Glory,” to be presented here in 
the. Lake Matoaka amphitheatre. 
Closing date is set for Sept. 2. 
Season is to be shortest since play’s 
opening in 1946. Performances, 54 
in all, will be given each night 
except Monday. 


Gteen will do more revisions 
on the play this year, he says, to 
point up relationship of the prob- 
lems of the men of 1776 with those 
of present-day democracy. 


In view of increased military 
activities in surrounding areas, a 
new and lower general admission 
price has been established for serv- 
ice men. The price, 90c. for uni- 
formed patrons, will be the same 
as for children and 30c. less than 
last year’s\ general admission. No 
changes have been made in re- 
seryed seat prices. 

“Glory” is presented as a non- 
profit venture, in cooperation with 
the Virginia Dept. of Conservation 
and Development. 


New Strawhat Mapped 


For Upstate Penn 


Harrisburg, Pa,, April 10. 

Newcomer to. Pennsylvania's 
strawhat circuit’ this summer will 
be the Community Summer thea- 
tre, which will be operated by the 
Michaux Forest Assn. at Pine 
Grove Furnace. Karl Genus, direc- 
tor of the Harrisburg Community 
theatre, will direct: : 

A theatre, which will accommo- 
date 300 persons, is now under con- 
struction. It will be equipped 
with a revolving stage, personally 
designed by Genus. Six produc- 
tions will be presented beginning 





BALLET THEATRE. BOW 


Ballet Theatre, back in N. Y. 
after a four-month. U. S.° tour, 
opened a four-week stay at the 
Met Opera House Monday night 
(9), for what augurs to be one of 
its most unusual and successful en- 
gagements in its 11-year-old his- 
tory. Troupe has been bolstered 
by addition to its roster of three 
French stars as guests, in Jean 
Babilee, Nathalie Philippart and 
Colette Marchand (last-named re- 
cently with Roland Petit’s Les Bal- 
lets de Paris). In addition, Alicia 
Alonso is back with the company. 
And the troupe will offer eight 
new works during its N. Y. stay. 


There were two preems on Mon- 
day’s list. One, a Jean Cocteau- 
Petit choreographic creation titled 
“Le Jeune Homme et la Mort” 
(“Young Man and Death”), was a 
tour-de-force, a sock success due 
mainly to the two dancers who did 
it, Babilee and his wife, Mlle. 
Philippart. Ballet is a story of a 
young man who waits in his Paris 
garret for his love, and when she 
spurns him, hangs himself. Then 
the girl, who is Death, comes to 
take him away. Dancing by the 
duo was virtuoso stuff, mainly in 
the terrific spins and turns, and 
acrobatic marvels, of the amazing- 
ly supple Babilee. Duo had the 
house roaring its appreciation. 

.Other preem, William Dollar's 
“Concerto,” is a classic ballet of 
purely abstract lines, with some 
neat modern variations to break 
up the classic design. - It’s good 
oe and a, Rtg oe om i wh to 

s repertoire, especia when 
Ganced in the sprightly fashion 
the troupe, led by Alicia Alonso, 
Igor Youskevitch and Norma 
Vance, gave it. 

Evening opened with “Swan 
Lake” and closed with “Rodeo,” 
for excellent variety. BT. troupe 
seems in good spirits and excel- 
lent form, with inviting programs. 
The N. Y. season got off Monday 





about the middle of June. 


|with a bang. Bron. 
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Chi Boxoffice im Healthy Shape; 
Pan’ 486, ‘Desire’ 116, ‘S.P.’ $51,300 


Chicago, April 10. 

“Peter Pan” continues to grow 
at the boxoffice, adding to the over- 
all better Chi take. “South Pa- 
cific” continues on top, with the na- 
tionai company marking its first an- 
niversary ril 24.. “Streetcar 
Named Desire” seems a bit better, 


put shutters April 21 to make way | th 


for “Moon is Blue,” which comes 
in April 30, pushed back a day 
from the previous announcement. 

N. Y. City Ballet Co. advance at 
the Opera House continues big, 
with two-weeker opening April 25 
assured of near SRO. 

Estimates for Last Week 

“Peter Pan,” Opera House (2d 
wk) ($4.33; 3,600). Lusty $48,000 
for the second stanza. Leaves Sat- 


urday (14). 

“South Pacific,” Shubert (2ist 
wk) ($5; 2,100). Still the same 
SRO, $51,300. 


“Streetcar Named Desire,” Har- 
ris (4th wk) ($3.80; 1,$$$). Next to 
last week is fair $11,000. 


‘Waltz’ 1736 Season’s Top 
In St. Pete Tent Bowout 


St. Petersburg, April 10. 


Biggest gross of the 12-week sea- 
son for the St. Petersburg, Fla., 
Operetta was hit in the final week, 
with the “Great Waltz” hitting 
$17,500. 

A freak twister flattened the 
tent theatre-in-the-round on the 
eve of the “Great Waltz” opening, 
scheduled for Tuesday (3). Open- 
was postponed one night while 
prodycer Pat Hurley searched for 
a suitable showhouse, and finally 
decided on the St. Petersburg high 
school, because of its big audito- 
rium and stage. 

Other top grossers for the sea- 
son were “Student Prince,” $15,- 
280; “Rosemarie,” $14,255, and 
“Blossom Time,” $13,250. 


‘Budd’s’ Fight 


Continued from page 57 








enough for him to see it, when he 
got his leave. 


When the. critics chose their 
“bests” selections last week, the 
cast and backstage help made the 
unusual gesture of paying for a spe- 
cial display ad to publicize the 
item. Some time back producer 
Herman Shumlin, who has nothing 
to do with “Budd,” composed and 
paid for an ad in the Times, plug- 
ging the show. Evan Frankel, one 
of the “Budd” backers, followed 
suit and took an ad in the Sunday 
Times. A private citizen named 
Wells Richardson also took a small 
ad in the Times telling the public 
not to miss the show. 

Home Angle 

Mail and telephone-calls at the 
boxoffice have also been of un- 
usual type. One woman wrote, “I 
paid $4.80 to see ‘Billy Budd,’ and 
much of the downstairs on a Satur- 
day night was not filled.. I would 
like to see you do some kind of 
deal whereby my highschool daugh- 
ter’s friends and my son’s college 
classmates could buy tickets for 
less, Saturday night or some other 
night of the week.” 


Some high schools have had spe- 
cial lectures on “Budd” and then 
distributed tickets. Hunter Col- 
lege devoted an assembly period 
to the play, with Torin Thatcher 
and Charles Nolte céming in cos- 
tume to do a scene. At Rosoff’s, 
a theatre seminar was devoted to 
the play, with William Hawkins of 
the World-Telegram-Sun, King and 
Thatcher participating, and an 
audience consistihg of 500 repre- 
sentatives from English depart- 
ments of schools and colleges. 

ANTA sent out a letter to its 
members, offering them a 10% dis- 
count,.as did Show of the Month 
Club. And Jose Ferrer had been 
making a curtain speech at “‘Twen- 
tieth Century” every night, asking 
his audience to see “Budd.” 


‘Day’ Poor 11G; Detroit 
. Detroit, April 10. 
“It's A Great Day” did a poor 
$11,000 in the second week, only 
$3,500 better than the first week, 
at the Shubert. Show has been 
disbanded, and the paraplegic vets 
Planed back to the Coast. 
PR Cass feopens April 19 for a 
; -day presentation “The Moon 
- Blue.” Next production booked 
x the Shubert is “Kiss Me, 
ate,” which 
engagement April 30, 








will- begin a ry 
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Current Road Shows 
(April 9-21) 
“Courtin’ Time” (Lloyd Nolan) 
(tryout)—Shubert, Boston (9-21) 


(premiere), (Reviewed in VARIETY 
is week). ° 


“Diamond Lil” (Mae West)— 
Geary, San Francisco (9-21). 
“Flahooley” (tryout) — Shub« rt, 
New Haven (9-14) (premiere); For- 
rest, Phila. (16-21). (Reviewed in 
VARIETY this week). 
“Gramercy Ghost” (Sarah 
Churchill, Robert Sterling) (try- 
out) — Plymouth, Boston (9-21). 
talent in VaRIETy, March 21, 
“Guardsman” (Jeanette Mac- 
Donald, Gene Raymond) (tryout)— 
Gayety, Washington (9-21). (Re- 
viewed in Variety, Jan. 31, ’51). 


“Kidders” (tryout) — Brattle, 
Cambridge, Mass. (11-21) (pre- 
miere). 


“Kiss Me, Kate”—Lyceum, Min- 
neapolis (10-14); Orpheum, Daven- 
port (16-17); KRNT, Des Moines 
(18-21). 

“Lady’s Not for Burning” (John 
Gielgud, Pamela Brown)—Locust 
Street, Phila. (9-14). 

“Man Who Corrupted Hadley- 
burg” (tryout)—Erlanger, Phila. 
(14-21). Reviewed in VARIETY, 
Sept. 20, °50). 

“Member of the Wedding” (Ethel) 
Waters)—Colonial, Boston (9-21). 

“Mister Roberts” (Henry Fonda) 
—Metropolitan, Seattle (9-21). 

“Mister Roberts” (Tod Andrews) 
—Civic, New Orleans (9-15); Mur- 
phy Aud., Mobile (16-17); Lanier 
Aud., Montgomery (18); Temple, 
Birmingham (19); Roxy Atlanta 
(20-21). 

“Moon Is Blue”—Cass, Detroit 


(19-21). 
“Oklahoma” — Mosque, Rich- 
mond (9-11); Center, Norfolk, Va. 


(12-14); Gayety, D. C. (16-21). 
“Peter Pan” (Jean Arthur. Boris 


— : “iba American, St. Louis 

“South Pacific” — Shubert, Chi- 
cago (9-21). 

_ “Streetcar Named Desire”—Har- 
ris, Chicago (9-21). 

“Tree Grows in Brooklyn” (Shir- 
ley Booth, Johnny Johnston) (try- 
out)—Forrest, Phila. (9-14). (Re- 
viewed in Variety, March 14, ’51). 

“Where’s Charley?” (Ray Bol- 


ger)—Curran, San Francisco (9-21). 





Strawhat Mgrs. 


Continued from page 57 


pacts, delaying the deal. Room and 
board, for which actors may be 
charged $25 a week, must now in» 
clude not fewer than three meals 
a day. Im all open-air and tent 
theatres, the manager must make 
covered .rehearsal space available. 
Another new rule provides for 
lavatories as separate facilities 
from those provided: for the audi- 
ence. Copies of all notices must 


or manager giving notice. Man- 
agers like this rule, feeling it 
works to everyone’s advantage. 

In musicals, managers must em- 
ploy Equity or Chorus Equity 
people, except that in casts of 11 
or more, one non-pro can be used, 
and in casts of 16 or more, pro- 
vided 14 Equity members are em- 
ployed, there’s no limitation on 
non-pros. 

If an actor has had another en- 
gagement in the same play or part 
during the week immediately _pre- 
ceding the opening of the play, 
he isn’t entitled to rehearsal ex- 
pense money for the day of re- 
hearsal prior to opening. (This 
change is a clarification of a pre- 
vious rule). A 10-hour rest period 
between end of one work day and 
work on the next, is provided for, 
except on the final day before 
the opening performance. 

Other changes refer to clothes, 
transportation, chorus, baggage 
and Sunday performances. Man- 
agers also may, during the opening 
and/or closing bill of the season, 
engage an entire company on job- 
bing contracts without maintain- 
ing their permanent company. 


‘Okla.’ 15G in 4, Dayton 
Dayton, O., —— 10. 
“Oklahoma,” playing Dayton a 
second time in two years (2-3-4), at 
the Victory theatre, attracted four 
complete sellout houses, three 
nights and a matinee, piling up a 
gross of $15,000. Top was $4.20. 
Demand for seats indicated the 
=. could have stayed an entire 
wee 








Karloff)—Civic Opera Hous¢, Chi-| 


be filed with Equity by the actor 





‘Innocents’ $15,800, L.A; 
‘Madwoman’ 0K:$5,450 


Los Angeles, April 10,” ° 

Legit biz perked here lart week, 
with all three local offerings show- 
ing gains. 

“The Innocents,” starring Sylvia 
Sidney, finaled at the Biltmore 
with $15,800 for the second frame. 
Two-week total of $30,800 put it 
comfortably into the black. House 
now has nothing booked until June 
25, when “Mr. Roberts” arrives 
= Henry Fonda for a six-week 
stay. 

“Madwoman of Chaillot” grabbed 
a nifty $5,450 for its first full 
frame at the Ivar, about 80% 
capacity, and “Square Needle” 
moved up to $4,800 for its sixth 
session at Las Palmas. 


Brooklyn’ $37,000, 
‘Lady's 196, Philly 


Philadelphia, April 10. 

There. hasn’t been the slightest 
question—after the first two or 
three days—about “Tree Grows in 
Brooklyn” joining the smash-hit 
class here. Last week—in its sec- 
ond session at the Forrest—new 
musical was a sellout all week ex- 
cept for a couple of scattered 
singles Monday and Tuesday and 
after that it was just a matter of 
standees. Management is still mak- 
ing changes in both book and score, 
however. This is “Tree’s” final 
week and it will edge a little past 
last week’s rousing $37,000. 

*Saturday night (14) Lawrence 
Shubert Lawrence opens his-“Man 
That Corrupted Hadleyburg” 
(preem) at the Erlanger. Next Mon- 
day finds “The Guardsman” at the 
Forrest, and Tuesday brings “Fla- 
hooley” to the Shubert. 

Estimates for Last Week 

“Tree Grows in Brooklyn,” For- 
rest (2nd week) (1,760; $4.55). Ter- 
rific biz with, standees from Wed- 
nesday on; $37,000. Now in last 
session; “Guardsman” next Mon- 
day for two weeks. 

Angels Kiss Me,” Walnut ‘one 
week only) (1,340; $3.25). Preemed 
Monday and was generally panned. 
Management decided to cancél 
skedded second week here. Biz 
was under $5,000. House has noth- 
ing in sight. 

Lady’s Not for Burning,” Lo- 
cust (Ist week) (1,580; $3.90). Rave 
notices and excellent biz; $19,000. 
In last week, with nothing booked 


after. 

“Make a Wish,” Shubert (4th 
week) (1,870; $4.55). Management 
cancelled Monday night’s perform- 
ance. New Act I in Thursday. Bad 
biz except at end of week; under 
$19,000. “Flahooley” next Tues- 
day for three weeks. 


Fonda- Roberts’ Sets 
Denver, Salt Lake Marks 


Salt Lake City, April 10. 
“Mister Roberts,” with Henry 
Fonda, broke all house records at 
the 3,000-seat Municipal Audito- 
rium, Denver, doing $30,710 for 
three nights and a matinee (2-4). 
Show also set a record with $16,- 
100 in two-here at the Capital (6- 
7), for a week’s take of $46,810 on 
seven performances. 


Andrews Co. $24,720 In Split 
New Orleans, April 10. 
The Tod Andrews company of 
“Mister Roberts,” playing three 











days (four shows) at the Music 


Hall, Houston (2-4), and three per- 
formances here at the Civic (6-7), 
grossed a fine $24,720 for the seven 
showings. 

Troupe is remaining here all this 
week. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Little Blue Light” (D) — Peter 
Cookson, Hume. Cronyn, Joe 
Magee, Martin Manulis, Albert 
Marre-ANTA, prod.; Marre, dir. 

Long Days” (D) — Peggy Tait, 
Temple Buell, prods.; Edward Lud- 
lum, dir. 

“Man That Corrupted Hadley- 
burg (C) — Lawrence Shubert 
Lawrence, prod.; Ezra Stone, dir. 

“Moon Is Blue” (C) (Road)—Al- 
drich & Myers, Julius Fleisch- 
mann, prods.; Otto Preminger, dir. 

HOLLYWOOD? 

“The Last Mile” (CD)—Jack Carr 

ry Kent Williams, prods.; Carr, 


Sol Hurok flew in to N. Y. Mon- 
day (9) after a three-week biz trip 
in Euro 0.0."ing concert talent 











and lining up visit of Sadler's $8 


Wells Theatre Ballet next fall. 


Broadway legit biz was off last 
week, in contrast to the upbeat in 
grosses of the stanza before, which 
was Easter week. Slipoff was re- 
garded as a normal reaction to the 
holiday season. First half week 
showed the post-Easter letdown, 
with weekend biz picking up. The 
hits didn’t feel any change, but 
but some other shows were off 
as much as $2,500, $5,000 or more. 

“The King and I,” with a capac- 
ity of $51,595 in its first full week, 
indicated its smash potentials, and 
seats are now selling into end of 
August. “Darkness at Noon,” un- 
der impetus of choice as best play 
of the season by the N. Y. Drama 
Critics Circle, held to $24,580, or 
only $220 below the previous week, 
despite the general trade slump. 
“The Green Pastures” is definitely 
going off this weekend; “Second 
Threshold” will bow out April 28. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tar, but 
grosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(29th wk) (C-$4.80; 1,012; $26,874). 
Capacity as usual, $27,100. 


“Autumn Garden,” Coronet (5th 
wk) (D-$4.80; 1,027; $28,378). Last 
week’s take, $21,700; previous 
stanza, $24,100. 

“Bell, Book and Candle,” Barry- 
more (21st wk) (C-$4.80; 1,064; $28,- 
000). Over capacity at $28,375; 
previous week, $28,500. 

“Billy Budd,” Biltmore (9th wk) 
(D-$4.80; 920; $22,600. Held own 
despite general trend, for. a $11,- 
725 take. Had five paid standees 
Saturday night (7) for first time. 
Previous week, $11,700. 

.“Call Me Madam,” Imperial (26th 
wk) (MC-$7.20; 1,400; $51,847). 
Over capacity again at $52,435; last 
week, $52,400. 

“Country Giri,” Lyceum (22d 
wk) (D-$4.80; 995; $22,845). Hit 
$14,140; last week, $15,500. 

“Darkness at Noon,” Royale (13th 
wk) (D-$4.80; 1,035; $27,100). Went 
to $24,580; previous week, $24,800. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (70th wk) (MC-$6; 1,628; 
$48,244). Longrunner did good 
$43,500 last week; previous stanza, 
nearly $48,000. 

“Green Pastures,” Broadway (4th 
wk) (MD-$4.80; 1,900; $46,912). 
Grossed $20,100 last week; over 
$32,100 week before. Closing Sat- 
urday (14). : 

“Guys and Dolls,” 46th Street 
(20th wk) (MC-$6.60; 1,319; $43,- 
904). $43,000 last week; $41,400 
previous week. ‘ 

“Happy Time,” Plymouth (63rd 
wk) (C-$4.80; 1,063; $29,019). Hit 
$20,085 last week; previous stanza, 
topped $25,000. 

“King and I,” St. James (2d 
wk) (MD-$7.20; 1,571; $51,000). 
First full week over capacity with 
$51,595. 

“Kiss Me, Kate,” Shubert (117th 
wk) (MC-$6; 1,361; $40,847). Gross- 
ed $28,700; previous stanza, nearly 
$38,700. 

“L’Ecole des Femmes,” ANTA 
Playhouse (3d wk) (C-$3; 924; $22,- 
800). Did $9,020 for four (includ- 


ne Tuesday (1-3) before leav- 
.F 
“Moon Is Blue,” Miller (5th wk) 
(C-$4.80; 920; $21,586). Grossed 
$20,700 last week; $20,600 week 
before. 

“Out of This World,” Century 
(16th wk) (MC-$6; 1,645; $49,191). 
$36,840 last week; almost $42,200 
week previous. 

“Romeo and Juliet,” Broadhurst 
(5th wk) (D-$4.80-$6; 1,160; $34,- 
340). Last week, $22,170; week be- 
fore, nearly $24,700. 


(D-$4.80; 1,214; $28,00@). Did $24,- 
600; previous stanza, almost 
$27,600. 

“Season in the Sun,” Cort (28th 
wk) (C-$4.80; 1,056; $24,101). 
Grossed $14,300; previous week, 
nearly $16,900. 

“Second Threshold,” -Morosco 
(14th wk) (CD-$4.80; 912; $24,300). 
$7,200 last week; about $9,300 the 
stanza before. To close April 28. 

“South, Pacific,” Majestic (103d 
wk) (MC-$6: 1,659; $50,186). As 
usual, limit of standees; $50,800. ° 

“Springtime for Henry,” Booth 
(4th wk) (C-$4.80; 766; $20,365). 
Grossed under $8,000; last week, 





300. 
“Twentieth . Century,” .Fulton 


Rose Tattoo,” Beck (10th wk) | $9 


B way Biz Off in Normal Post-Easter 
Dip, But Hits Hold Solids “Gays:436, 
‘King’ SRO $51,595 in First Full Week 


(15th wk) (C-$4.80; 976; $23,228), 
Did $23,600 last week; same week 
previous. 


FUTURE B’WAY SCHEDULE 


“Angels Kiss Me,” National, 
April 17 (rehearsing). 

“Make a Wish,” Winter Garden, 
April 18 (trying out). 

“Long Days,” Empire, April 20 
(rehearsing). 

“Tree Grows in Brooklyn,” Al- 
vin, Apri] 19 (trying out). 

“Man Who Corrupted Hadley- 
burg,” unspecified theatre, date not 
set (rehearsing). 





“Taming of the Shrew,” City 
Center, April 25. 
“Gramercy Ghost,” Morosco, 


April 26 (trying out). 

“Little Blue Light,” ANTA Play- 
house, April 29 (rehearsing). 

“Getting Married,” ANTA Play- 
house, May 13. 

“Stalag 17,” 48th Street, May 8 
(rehearsing). 

“Courtin’ Time,” unspecified 
theatre, May 3 (rehearsing). 

“Dream Girl,” City Center, May 


“Flahooley,” unspecified theatre, 
May 14 (rehearsing). 

“Idiot’s Delight,” 
May 23. 


‘Wedding’ $25,050, 
Time $4,300, Hub 


Boston, April 10. 

Legit tempo picked up this week 
when two newcomers, “Courtin’ 
Time” at the Shubert and “Gram- 
ercy Ghost” at the Plymouth bowed 
in last night (9), with okay ad- 
vance sales reported. Okay in third 
round is “Member of the Wed- 
ding,” at the Colonial. Also on 
hand is Met Opera at Opera House, 
resulting in this being the busiest 
week for some time. Donald Ogden 
Stewart's “The Kidders” has world 
preem at the Brattle, Cambridge, 
tomorrow (Wed.). 

Estimates for Last Week 

“It’s About Time,” (Brattle) (4th 
week) (460; $3.60-$4.20). Wound 
four week stint with $4.300. 

“Member of the Wedding” (Colo- 
nial) (2d week) (1,500; $3.60). Ser- 
ond stanza picked up. slightly with 
neat $25,050. 


‘CHARLEY’ SRO $39,600, 
‘LIL’ $20,000, FRISCO 


' San Francisco, April 10. 
“Where’s Charley?” with Ray 
Bolger and Allyn McLerie, initial 
offering on the Civic Light Opera’s 
12th season, hit a capacity $39,600 
for its third frame at t..e 1,775- 
$4.60 Curran, with house scaled to 


Mae Wests brought “Diamond 
Lil” into the 1,550-seat Geary Sun- 
day April 1 to warm “welcome 
home” reviews, and chalked up an 
okay $20,000 for a first week gross. 
House was scaled to $4.20. 

W. J. Zwissig, manager of the 
Curran, presented Ruth St. Denis 
in a Sunday afternoon concert (1) 
at the Curran, with house scaled to 
$3, and wound up with a fine 


City Center, 








ing a matinee for Equity), Sunday | $1,475 





‘Guardsman’ Fine $23,800 
In Hershey, Wilmington 


Wilmington, Del., April 10. 

“The Guardsman,” with Jeanette 
MacDonald and Gene Raymond, 
grossed a fine $23,800 in a week 
split between Hershey, Pa. (2-3) 
and here. In six performances (4-7) 
at the 1,223-seat Playhouse, show 
drew $14,400. Hershey take was 


Looks like windup of seasen 


‘Ghost’ 1236, DC. 


Washington, April 10. 

The new Sarah Churchill starrer, 
“Gramercy Ghost,” headed up to 
Boston Sunday (8) after doing a 
mild $12.500 for its one-week stand 
at the Gayety theatre. Play took 
some panning from the local crit- 
ics, but the attraction of Winston 
Churchill’s daughter in the top 
role had fair crowd appeal. 

“The Guardsman,” with Jeanette 
MacDonald and Gene Raymond, 








moved in at the Gayety last night 
(9) for a week. ata 
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Plays Abroad =i 


Keep,Your Head. 


milton, Bermuda, April 9. 

oat Junior Service League pres- 
entation of comedy in three asses 
by P. .G. Wodehouse and E. P. Conkle. 
Stars John Loder; features Howard Whit- 
feld, John W. Austin, Staged by William 

les. Settings by Cleon Throckmorton 
at Bermudiana Theatre Club, Hamilton, 
Bermuda, April 9, *51; $3.50 bs . a 
High Priest Ribak Ww. P verns nf 


AZIM caccsee Wtltaes’ Goons 
citt erreete . eeseeeeeer 

OLey Cases ey eeeeeee cee: Robert Snook | 

CONNOLS ..+coecessercs -Howard Whitfield 

Pop ..-++s PTeRCLE SC eee Bryafi Doyle 

Joe Morgan ....+« eeeeee Howard Erskine 


.Barbara Brady 


NE soovteses 
Della Tankerdl » Kendall Clark 


Constable Harrity...-.+++ 





New P. G. Wodehouse-E. P. Con- 
kle play which world-preemed last 
night (9) isn’t howlingly funny nor 
does it lay an egg. Nevertheless 
a capacity first-night audience re- 
ceived it warmly, but with mixed 
reaction to the handling-of roles. 
Lead played by John Loder isn’t a 
strong role. Parts of Azim, the 
prime minister, and Connors, ‘the 
phrenologist, are also the bpm 
characters in the story and therein 
lies a distinct departure from pre- 
vious Wodehouse plays. Play is 
sub-par Wodehouse. 

Plot centers around an Eton- 
educated Rajah from Borneo who 
doesn’t relish the job of carrying 
out his ancestral duties of head- 
hunting. Caught in a conspiracy 
between his prime minister who 
seeks his throne and a phrenologist 
who is after money, the reluctant 
rajah travels from Borneo to Ire- 
land to cut off the head of a pretty 
Irish innkeeper whose head is the 
only type missing from the tribal 
collection, Through a Series of 
humorous situations, the rajah 
countries to save the innkeeper’s 
head while hé does away with the 
prime minister and returns to his 
native country with the head of the 
phrenologist to the satisfaction of 
the tribal gods. . 

Play opens in the rajah’s palace, 
but after the first scene the action 
takes place in a well-executed set- 
ting of an Irish country inn by 
Cleon Throckmorton. There is 
some clever dialog throughout the 
play, which starts at a fast pace 


act, which might have been better 
condensed into the final .act. 

Loder is too nonchalant and not 
particularly oe as the wise- 
cracking rajah. Both Howard Whit- 
field as the phrenologist Connors 
and veteran actor John W. Austin 
as the prime minister Azim — 
handle. their roles. Bryan Doyle 
turns in a good performance as a 
prize-fighter trainer and father of 
the innkeeper as does Kendall 
Clark as an Irish cop. Barbara 
Brady as- Della the innkéeper, 
whose head is sought, tends to fall 
out of character. William Miles’ 
direction is creditable. 

While the play is hardly good 
enough for Broadway, it looks lfke 
excellent material for summer 
stock. Settings and costumes are 
few and simple, but effective. Pro- 
duction costs would run from 
$1,000 to $3,000 weekly for summer 
stock, Arthur Sircom, of Dennis, 
Mass., and Martin’ Manulis, of the 
Westport, Conn., Country Play- 
house, havé both read the script, 
and pending outcome of the Ber- 
muda tryout are considering it for 
further outs this summer with 
Loder, Miles is also considering in- 
cluding it at his summer Berkshire 
Playhouse, Stockbridge, Mass. 


Whe Goes There? 


London, April 5. 
Henry Sherek production of new com- 
dy in three acts by John ton. Di- 














him for an explanation, faints 
from a twisted ankle and finds 
herself within the sacred precincts. 


She is found by the son of the 
household who succumbs to her 
naivety and plans to take her to 
the West Indies instead of —— to 
Canada on a diplomatic mission 
A little gentle blackmail all around 
tidies up the odd ends—the girl 
stays on as housemaid, the boy goes 
off on his official assignment, the 
sentry returns to his beat and his 
first love and “the face at the win- 
dow” assumes its right proportion: 


Miss McEwan brings more than 
a charming accent to the role of 
the little servant girl; and her 
every movement is a real delight. 
Victor Adams, as her truant lover, 
has little to do but mumble in 
spluttering embarrassment, and he 
does it well. Frances Rowe’makes 
a graceful, understanding figure of 
the diplomat’s sister, Anthony 
Sharp is a duly stolid patient woo- 
er, and H. G. Stoker a dignified 
father. Nigel Patrick shares the 
evening’s honors with the newcom- 
er as her aristocratic suitor who 
can’t resist a pretty face. Play is 
crisply directed by John —— 

em. 





Oceupe-Toi D’Mon 
Minimuam 
(Give Me My Minimum) 
Paris, March 27. 


Jean de Letraz production of farce 
in three acts by Paul Van Stalle. Directed 
by de Letraz. Setting by Claude Bouxin. 
At Theatre du Palais Royale, Paris. 


Daphne Joubert.......... Noelle Norman 
CMOEOD (6 6'cbssceeees Christiane Sertilange 
ee BRR Perr e FE Simone Max 


Edouard Joubert........ Jacques Tarride 
Mercedes Durand-Latour. Nathalie Nattier 
Octave Durand-Latour.Jean-Pierre Vaguer 
Seraphin Bonvisage...... Daniel Clerice 





The Palais Royal has a long es- 
tablished rep for rowdy, sexy 
farces, with people jumping in-and 
gut of beds, girls with as few 
clothes on in some scenes. as the 
law permits, etc. There is also 
a certain similarity in the plots of 
nearly all. the plays, following a 
tradition that was set up years ago 
and one-that has proved successful 
commercially. This latest in the 
series follows the tradition. 


Current show has the familiar 


double and even single meaning | 


lines, chases through bedrooms 
plus more than usual emphasis on 
the sex angle. ‘ 

The pace is fast with lots of 
falling in and out of bed. Miss 
Norman ‘has both beauty and a 
certain dignity. Miss Max over- 
acts. Nathalie Nattier is attrac- 
tive as the blonde and over-sexed 
gal while Daniel Clerice is the tra- 
ditional juvenile. The setting is 
bright but the dialog, with its 
double entendre, lacks —. 

osk. 





Count Your Blessings 
London, March 27. 


Stanley French and Andrew Melville 
production of edy in two _ acts 
by Ronald Jeans. Directed by Charle 
Hickman. At Wyndhams, 
Gay Butterworth........... Joyce Redman 
Pelham Butterworth..... Naunton Wayne 
Marion Butterworth.Ambrosine Pnillpotts 

ore Malek ng 


eeereeteesees 


Hubert | RSS ere Gordon 
Mrs. BB Chamberlain.Margot L 
Mrs, Withers..... Obst covecece 


ister 
een Way 





Another sparkling comedy by the 
author of “Young Wives’ Tale,’ 
which is likely to prove just as suc- 
cessful, being same tried mixture 
and consequently what the public 


rected John Counsell. audeville | wants. There are some amusing 
theatre, April 4, ’ situations and snappy dialog su- 
~ ar cetecccesens Rowe | perbly handled by ali the charac- 
Cornwall..........4. G@. Stoker | ters, which gives credence to an 
Deed .......:Gera McEwan |improbable story—and spells enter- 
Miechetaace hv? |tainment. Written around the en- 
Langley ssnecHisccccssccse Trevor Reid gaging personalities of the stars, 
a ts appeal is inevitably more local- 

What this play lacks in dramatic | ized. 
action it mehes up for in: charm,| Joyce Redman and Naunton 
but it is a slender ad on which} Wayne play an_ extravagaht 
to spin out an evening’s entertain-|young couple who decide to 


ment, ritten e author of 
“Happiest 
Days of Your Life,” this one de- 
pends more on the human char- 
acters, so ably depicted by the 
cast, than the adroitly contrived 
situations of the former. Recruit- 
ed from the Windsor Repertory 
Company, the play’s main attrac- 
tion is unknown 18-year-old Geral- 
dine McEwan whom Henry Sherek 
vole whacky benoit mee piss tee 

ep or 
‘the West End. ‘She has a refresh- 
ing personality that made her an 
instant hit,:and what ‘success the 

achieves will 


2 on 
sentry duty outside St. James’ Pal- 
ace. His infatuation for an un- 
one of fmm ‘spnctmene ~ 
on 
his patrol. causes him to break 


his | fluttering. dance hostess and 





a hotel ‘maid. in 
rushing 


Publin. She comes after 


of their house 
to lodgers to keep pace with 
rising expenditure. An expected 
inheritance does not materialize, 
but the wife discovers that she can 
claim half her legacy. if she di- 
vorces her husband for infidelity. 
Hubby reluctantly agrees and pro- 
ceeds to set the stage with an 
obliging co-respondent, but he is 
caught h. the wrong woman 
which nearty wrecks the connubial 
peace. Curtain falls on the prac- 
tical husband’s suggestion that they 
should postpone their remarriage, 
after the split-up, since by living 
together unwed they can save on 
their income tax. 

Much of the humor derives from 


rent portions 


the varied types of tenants with | 


their contrasting idiosyncrasies and 
irritating effect on the remainder 
of the household. Of these, Viola 
Lyel is outstanding as an —_ 
ao 
tricia Dainton as a cute little 
blonde, Clem. 


_| death 











Legit Followup ai 


King’s Rhapsody 
(PALACE, LONDON) 
London, April 3. 

Following the recent, sudden 
of Ivor Novello, Jack 
Buchanan has stepped in as the 
royal exile in “King’s Rhapsody,” 
making his first non-singing ap- 
pearance in a musical. His taking 
over of the role had been --dis- 
cussed during the author-actor’s 
lifetime, and it was Novello’s con- 
fidence in his ability, Buchanan 
said in a curtain speech, that was 
instrumental in his undertaking 
“this unenviable assignment.” 
Nervous tension eased after the 
first act and Buchanan got into his 
customary easy stride, handling 
with nonchalance the character 
created by the author for his own 
personality. He underplayed the 
part with a modest assurance that 
won the audience. Clem. 


Brattleboro, Vt., Barn 
Maps Its 13th Season 


Albany; April 10. 


Harry L. Young, director of the 
Playhouse Co. in Albany will open 
his 13th season as operator of the 
Brattleboro, Vt., Summer Theatre 
July 11. Season will. run seven 
weeks, performances being given in 
Brattleboro Wednesday through 
Saturday, and in the Victoria the- 
atre, Greenfield, Mass., Monday 
and Tuesday of the following 
week. The two-town plan has been 
followed since 1949. 


Among Young’s troupe will be 
Malcolm Atterbury and his wife, 
Ellen Hardies, owners of The 
Playhouse; Pitt Herbert and Mary 
Farrell (Mrs. Young) also of the 
Playhouse company; Bert Whitney, 
who appeared at Brattleboro two 
years ago, and Anna Minot. 


Plays haven't been selected yet, 
but Young expects to do “Char- 
ley’s Aunt,” “The Silver Whistle” 
and “Three Men on a Horse,” 
among others. He doesn’t usually 
feature stars, but has made no de- 
cision on this for 1951. 


Vet Cape May Strawhat 


Gets New Management 
Cape May, N. J., April 10. 
Cape Theatre here, 27-year-old 
strawhat. that’s been managed by 
T. C. Upham for the last dozen 
seasons, will have a new manage- 
ment this summer. Theatre has 
been taken over by Boris Sagal 
and Leslie Charlow, who plan a 
10-week season of stock, with an 
all-Equity resident- company, start- 
ing last week in June. 


Sagal, who’s produced some off- 
Broadway shows in N. Y., is now 
on tour as an actor in “Death of a 
Salesman.” Charlow, who’s ‘worked 
in strawhats, is now at the “Yale 
Drama School, working 6n_ his 
master’s degree. Sagal ‘will act as 
general manager, .with Charlow as 
associate. They'll divide the stag- 
ing chores between them. Tharun 
Musser, connected with Y.W.H.A. 
in N. Y., will be biz manager and 
John F. Dwight, who does promo- 
tion in N. Y. on campus year books, 
will handle publicity. 


Road ‘Madam’ 
Continued from page 57 


“The play’s a classic now,” says 
Hayward; “the film will be better 
as we wait.” Play has been doing 
very well on the road, although the 
producer claims that the progress 
of the cold and hot wars changes 
its effect and draw. Upbeat in the 
war news in recent weeks has aided 
it. On the other hand, Hayward 
never saw any changes in “South 
oad because of the war situa- 
on. 


Producer is rather proud of the 
priority mailing list he’s built up. 
He started it with “Roberts,” and 
it now contains 35,000 names. Per- 
sons on the list get memos on all 
his shows before any mail order ads 
appear. As result, there was $250,- 
000 in for “Madam” before the 
first mail order ad appeared. List 
is constantly refined as disinterest- 
ed people drop off or diggers are 
exposed, but it’s steadily growing, 
and represents something of a 
steady, surefire clientele, preced- 
ing and being augmented by ad- 
vance mail order sale, to insure a 
production. The theatre has no 
continuity as it is,. says Hayward, 
but his Jist is one staple that offsets 

















the hazards. 


[Expanded Setup for Chi | 


‘Strawhat; 16 Weeks Set 


Chi¢ago,’ April 10. 

Herb Rogers will launch a fourth 
season of his Tenthouse Theatre, 
Highland Park, Ill, June 1. Stock | 
season, which runs 16 weeks, will 
open with “The Heiress.” Princi- 
pals will include David Bruce, 
Marian Walters and _ Barnard 
Hughes. Rogers, who heads H. M. 
Rogers Productions, says that the 
seating capacity of his Tenthouse 
would be increased from 900 to 
1,500. Last year the shows ran 90% 
of capacity. 

Rogers also runs the Palm 
Springs (Cal.) Playhouse and the 
Stars-in-the-Round at the Heidel- 
berg hotel, Baton Rouge, La. The’ 
15-week desert- season closes April 
22. Biz this year was 50% better 
than last year’s run, which was 
Rogers’ first try at the resort town. 
Playhouse has 450 seats. 


Baton Rouge season will start in 
the fall. Rogers operated a stock 
company for 10 weeks last year. 
He produces during three seasons 
of the year and lays off during 
the Winter. Plays are directed by 
Michael Ferrall. 


Preston Sturges | 


ams Continued from page 57 

















formance and since nothing was 
expected to go right, no one was 
too disappointed — although the 
paying customers were visibly rest- 
less at several stages of the game. 


The theatre itself is a large room 
off the upstairs bar, but so con- 
structed that the sipping stag or 
the tete-a-teteing twosome can’t see 
what’s going on without paying 
the admission rates and venturing 
into the theatre proper. Stage oc- 
cupies the north wall and the bal- 
cony seats, built along the other 
three walls, are all at tables. .Or- 
chestra seats are comfortably pad- 
ded benches, each equipped with a 
serving tray. After the perform- 
ance, the orchestra benches slide 
into the wall under the balcony 
seats and the entire orchestra area 
becomes a dance floor. There’s an 
extra bite for patrons who remain 


his Five Pennies (temporarily 
dubbed the Disasters of 1951), dis- 
pensing the Dixieland beat. Combo 
‘also handles the overture and the 
between-acts interludes. Opening 
dress rehearsal stint was more 
lengthy, since the curtain was de- 
layed some 45 minutes past the 
announced 8:30 starting time and 
the customers had to be kept 


happy. 
A Little Off-Beat 


Opening bill of “Barbershop 
Blues,” “The Monkey’s Paw,” “The 
Boor” and “Hello Out There” ap- 
parently is pretty representative 
of what Sturges hopes to accom- 
plish, He, of course, directs,” and 
cast members are drawn from the 
ranks of character actors around 
town. Inclusion of the Chekhov 
short is a little off-beat, unless 
Sturges figures it will help draw 
the vodka and caviar crowd. 


The motto “Esse Quam Videri” 
inscribed on the curtain was being 
variously misinterpreted at the 
preview, but since most customers 
had_ thoughtlessly concentrated 
more on a pony of brandy than a 
Latin pony, its actual meaning was 
obscured. Best front-row guesses 
ranged from “Eat Rather Than 
Look” to “Ease The Qualms of 
Television.” 


Despite the intimate front-stage 
atmosphere, there’s nothing doll- 
house-like about the backstage. 
Sturges has overseen the construc- 
tion with loving care and the tech- 
nical appurtenances are sufficient 
to handle half-a-dozen one-acters. 
Sets also get painstaking attention 
and are several cuts above what 
might be expected under the cir- 
cumstances, 


It will probably take some time 
for audiences to realize that the 
productions aren’t intended to be 
on a burlesque level. When the 
idea penetrates, however, there will 
be an end to the idle table chatter, 
glass-clinking and _ seat-shuffling. 
Whether it will also bring about an 
abatement in ordering will be 
Sturges’ principal problem. Mean- 
while, the idea is bringing a fresh 
taste of legit to the town in addi- 
tion to providing work for actors 
and a topic for conversation. 


Noel Coward’s “South Sea Bub- 
ble” to be preemed at Westport 
(Conn.) Country Playhouse this 
summer. Barn opens 15-week sea- 








son June 4. 


for dancing, with Red Nichols and | 
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Pinza Concert Tour Plans 
Shelved Till Next Fall To 
Avoid Hasslé With Studio 
. Concert ;.tour for Ezio Pinza, 
originally planned for’ late spring 


in a five-week cross-country 


jaunt, has been put over to next 


season by the singer and his con- 
cert manager, Marks Levine, prez 
of National Concert & Artists 
Corp. Tour plans had first been 
broached last fall, to follow on 
completion of Pinza’s first two pix 
for Metro, and first announcement 
had brought several inquiries from 
prominent local concert managers. 
Metro, however, reportedly wasn’t 
too happy about a concert tour 
before Pinza’s pix went into circu- 
lation, and the basso halted 
NCAC’s plans to avoid any friction 
with the studio. 


The former Met Opera star, who 
went to the Coast last summer 
after a sock year as lead in the 
Broadway legiter, “South Pacific,” 
finished his first pic, “Mr. Impe- 
rium,” Jast fall. Camera work on 
the second, “Strictly Dishonor- 
able,” has just been completed. 
“Mr. Imperium” is on the national 
release sked for June 15, and will 
be sneak-previewed starting about 
May 1. Studio reports indicate 
that “‘Dishonorable” shapes up as 
a stronger Pinza pic than “Mr. 
Imperium,” and there’s talk of 
moving up the second film, . pos- 
sibly releasing it first. 

Renewal of Pinza’s M-G contract 
comes up in May. He’s now on a 
weekly basis, but new agreement 
calls for a per-pic basis, with basso 
to make not more than two pix 
during 40 weeks of a 52-week year. 
It’s expected that Pinza will ask for 
time out for a tour during pact 
renewal talks. Levine feels he has 
a hot concert property in Pinza, 
due to the Met and “South Pa- 
cific’ backgrounds, as well as the 
new filni tie, and can book him 
quickly, on short notice. He'll 
play him strictly on percentage, 
at. 65-70-75%, depending on loca- 
tion. A tour this fall is likeliest 
prospect. 












Merrill Firing 


Continued from page 58 





among its stars, and rushed it out 
before Columbia’s, 


Promised for Tour 


To return to Merrill, the bari- 
tone had been in Hollywood the 
past few weeks making his first 
film, “Aaron Slick From Punkin 
Crick,” for Paramount. He has 
sung at the Met.19 times this sea- 
son, last time being in “Don Carlo” 
/+Feb. 23. He was due to report 
back at the Met April 2 for re- 
hearsals of “The Barber of Se- 
ville,” in which he- was to sing 
Saturday (7), last day of the N. Y. 
season. Merrill was also pacted 
for 11 performances on the cur- 
rent spring tour which started 
Monday (9). 


According to the Met, when 
Merrill didn’t show up for rehear- 
sals April 2, Bing tried to reach 
him unsuccessfully in Hollywood, 
and couldn’t contact Merrill’s 
agent, Moe Gale, in N. Y., until 
last Thursday (5), when Bing was 
told that the baritone couldn’t ap- 
pear for his dates. Whereupon 
Bing ordered his press department 
to release word that “because of 
Merrill’s failure to honor his con- 
tractural obligations, management 
has severed its connection and 
Merrill is no longer a member of 
the company.” Bing says he had 
promised that Merrill would ap- 
pear in various tour cities. “I 
deeply regret the incident,” said 
Bing, “but I was faced with the 
alternative of either admitting 
that Metropolitan contracts were 
meaningless, or losing a fine art- 
ist. We are expected to live up 
to our obligations. An artist must 
do the same.” —* 


From Hollywood, Merrill said he 
was “stunned” by the “misunder- 
standing.” He claimed Bing knew 
all about the Coast pic stint and 
“had wonderful plans for me next 
season.” Gale, Merrill’s manager, 
tried. to talk Bing out of precipi- 
tate action. Bing and other Met 
execs left N. Y. Monday with the 
Company, to start the spring tour. 
Late yesterday afternoon (‘Tues.) 
formal complaint against Merrill 
was filed by the Met with the tal- 
ent union, American Guild of 
Musical Artists. AGMA’s board 
will study the charges, to see if 





there is basis for a hearing, and 


| will then decide on action. 
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Cosmo’s ‘Paid Sampling’ Plan | 


Cosmopolitan mag is using a 
“paid sampling” pian, reducing its 
price from 35c to 25¢ for periods 
of one month in various markets. 
Idea is that the temporary price 
slash brings in new readers who 
will stick with the publication after 
the price returns to its’ established 
35c. Tests with the technique 
were made in five cities last July 
and in five cities in August, and 
on a broader scale of most parts 
of 25 states last year. Result of 
the campaign has been a 40% in- 
crease in newsstand sales during 
the months when the price is low- 
ered. Reduced-price inducement 
will be used once or twice a year. 

Cosmo publisher Harry M. Dun- 


one or more spectators; and your 
chances of missing e animal 
would be excellent, His attack is 
sudden. He is coming at you. He 
is moving. He is in the middle of 
a leap. He is diving. Once you 
have come to the point of realizing 
that a stick can hold him off, he is 
on you. You fire at a quickly mov- 
ing target. The chances of hitting 
him with one shot out of one try is 
negligible. Even if you are lucky 
enough to do that, you probably 
won’t save yourself because he 
continues his leap which he has 
started. He probably won’t die in- 
stantaneously because you can’t be 
that good on a moving target and 
you'll still get hurt or killed.” 

Did you know that “elephants 


lap said that the 25c March price, have very tender skins; they love 


was not due to television inroads 
or to regain “lost readership.” He 
said that studies of circulation in 
widely scattered TV areas reveal 
no pattern of loss of sales due to 
video, but that there have been 
gains in strong TV markets and 
losses in non-TV cities. 





Bantam’s Show Biz Tome 

Bantam Books is readying an 
unusual tome, to be published be- 
tween Sept. 15-Oct. 15, intended 
to arouse interest in the forthcom- 
ing entertainment season, includ- 
ing pix, theatre, radio, tele, books, 
Magazines, art exhibits, concert, 
ballet and legit tours, etc. Book 
won’t give adverse criticism, but 
will be descriptive, with the idea 
of whetting the public’s appetite. 

Gilbert Seldes, author of “The 
Great Audience” and “The Seven 
Lively Arts,” will head up the 
project. Bantam is circularizing 
the ‘various networks, studios, pro- 
ducers, talent agencies and book- 
ing agencies to get the advance 
info on the 1951-52 season. About 
a month before publication date 
all the material will be rechecked, 
in case of changes in plans. 





Marian Spitzer’s Confession 

Marian Spitzer has authored a 
revealing book, “I Took It Lying 
Down” (Random House; $2.75) 
which is an interesting personal 
document about an almost four- 
times-loser in her battle with TB. 
The newspaperwoman turned 
Hollywood story editor (first for 
Paramount where her husband, 
Harlan Thompson, was a producer, 
and on other major lots), wife and 
mother details her travail with 
tuberculosis from the days she left 
Variety, where she was on the 
New York staff for a time, and 
appara most of Hollywood 


e. 

It’s an intelligent inner search- 
ing that, after it’s all said and 
done, despite the new. medicating 
care, intelligent relations with 
medicos, nurses, family and 
friends, a real rest remains the 
No. 1 panacea. And you can’t 
cheat on that, no matter how ac- 
tive your mind, how bristling with 
creative ideas which one feels 
must be put to paper, and the like. 

Miss Spitzer’s intimate associa- 
tions with names that have made 
news through two decades gives 
the book a bounce and color all its 
own, She doesn’t preach, nor does 
she self-pity herself for the en- 
forced long stretches of idleness. 
She was a gay gadabout, playing 
as hard as when she worked on a 
newspaper or in a studio. Just as 
energetic were her domestic pur- 
suits, with attendant “causes”; and 
when the blow about her condition 
came she thought she could out- 
smart science and medication. 
She couldn’t; when she did rest 
she became cured, despite the 
various setbacks when she sought 
to “make up for lost time” (as a 
bedded invalid). It’s a gay, grim 
memoir. Abel, 





‘Circus Doctor’ Comes to Town 
Are you a buy who gets excited 
when you smell popcorn and ele- 
phants? Does your blood pressure 
go up when you hear a circus band 
and hear the roar of lions? Well, 
“Circus Doctor,” by J. Y. Hender- 
son as told to Richard Taplinger 
(Little, Brown; $3.50) is for you. 
Doc Henderson is the chief 
veterinarian of the Ringling-Bar- 
num & Bailey Circus and certainly 
is an authority on animals. He 
tells what he knows to press agent 


Richard Taplinger whe knows just 


a firm hard slap but a fly or a 
tickle will drive ’em crazy. They 
toss hay and dirt on their back. 
The hay and dirt are insulation 
against pricks and tickles of flies, 
and mosquitoes are elephant’s 
worst enemies.” 

Elephants bite each other’s tails, 
partly out of nervousness and part- 
ly that’s the way elephants are; 
tails get infected and have to be 
treated. And here is a great brand 
new one, “Nearly all animal men 
agree that elephants forget!” 

Did you know that horses are 
hypochrondriacs? That trainers like 
jungle animals, not bottle-fed ani- 
mals which are no good because 
they never get punished? That no 
animal trainer ever said that an- 
other animal saved his life when 
attacked by another animal? 
These are just a few of the 
things in this book, told by an ex- 
pert to an expert writer. Every 
page is fascinating reading. If you 
wanna go to the circus and be a 
smartie to your kids or even to 
your wife by being able to tell ’em 
all about the animals and the cir- 
cus in general, or if you just 
wanna learn something yourself, 
buy “Circus Doctor.” Sez 
Joe Laurie, Jr. 


Jimmy Cannon’s Newie 
Jimmy (N.Y. Post) Cannon has 
whipped up a highly readable, al 
fresco autobiog, “Nobody Asked 
Me” (Dial, $3). Although the vet 
Broadway and _ sports reporter 
would probably refute the autobio- 
graphical part, it is an engagingly 
intimate mirroring of the divers 
things he has covered in a young 





Cannon is not one for memoirs, but 
such is the nature of good re- 
portage that the immediacy of the 
reporter perforce gets tangled up 
with what's he’s covering. Between 
book covers, where there: is no 
necessity to be completely devoid 
of the personal pronoun as on a 
big city newspaper, it permits for 
greater latitude. 

Thus, he runs the gamut from 
the Korean war coverage—the pub- 
lisher’s flap-word tells that Dial 
purposely deferred publication un- 
til Cannon got back from the Far 
East—to sports, show biz personal- 
ities, bachelorhood and the Big 
Town. In between are some purely 
personal Cannonesque aphorisms, 
subtitled, “Nobody Asked Me, 
But... .”. It’s the kind of a book 
that the average newspaper mugg 
will wonder why didn’t somebody 
else think of such easily patterned 
a formula for recording the passing 
scene. Or putting down on paper 
the many likes, dislikes and ob- 
servations Cannon makes so patly. 
If anybody asks, Cannon’s book is 
a goodie, - Abel, 


CHATTER 

Samuel W. Taylor is coming out 
with another novel, “Family King- 
dom,” dealing with life in Utah. 
Gene Fowler finished ‘“Schnoz- 
zola,” his biography of Jimmy 
Durante, for em by Viking. 

Rudolph Field will publish pic- 
torial biog of Gen. Douglas Mac- 
Arthur by Gene Schoor on April 


Scully’s “Best of Fun in Bed” 
comes out in two editions under 
Simon & Schuster imprint next 
month. 

King Features cartoonist Bob 
Dunn flies to Hollywood tomorrow 
(12), registered at the Beverly 
Wilshire. 





_ 
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director of Seventeen mag, joined 
Fawcett Publications sales promo- 


how to put it down in “Circus Doc-| tion staff. 


tor.” 
technical names to confuse one. 


He tells it simply, with no 


Alfred G. Jackson, editor of Wil- 
ton, Conn., Country Press, which 


I’m an old circus fan, and yet | has folded, now editing the West- 


every pa 
never knew before. 


Ringlings . . 


told. me something I 
know that “a gun isn’t errled ta 

a gun isn’t carried by | “Moulin iN 
anyone in the organization of the | House publiewtion; * 


port Town Crier. 

Pierre Le Mure, who authored 
Random 
prepping a 


. unless the pay d 
wagon?” Alfred Court. (one of uey ramatic version of the work. 


greatest wild animal trainers) said, vertising agent, authored his first 


What would you do with a gun? 


novel, “The Smoldering Sea,” for 


With an audience completely sur- May publication Di 
rounding you, if you missed the|+ Arthur Hale sahesle te ae: 
animal you would undoubtedly hit tising and promotion director and 





albeit rich career, Just turned 40, | J 


Betty Shaaker, former publicity | f 


U. S. Anderssen, Hollywood ad-|in 


art editor of Bantam Books to join 
Mershaw Pub. Corp. as executive 


v.p. 
4 lL. Mencken, recuperating at 


his home in Baltimore, since his 
tong hospitalization, exp to be 
back at work by the end of 


summer. 

Eddie Dowling in as co-publisher 
of Theatre Arts with John Mac- 
Arthur. Eileen Tighe is new editor, 
replacing Sally Deutsch. 

Alice S. Venezky’s ‘“Pageantry 
on the Shakespearean Stage” to be 
issued by Twayne Publishers April 
~ Author is on ANTA’s N. Y 
staff. 

Boston Symphony Orchesta, in 
connection with its current 70th 
anniversary celebration, has just 
published a short illustrated his- 
tory of the orchestra. 

Louis Untermeyer and Ralph E. 
Shikes’ “Best Humor Annual,” to 
be published by Henry Holt in 
September, will include selections 
from VAaRIETy’s anni issue. 

Playwright - author Mary Orr, 
who wrote the original story for 
the “All About Eve” (20th) pic, has 
sold a sequel, “More About Eve,” 
to Cosmopolitan for June. 

Percival Wilde’s “Craftsmanship 
of the One-Act Play,” revised 
after 28 years, due from Crown 
presses Friday (13). It includes 
a chapter on the one-acter for TV 

William R. Smith, publisher of 
Newport, N. H., Argus-Champion, 
and John W. Franks, of NBC sales 
promotion, have bought the Mil- 
ford, Conn., News from Capt. God- 
don A. Goldsmith. 

Ralph Daigh, editorial director 
of Fawcett Publications, appointed 
Richard Carroll, novelist and edi- 
tor, to the staff of Gold Medal 
Books as assistant to William C. 
Lengel, editor-in-chief. 

Donald Gelb new art editor of 
Bantam Books. He has been as- 
sistant art ed since 1948. Prior 
to joining Bantam Books he was 
an assistant account executive of 
Foote, Cone & Belding. 

Dore Schary’s “Case History of 
a Movie” adopted by the Univer- 
sity of California and New: York 
University as a textbook for their 
drama classes. He’s veepee 
charge of production for Metro. 

Stuart Barnes, author of “All 
Things Human,” is really George 
Sylvester Viereck and was written 
while he was serving a stretch in a 
Federal pen during World War II 
for failure to register as an agent 
of a foreign power. 

Paul and Jill Capron have sold 
their weekly paper in Belair, Md., 
and are visiting in N. Y. She’s 
the former Jill Stern, actress- 
daughter of Philadelphia publisher 
David Stern, who toured in 
“Shadow and Substance” as well 
as playing summer stock. 

en H., Reese, managing editor 
of the St. Louis Post-Dispatch for 
the last 13 years, will retire June 
1. Reese, 62, has been on the 
paper for 38 years, 25 years of 
which was as city editor. Ray- 
mond L. Crowley, city editor for 
past 13 years, will succeed Reese. 

Joining the national movement 
begun by the National Press Club 
in Washington for a day of mourn- 
ing for the closing of La Prensa 
by the Argentine government, the 
thrée St. Louis dailies, Star-Times, 
Globe-Democrat and Post-Dispatch 
flew flags on their buildings at 
half-mast Friday (6). . 

Frank Scully’s “Behind the Fly- 
ing Saucers” has gone into a 25c 
edition under imprint of Popular 
Library and also into French edi- 
tion, “Collection Galaxie” of Mon- 
diales. Saucerian saga has also 

one into Swedish, Danish and 
panish editions as well as Gol- 
lancz’s British edition. 

S. O. Shapiro, circulation man- 
ager and veepee of Cowles Maga- 
zines, named national chairman of 
the publishers, newsdealers and 
distributors division of the 1951 
United Jewish Appeal. Conclave 
is scheduled to be held next Mon. 
(16) at the Hotel Commodore, 
N. Y. to launch the UJA drive in 
the industry. ‘ 

Jane Winton, former film actress 
and nitery singer, will bow as a 
novelist May 15 when Frederick 
Fell publishes her “Park Avenue 
Doctor.” She’s been inactive in 
show biz since her marriage to 
Michael T. Gottlieb, hotel owner 
and former captain of the Four 
Aces bridge team, except for some 
voluntary war work. 

Stanley Fink, executive editor of 
the Bethlehem, Pa., Globe - Times 
or the past eight years has been 
named editor of the Atlantic City 
(N.J.)) Press-Union. Fink suc- 
ceeded Francis E. Croasdale, for 32 
years veepee and managing editor 
of the paper, sold last December 
to Rolland L. Adams, owner of the 
Pennsylvania properties. 

Carson McCuller’s “The Ballad 
of the Sad Cafe,” will be published 
by Houghton Mifflin May 24. It 
contains three novels, “Reflections 
a Golden Eye,” “The Heart Is 
a Lonely Hunter” and “The Mem- 
ber of the Wedding,” a short novel, 
“The Ballad of the Sad Cafe,” and 





some short stories. It’s the May 
selection of the Book Find Club, 
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SCULLY’S SCRAPBOOK 


By Frank Scully | 


Hollywood, April 6. 
Every spring, when hired hands around Bedside Manor begin clean. 
ing house and interrupting my work with cracks like, “Can I throw 
this out?” I say, “The word is ‘may’and in any case the answer is ‘no’.” 
Then I take a look at what they want to throw out. Very often it’s 
something that would make a fortune for almost any studio if most of 
them weren’t too discouraged by the onesidedness of the Academy 
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-| Awards and just don’t feel like making pjctures any longer. 


My heart bleeds whenever confronted by situations ‘like this. So in- 
stead of throwing these things out I believe I will release them, free 
and clear, to any studio wanting them—barring,, of course, 20th-Fox- 
Mankiewicz. 

All other profit-hungry producers, however, may consider these scripts 
as now in the public domain: 

Old Title New Title 
“Sextet of Lucre” “Sextet” 

This is a full-length feature to be made of six short stories by Win- 
terset Lawn. The picture can be made cheaply with four actors, two 
chairs, a loveseat, a pack of slow-burning cigarets and a bottle of Cor- 
sican Eau De Vie. By making the actors play with affected Oxford 
accents, the men can play women’s parts and vice versa. These stories 
can be tied together with sausage skins or dried out parts of old Yawn 
himself. He will be glad to shill for “Sextet,” as he is short of Yanqui 


las. : 
— Old Title . New Title 
“Cerealism” “Goodbye, My Nancy” 

Slim Reed, a congresswoman whose real name before she joined a 
Shubert chorus was Nancy Hanks, tried for a seat in the Senate. Her 
legs made it but her-seat didn’t. After a hard campaign Slim ended 
defeated and up to her highly photogenic ears in debt. Bogged down 
with low-cut evening gowns, she turned to TV to recoup her lost for- 
tune. Fair and 50, she admitted to 39 and really didn’t look a day over 
40—especially not when Crank Lovelock photographed her. Crank was 
crazy about her and for 20 years had learned to handle graphlexes, 
eyemos, newsreels and TV cameras just to be near her. 

Some people thought she should have married him when he got that 
Warner offer to sub for Sol Polito when Sol got injured. But she didn’t, 
so Crank refused the studio job, though it meant $2,500 a week on a 
year’s contract with options. 

Slim’s eye was on an old flame, Stacy Young, who was head of a 
breakfast food “famous for purity the world over.” When she was at 
Barnard and he was at Columbia they stayed out till 11:30 one night. 
‘They sat through a double feature at the Nemo and some gossip said 
they held hands during the second feature. This remained a secret 
between them, however, and for 20 years they remained secretly in 
love with each other. They kept the secret so well that neither of 
them knew about it either. Or should that be, “either of them knew 
about it neither?” 

Well, anyway, Slim’s afternoon serial is considered. just right for 
Young’s breakfast cereal, and a deal is all set when a rival, Sawdust 
Malone, gets wind of that night. He hints that Young’s product may 
be “famous for purity the world over” but Young himself could stand 
a little triple-action cleansing. And Sawdust says he is just the guy 
to take him to the cleaners, 

.Rather than ruin Young, Slim Reed pulls out her daytime serial. 
Crank Lovelock reconsiders and takes the Warner offer. They in turn 
are so pleased with his camera work (“He can make a kineo look like a 
cameo”) that they sign Slim as well., 


had made up each morning, Slim agrees to marry Crank. 
. It was a typical Hollywood marriage—one year, with options, When 
the options were dropped the whole deal went with it. 

By now Stacy Young was in the picture again. He had sold the 
“purity” slogan to Sawdust Malone. Now he was calling his breakfast 
food “Hormo, the cereal with sex appeal.” 

He and Slim married and their first breakfast was their happiest. “I 
could just eat you up,” he said. 
“Eat your cereal,” she ordered. “I’m not a breakfast food.” 
“Even so,” said Stay, “with cold cream I’ll bet you'd taste good.” 
‘They laughed so hard they couldn’t even hear Don McNeill shilling 
for Kix over ABC and when the bell rang they thought it was the 
front door. 

“You go,” said Slim. 


“I’m not dressed.” 

He kissed her first, then spat out some cold cream. 

At the door there stood Crank Lovelock with a still camera, flash- 
light and bag of bulbs: ' ; 

“I’m with Life now,” he said, “and they want a layout of you and 
your lovenest. 

All agreed that the twist was pretty nauseating. 

“But maybe Hollywood will buy it,” said Crank as he opened his case. 

Old Title . New Title 
“The Stevedore Story” “All About Heave” 


This is a pip of a he-man plot—full of salty dialog straight from a 
ship chandfer’s hokechest. It concerns Harry Britches, a stevedore, 
who is cock of the walkout. Every time he doesn’t like the color of 
the cargo he pulls a strike. For years he was against red, then white, 
then blue, then yellow. The only one who could restore him to sweet 
reasonableness was Angelle Hawser, Hap Hawser’s daughter. Hap owned 
the steamship piers, wharves and pubs. “Ankles,” as the splinter 
group of the stevedores called Angelle, pretended to be pro-labor though 
actually she was megely bored with society boys. The splinter group 
was headed by young handsome lad named Oslo (“Thatsa”) Lye. 

Lye, a Potash blonde Viking, inveigles himself into the good graces 
and (braces) of Britches by practicing hero-worship which he cribs 
from Thomas Carlisle’s book on the same subject. He imitates every 
mannerism of Britches. He waits on Ankles Hawser hand and foot— 
all for the greater glory of Britches. Then one day when he figures 
Britches has run out of colors to strike against, Lye comes. on a cargo 
of spectroscopes, which reveal a new batch of colors. Britches, feel- 
ing secure and in control, finds that Lye has whipped most of the 
stevedores into an ultra-violet frenzy against colors far to the left of 
the spectrum. Britches says, “Don’t be fooled, Those colors don’t 
exist. They’re a hoax, and Lye is a liar.” 

Lye hooks up a portable battery job and throws an ultra-violet lamp 
on her. Sure enough the bathing suit is on her. The membership 
gives Britches the heave. Ankles goes to Lye for a clinch and as ‘he 
does so a Haddie named Finn begins fawning around Lye, buttering 
him up, hero-worshipping and casting furtive ogling eyes on Ankles 
Hawser. You can see the shadow of a noose over Lye’s head as the 
picture ends, Shadows of Finn and Britches are pulling on it to blot 
out the closeup of Lye and Ankles in their final clinch. - , 
Strikebreakers, water rats and burners of loyalty oaths will eat this 


one up. 
Old Title New Title 
“The Deadhead and the Cowgirl” “The Sting” 


This is a western about a gatecrasher who finally gets lost in the 
wide-open spaces. After that there’s nothing to c A playful cow- 
girl needles him to ride her horse. She puts a bee under the saddle. 

The rest of the picture is a chase, He’s riding because he can’t stop, 
she’s in hot pursuit yelling, “Horsethief!” ; aft lig es 

The gatecrasher tears into the rodeo grounds and wins the quarter 
horserace without even knowing he was in it. The prize is a free mar- 
riage. He's hooked but-he takes his revenge by first putting the bee 
in the preacher’s pants and later in his bride’s sleeping bag.- 

Keepers of B’s will be heartened by this one. . 








On the promise that he would never try to sneak a peek until she 
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e tapes 
Broadway of a book 
nw ephine Baker. 


w’s veepee and general coun- 
«el Leopold edman vacationing 
jn Nassau. 


es Kaufman, of the Margaret 
pitinger office, in New York for 
a week from the Coast. 

Rutgers Neilson, RKO foreign. 
publicity director, made life mem- 
per of Circus Saints & Sinners. 

Tony Martin back from the 
Coast to rehearse this Sunday’s 
Colgate Comedy Hour on NBC-TV. 

Norton . Ritchey, prez of 
Monogram Inte§national, _back 
from & sin-woo ated of the Latin 

ican market. 
jon Mullen, comedian, into the 
Army, now stationed at Ft. Bragg, 
N. GC. He is doing weekly shows 
during his basic training. 

Maurice Chevalier, whose latest 
French film, “Ma Pomme,” preems 
locally in May, due to arrive from 
France to attend the opening. 

Following her current Hotel 
Pierre Cotillion Room date, Rosa- 
lind Courtright to meet mate, Her- 
nando, in Honolulu for vacation. 


James Mulvey, president of 
Samuel Goldwyn Productions, due 


back in N. Y. on Monday (16) after | t 


vacationing six weeks in Florida. 

Miami Beach's boniface, Walter 
Jacobs of the Hotel Lord Tarleton, 
due in April 26 for a return guest- 
er on Robert Q. Lewis’ TV show. 


Eddie Cantor staging his one- 
man show at Grossinger’s April 25 
for the Damon Runyon Cancer 
Fund, with $15,000 in pledges al- 
ready received. 

After sunmmering for 30 years at 
Seacliff, L. I, on a rental basis, 
theatrical attorne L. Arnold 
Weissberger has finally built a 
summer home there. 

What may be a straw-in-the-wind 
is the Army’s takeover of Miami’s 
Fleetwood hotel (on Biscayne Bay) 
May 1, with the guests moved to 
the two lower floors. 


Comedian-dancer Tony Farrar 
takes entertainers out to Camp 
Kilmer, N. J., every Monday to en- 
tertain GI’s. He's seeking others 
to join his “GI Follies.” 


Robert R. Young, head of Pathe 
Industries, interrupted his fall-to- 
spring Florida stay for a one-day 
hop to N. Y. Monday (9) in connec- 
tion with his railroad ititerests. 

Florence Marly, star of RKO’s 
Rreakston-Stahl production, “Tokyo 
File 212,” returned to the Coast 
over the weekend after attending 
the recent Uruguayar film festival. 


Illona Knight, 52nd St. strip- 
teuse, to be chairlady of hostesses 
at April 14 opening of new Al Jol- 
son Free Servicemen’s Canteen, 
operated by King’s County VFW in 
Brooklyn, 


Stan Laurel, who recently com- 
pleted “Atoll-K” for Franco-Lon- 
don Films, due in from France 
April 19 on the Queen Elizabeth. 
Co-star Oliver Hardy remains in 
Paris for a while, 


Ben Feiner, Jr., who just settled 
his pact wtih Metro, in from the 
Coast to set up an‘ agency to pro- 
duce TV -package shows. Feiner’s 
last chore for Metro was as associ- 
ate producer on “Show Boat.” 


Irving (Avon Comedy Four) 
Kaufman, long ailing because of a 
heart condition, pronounced by his 
Physician to be much better but 
not yet able to work. Kaufman 
has been wintering in Florida. 


Arch Oboler, who produced, di- 
tected and scripted his first inde- 
pendent pic, “Five,” is coming east 
next week for the Broadway preem 
at the Holiday theatre (nee Goth- 
am). Pic opens April 24. Colum- 
bia is releasing. 


Executive Committee of the 
United Jewish A peal’s Amuse- 
Ment Division holding a luncheon 
at the Hotel Astor May 3 in honor 
of the past and present chairmen 
: the industry’s UJA drives, No 
unds will be solicited or accepted. 

Cristo (John &), onetime boni- 
face at the Pavillon Royal, Mer- 
ee roadhouse, and latterly with 
rommer’s Beer, now maitre d’ at 
et Blair’s new eatery. Bert 
Lehr put up some of the financing 
the restaurant (formerly the 
ole House) but most of it is Billy 

se coin, 
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the Warner Bros. cinema. . 
roy James in for a short stay 
‘ the Nacional. Ditto Gary-Cooper, 
‘tricia Neal and Ray Millan 





a 
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who left immediately for Varadero 
Beach. 


“Xaxier Cugat and Abby~ Lane 
orch opened at Tropes nite 
Sunday (8) and will double at the 
Warner- Bros. cinema starting 
April 11, 

The Blanquita cinema, which re- 
put has 300 more seats than 
N. Y. Music Hall, found that films 
plus vaudeville didn’t pay off; it is 
now for rent. 

Luis Mariano left solid biz in 
Quebec’s Cinema de Paris to star 
in Carlyle’s Sans Souci Revue. Also 
in the show is Divena, the under- 
water stripper. 

Carmen Torres starts in the Ca- 
balgata revue which has been a 
solid draw at the Encanto cinema 
for five weeks. The company will 
stey at least another month. 

Simonne Clair, French chan- 
teuse who made her first hit in this 
hemisphere at the Montmartre 
here, starting this week at the Ho- 
tel del Prado’s Versailles, Mexico 


Miami Beach 


By Lary Solloway 
Jack Robbins at the Lord Tarle- 


on. 

Milton Berle ang writers at the 
Saxony hotel. 

Music circus closed Sunday (8) 
with “Desert Song.” 

Al Bernie playing a week’s date 
at the Sans Souci Blue Sails Room, 

‘Freddie Stewart added to Copa 
City Lounge show, which features 
Guy Rennie. 

Kitty Davis, who operated own 
spot here for years, goes into Sea 
Gull hotel’s “21 Room” as man- 
ager-hostess. 

Coton Club shuttered; also 
Papa Bouche’s on Palm Island, 
Bouche won’t be back next year, 
spot reverting to E. M. Loew, 
owner, 

Nautilus hotel’s Driftwood Room 
newest addition to the cafe circuit 
here, with Mary Small, Buddy 
Hackett and Buddy Walker 
featured. 

Ted Shapiro, Sophie Tucker’s 
accompanist, in town to take care 
of real estate holdings before re- 
turning north for Soph’s video date 
with Durante April 18. 








Paris 
By Maxime de Beix 
(33 Blvd. Monfparnasse) 
A cen rtation strike ended, and 

Zz per’ y 

Lacy Kastner to Rome to confer 
with Gregor Rabinovitch. 

_Bardy’s “Nouvelle Eve” 
nitery turning them away. 

Elias Lapinere on quickie trip 
to Germany before going to Egypt. 

Homeoffices instructing news- 
reels here to cut down drastically 
on overhead. 

Jean Benoit Levy due in soon 
to make 13 TV shorts on ballet for 
March of Time. 

Elena Imaz to give Spanish 
dance recital at Salle Pleyel on 
May 7 under Dandelot aegis. : 

The Jock Lawrences offered the 
apartment made vacant by Charles 
David when he left for Germany. 

Lester Fuller now erie, Se 
new Ray Ventura picture, “Baby 
beats the Band” slated to start 
rolling on the Riviera in May. 

Sam Marx working on a pro- 
duction written by Paul Gallico 
and scripted by John Lee Mahin 
tetatively called. “Paris Edition.” 

Maurice Lancaster landing here 
briefly before flying on to Persia 
where he will stay about five 
weeks to shoot a March of Time 
subject. 


strip 


Bernard Hilda and his orch now | P 


at plush “Drap d’Or” nitery with 
sister Irene, who doubles between 
the cabaret and the studios where 
she is currently dubbing the Doris 
Day role (French lyrics) in War- 
ners’ “No, No Nanette.” 


Pittsburgh 


By Hal Cohen 


Bill Beal rushed to Presbyterian 
Hospital for emergency operation. 

Frank Johnson upped from head 
waiter to manager of the Monte 
Carlo. 

Emily Barnes, Tech drama grad- 
uate in °'49, understudying Jean 
Arthur in “Peter Pan.” 

Ted Blake off for month of 
pee f engagements in Sioux City, 
Omaha and Des Moines, 

Tony Antin has left Carnegie 





TY | South Africa next m¢ 


London 


Ben Henry planni 


Henry Caldwell to“ 
week on the prowl fo TV: 


biography of C. B. Cochran which’ 
will be published in June. ~~~“ 


Thompson bowed in at: ‘the 
Cafe de Paris, her second engage- 
ment there in nine months. 
Robert Drake due here in June 
for Cabaret at Churchill’s Club 
and vaude date at the empire. 
Bernard Delfont off to N. Y. 
next month on a routine look-see 
trip in search for talent and mate- 


rial, 

Nijinsky, the ballet dancer who 
died here last year, left $85, ac- 
cording to his will published last 
week. 

Bette Davis and Gary Merrill 
heavily photographed when attend- 
ing preem of three Shaw one-acters 
at St. Martin’s theatre. 

Walter Gifford, U. S. Ambassa- 
dor in Britain, attending Royal 
preem of “Captain Horatio Horn- 
blower” at the Warner theatre. 

Bill Pizor, veepee of Lippert 
Productions, huddling with James 
Carreras of Exclusive Films on 
their next co-production venture. 

Sir Henry L. French, director- 
general of British Film Producers 
Assn.,. quit his unpaid post as 
chairman of the Festival of Britain 
Pleasure Gardens, following House 
of Commons criticism of exceeding 
budget by nearly $3,000,000. 


Bermuda 


Mieke Duberta and. Harold Bor- 
den back to N. Y. after concert 
tour here. 

John Loder playing lead in new 
P. G, Wodehouse play, “Keep Your 
Head,” in final bill of Stockbridge 
— season at Bermudiana the- 
atre. 

Trudy Goth and ballet troupe 
from Choreographers Workshop of 
New York will bring ballet here 
for first time in a week’s engage- 
ment at Prospect Garrison. 

The House of Assembly last 
week voted down an amendment to 
the liquor law which would have 
permitted legitimate theatres to 
maintain bars during performance 
hours. ‘ 

Bermuda Repertory Co. joining 
forces with Canadian Theatre 
Series, operated by Bruce York and 
Michael Sadlier, in 36-week run of 
stock at Bermudiana theatre, open- 
‘ing with “Harvey” April 23. 

By popular request, London Op- 
eratic Quartet gave extra concert 
over two scheduled performances 
here last week. Directed by Mae- 
stro Uriel Nespoli, group included 
Louise Verna, Virginia Ahlstrom, 
Ettore Ponno and Frank Palumbo. 


Chicag 
Gertrude Bromberg in ahead of 
+ ae Is Blue” at Harris, April 


Emeric Pressburger in for open- 
ing of “Tales of Hoffmann” at 
Ziegfeld theatre. 

Film producer Maya Deren set 
for lecture at Institute of Design 
of Ilinois, April 12. 

Maxine Lewis, booker for Fila- 
mingo Hotel, Las Vegas, in town 
to look over talent. 

Joan McCracken replaces Jean 
Arthur in “Peter Pan” at Civic 
Opera House, April] 15. 

Herb Rogers in from Palm 
Springs, prepping fourth season of 
Tenthouse Theatre, opening June 1. 

Helen Gahagan Douglas ad- 
dressed kickoff rally for women’s 
division of Combined Jewish Ap- 
al yesterday (10). 
joins Bob Hope 
for date at Great Lakes Naval 
Training Station Tuesday (10), 
then both follow at Tobacco Con- 
vention -in Chi. 


Las Vegas 


By Bill Willard 


Judy Canova and hubby Phillip 
Rivero holidaying at Desert Inn. 

Jimmy Wakely heading show at 
Last Frontier, with Patricia Bright 
on bill. : ; 

Buster Burnell, tapster-emcee at 
El Rancho Vegas held over four 
weeks, 

Vic Damone opens tonight (11) 
at El Rancho Vegas for two week 
frame followed by Joe E. Lewis. 

Eddie Cole’s Three Loose Nuts 
and a Bolt currently at Club Bingo 
with Tondalayo and Vivian Dan- 





Judy Hollida 





Tech public relations department | dridg 


to go with Ketchum, Inc. 

John Harrises moving from 
Royal York penthouse to old 
family home in Crafton upon their 
return to town. 

Dave Shanahan going into busi- 
ness so Leo Carlin will succeed 
him as treasurer for summer opera 


company. 

Bernie Sarlin in from WB office 
in New York to work on World 
preem of “I Was a Communist for 


d, ithe F. B. L” at Stanley. 


— 





e. 
John Carroll, Harmonica Ras- 
cals, Ted & Phyllis Rodriguez set 
for Flamingo following Danny 
Thomas. 

Janis Paige opens tomorrow 
night (12) at Hotel Thunderbird for 
two weeks, with comic Alan Carney 
supporting. 

Dan*Fowler of Look mag stop- 
ping at Last Frontier doing “grass- 
roots” coverage of Las Vegans on 
national issues. 

Wilbur Clark's Desert Inn prep- 


ie *4 


ping for the big first: anni April 
4, with magico Blackstone show 


| due in previous week. 
j Dick Chevillat, Phil 


omen -Seripter, resting at the Flaninae N.Y 
ae ute: af owner with+ tarent. 
Charles Graves comptéting a/#43Y PETES TERE ie 


Margaret * O° en and ‘mother’! z Alan Hood recovered after major 


shaken up in ‘auto crash outside of 
San ‘Berton ‘on return from Las 
Vegas to Hollywood last week.  _ 

Frank Hoefus, Earl Carroll boni- 
face at. Desert Inn to catch “China 
Doll Revue” as possible followup 
to current “Latin Quarter Revue” 
at his Hollywood nitery. 


Washington 


_By Florence S. Lowe 

Eddie Cantor here for prelimi- 
nary rally of UJA. 

Victor Borge here past week for 
a Constitutional Hall date. 

Ilka Chase due in tomorrow to 
highlight femme luncheon on 
United Jewish Appeal. 

Myrna Loy, screen star turned 
UNESCO delegate, recuperating 
from minor surgery in her D.C. 


home. 

Hillbilly chantoosey Hank Fort 
sharing spotlight with crime buster 
Sen. Kefauver at Tennessee State 
Society party. 

Florence Marley, here to tub 
thump for “Tokyo File,” merging 
into town’s “Cherry Blossom Festi- 
val” by p.a.’ing in Japanese cos- 
tume and rickshaw. 

Corinne Griffith Marshall, ex- 
screen star now married to owmer 
of Washington Redskins Football 
club, slated to tell Washington 
Real Estate Board about her own 
land parlay in Hollywood. 








San Francisco 


By Ted Friend 
Siam Davis here for concert 
stint. 

Errol Garner and trio at the 
Blackhawk. 

Monte Proser in for confabs 
with Mae West. 

Jon and Sandra Steele into the 
Peacock Court of the Mark Hopkins. 

Mountain Play Assn. to present 
“A Thousand Years Ago” on Mt. 
Tamalpais as 38th annual pageant 
on May 20. 

Arthur Fiedler and Gordon 
MacRae in for Tombola Show 
Boat, Frisco Symphony three-day 
‘hoopla at the Auditorium. 


By Jerry Gaghan 
FF a Rand into the Click, April 


Lew Di Leo, former Utica, N. Y., 
sportscaster, has opened a theatri- 
cal agency here. 

Fred Waring will be saluted Fri- 
day (13) at the Academy of Music 
as Penn State’s honor-man-of-the- 


the annual award of the Keneseth 
Istael congregation, Sunday, April 
15. Rise Stevens will sing at the 
ceremonies. 

Eugene Ormandy, conductor of 
the Philadelphia Orchestra, will 

t two performances at the 
Sibelius Festival, to be held in 
June in Helsinki, Finland. 

Plans to put a roof over Robin 
Hood Dell, the al fresco symphony 
concert spot, were dropped when 
it was learned the roof would re- 

uire 35 tons of aluminum now on 
the critical war materials list. | 

The City Business Club_ will 
honor WFIL-TV for its “distin- 
guished contribution to people in 
the Philadelphia area,” in revising 
its daytime scheduling to bring in 
the recent hearings of the Ke- 
fauver Senate Investigating Com- 


Minneapolis 


By Les Rees 

Edyth Bush Little Theatre offer- 
ing “Duley.” : 

Jose Iturbi here for one-nighter 
at Auditorium. 

Hazel Scott into Lyceum for 
concert April 15. 

St. Paul Civic Opera Co. offer- 
ing “Show Boat.” 

Fred Cuneo back with “Barber 
of Seville” at Lyceum. : 

Prom Ballroom has Jimmy 
Palmer’ orchestra for three nights. 

The Weavers wnderlined for the 
Hotel Nicollet nnesota Terrace. 

Steve Condos & Jerry Brandow 
and Jody Miller into Hotel Radis- 
son Flame Room. 

Howard Newman here ahead of 





a _aae 


Lyceum engagement. 

Flame nitery has Ray Wencil, 
Mitzi Ray, Katherine Leight, Bob 
Franson and the Glorianna Danc- 


ers. 

Minneapolis Symphony orches- 
tra, concluding 1950-51 season, had 
a concert televised over WTCN- 


Clark Dennis replaced Dick 
Contino at Hotel Nicollet Minne- 
sota Terrace when latter was 
called to California by his drafi 
board. 





year. 
Gen. David Sarnoff will receive | 


“Kiss Me, Kate,” playing return) 


Hollywood 


Walter Pidgeon planed in from 
John Wildberg in town to gander 


John’ Payne hospitalized for 
Blak Sale: te. bedadi a Veher 


pneumonia. 
Joe Pasternak to Honolulu for a 
two-week siesta. 
|, Jack Norworth back in town 
after a TV whirl in N. Y. 
Florence Marly returned from 
the film festival in Uruguay. 


Adolph Zukor to Tucson for the 
world premiere of “The Last Out- 
post.” 

Milton Gordon in from Chicago 
for financial huddles with Arthur 
Krim. 

Douglas Fairbanks, Jr., in town 
for a week before setting out for 
England. 

Boris Morros returned from 
Europe with a print of “A Tale of 
Five Cities.” 

Sabu’s lawyer is suing him for 
$50,000 for legal services in a 
paternity suit. 

Roy Rogers and Dale Evans to 
Des Moines for the Iowa-Nebraska 
Theatre Owners convention. 

Mitzi Gaynor laid up with a 
fractured toe, causing a postpone- 
ment of 20th-Fox’s “Golden Girl.” 


Joseph I. Breen returned to his 
desk after two weeks of huddles 
about the Production Code in N. Y. 


Horace Heidt lining up a 13- 
week world tour to entertain U. S. 
Army and Air. bases starting next 
week, 

George Jessel delivered an ora- 
tion at the rededication of the 
Haym Salomon monument in Mc- 
Arthur Park. 


Lou Holtz will be guest of honor 
at a roastmaster dinner by the 
Friars in their new home at the 
Hollywood Athletic Club. 


Al Jolson’s widow received a 
posthumous award of merit from 
the Los Angeles County Council 
of the American Legion. 

Mercedes McCambridge _ will 
narrate the “Thomas Jefferson 
Oratorio” at the Jefferson-Jackson 
Day Dinner at the Biltmore. 


Richard Murphy appointed sec- 
retary of the Screen Writers Guild, 
replacing. George Oppenheimer 
who will be busy in the east for 
the rest of the year. 


Honolulu 


By Mabel Thomas : 

Advance crew here for “Voice 
of America.” 

Jennifer Jones and her two 
sons house guests of Doris Duke at 
Kaalawai. 

Duke Kahanamoku showing the 
full-length film of Arthur God- 
frey’s vacation while in Hawaii. 

“Go For ‘Broke” (M-G) will 
preem here May 4 at the Waikiki, 
with Van Johnson due here for 
opening night. ’ 

Lloyd Pantages is doing regular 
shows at Tripler general hospital 
for returning wounded from Korea, 
never missing a week. 


“Bird of Paradise” doing excel- 
lent business here naturally, being 
only pic to go two weeks at the 
Waikiki since “Gone With Wind.” 


Ottawa 


Carlos Ramirez into Standish 
Hall after Lionel Hampton band’s 
two-week stay 

Leopold Stokowski conducting 
Montreal Symphony in a one-night 
booking at the Auditorium. 

Mary Pickford due here April 
22 for annual Canadian Film 
Awards which has 35 entries. 

Crawley Films, Ltd., film pro- 
ducers of Ottawa, opened Montreal 
office with Alasdair Fraser in 
charge. 

J. A. Ouimet, TV coordinator 
for Canadian Broadcasting Corp., 
says CBC is mulling a video net 
between Montreal, Ottawa and 
Toronto. CBC tele is due late this 
year with Montreal and Toronto as 
teeoff points. 














Vienna t 


By Emil W. Maass 

Amé€rican soprano Naomi Ornest 
gave concert in Brahmsaal. 

Mizzi Guenther, operetta star, 
received Golden Ring of Vienna. 

“Salzburg Olympics for Music” 
called off, but may be held in 1952. 

The City theatre stage in St. 
Poelten ‘(Lower Austria) broke 
down, injuring 15 seriously. 

Menotti’s opera “Consul” broad- 
cast by American-sponsored Red 
White Red net and Austrian Ravag 
system. , 

British film director Arthur 
Crabtree and Danielle Darrieux 
workine in Taiersee, Tyrol, en a 
two-language picture. 


. 
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